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BOMBING 
THE MEDIA 


A. a student, he had a compulsive 
yearning ‘‘to see the curve of the earth. 
He imagined himself blasting off into 
outer space, to a land of infinite - 
possibilities. Curiosity, he said, ate him 
up. So in college he designed an atomic 
bomb capable of destroying Manhattan. 

John Phillips, 23, was in Boston 
recently to promote his account of his 
Princeton bomb-building career, 
Mushroom: The Story of the A-Bomb 
Kid. He has appeared on a number of talk 
shows, given lectures around the country, 
and will be flying to Hollywood in a few 
weeks to begin filming Sitting ona . 
Mushroom, in which he plays the lead: 
The film, modeled somewhat after Paper 
Chase and Love Story, “will be a tits-and- 
ass thing,” he confided. 

But his message is dead serious: 
terrorists will be able to build an atomic 
bomb within the next 10 years if the 
handling of plutonium isn’t made more 
secure around the world. 

He designed the $2000 bomb “‘to 
demonstrate that a terrorist with a 
background in college physics . . . could 
pose a threat to world peace.” He cites 
statistics to back up his claim: at the latest 
tally, 5000 pounds of plutonium have 


Stephen J. Sherman 


been reported lost by the Army. It takes 
15 pounds to make a bomb like the one 
Phillips designed. 

“With plutonium technology, the 
chances for bomb-building, for terrorist 
bombs, are tremendously improved,” he 
said. ‘‘If you start spreading nuclear 
reactors all around the world, you start 
shipping plutonium. If we don’t reverse 
the trend, right now, in the proliferation 
of nuclear energy — specifically, if the 
United States doesn’t set an example by 
withholding nuclear technology from 
other countries and also by stopping our . 
own nuclear power operations — we'll see 
the first incident of nuclear terrorism in 
the next decade.”’ 

Phillips was taking a course on arms 
control and disarmament in 1975 when 
he heard the spooky details of Hiroshima 
and Nagasaki. He began to wonder about 
the chances that nuclear attack would 
happen again, and embarked on a five- 


. week mission to design an atomic bomb 


using information available to the public. 
He succeeded, but not without the help 
of a Dupont official who volunteered 
what Phillips suspected was classified 
information about the grade of 
plutonium he would need for the bomb. 
After he designed the bomb, Phillips 
became a national figure, opposing the 
spread of nuclear power and weapons’ 
arsenals on national television and on the 
front pages of many newspapers. But he 
never actually constructed his bomb. His 


John Aristotle Phillips: Mr. Personality 


‘buy the bomb design. 


‘lips, the son of Greek immigrant par- 


a great big 


explanation was this: “Suppose an 
average — or below-average, in my case — 
physics student at the university could 
design a workable atomic bomb on paper. 
That would prove the point dramatically 
enough and show the federal government 
that stronger safeguards have to be 
placed onthe manufacturing and-use of 
plutonium. In short, if ! could design a 
bomb, almost any intelligent person | 
could.” | 
The FBI took his paper, and assisted 
him in fending off the all-too-curious, as 
well as a Pakistani agent who wanted to 
“We'll make it 
worth your while,” the Pakistani had 
said. Other people, who were suspected 
of being foreign agents, contacted Phil- 
lips, and fan mail began rolling in from all 
over the country. But John Aristotle Phil- 


ents, wanted to make whoopee instead. 

‘Whoopee’ is a media action 
word,” he explains in his book. ‘‘It de- 
scribes the process which starts when an 
Obscure Individual does something Crea- 
tive, Courageous, Frivolous or Frighten- 
ing. The media decide that he will make a. 
Good Copy. Using millions of newspa- ‘ 
pers, magazines, radios and television j : 
sets, the media form a peephole through 
which the public can scrutinize him. The 
Public’s Impression through the Media 
Peephole (PIMP) suddenly makes him 
more important than what he has done. 
The Obscure Individual is now a Per- 
sonality. Call me a Personality. I didn’t 
want it that way. It just happened. If it 
happened to me, it can happen to any- 
one. 

Nonetheless, Phillips is enjoying it all. ¢ 
Is his ambition satisfied? 

No, he replied. 

close'did you come?” 

‘It was momentary. I got there, but it ¢ 
was just for a moment, a fleeting mo- 
ment.” 

“Have you’ seen the curve of the 
earth?” 

“Yeah, I've been there, I’ve seenit.... 
I did it.. You've done it. mean, why 
does Muhammad Ali keep going back? 
Why does a politician keep running? Be- 
cause it’s in doing it, rather than in 
achieving it.. The part of money that fas- 
cinates me is kid it, not spending it. I 

‘out of making 


Being an overnightcelebrity for 
designed an atomic bomb may seem a 
little odd, but it has launched Phillips into 
another challenge nonetheless. 

Acknowledging that he “is seen'as Mr. 
Success Story,” Phillips chortled, ‘You 
have to test the reality of it by doing 
things that seem incredibly dangerous or 
stupid.’’ So when he was last in + 
Hollywood, he took up hang-gliding ‘‘to 
test myself.” 

Does the A-bomb Kid like dealing with 
Hollywood types? 

“I find it interesting. It's a game, and 
it’s agame I can win. The way you win is 
to force them to play your game. I love to 
play games. I love to test people. I love to 


win.” 
— Kenneth F. Ehrlich 
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A MEAT-AND- 


POTATOES MAN. 


T. problem with doing publicity 
tours is that they disrupt your life. Take 
the case of Calvin Trillin. In real life, 
Trillin writes “U.S. Journal” for the New 
Yorker, and he loves that line of work. 
But his true identity derives not from his 
work, but from his eating. The cover of 
Alice, Let’s Eat, his delightful collection 
of explorations into good American food, 
says he’s “always hungry.”’ So what 
happens when he’s out promoting the 
book? 

In one city, he was required to dine at a 
French restaurant, the kind of place he 
refers to as serving Stuff-Stuff with 
Heavy, at seven in the morning. When 
the Phoenix asked if he'd like to go to 
lunch in Chinatown, his eyes lit up. Then 
he checked his timetable and discovered 
that he would be lunching not in. 
Chinatown, not in a barbecue 
establishment (his favorite American 
cuisine), but in the commissary of the - 


_ studios of Channel 4. No wonder the 


poor guy's always hungry. 

Trillin, you must understand, comes 
from Kansas City. To parochial East 
Coasters, that may not seem like much, . 


but it is to Triflin: “The best restaurants in — 


the world are, of course, in Kansas City. 
Not all of them; only the top four or ‘ 
five,’ including Arthur Bryant's 
Barbecue, American Fried’s choice as the 
Single Best Restaurant in the World 
(Trillin never refers to Arthur Bryant's 
without the coda). So no fake haute 
cuisine for this man, if you please. 
Unfortunately, on the road many do 


- please. There is an American-food 


underground; its members, having 
discovered in Trillin something of a guru, 
are always calling him at odd-hours with 
fanatical claims. ‘Strange as these calls 
may be,” he says, ‘they never begin, 
‘You may think it’s strange.’ ” The 
problem is whether Trillin can contact the. 
local resistance before being captured by 
a beef Stroganoff home cook or a 
representative of the local trendy set. In 
Alice, Let’s Eat, the uniformity of the 
latter inspires such musings as: “Did the 
spread of spinach-mushroom-and-bacon 
salad just happen, or was it engineered by 
some brilliant agent of the spinach 
interests trying to pull another Popeye? 

. How does everybody know what sort 


of cheese to have:melted on the special 


. Next Big Thing ts already upon us: “the 


they serve Trillin mainly as an : 


If Trillin is to be trusted, there are no 
longer any American cities without either 
an Irish-theme steak house or a singles 
bar with a cutesy name. He believes the 


small, limited-menu Provencal 
restaurant, where the guy who waits on 
yqu has an apron on and the decor 
consists of rough wood tables.” In this, 
he does find some hope, since there is ‘at 
least the implication that the food is 
fresh. The ‘place is so small, they don’t 
have room to store frozen food. 
Whenever truth-in-menu laws are being 
discussed, it’s the big restaurants that 
start screaming.” 

Trillin’s road experiences have led him 
to discover a fear unique in American 
intellectual, history: ‘““‘rubaphobia — not 
the fear of rubes, but the fear of being 
thought a rube.’’ The rubaphobiacs (‘the 
ones who decide how bond money is 
going to be spent’) keep trying to take 
him to ersatz continental restaurants 
named “Chez Maison de la Casa House,”’ 
when all Trillin wants is the local ethnic 
specialty, declasse as it may be. He is 
sometimes reduced to wringing a motel 
clerk’s neck and saying, ‘No, not the 
restaurant you'd take your parents to, 
that’s not what I want. I want the 
restaurant that you would go to if you 


just got back to town from five years in 


Korea.” Then ‘they tell him. 
As enjoyable‘as his food features are, 
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Christopher Harting 


Christopher Harting 


Chong and Cheech (above) and reversed (below): seldom all blabbed out. 


JOINT 
EFFORTS 


I was enough to make any -interviewer 
check the calendar. Richard “Cheech” 
Marin and Tommy Chong were sitting in 
a suite at the Ritz, speculating on the 
reasons for the critical and commercial 
success of their new film, Up in Smoke. 


“It’s just like our first album,”’ Chong 
said. ‘‘People say, ‘Why hasn't anyone 
done this before?’ 

And well they might. It certainly seems“ 
that someone ought to have created a 
movie that is fundamentally a collection 
of marijuana jokes. Isn't it 1978? 

Actually, the suggestion that the movie 
might be a period piece brought the only 
hint of a change in Cheech and Chong’s 
good nature. “We meet so many straight 
interviewers,’ complained Chong. *’ ‘So 
people arestill smoking dope,’ he 


continued, deepening his voice in 
imitation. “ ‘I remember that stuff. I was 
an eco major then; Brad’s the name. I 
remember your record, too.’ ” 

“Or else,’’ put in Cheech, “the guy 
talking to us is the one kid on the paper 
with long hair, who took the job for the 
free records, looking butch as hell in his 
long hair, suit and tie.’’ There is no break 
in the description: the two men have 
worked together for so long that their 
conversation seems to come from one 
rather than two sources. 3 

What concerned Cheech and Chong 
throughout the interview were the’career 
possibilities opened up for them by the 
movie's initial success, including-the 
prospect of a long time off from work. 
‘Oh yeah, we're going back on tour soon, 
on the ‘Cheech and Chong Cash In on the 
Movie Show,’ Cheech said. “Then we'd 
like to remake some of the classic Hanna- 
Barbera cartoons, like Deputy Dawg.” 
For his part, Chong expressed a desire to 
become the first ‘punk evangelist, 
helping people see Jesus in three chords 
or less. 

‘We're like everybody else,”’ he 
continued. ‘‘We work when we need the 
money, then when we have the money we 
stop working, until we need money again. 
The old vicious cycle.’’ In contrast to 
many performers, who view a six-week 
absence from the spotlight as the 


equivalent of a fatal illness, both men 

prefer their sporadic work style. ‘“‘We're 
not in people’s faces all the time. Like real 
good friends, we know when it’s time to 
leave. When people ask about us, they're 
concerned. They remember us from the 


good stuff.” As his partner put it, “We've 


mastered the art of couch living. We’re 
always up before the people. we're with 
and we do the dishes without being 
asked.”’ 

So after a few long-awaited show-biz 
triumphs (‘We want the National 
Enquirer,’ Cheech said. “That's when 
you re big. I can see the-headline: ‘Humor 
a Cure for Cancer ' ’’), both men: are 
looking forward to a delightfully 
extended period of leisure. ‘We're 
negotiating with Brando for his island,’’ 
Cheech said, ‘‘where we plan to install 
ourselves as sun gods.” 

After all, this promotional touring is 
hard work. ‘‘We’re blabbermouths,”’ 
Chong ‘noted, ‘‘which is good for you 
guys — it’s a better interview than, oh, 
Bobby De Dusty, brooding Newark actor 
— but at the end of the day we're all 
blabbed out.’’ Since Messrs. C and C 
confidently expect to last 20 years in 
show business (‘We'll be great on Dean 
Martin roasts '), it’s unlikely that this 
sad condition ever afflicts them for’ very 
long. 

— M.G. 


local renown.” 


opportunity to tell jokes. “There is a role 
for ‘grown-up food writers,’ but that’s 
not what I do,” he says. ‘U.S. Journal” 
allows him to puruse his favorite writing 
subject, people's lives. the pulse of 
the people; that sort of political writing 
has no interest to me.’’ His choice of 
subject is often made on that fateful third 
week, when he’s got to go somewhere — 
anywhere. That week he can usually be 
found feverishly buying and reading the 
weeklies at the Times Square equivalent 
of Out of Town News, searching for 
story. With the column, Trillin has his 
cake and eats it too (preferably chocolate) 
— the New Yorker doesn’t require him to 
justify the importance of his articles, to 
glorify their themes into national trends. 
He can cover anything from murders to 
the one submarine in Muskogee, 
Oklahoma. Yet his Midwestern 
background has sensitized him, saving 
him from becoming a ‘‘smartass making 
fun of the rubes.”’ 

Trillin is so engaging that it is painfyl 
to report that he does have a character 
flaw: this man of such well-developed 
culinary instincts simply doesn’t like 

~vegetables. Not just health food (“which 
actually does make me sick’’), but 
vegetables of any sort— unless 
Midwestern cole slaw counts. Well, 
nobody's perfect, not even a husband 
who took his wife, Alice, to see Chartres 
so that he could ‘‘search. . . out a stew of 


— Howard Litwak 


Neal Menschel 


8261 ‘Ol ‘*XINSOHd NOLSOS 


E 
‘ 
j 
Lee 
} es and cole slaw. 


to the editor and other people 
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COSTLY 


Thank you for your recent article on 
Randy Forsberg (Sept. 26). I appreciate 
your focusing on the issue of peace and 
the cost of militarism. | 

Alice Daly 
Somerville 


UNCARING? 


Deep trouble at the Phoenix! In one is- 
sue (Sept. 26) you've got Ron Wynn con- 
descending to the Emotions and Maurice 
White, Russell Gersten smothering Ash- 
ford and Simpson with his dead-assed 
academicism, and Kit Rachlis writing 
‘Levi Tubbs” for Levi Stubbs. 

Maybe you ought to forget about pop- 
ular black music until you can find some- 
one to write about it who both knows it 
and cares for it. Whatever happened to 
Joe McEwen? 

Reginald B. Johnson 
Boston 


The editor replies: 


He now works for Columbia Records’ 
A&R department. 


Read ‘em and weep 


PRETTY 
SECURE 


Though I have silently quarreled with 
you through the years, we have been loy- 


al readers. Now I am going to nit-pick © 


(Sept. 19): 

1) The correct name for the bridge 
from Charles Circle to Cambridge is the 
Craige Bridge (named after the designer). 
Nicknames are the “salt and pepper”’ 
bridge (not ‘‘pepper pot’’) and the Long- 
fellow bridge (’’. . . I stood on the bridge 
at midnight as the clock was tolling the 
hour 

2) The New England Conservatory is 
certainly into classical music; however, 
every other discipline is represented in 
the curriculum. Consider the world-fa- 
mous NEC Ragtime Ensemble, under the 
direction of Gunther Schuller, which is 
welcomed in Russia (three trips), plus all 
major parts of Western Europe and, most 
important, most states in this country. 

Berklee’s predilection for electronic 
music fulfills a need for many people but 
eventually the people who sell hearing 
aids and ear plugs will benefit most. 

End of nit-picking. If the typog- 
raphers strike the two monsters (Globe 
and Herald American), we will be happy 
to have you people as our security blan- 
ket. 

Thanks for the past, present, and fu- 
ture. William H. McNabb 

Boston 


SCRATCHING 
ALTMAN 


A couple of questions. First, what sort 
of a review would you give the Museum 
of Fine Arts if it exhibited the works of an 
artist like Cezanne or Picasso and, in- 
stead of presenting the original paint- 
ings, hung up second-rate reproductions 
in a gloomy, crowded, ill-lit room? 

Second question: how would you re- 
view the current Robert Altman retro- 
spective sponsored by the Phoenix, 
WBCN and the Institute of Contempor- 
ary Art? We went expecting a presenta- 
tion worthy of Altman's stature and in- 
stead found the following: 

An old print was projected, full of 


_ splices and tram lines. The film was pro- 


jected on a plain white wall, considerably 
losing the crispness and brilliance that a 
screen provides. The theater seated about 
80 people, in folding metal chairs. There 
was no slope to the room, unlike in most 


theaters,’so that a-tall person could block 
the view of a person behind him. The reel 
changeovers were not automatic, as in 
normal theaters, causing a few seconds’ 


readjustment several times during the™ 


performance. For popular films like Mc- 
Cabe and Mrs. Miller the ICA had to turn 
people away because of the inadequate 
seating capacity. 

The ICA information leaflet on Mc- 
Cabe and Mrs. Miller notes that Altman 
compares his films to paintings, that 
when shooting he uses the aspect ratio of 
Panavision, ‘shaped like a rectangular 
painting, and this increases the force of 
his analogy.” Yet the print projected by 
the ICA is not a 35mm print using Alt- 
man’s intended aspect ratio, but a cut- 
down 16mm version, which lops off ei- 
ther end of the picture. 

If we wanted to see a scratched, 
spliced-up Altman film, we'd go to one of 
Boston’s repertory filmhouses, where at 
least they have a big screen and can pro- 
ject it in its proper format. 

Why not do it right? Altman’s films 
deserve a lot better treatment than they’re 
getting. The ICA praises “‘the complete 
control (Altman) exercises over the look 
of the films, as a painter does over his 
canvases.” The praise is deserved, but we 
can’t help thinking that Cezanne and Pi- 
casso get a better deal. 

Jim Davidson 
Sam Kauffmann 
Allston 


TRAVELOGUE 


Perhaps Brooks Riley (Oct. 3) should 
filmi festivals at all — perhaps 
the film festivals ought to come to her. 
Anyone who gets depressed in Teheran 
because it is ‘only superficially Wes- 
tern,” who finds Brasilia a city ‘of du- 
bious appeal,” and who thinks that 
Cannes gets its ambiance from the 35,000 
film marauders who descend on it every 
spring should clearly not be allowed 
within 10 blocks of an American pass- 
port office. I’m sure I love movies as 
much as Brooks Riley does. I’m sure I 
love traveling a lot more. Teheran’s traf- 
fic jams didn’t kéep me from enjoying its 
breathtaking setting among snow-capped 
mountains and its unforgettable mosques 
and museums. Cannes would be Cannes 
if movies had never been invented, and 
Brasilia is one of the wonders of the 
world. Brooks Riley: clearly has trouble 
enjoying anything that’s not projected on 
a screen, 

G. Russell Beckwith 
Somerville 
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In Next Week’s 


LIFESTYLE 


e The triple-decker 
experience 

e A guide to local 
wine shops, 
part two 

e Preparing your 
garden for winter 

Next Week’s 


Supplement 
PRO SOUND 


e Choosing a 
microphone 
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TUESDAY OCTOBER 10th THRU SATURDAY OCTOBER 21st BOSTON STORE ONLY 


Fiera Italiana...the history, the magic, the 
romance, the zest which is Italy comes to Jordan 
Marsh, Boston with a magnificent array of 
Italian treasures and intriguing events. Stroll 
through our collection of Italian boutiques 
stocked with elegant leathers and delightful ob- 
jects. Marvel as Italian artisans create exquisite 
art and artifacts. Savor the rich aromas of 
Italian cuisine as some of Boston’s most 
venerable chefs create their specialties. Treat 
your palate to the intriguing wines of Italy’s 
famed Tuscany Region. Sip a deep, rich espresso 
at our Sidewalk Cafe. Thrill to the live perfor- 
mances of the internationally famed Flagmen of 
Sansepolcro as they demonstrate the medieval 
“flag games.” Wander through a gallery of 
brilliant Italian graphics. Immerse yourself in the 
drama and beauty of this magnificent country at 


Fiera Italiana! 


ALABASTER SCULPTING: Ermanno 
Manetti and Renato Michelotti turn creamy 
alabaster into decorative treasures. Tuesday, 
Wednesday, 10:00-2:00 p.m., 4:00-7:00 p.m.; 
Thursday, Friday, Saturday, 10:00-2:00 p.m., 
3:30-5:30 p.m. Stationery, street floor. 


CERAMICS: Renata Forestiere demonseflites 
this fascinating craft. Tuesday, Wednesday, » 

10:00-2:00 p.m., 4:00-7:00 p.m.; Thursday, Fri- 
day, Saturday, 10:00-2:00 p.m., 3:30-5:30 p.m. 

Gift Shop, fifth floor. 


GRAPHIC ARTS: Distinguished artist and art 
critic, Enzo DiMartino, demonstrates graphic 
techniques. Tuesday, Wednesday, 10:00-2:00 
p-m., 4:00-7:00 p.m.; Thursday, Friday, Satur- 
day, 10:00-2:00 p.m., 3:30-5:30 p.m. Picture 
Gallery, fifth floor. 


GLASSBLOWING: See this old world craft 
performed by Giovanni Parise, Wednesday, 
10:00-2:00 p.m., 4:00-7:00 p.m.; Thursday, Fri- 
day, Saturday, 10:00-2:00 p.m., 3:30-5:30 p.m. 
Glassware, fifth floor. 


SHOE MAKING: Watch as Dario Burchielli 
and Marcello Donati craft footwear. Tuesday, * 
Wednesday, 10:00-2:00 p.m., 4:00-7:00 p.m.; 
Thursday, ‘Friday, Saturday, 10:00-2:00 p.m., 
3:30-5:30 p.m. Women’s Shoes, second floor. 


GLOVE MAKING: Salvatore Cimmono turns 
a supple piece of kid leather into a form fitting 
glove. Tuesday, Wednesday, 10:00-2:00 p.m., 
4:00-7:00 p.m.; Thursday, Friday, Saturday, 
10:00-2:00 p.m., 3:30-5:30 p.m. Handbags, street 
floor. 


MANGIA! MANGIA!: 

Discover a host of tangy delights in our Cucina 
Italiana when some of Boston’s best chefs 
demonstrate the fine art of Italian cooking. Dai- 
ly, except, Saturday, 12:00-1:00 p.m., 
Housewares, fourth floor. 


Tuesday, October 10th: 

Portside Restaurant, chef Jesus Joacerec 
Wednesday, October 11th: 

Capucino’s, chef Michael Sheppard 

Thursday, October 12th: 

Dom's, chef Toni-Lee Capossela 

Friday, October 13th: 

Jennie’s, chef Luis Monteforte 

Monday, October 16th: 

Davio’s, chefs Davio and Nino DiCensio 
Tuesday, October 17th 

Rita's Place, chefs Pietro Palma and Rita Rossi 
Wednesday, October 18th: 

Francesca's, chef Bill Ranauro 

Thursday, October 19th: 

Felini’s, chef Michael DeBiasio 

Friday, October 20th: 

North End Union Adult Education, instructor 
Marguerita DiMino 


VINO!: Sample superb Tuscany wines with 


our professional wine taster, Paolo Blasi, and 
pick up advice on the selection and storage of 
wines. Tuesday, Wednesday, 1:00-4:00 p.m 
5:00-7:00 p.m.; Thursday, Friday, Saturday, 
1:00-5:00 p.m. Housewares, fourth floor. 


CAPPUCCINO CAFES: Bask in the warmth 
of the autumn sunlight at our outdoor Cappuc- 
cino Cafe, Caffe via Estate, where cappuccino, 
espresso and delicious pastries are available for 
purchase. Also visit our indoor cappuccino 
bars, Caffe Pornte Vecchio on the street floor 
and Casa Espresso on the fourth floor. Daily, 
10:00 a.m.-5:00 p.m. 


FLAGMEN OF SANSEPOLCRO: A page of 
history springs to life when the Flagmen of 
Sansepolcro demonstrate the medieval art of 
the “flag games,” a medieval competition dating 
back to 1250. Daily, thru Tuesday, October 
17th, 10:30 a.m., 12:30 p.m,, 2:30 p.m. and 5:00 
p.m. at the Downtown Crossing Mall on Sum- 
mer Street. 


FLORENCE VIGILI URBANI: Who's that 
directing traffic at the corner of Summer and 
Chauncy Streets? It's the Florence Vigili Ur- 
bani, traffic policemen, with their dramatic 
gestures and inimitable flair! Don’t miss them! 
Daily, through Saturday, October 14th, 
12:30-2:00 p.m. 


TUSCANY TOURISM BOOTH: Visit with 

Dr. Lando Gonnelli, of the Tuscany Regional 

Government who will answer your travel ques- 

tions and provide you with a wealth of informa- 

tion on this fascinating region of Italy. Street 
loor. 


WIN A TRIP TO ITALY! 

Via Alitalia Airlines! Stop by our Alitalia 
Airlines Booth for information on travel to Ita- 
ly and be sure to enter our exciting drawing. 
You might just win a trip for two to sunny 
Florence! See entry blank for details. Alitalia 
Booth, street floor. 


JORDAN MARSH FIERA ITALIANA HAS 
BEEN ORGANIZED IN COOPERATION 
WITH THE ITALIAN TRADE COMMIS- 
SIONER, NEW YORK, UNDER THE SPON- 
SORSHIP OF THE ITALIAN FOREIGN # 
TRADE MINISTRY, WITH ENIT - ITALIAN 
GOVERNMENT TRAVEL OFFICE AND 
WITH THE REGIONAL GOVERNMENT OF 
TUSCANY. 
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30 by Tom Sheehan 
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ao. t had been a glorious Kevin White day, 
FS this his 49th birthday, full of buoyancy 
= and optimism, rich with the shiny 

re) trappings of office and the television- 
a oriented razzle-dazzle he has come to love 
¥ so well. In the bright fall afternoon, as 
j= 


fireboats gushed in the harbor and 440 
favored guests lunched /on chicken 
cordon bleu and sipped cocktails on the 
Charlestown waterfront, he had 
transformed the usually dreary 
announcement of the city’s high tax rate 
(which remained just as high) into a 
veritable party, a celebration of all he had 
done for the city, an unofficial kickoff of 
his 1979 re-election campaign. “We are in 
a new era,” he proclaimed. “You can see 
it, you can smell it, you can sense it, in the 
Quincy Market or the Waterfront. . . but 
also in the new developments in the 
neighborhoods, as well.” 

Now in a late September evening, he 
was out in one of those neighborhoods, 
one that had consistently favored him 
with its votes at election time — East 
Boston. He assumed a characteristic pose 
as he stood on the stage of St. Mary’s Star 
of the Sea Hall, leaning. on the lectern, 
jacket unbuttoned, thumb hooked over 
his belt. It had been another successful 
event, a cross between an old-fashioned 
political rally and a revival meeting, with 
some high-powered new techniques 
thrown in to get the crowd's attention. He 
had come to warn them of the dangers of 
court-ordered 100 percent valuation, 
which threatens to increase most 
residential property tax bills significantly, 
and to plead with them to beat back that 
threat by voting for something called the 
Classification Amendment (about which 
more later). He had shown them the half- 
hour double-barreled slide show that, 
first, celebrated all he had done for the 
city (‘The incredible success of Faneuil 
Hall marketplace and the Waterfront,” 
said the voice-over, “has won 
international attention’’) and, second, 
explained the approaching disaster (“The 
progress, the confidence, the stability of 
— on this particular night, East Boston — 
and the city as a whole, everything we've 
just seen, could be wiped away by a single 
stroke: 100 percent valuation’). 

When the last slide had flashed from 
the screen, White first played the revival 
leader. “Now do you want to stop 100 
percent valuation?” he shouted, and the 
crowd shouted back that they did. Then 
he became the politician as he answered 
questions for a while, taking every 
opportunity to compliment the friendly 
local state legislators with whom he 
shared the stage (and apparently had 
fought many common and vicious 
enemies), as well as the ward and precinct 
captains — the crucial cogs in his newly 
started political machine — who had 
drawn the crowd to hear him. Next, he 
was the religious leader again, imparting 
final instructions to his followers, telling 
them of his disappointment that evening 
as he drove through Eastie and saw few 
“Stop 100 Percent’ bumper stickers. He 
leaned forward slightly, in a way that 
conveyed intimacy with this crowd of 
more than 500. “There’s a bargain 
between us,” he said. “It’s a partnership 

..”” and he leaned back. “I’m grateful 
you came. Now get up and leave this hall 
and fight!’ They rose and filed slowly to 
the exit, and for a moment, as they took 
the bumper stickers handed them, they 
called to mind a different vision: they 
seemed like communicants at the altar 
rail. 


* * * 


KK... White is playing the 


neighborhoods again, four nights a week, 
one performance a night, some 30 shows 
in all. And he is running for re-election 
again. As he has done every re-election 
year since he became mayor a decade ago, 
White has once more grabbed onto an 
issue closely tied to the pocketbook or the 
heartstrings, developed a routine around 
it and taken it to the parish halls and 
meeting houses. Seven years ago, he 


And here’s the pitch 


Kevin White's traveling slide show for tax classification 
of his mayoral campaign 


Photos by Barbara Alper 


Tuning up the machine 


performed his Project Turnoff Show, 
warning parents of the dangers of drug 
abuse; three years ago, he developed his 
first 100 percent-valuation show, more to 
take people’s minds off the then- 
simmering busing crisis than to do 
anything else. There’s one obvious 
difference in his current tax pitch: it’s one 
year early for a mayoral election. But 
White's uncharacteristic timing is easily 
explained: his popularity rating had 
reached such an abysmally low point that 
he needed an issue to beef up his image 
and to make a ‘79 re-election run even 
thinkable. 

This year’s show differs from past 
performances in other, stylistic ways: it’s 
slicker, flashier, a model of split-second 
timing, from the high-powered slide 
show right down to the questions from 
the audience, many of which, as we shall 
see, are planted — questions directed at a 
fully prepared White by his own city 
workers and political operatives. White 
has always admired slick public-relations 
gimmicks; now, having built up a 
massive PR staff (at an annual cost, the 
last time we checked, of some $250,000 in 
salaries alone), he is able to pull off 
sophisticated stunts like the tax show as 
often as he pleases. White is a natural 
performer, undoubtedly the best- 
produced in the Boston political arena in 
some time, but he likes to have props 
when he performs — a chart, a model, 
something to walk and talk around = and 
the current show is structured around 
this preference, to show him at his best. 
If White is currently indulging his taste 
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The perfect pocketboo 


for seductive packaging, he is also 
actively emulating a long-time political 
idol, the late Chicago Mayor Richard 
Daley..White has admired Daley’s style 
for some time (he used. to give away 


copies of Boss,.Mike Royko’s portrait of | 


the man and his machine), but his pursuit 
of Daley's politics has been an on again, 
off again.thing. With classification, it’s 
once. more decidedly-on. 


e's obsessively committed to 


classification,’”’ said one knowledgeable 
politician with strong ties to the White 
administration. ‘‘He spends hours up 
there in his special office at the 
classification headquarters working on it. 
I don’t know how many times I've set up 
a lunch date and then the guy calls and 
says, ‘Forget it, he’s just come in — I can’t 
make it.’ ” 

The last time the mayor got so wrapped 
up in an issue was roughly two years ago, 
when he went all-out in an unsuccessful 
attempt to “reform” the city’s charter, 
pushing an election plan that would have 
made him virtually unbeatable at the 
polls. This time, there’s nothing so 
deceptive at work: as far as voters are 
concerned, the mayor simply wants to 


recruit new ones who are favorable to 
him, at least on this issue, and then chase 
them next year, when it will count toward 
his political survival. “Every single body 
recruited in this effort,’’ said a city 
official, ‘will be wooed in ‘79.’ Besides 
paying particular attention to what's 
known in the trade as “preferred voters” 
— thase who consistently go to the polls 
— White’s.people are'also especially 
courting new young homeowners in the 
city’s renaissance neighborhoods, such as 
the Melville Park area of Dorchester and 
Fairmount Hill in Hyde Park. According 
to several studies, the number of people 
reaching age 30 within the next decade 
will be twice that at any other time in the 
history of the state, and the White camp 
is zeroing in on those potential voters. 
“This is a dry run,’’*said official. 
“It's a Broadway tryout. It’s as close to 
the real thing as you ‘can get without 
actually running. Who needs a poll? 
What better way to tune up your 
machine?” 

But White is giving his machine more 
than a tune-up: he is giving it an 
overhaul, a reworking, with new 
assignments and responsibilities, and new 
expectations for its performance. What 
he essentially has done (or at least 


indicated he wants to do) is to place 
power in the hands of his ward 
coordinators, a group composed largely 
of blue-collar city workers. He has 
promised them the power to deliver city 
services and.to play a major role in city 
personnel decisions, ofi hirings, firings, 
raises and promotions. Conversely, he 
will hold the ward coordinators 
responsible for classification’s showing 
on the November ballot. “On November 
7,’ said John Weis, the city official 
heading White’s classification drive, 
“when we tally things up, they're the 
ones.” 

“What the mayor is attempting,” said 
one of his department heads, “’is to go 
back to the 1890s model, where to be a 
ward coordinator meant holding 
governmental power. He wants to 
experiment with the notion that precinct 
captains should have something to do 
with service delivery, with getting 
potholes fixed or the streets swept.” 

White’s department heads have never 
been formally advised of the new setup, 
the man went on. “It comes out in dribs 
and drabs,”’ he said. ‘‘He would never say 
it to anyone but the group that’s the 
beneficiary of a policy. He wouldn’t tell 
us about it. But it’s part of the classic 


Kevin White philosophy: ‘set up some 
conflicts and let them compete. 

“Of course there’s some apprehension 
about it,”” the department head 
continued. ‘And there’s some question 
about how real (the ward coordinators’) 
new power is, but certainly expectations 
have been raised. It may be that some of 
the ward coordinators are looking to this 
new era with enlarged eyes.” 


I they are, they could well get a sense 
of the extent of their power soon after 
November 7. For City Hall is rife with 
rumors that, shortly after the election, the 
mayor will execute a hit list of those who 
have failed (or allegedly failed) to put in 
sufficient time and energy on behalf of 
his amendment. The reports may be 
spurious, designed merely to motivate the 
lazy, but somehow that appears doubtful: 
certainly White is keeping a rigorous 
accounting of time spent on the 
campaign. Department heads — two of 
whom are assigned to each ward — are 
required to put in several hours a day on 
the effort and to hold 25 house parties 
promoting classification. The 1500 
‘volunteers’ (almost without exception 
Continued on page 44 
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Hatching campaign 


The Squire of Beverly Farms tries to acquire the common touch 


by Richard Gaines 


a Frank Hatch was out of his 
element. The Squire of Beverly Farms, 
that super-rich ghetto of gracious living 
inhabited by the survivors of the Yankee 
aristocracy, was pounding the pavements 
of Dorchester last Monday night, seeking 
the common touch. And missing it. The 
Man in the Street was unmoved by the 
efforts of the Republican candidate for 
governor. Hatch ambled down 
Dorchester native, said over and over. 
disturbed by the lack of enthusaism. 
Suddenly he came upon a short, skinny 
man with a week’s growth of beard who 
was hanging onto a parking meter to 
maintain his equalibrium. 

“Hi. I'm Frank Hatch and I'm running 
for governor,” Hatch said, as if he were 
introducing himself to a new neighbor, a 
Harvard student or a cop ona corner. The 
skinny man rose to an upright position 
by bracing himself on the parking meter. 
“Good for you,” he said. 

The Squire of Beverly Farms had 
made a friend in Dorchester. 

* * 


long, unrewarding night had 
started several hours earlier at Linda 
Mae’s, a restaurant of some local repute 
on Morrissey Boulevard, where, on the 
advice of his local coordinators, the 
Republican nominee for governor would 
press some flesh. 

But on this night's excursion into what 
could be taken for a stronghold of his 
Democratic opponent, conservative 
Edward J. King, the restaurant was about 
the only thing Hatch found. The 
campaign swing through Dorchester — a 
test of Hatch’s ability to bridge the 
cultural chasm between his home and 
that of 176,000 inner-city, mostly 
working-class residents — was a disaster, 
a comedy of errors. For all he 
accomplished on this night in the streets, 
Hatch might as well have stayed at home 
sipping cognac and talking with his wife, 
Bambi, heiress to the Merck drug fortune, 
and his kids. 

But it was not for lack of effort. 

‘Good luck,” an aide said to Hatch as 
the minority leader of the Massachusetts 
House of Representatives eased his 6- 
fuot-4 frame out of the car in Linda Mae's 
parking lot at 7:30. “‘There’s a tour bus of 
elderly over there. Let's go.” 

“Hi. I’m Frank Hatch, and I'm running 
for governor.’ The candidate stuck out 
his hand. The elderly woman took it. “Hi. 
I'm from Michigan.” 

Bad luck. The Hatch campaign had 
found a group of tourists. Undeterred, 
Hatch shook a few more hands before 
wandering into the bustling restaurant. 
Frank Hatch is a gentleman, and to have 
left abruptly would have been rude. 

Up and down the rows of booths and 
tables he went, accompanied by two 
coordinators. ‘‘Meet Frank Hatch. He’s 
running for governor,” Sam Mullin, a 
Dorchester native, said over and over. 
Mullin, a self-styled “conservative” 
Democrat who voted for King in the 
primary election, acted as Hatch’s guide 
and driver at the request of a Republican 
friend. He said he had not made up his 
mind whom to vote for in the election; he 
crossed over to vote for Republican Frank 
Sargent in 1970. Mullin, president of the 
Dorchester United Neighborhood 
Association, agrees with King’s positions 
on Proposition-13-type tax relief and the 
restoration of the death penalty, but 
worries about the Democratic candidate’s 
close ties to big business. He is the type of 
voter Hatch must win over to be 
successful. He was still undecided after 
the night with Hatch. 

After Mullin’s introduction, Hatch 
would stoop down, mumble an apology 
for interrupting dinner, shake hands, 
now and then ask for a vote. At one table 
was a black Family — husband, wife and 
young daughter. “If I had an extra 
button,” said Hatch, rummaging futilely 
through his pockets, “I'd give her one. 
Here,” he said, pulling his from his lapel 


Eric A. Roth 


and handing it to the girl. She played 
with it while her parents finished eating. 
Hatch left the restaurant without a 
button, and without a means of 
identifying himself for the rest of 
Dorchester, where the 53-year-old 
candidate is not exactly a household face 
or name. 4 

Hatch ambled over to a nearby * 
Bradlees, whére the handshaking 
continued. “Hey, you look like Abe 
Lincoln,” a woman suggested. ‘What a 
resemblance.’ 

“Really?” responded Hatch. He was 
obviously pleased at the comparison, 


thowgh it is often made. ‘“Would you 
consider voting for me?” 

“T can’t,” she said. ‘I’m from... 
Michigan.”’ 


B... in the station wagon, 10 minutes 
later, Hatch was disappointed but 
undaunted: “I didn’t know we had so 
many out-of-towners.”” Sam Mullin was 
exasperated and a little embarrassed. ‘’I 
can’t believe a goddam bus of 78 
Michiganders found Linda Mae’s for 
dinner.” 

“I think this is counter-productive,”’ 
noted Peter Whitney, a Northeastern 
University co-op student who serves as 
Hatch’s driver. ‘‘We're winging it.” 

The shopping-center experience set the 
tohe for the evening. As Mullin gave 
Whitney directions and, at the same time, 
provided Hatch with a rudimentary 
education on Dorchester (“These are the 
highest-taxed wards of the city and the 
heaviest voting wards in America, up to 

* 80 percent turnout’), the station wagon 
moved on toward the Little House, the 
Columbia-Savin Hill multi-purpose 
community center where a large crowd 
had gathered for one of Mayor Kevin 
White’s slide show rallies on behalf of a 
proposed constitutional amendment that 
would continue to allow homeowners a 
property-tax break over business and 
industry. 

A brace of mounted policemen and 
cruisers in the street indicated that White 
was already inside. The lights were out, 
the slide show running. Hatch and his 
aides considered what to do. They 
decided to make another stop first, then 
double back to the Little House after the 
mayor had finished. 

In the Upham’s Corner section of 
Dorchester, the Jones Hill Association, 
another community group, was 
scheduled to hold an eight o'clock 
meeting at Jones House, near St. 
Margaret's Hospital, a maternity 
hospital. ‘“This was once a Yankee 

stronghold,” noted Mullin; he to 


Mel King on Frank Hatch: “Anyone who thinks that quiche is soul food is off the wall.’ : 


a cemetery and added, ‘There are more 
Yankees buried there than anyone else.” 
But today the community is largely Irish, 
with some blacks and ethnics as relatively 
recent arrivals. 

Jones House was locked up tight: A 
sign on the door announced that the 
meeting had been moved to the hospital, 
Hatch and his followers trudged up the 
hill. “This. is the first constructive thing 
I’ve done all day,”’ Hatch said. 

Inside he found 39 community 
activists spread around the auditorium. 
At the rostrum, a young woman was 
announcing plans to help people sell their 
houses or find tenants. Property-tax relief 
here and throughout Dorchester is the 

‘day. Abortion is the 
social issue. 

Hatch delivered a brief speech, the 
basic line of his campaign. He attacked 
King as an insensitive candidate of the 
haters, who would govern by bulldozer 
and offer false hope of property-tax relief 
through Proposition 13. He courted those 
who voted in the primary for lame-duck 
Gov. Michael Dukakis by endorsing 
Dukakis’s efforts at urban revitalization. 
He suggested that his own more 
complex tax-relief plan — a cap on state 
and local spending, increased local 
control over state-mandated programs 
and increased local aid from the growth 
taxes, like those on retail sales and 
personal income — would offer better, 
more realistic hope. 

His delivery was monotonous but 
sincere. If the speech conveyed neither 
warmth nor humor, it also lacked the 
bombast of a professional Boston pol; it 
promised no easy solutions, only a 
diligent effort. It was a humble speech, 
typical of the man delivering it. 

Predictably, the first question was a 
request for Hatch’s position on White's 
classification amendment. The candidate 
gave an honest if not terribly helpful, 
answer. ‘‘I'll be coming out with a 
position on that in a couple of days.”’ He 
hinted that he would support it but 
warned, ‘You have to remember that it is 
not the answer to the big problem.” 

Surprisingly, Hatch was not forced to 
field a question on abortion. Mullin 
explained why: “Up here, it’s assumed 
that everyone is against abortion. It's not 
even an issue.’ Hatch, for once, had 
lucked out. If asked, he would have said 
that he defends the use of public funds 
for Medicaid abortions. It is a position on 
which he feels strongly. 

But he did not escape the Jones Hill 
Association meeting entirely unscathed. 
A cantankerous old woman engaged 
Hatch in a debate on public-health policy 
and emerged the clear winner. 


Hatch’s station wagon doubled back to 
the Little House, where the slide show 
and the mayor's meticulously organized 
Q&A session were just ending. As Hatch 
approached the door unrecognized, the 
mayor, his wife, Kathryn, and an 
impressive entourage were on their way 
out. 

White was buoyant. ‘“Where were 
you?” he asked Hatch. “We were up the 
hill making another stop,” Hatch 
explained. White smiled. “Well, go on in 
and say hello,” the mayor suggested, as 
he patted Hatch on the back and bounded 
off, laughing. 

Somewhat timidly, Hatch took White's 
advice. The session was breaking up; the 
rapt attention the crowd had given to the 
property-tax discussion had been shifted 
to gossip. A murmurous din floated up to 
the rafters. Coffee and doughnuts for the 
house. Hatch, a retiring figure in a 
tailored gabardine suit, shook a few 
hands, munched a doughnut of his own 
and took a seat in a corner. He was 
probably the only person in the place 
without a position on classification. He 
was probably the only person in the place 
wearing a 100 percent cotton shirt. ; 

Clearly, nobody cared about either; nor 
did anyone care that the Republican 
nominee for governor was sitting by 
himself. ‘I don’t think I’m going to get to 
speak,”’ Hatch said. He rose, edged 
toward the door and vanished. 


I. the street, he huddled with Mullin 
and the rest of his small party. It was 
agreed that a beer was in order. They 
slipped through the back door of Tom 
English’s bar. It was 10 o'clock. 

Whitney, Mullin, a couple of others in 
the group and the reporter found a table 
and a bunch of Schlitzes and stared at the 
Redskins and Cowboys on the TV near 
the ceiling. Doggedly, Hatch continued 
campaigning. He shook hands with all 12 
patrons and the bartender and finally, for 
the first time all night, found someone 
eager to talk to him. A potential vote. A 
souse. Hatch didn’t care. 

She slouched at the bar, her legs resting 
on a stool, and complained to Hatch that 
she was paid to care for an old man for 
five hours a day, which was crazy 
because as soon as she left him he was 
helpless until she returned. Hatch was 
sympathetic. Unfortunately, because of 
his height, he was also preventing + 
another patron from seeing the television. 

“Hey Frank. Move it, will ya," the man 
said. “ You're blocking my view of the 
xame.”’ Mullin thought there would be 
more people to meet down the street. The 
Continent on page 
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put Snug Suit between 
| you and the cold | Warm is beautiful...especially fn a quilted Snug Suit™ from Sinitiame quilts! 


Bask in beauty and warmth this winter as you relax or study around the house or 
$ 3 5 : dorm. The Snug Suit™ features a three-way collar, elasticized waist with tie belt, 
s nug Sox full length zipper and knit cuffs. Cotton/polyester suit is insulated with polyester 
matching Snug » $4 fiberfill and lined with acetate/brushed nylon. Machine wash and dry. Sizes 7 to 
13. Red and blue ground prints. Jr. Lingerie, D-277. All stores except Malden, 
Lowell, Methuen, Brockton_and Hyannis. 
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DON LAW PRESENTS 


7 P.M. Berklee Performance Center © 


November 4 
Tickets: $7.50, $6.50 at box office, Ticketron, Strawberries, 


Out-of-Town and Valenti Ticket Agency 


November 5 8 P.M. Music Hall 


Tickets: $8.50, $7.50 at box office, Ticketron, Strawberries, 


Out-of-Town and Valenti Ticket Agency 


November 19 7 and 10 P.M. Music Hall . 


Tickets: $8.50, $7.50 at box office, Ticketron, Out-of-Town, 


Strawberries and Valenti Ticket Agency 
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Missing their calling: Of polls 


and pols and the two dailies 


by Dave O'Brian 


§ was a time, aging newspaper 
addicts may recall, when political polls 
published by our city’s most prestigious 
daily were, well, our city’s most prestig- 
ious political polls. Ah, but that was back 
when life was less complicated and the 
Globe's polls were being conducted — if 
memory serves — by the prestigious 
Becker Research Corporation. 

Since then, the Becker folks have 
switched their allegiance to the Herald 
American and the Globe has been mak- 
ing use of other polling outfits. And co- 
incidentally enough, since then the 
Globe's political polling has gotten a 
reputation for being, well, just about as 


- credible as those annual post-baseball 


season ‘Wait till next year’’ editorials. 
One is reminded, for example, of the 
Globe's final 1974 gubernatorial poll 
forecasting a 6.4 percent spread between 
Michael Dukakis and Frank Sargent. 
(The Duke actually won by 11.3 points.) 
Or the paper's 1975 mayoral poll, pre- 
dicting a 27-point spread between Kevin 
White and Joe Timilty, who came within 
11 points of the mayor. 

Therefore, when the Globe an- 
nounced it had kicked the polling habit, 
arguing that polls “alter the political real- 
ity at the precise moment they seek to re- 
flect it’’ (not unlike everything else a 
newspaper prints about an election), 
more than a few cynical observers won- 
dered aloud if the Globe might not really 
have been seeking to avoid further em- 
barrassing miscalls. Especially since the 
Globe embarked upon this fervent polit- 
ical season with what appeared to be 
every intention to foist its polls upon us 
more spectacularly than ever before. 

For those who have forgotten, the lead 
story in the May 21 Sunday Globe feat- 
ured this six-column headline: ‘’Dukak- 
is has big lead over GOP challengers in 
early poll.” Not only did that headline 
strongly suggest that Dukakis’s primary 
victory was a foregone conclusion (the 
poll itself showed him ahead of Edward J. 
King by an overwhelming 35 points and 
leading Republican Frank Hatch by 34), 
but also the story was accompanied by a 


snazzy, official-looking logo identifying 


it as ‘“The Massachusetts Poll,’’ con- 
ducted, we were told, by Research Anal- 
ysis Corp., ‘which, like the Globe, is a 
wholly owned subsidiary of Affiliated 
Publications Inc.’’ The Globe, of course, 
is entitled to change its mind, leaving the 
polling business to the pols and the Her- 
ald, which has since been offering a verit- 
able spate of voter-opinion surveys. It’s . 
interesting, though, that the day before 
the Globe announced its new no-polling 
policy, columnist Robert Healy cited two 
privately commissioned polls (they're 
everywhere, it seems) showing Hatch, the 
paper's obvious post-primary choice, 
“within striking distance’ of King. The 
next day’s Herald poll showed King, the 
candidate with whom that paper ob- 
viously is more comfortable, 25 points 
ahead of Hatch, precisely the lead re- 


flected in one of the polls Healy cited. But 


to the Herald's headline writer, this sig- 
nified that King “leaps ahead.” 


* * * 
T.. ‘Dewey Defeats Truman’’ Mem- 
orial Embarrassingly Premature Head- 
line of the Week: ‘RED SOX AHEAD,” 
from an_edition of last Monday's Eve- 
ning Globe, which went to press after six 
complete innings of the Yankees-Red Sox 
playoff extravaganza. 

* * * 


W... Are They Now? Well, Carol 


_Surkin, long-time political columnist at 


the Globe who quit in February rather 
than agree to a policy that would have 
forced her to write news stories as well as 
her regular columns, is making a come 
back of sorts. For the next two weeks, she 
will be doing political reporting for Chan- 
nel 2's Ten O'Clock News .... Mean- 
while, erstwhile news dissector Danny 
Schechter, who has become a frequent 
contributor to Channel 2's news efforts, 
has completed his year as a Harvard Nie- 
man Fellow and has rejoined radio sta- 
tion WBCN, this time to work solely for 
the Boston Sunday Review, the new 


magazine-format program combining 
news, analysis and experimental drama. 
‘BCN reporter Sue Sprecher is also de- 
voting all her efforts to the Sunday pro- 
gram these days, happily leaving behind 


the station’s increasingly brief and sappy ~ 


afternoon news . Channel 5’s 
staunchly Catholic sports reporter, Clark 
Booth, meanwhile, has opted for yet an- 
other trip to Rome to cover yet another 
papal election, even though it means he'll 
miss the World Series. And he made this 
decision before the untimely demise of 
the Red Sox, yet another religious drama 
.... Ending a decade of duty at the 
Globe, meanwhile, reporter Jonathan 
Fuerbringer is off to indulge in metro- 
politan coverage for the Washington 
Star, a career change that will enable him 
to move in with Johanna McGeary, his 
wife, who covers the White House for 
Time magazine. Fuerbringer becomes the 
third Globe staffer — after reporter Mary 
Thornton and sports editor Dave Smith — 
— to head for the Star, which continues to 


expand its staff .... And Globe reporter 


Bill Hamilton, who has of late been as- 
signed to the paper's higher-education or 
“egghead” beat,-has been enticed away 
from. the Hub by Hearst’s Baltimore 
News American, where he'll be ‘‘state 
editor.” Hamilton will work under that 
paper's managing editor, Jonathan Katz, 
under whom he toiled back when Katz 
was the Globe's regional editor . . . . Oh, 
and there's at least one guy who's hang- 
ing on at the Globe, at least for now. He’s 
Vince Doria, who has just been named 
the paper’s sports editor, an appoint- 
ment that pleases the crowd of young . 
stylists on the Globe's sports staff. Had 
Doria not been given the nod, however, 
he too would have left town. Coinciden- 
tally enough, he had offers from both the 


he could have continued to assist Smith; 


aforementioned Washington Star, where. off 


or the Baltimore News American, where ~~ 


‘he could have been sports editor. 


* * * 


E: much-touted (especially in this 
column) danger of a typographers’ 
strike’s shutting down Boston's two dail- 
ies has now all but dissipated. It’s the 
Globe management that seems to have 
made this possible by conceding the most. 
The ‘‘tentative agreement’ that the Globe 
proudly announced it had reached with 


- the typographers does not permit forced 


layoffs, the dumping of so-called ‘‘subs”’ 
of part-time printers, or mandatory re- 
tirement at age 65 — all of which were 
conditions the Globe negotiators had 
been demanding for a full 13 months. 

Instead, according to union sources, 
the Globe and the typographers have 
settled on a deal that includes mandatory 
retirement at age 70 and financial incen- 
tives designed to induce voluntary re- 
tirements for printers aged 60 and above. 
All others have been promised absolute 
job security, and a formula has been de- 
veloped under which the subs will be al- 
lowed to fill vacancies created by the an- 
ticipated 75 to 100 early retirements. 

In return, the typographers’ negotia- 
ting team agreed to allow reporters and 
classified-ad takers (rather. than printers) 
to operate the computer-controlled video 
display terminals (VDTs) the Globe is so 
eager to install. Typographers, though, re- 
tain jurisdiction over VDT operations for 
the setting of all other advertising linage 
and all editorial copy that is not actually 
composed in the building. Though this 
compromise must still be ratified by the 
union membership, and then only after a 
“conventional” contract covering wages, 
fringe benefits and the like at both dail- 
ies is hammered out, union president 
Henry Vitale was optimistic. “It was a 
good bail-out,” he said. 

[ronically, the Herald’s management, 
which pulled all its proposals regarding 
‘electronic typesetting off the bargaining 
table three weeks ago, now may have sec- 
ond thoughts about this move. At last, 
Vitale reports that Herald negotiators 
seemed jealous of the retirement package 
the Globe came up- with and asked to be 
included in at least that much of the sep- 
arate deal struck with the Globe. Vitale 


said no 
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Continued from page 8 
party exited quickly, ambled wee blocks 
in the warm night air to Vaughn's Giant 
TV Food and Drink Bar. Everyone there 
was watching the game on Vaughn's gi- 
ant TV; no one wanted to meet Frank 
Hatch, who's running for governor. 

* * * 


S..... he entered the legislature in 
1963 to join the shrinking ranks of the 
GOP there, the former Minneapolis Star 
reporter and advertising executive for the 
New England Mutual Life Insurance 
Company has made many friends and 
damn few enemies. He is a totally engag- 
ing, earnest man, a rare kind of politician 
whose primary motive for public service 
is noblesse oblige. He probably would — 
and definitely could — serve without pay. 

Over the years, both in personal polit- 
ical efforts and as leader of the House Re- 
publican minority since 1971, Hatch has 
more than earned his reputation as a good 
loser but a hard fighter. In 1966 he ran 
for lieutenant governor. At the party con- 
vention that year he was denied the party's 
endorsement only by the intervention on 
behalf of his opponent, Francis W. Sar- 
gent, of Gov. John Volpe, Elliot Rich- 
ardson and power-broker Thomas Joyce, 
the lobbyist for electric utilities and big 
business. 

Three years later, Hatch suffered an- 
other narrow defeat, this time in a spe- 


cial Sixth District Congressional primary. 
to perhaps the only Republican in 
the district with higher Brahmin stand- 
ing, state Sen. William Saltonstall. The 
margin: 2649 votes out of more than 
27,000 cast. 

Hatch returned to the State House, 
challenged conservative Sidney Curtiss 
for the minority leader's job and lost by 
one vote. Two years later, with. the help 
of Sargent, who by that time was gover- 
nor, Hatch finally won the job. Under 
Hatch, the House GOP became less con- 
servative and more aggressive. 

Along with many politicians who have 
great personal wealth, Hatch is parsim- 
onious, personally and in matters of pub- 
lic policy. Over the years, the Demo- 
cratic leadership, which controls the leg- 
islative budget, has offered to give Hatch 
more money to pay his staff (which earns 
less than that of the Speaker and other 
members of the leadership). But he has 
declined the offers.” 

Similarly, governmental waste and/in- 
efficiency are his public enemies. In 1974, 
for example, he conducted a lonely but 
successful campaign to modernize pro- 
cedures in the office of state Treasurer 
Robert Q. Crane. Hatch charged that 
‘‘slipshod, archaic banking practices” 
within the treasury were costing the state 
more than $1 million a year — and proved 
his point. 

Hatch noted that Crane devoeiitil huge 
sums in certain banks at interest rates 
lower than the average person was get- 
ting for $50 deposits. When Crane’s of- 
tice claimed the state demanded lower in- 
terest rates because the banks in ques- 


tion were using the money for ‘‘com- 
munity services such as student loans and 
mortgages,”’ Hatch retorted (accurately) 
that there was no evidence of this and 


that there was no way for the state to 


monitor the use of the deposits. 

He suggested that Crane obtain higher 
interest rates and link his deposits to 
guarantees of community service. Last 
year, Crane started the linked-deposit 
program Hatch had proposed three years 
before. 

On a more symbolic level, Hatch was 
offended when Kevin Harrington, then 
president of the Senate, appropriated 
$12,000 to have a kitchen constructed in 
his, regally appointed suite. 


Fi... also revealed his fiscal con- 


servatism in complaints about unbal- 
anced Democratic budgets and a pension 


' system that, because of inattention by the 


state’s present managers, would require 
massive payments by taxpayers in the fu- 
ture. Here again, Hatch was successful, as 
Dukakis and the Democratic majorities in 
the House and Senate recognized the 
problem and took preliminary steps to al- 
leviate it. 

This year Hatch found another exam- 
ple of fiscal waste — the inefficiency, and 
perhaps worse, in the taxation depart- 
ment. Through a suit, Hatch won the 


‘right to publish the names of persons and 


corporations that failed to pay their taxes. 
If Hatch humiliated a number of inno- 
cent people and, presumably, made him- 
self some important enemies by rushing 
to release the files before checking for in- 


accuracies, he also dramatized the chaos 
of the department and make him- 
self better-known. 


B.. if he is a fiscal conservative; Hatch 
is a moderate on social issues and a pro- 
gressive on environmental ones. While 
Hatch went down the line with Dukak- 
is’s proposed cuts in welfare spending in 


1975-'76, he did not seek deeper cuts. 


Moreover, during the Sargent years in the 
early ‘70s, Hatch played a major role in 
the enactment of prison reforms, the clos- 
ing of country training schools for juve- 
nile delinquents, and the passage of guar- 
anteed cost-of-living increases for the el- 
derly, blind and disabled. In 1973, Hatch 
brought the Republican minority in the 
House into a tight coalition with Gover- 
nor Sargent and House liberals to see that 
a Senate district in Boston would be 
drawn to ensure the election of the state’s 


first black senator. 


Perhaps his proudest achievement was 
in-giving his name to the nation’s first 
wetlands protection act, during the mid- 
1960s. But his legislative successes have 
been rare. 

Generally, if he was not being crushed 
by the utter weight of Democratic votes 
(his Republicans have been out- 
numbered anywhere from 3-1 to 5-1), he 
was falling victim to the shrewder and 
less principled House Speakers, David 
Bartley and Thomas McGee. They often 
toyed with him good-naturedly. He re- 
sponded in kind. 

Near the end of this legislative ses- 
sion, for example, the Democratic lead- 


DON LAW PRESENTS 


Special guest star: 


featuring 
October 16 


VAN MORRISON 


Dave Edmunds’ ROCKPILE 


Nick Lowe Billy Bremner Terry Williams 
7 and 10 P.M. 
Tickets: $8.50, 7.50 at box office, Ticketron, Out-of-Town, Strawberries and_ Valenti Ticket Agency 


Orpheum Theatre 


DON LAW PRESENTS 


Special guest stars: 


PLAYER 


October 21 7 P.M. Orpheum Theatre 
$8.50, $7.50 at box office, Ticketron. Strawberries, Out-of-Town and Vaienti Ticket Agency 


Don't forget at the Providence College Alumni Hall: 


Oct. 4 Kenny Loggins 8:00 PM Tickets: $7.50 
Tickets available at box office, all Ticketron outlets and Out-of-Town. 


Oct. 12 Santana 6:30 and 10 PM Tickets: $7.50 


PHOEBE SNOW 


Concert rescheduled on Oct. 12 
All Oct. 6 tickets honored 


Special guest star 
8 P.M. Orpheum Theatre 


Tickets. $7.50, 6.50 at box office, Ticketron, Out-of-Town, 
Strawberries and Valenti Ticket Agency 


DAN HILL 


DON LAW PRESENT 


JEAN -LUC PONTY 


soecial gest star THE-MARK ALMOND BAND 
October 20 8P.M. Orpheum Theatre . 


Tickets: $7.50, 6.50 at box office, Ticketron, Out-of-Town, 
7 Strawberries and Valenti Ticket Agency 


5 
| | 
4 

~ 


ric A. Roth 


ership, knowing their old adversary 
would be leaving the legislature to run for 
governor, decided to give his campaign a 
little boost. It was decided that the House 
would pass Hatch’s tax-relief and -re- 
form package to allow him to claim a 
small victory. It was thought to be harm- 
less mischief, since McGee and his crowd 
were certain the bill would be killed in the 
Senate. 

To their surprise and chagrin, how- 
ever, the Senate, fearful of voting against 
tax cuts of any kind, also passed the bill. 
On the final day of the session, the bill 
was returned to the House for final enact- 
ment. 

Still, McGee had ways to stop it. From 
the floor came a motion to send the bill 
back to.committee. Because of the mo- 

»- tion, a “yes” vote was against the bill, a 
vote for-it. It.was simple enough. 


Competing for Global attention: the candidates pose for the biggest da 


What McGee didn’t count on was that a 
retiring lawmaker, Rep. Ronald Pina (D- 
New Bedford), was being allowed, as a 
kind of gesture at his parting, to preside 
over the chamber for the first time in his 
career. 

Pina got a little confused. He was sup- 
posed to say, ‘’All in favor, aye; all op- 
posed, no. The ayes have it.’’ And the bill 
would have been recommitted. Instead, 


Pina said, “All in favor, aye; all opposed, - 


no. The nos have it.’’ Hatch, by mistake, 
had won. After 15 years of almost con- 
stant losing, though, Hatch did not rec- 
ognize the opportunity. 

So, as he had done thousands of times 
after losing thousands of informal votes, 
Hatch leapt to his feet and yelled, ‘I 
doubt the vote.’’ As the chamber chortled 
at his confusion, a count was taken and 
the vote for Hatch’s bill-overturned. La- 


ter, with good humor, Hatch admitted his 
mistake, said good-bye to his colleagues 
and set out to reverse his image as “Mr. 
Hard Luck,” as the Herald Traveler wrote 
in 1969, and as “The perennial man at the 


‘wrong time,” as the Globe once de- 


scribed him. 


* * * 


A Republican can win in heavily 
Democratic Massachusetts. Volpe, in ‘60, 
‘64 and ‘66 (when the four-year term was 
instituted), and Sargent, in 1970, proved 
as much. But Frank Hatch’s problems, as 
the underdog in the campaign against 
Democrat Edward J. King, are unique. 
Some would say they are overwhelming. 

Volpe, of course, is an Italo-American 
who appealed to a large, politically active 
voting bloc. In addition, he was a top- 


flight organizer who had the advantage of 
an effective fundraising machine run by 
Albert “Toots” Manzi of Worcester (who 
today is awaiting trial on extortion 
charges). 

Not only did Sargent inherit Manzi 
and his Midas touch; in 1969, when: 
Volpe defectéd to the Nixon cabinet, he 
inherited the governorship as well, step- 
ping up from lieutenant governor. Thus, 
when he easily whipped Kevin White in 
1970, he was the incumbent, although he 
did not have to answer for the adminis- 
tration of the state for the previous four 
years. Sargent exploited that fortuitous 
set of circumstances with the campaign 
slogan: ““A new governor? We just got 
one. 

Moreover, both Sargent and Volpe 
possessed an elusive quality that may 
help explain why tens of thousands of 
lifetime Democrats were persuaded to 
commit political treason by voting Re- 
publican. This is known as charisma. 
Hatch doesn’t have it. What he has is the 
ability to walk into a room and melt into 
the background. ‘He couldn’t charm a 
flea,” Rep. Mel King (D-South End) 
noted last week. 

Nor does Hatch boast the razor-sharp 
mind and ability to articulate of Michael 
Dukakis, who convinced the voters in 
1974 that he knew more about govern- 
ment than anyone in recent times. The 
exceptional thing about Frank Hatch is 
how unexceptional he really is. He is 
bright but not too bright, sensitive but 
not soft, humorous but no comedian, 
honest but not self-righteous, confident 
but not boastful, optimistic. but no ideal- 
ist, pleasant but not exciting, appealing 
but not compelling. 

He is not, in short, a candidate likely to 
engender deep feelings, one way or the 
other. On the contrary, to all but his clos- 
est friends, to liberals and conservatives 
alike, he is non-threatening, the embod- 
iment of moderation, a man of limited 
abilities who promises no more than he is 
likely to deliver. 

And his campaign is a reflection of 
himself. In stark contrast to the power- 
ful emotional message delivered by King, 
Hatch’s eschews the simple questions, fo- 
cusing instead on his intricate tax-re- 
lief/-reform package, which is based on 

Continued on page 16 
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Continued from page 15 

bills carefully drafted by the respected 
conservative, business-oriented Massa- 
chusetts Taxpayers’ Association, and a 
plea that voters not repeal the pro- 
gressive, more open government that is 
the legacy of Sargent and Dukakis. 

While King boasts overflowing cof- 
fers and a high-powered organization 
that is finely tuned and fanatically com- 
mitted, Hatch has neither the money nor 
the troops to slug it out. His chief fund- 
raiser, Richard Wheatland, is .a child- 
hood friend, a political novice and cer- 
tainly no Toots Manzi. Among his clos- 
est advisers, only Richard Mastrangelo 
from Richardson’s organization, speech- 
writer and novelist Jack Flannary and 
Boston College Law School professor 
George Brown from Sargent’s, and Ann 
Kramer from Volpe’s are politically ex- 
perienced. His campaign is run without 
advance men, those all-important opera- 
tives who act as scouts and guides, and 
even withgut a synchronized strategy. ‘‘It 
is a semi-professional campaign,” con- 
cedes Peter Berg, Hatch’s former admin- 
istrative assistant and friend, who has 
taken to traveling with Hatch to handle 
miscellaneous problems and to counsel 
him on his accomplishments and faux 
pas. Like the man himself, the campaign 
is innocent and ingenuous. 

“If we had two months and $1 mil- 
lion, we could win it,” said another Hatch 
intimate last week. Hatch has neither. 

* * 


A. 7:30 Wednesday morning, less 
than 48 hours after the debacle in Dor- 
chester, Hatch faced a different, in ways 
even more challenging, test. He was in- 
vited to speak at MIT before the Wed- 
nesday Morning Breakfast Group, an in- 
fluential working group of liberal, pro- 
gressive and radical intellectuals and 
community activists brought together by 
a common interest in economic issues 
and held together by Mel King, the 
lawmaker who brought dashikis to the 
State House. © 

As any politician might have been, 
standing before a group with a combined 
IQ in five figures, Hatch was nervous. 
“He was honestly trying to relate, but he 
was scared. It endeared him to me,” said 
one group member. 

Hatch admitted his fear after about a 
half-dozen questions. ‘‘It’s really a fright- 
ening group. You each have an acronym 


and you all come cut of ‘the agenities 


themselves.” 

He started .well enough, though, as- 
serting that whatever their differences, 
“There are a good many causes we-share 
in common which cannot be achieved if 


Ed King is elected governor’; no one - 


challenged that claim. 

Quickly, however, both the strengths 
and weaknesses of the candidate became 
clear. He did not deviate from his pre- 
viously stated positions.- But he often 
seemed lost in complex but hardly ob- 
scure public-policy discussions. When 
this occurred, he did not attempt to bluff 
his way through. At the same time, he 
evinced little political sagacity. 

Speaking to what was perhaps the one 
group in Massachusetts for which tax re- 
lief is not the number-one issue, Hatch 
assumed that it was. “Until we shed the 
‘Taxachusetts’ label,”’ he said, ‘we won't 
have a healthy economy.” He then de- 
scribed his proposals, adding somewhat 
patronizingly, ‘‘I’ll bet you all know one 
or two people who are going to move out 
of the state because of taxes.’ 

People began shaking their heads. 
Hatch clearly did not comprehend the 
character of this constituency. Later he 
seemed to evoke a sympathetic response 
with assertions that Massachusetts 
should build no new nuclear power 
plants until the problem of nuclear waste 
is solved, and that ‘for me to sit here (he 
was standing at the time) and tell you in 
detail what I’d do, I would be deceiving 
you and you wouldn't believe me.”’ 

An hour or so after the session began, 
the moderator announced that Hatch had 
to leave. Hatch launched into a closing: 
“Thanks for the opportunity ... and I 
hope you can see your way clear to . 

He was interrupted by Peter Berg, in the 
back of the room, saying, “ You can take 
five more minutes if you want.” 

Hatch was a little embarrassed and ex- 
asperated. “This has been going on 
throughout the whole campaign,” he 
said. “They tell me to stop and then they 
say no.” 

He took another question. ‘What ex- 
penditures would you go to the wall to 
protect?” It was a tailor-made opportun- 
ity for Hatch to tell the group what it 
yearned to hear, and what he was pre- 
pared to promise (and, indeed, did prom- 
ise later in the morning in a session with 
high-school students in Newton): ‘If I’m 
governor, no person who needs help will 
be denied help.” 

Instead, he restated his tax program, 
contrasted it to King’s and mumbled 
something about eliminating wasteful 


Eric A. Roth 


layers of bureaucracy. Hatch had missed 
another chance. 

He ended with what he dais was a 
funny line. “I'd like to stay and eat Mel 
King’s soul food,’ Hatch said, and left to 
polite but unenthusiastic applause. 

Conversations with a number of group 
members afterwards seemed to suggest 
that Hatch and his performance were less 
impressive than had been hoped but that 
— because of the fear of King, his prom- 
ised Proposition 13 and its inevitable dev- 
astation of social and educational pro- 
grams, and his pitch to hate-voters — 
they would work for Hatch anyway. 
“He's a real hard guy to work for en- 
thusiastically,”’ said one member, “ but we 
have no choice.” Said another: “He's 
such a blah candidate; it’s hard to fight a 
demagogue that way.’ 

Mel King, who is the moving force be- 
hind the breakfast group (and who this day 
had cooked eggs, quiche, fish cakes, grits, 
English muffins and coffee), had this 
reaction: ‘‘He was open enough to say he 
did not have answers to some people’s 
questions. People respected that. Folks 
are aware that they are not talking to 
someone with a lot of ideas. It’s obvious 
he’s going to require a lot of input.” 

On the other hand, the candidate’s ten- 
dency to patronize bothered King. “I 
don’t need to work my folks and myself 


in a paternalisti¢ relationship,’ he said. 
“Furthermore, anyone who thinks that 
quiche is soul food is off the wall.’”’ 

In appearances later Wednesday at 
Newton South High School and before 
the Newton Kiwanis Club, Hatch re- 
peated his litany of fiscal conservatism, 
modest, phased-in tax relief and com- 
passion in social programs. He talked 
about decriminalizing marijuana and 
Medicaid abortions and how a vote for 
him is a vote for honest, open and ethical 
government. 

At each stop, at the urging of advisers, 
he seemed to sharpen his attacks on Ed 
King, summarizing recent news stories 
that detailed a record of self-indulgent ex- 
cesses by the one-time boss of the Mas- 
sachusetts Port Authority. At the high 
school, Hatch actually brought a copy of 
that morning’s Herald American to the 
podium and read to the students that 
day's front-page article on how King and 


~ his cronies took more than $500,000 from 


Massport in ‘’golden handshake” sever- 
ance settlements. when. they left:, 
Afterward, Hatch commented, ‘‘I 
want these kids to go home and-tell 
parents that I am not a gorilla.” 
Slowly, it seemed to be dawning on 
Frank Hatch that he can hardly win the 
election, but that it is possible — just pos- 
sible — for Edward J. King to lose ite 
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967 Commonwealth Avenue, Boston 


October 8 Tickets: $3.50 


LARRY 


October 9 8:30 Tickets: $3.50 


GENYA RAVAN 
STOMPERS 


October 10 8:30 Tickets: $3.50 


NEW RIDERS OF 


SAGE DIRTY ANGELS 


October 11 8:30 and 11 P.M. 
Tickets: $4.50 in advance, 
$5.50 day of show 


STAGE! 


DON LAW in association with 68 @ WRKO presents 


“THE KIND OF MUSICAL BROADWAY HAS 
NEEDED FOR SOME TIME! ‘GREASE’ DESERVES 
THE ADJECTIVES WE ONCE AWARDED SHOWS 
LIKE ‘PAL JOEY’. ‘KISS ME KATE’, ‘GUYS AND 
DOLLS’, AND ‘THE PAJAMA GAME’.” 


—New York Times 


Orpheum Theatre October 17 at8 P.M. October 18 at 8 P.M. 
October 19 at 7 and 10 P.M. October 22 at 3:30 and 8 P.M. 


Tickets: For performances on October 17 and 18 
and the matinee on October 22: $12.50, 10.50, 9.50. 

. For performances on October 19 and the evening of 
October 22: $14.50, 12.50, 10.50. Tickets available at 
box office, Ticketron, Out-of-Town, Strawberries 
and Valenti Ticket Agency. Cash only, no personal 
checks. Or call Concert Charge (617) 426-8181. 
Mastercharge only. All sales final. 


October 12 Tickets: $4.50 in 
advance. $5.50 day of show 


PERSUASIONS 
ELLIS HALL GROUP 


October 13, 14 Tickets: $3.50 in 
advance. $4.50 day of show 


October 16 Tickets: $3.50 


CARL PERKINS 


October 17 Tickets: $3.50 in 
advance, $4.50 day of show 


NICK GUILDER 
October 19 Tickets; $3.50 in 
advance, $4.50 day of show 


JONATHAN 
EDWARDS 


October 20-21 Tickets: $4.50 in 
advance, $5.50 day of show 


; DEVO 
October 22 Tickets: $3.50 in 
advance, $4.50 dav of show 


ad 

BRAND x 
October 24 Tickets: $4.50 in 
advance, $5.50 day of show 


The Paradise opens daily at noon 
for lunch and drinks. 

The box office opens daily from 
noon to 6 P.M. Tickets also avail- 
able at Ticketron, Out-of-Town, 
Strawberries, Gracia Ticket 
Agency in Worcester, Open Door 
in Brockton and Ticket Center in 
Acton and Concord. Positive 
photo ID required. Phone: 254- 
2052. For group rates phone Tom 

Villanova at 254-2053. 


Anew 13-part series of complete 
meals for a variety of special 
occasions. . . starting this week. 


Holiday Lunch. Perfect for a picnic 
or holiday get-together when any- 
where from 6 to 20 people may 
show up. Julia creates a chicken 
paté in the shape of a melon anda 
fool-proof apple turnover with the 
help of a food processor. Both can 
be made in advance so you can 
spend time entertaining, not inthe 
kitchen. 


Ch.2 Tue. 8:00 p.m 
Sun. 7:30 p.m 


Made possible by a grant trom New England Telephone 


OLYMPIC- 
SIZE 
PRISON 


W.... the cheers have faded 


and the last contestants leave the 
1980 Winter Olympics, the bed- 
rooms they vacate will become 
prison cells. 

The US Bureau of Prisons 
plans to convert the five cylin- 
drical buildings under construc- 
tion near Lake Placid, New York, 
into a facility for young adult 
males.. Conversion of the fed- 
erally financed, $20 million 
Olympic complex will be rela- 
tively easy, the bureau main- 
tains, since Olympic security re- 
quirements are virtually identical 
to those of most penitentiaries. 

“We've had authorization for a 
new prison in (the Northeast) 
since fiscal year 1973,"’ ex- 
plained Robert Messmer, the bur- 
eau’s chief of facilities develop- 
ment, ‘‘but until we came upon 
the Lake Placid site, we had not 
been able to find a place for it.” 

The facilities developers may 
be pleased with their find, but it 
could become a nightmare for the 
bureau's public-relations staff. 
The new prison — which would 
be some 300 miles from any 
Northeastern metropolis — would 
violate a federal policy requiring 
that prisons be built as close as 
possible to the homes of most in- 
mates. And the Olympics-to-pris- 
on proposal is already providing 
prison-construction opponents 
with fertile ground on which to 
organize. 

The National Moratorium on 
Prison Construction (NMPC) and 
its New York affiliate, Stop the 
Olympic Prison (STOP), are al- 
ready working to make the most 
of the opportunity. Their strat- 
egy includes legislative lobbying 
against a $2 million appropria- 
tion for conversion that will be 
votéd° upon next year, a heavy 
publicity campaign both here and 
abroad and the threat of demon- 
strations at the site. “If the pris- 
on plan is still in effect when the 
Olympics begin,’ NMPC staffer 
Andy Hall declared, ‘we'll be 
there.” Sports fans could be 
treated to a Howard Cosell dis- 
quisition about prisons on ABC. 

The anti-prison campaign has 
already had some effect. Last 
month, both the bureau and the 
US Olympic Committee ac- 
knowledged that they have been 
getting a steady flow of letters 
protesting the plan. But perhaps 
even more suggestive of the em- 
barrassments awaiting the plan- 
ners was the reaction of Manfred 
Ewald, East Germany’s Olympic 
chief, after a visit to the site in 
February. you imagine 
what would happen,” Ewald an- 
grily asked a Montreal reporter, 
“if the Soviet Union announced 
that in the interests of saving 
money in staging the 1980 Sum- 
mer Olympic Games, all the ath- 
letes would be housed in Lub- 
ijanka prison? Can you imagine 
the scale of the international pro- 
test?” 

— Chuck Fager 


TO PAY 
PAUL 


A $500-a-head fundraising 
party for Democratic senatorial 
candidate Paul Tsongas has been 
scheduled for this Thursday night 
in Washington, and it will be 
hosted by Ted Kennedy, Tip 


by Stu Cohen 


O'Neill and the Democratic lead- 
ership in both houses of Con- 
gress. Kip O'Neill, Tip’s son and 
a Washington lawyer, arranged 


_the party, which will be held in 


the home of Jane Dawson, a 
South Carolinian described as a 
Democratic Party gadfly and lo- 
cal hostess close to the Carter ad- 
ministration. Some 2500 invita- 
tions to the party have been sent 
-out, the younger O'Neill gaid, 
“mostly to proven Democratic 
contributors from Massachu- 
setts.’’ He declined to identify the 
invitees further. 

Dawson was elusive when 
asked about her relationship to 
Tsongas: she merely drawled, 
“Honey, I’ve got friends all over 
the world, don’t you?” Kip 
O'Neill said that he would be 
very happy to have 50-or-so 
people show up, and happier still 
if the rest kicked in the $500 con- 


tribution. 
— Jeff Stein 


MA BELL 
DISPOSES 


N.. England Telephone 


can’t find MIT. 

It’s time for MIT to get back a 
phone deposit it made more than 
10 years ago. But even with an ac- 
curate street address and four col- 
umns of listings for the school in 
the 1978 phone book, New Eng- 
land Telephone (NET) has been 
unable to find the place to give 
the money back. If the phone 
company doesn’t figure out with- 
in a month how to get a check to 
77°Mass. Ave., ‘Cambridge,’ the 
school’s deposit will be turned 
over to the state as abandoned 
property. 

MIT is not the only customer 
the phone company can’t track 
down. Recently, NET took ‘two- 
fifths of a page in the Globe to ad- 
vertise for information about the 


location of MIT and several hun-’ 


dred other customers, some of 
them no more difficult to find. 
Others on the missing list are 
Brigham’s, First National Stores, 
the US Army’s reenlistment of- 
fice at Fort Devens and a division 
of the Commonwealth of Massa- 
chusetts. Counting the smaller ac- 
. counts not listed in the ad, NET 
owes nearly $42,000 to about 
2700 people or institutions. And 
the company has owed this 
money for more than 10 years. 

Telephone company spokes- 
man Pete Cronin was a bit em- 
barrassed about the situation, but 
he didn’t blame the computers. 
He said that the company had 
sent checks to all 2700 to pay off 
their deposits, uncollected divi- 
dends, commissions, payroll 
checks and the like, but the 
checks were not cashed. In addi- 
tion, he said, ‘with the available 
people we have, we tried to con- 
tact as many of the people as pos- 
sible. In the cases that you see 
here (in the ad), we either were 
not able to reach them or didn’t 
have time within the period that 
was available.” 

The time available for the 
search, according to state offi- 
cials, is either.10 years or a couple 
of months, depending on how the 
phone company chooses to inter- 
pret the law. David Marchand, 
the state’s assistant treasurer, said 
some banks, utilities and insur- 
ance companies make a vigorous 
effort to find the owners of un- 
claimed money within a year or 
two after their accounts become 
inactive. Others wait 10 years, us- 
ing the money all along, until the 
law requires them to make a to- 
ken search before turning the 
«money over to the state. (The 
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The golden telephone 


owners or their heirs can collect it 
from the state any time thereaf- 
ter.) 

“It appears that American Tel. 
& Tel. makes no effort to get in 
touch with claimants — which 
they are not required to do — un- 
til the 10 years are up,” Mar- 
chand said. “They have the use of 
it in the meantime.’’ Companies 
are not required to pay interest on 
the money unless it is in an inter- 
est-bearing account, he noted. 
“There really is a disincentive in 
the present law for them to 
search,” he said. 

But another state agency may 
create an incentive for the tele- 
phone company to start looking 
earlier and more thoroughly. The 
Public Utilities Commission, 
which sets the rates for most tele- 
phone services, can also set stan- 
dards for the company’s ser- 
vices. ‘‘We might be able to en- 
courage them to try a bit hard- 
er,” said Donald Hillman, one of 
the three commissioners. ‘It does 
seem odd: that they can’t locate 
MIT..I can look out my window 
and locate MIT.” 

— Sue Bass 


SIGNING 
OF THE 
TIMES 


a. signatures of 866 Dor- 
chester citizens supporting the 
peaceful, 13-week-old work stop- 
page by MCI-Norfolk inmates 
were submitted to Gov. Michael 
Dukakis last Thursday after- 
noon by the Norfolk/Walpole 
Support Coalition. Speaking for 
the coalition at a press confer- 
ence on the State House steps be- 
fore the presentation of the peti- 
tions, John McGrath said, “We 
hope our action here today will 
prompt the governor to inter- 
vene in the strike before he leaves 
office.” 

Contacts the Phoenix made af- 
terward with the Department of 
Correction (DOC) and the gov- 
ernor’s office, however, indicate 
that the situation at Norfolk pris- 
on will remain at the impasse at 
which it’s been for many weeks. 
The strikers have three demands. 
They want the DOC to rescind a 
policy that prohibits evening vis- 
its at Norfolk by friends or rela- 
tives of inmates who are active in 
prisoner-support organizations. 
(The inmates and community 
groups backing the work-stop- 
page believe the policy, which 
helped trigger the strike, was 
aimed at quelling legitimate polit- 
ical activity at Norfolk.) Second, 
the prisoners are asking that the 
DOC not use its classification 
procedures — designed, theoret- 
ically, to help inmates advance 
through the penal system — to 
punish them arbitrarily. Finally, 
‘they want the 27 elected mem- 


bers of the Norfolk Inmates’ 
Council, who were punitively 
transferred from the institution 
just as the strike was announced, 
on July 31, to be returned to Nor- 
folk. 

When we spoke with Deputy 
Commissioner Tom Sellers at the 
correction department, he indi- 
cated that there have been some 
discussions between Norfolk 
Supt. Michael Fair and the strik- 
ing inmates. But, Sellers added, 
the department will not address 
the substantive issues until the 
men return to their prison jobs. 
“We've had the same policy for 
five years,” he said. Over at the 
governor's press office, Michael 
Widmer read the statement re- 
leased by the coalition, and then 
told the Phoenix that Dukakis 
would at present have no re- 
sponse to it or the signed peti- 
tions. 
Addressing the group’s “very 
low-key campaign”’ to obtain sig- 
natures on the streets of Dor- 
chester, McGrath said, ‘The hun- 
dreds of people who responded to 
our drive care about their right to 
protection from crime. Straight 
imprisonment, in isolation from 
the community and community 
groups, is futile — that creates 
only repeat offenders. As former 
US Attorney General Ramsey 
Clark has estimated, 80 percent of 
all the felonies in the US are com- 
mitted by repeat offenders.” 

— Flora Haas 


QUESTION 
OF ETHICS 


A. Congress debated an 


ethics bill last week, the thorny 


question arose of whether CIA - 


officers working undercover in 
businesses or in other govern- 
ment bureaucracies — such as the 
State Department — should be 
allowed to lie about their true 
names and incomes. The Senate 
version of the bill permits the 
president to exempt intelligence 
officers from filing publicly avail- 
able income statements with the 
proposed Office of Government 
Ethics (OGE). 

Kentucky Democratic Con- 
gressman Romano Mazzoli tried 
to introduce an amendment to the 
House version that would have 
made the secret agents file two re- 
ports — one truthful, the other 
untruthful — with the new of- 


fice. It failed, the overriding sen- 


timent of other members being to 
minimize the chances of leaking 
the agents’ true identities. 

As it stands, the House ver- 
sion allows CIA undercover 
operators to file false reports — 
i.e., lie — to the OGE with the ap- 
proval of the president, ‘in the 
national interest’; they would 
have to file true reports only with 
the director of the CIA. The bill 
now goes to conference commit- 


tee. 
— 


FING FABRIC PRINCS 


Artist's original screen printed wall hangings, 
reasonably priced for home or office. 
236-4518 


Buy A 
Guaranteed 
Classified 


And Get A 
Free 


Circus Ticket 


BOSTON GARDEN 
Wed.. Oct. 18 - Mon.. Oct. 30 
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The Boys 


For the guerrillas and Somoza, 
its neither civil war nor peace 


by Stephen Kinzer 


L.. in August, after their electrifying 
seizure of the Nicaraguan National Pal- 
ace, Sandinista guerrillas issued a bold 
call to arms: ‘‘The hour of the insurrec- 
tion has arrived! Everyone out into the 
streets! Aim your weapons at the 
National Guard and close ranks around 
the provisional government and the San- 
dinista army!” 

A month later, the National Guard of 
President Anastasio Somoza, scion of a 
dynasty that has ruled Nicaragua for 40 
years, was mopping up the remains of the 
guerrilla insurgency in four cities and 
several smaller towns. During the brief 
but spectacular uprising, more than 5000 
Nicaraguans, most of them civilians, lost 
their lives. National Guard artillery at- 
tacks and aerial bombardment caused 
most of the casualties and destroyed or 
heavily damaged the cities of Masaya, 
Chinandega, Esteli and Leon. ° 

Despite almost daily predictions in the 
US press of his downfall, Somoza is still 
in office and apparently in no danger off 
being forced out. He retains the support 
of the 7500-man Guard, the country’s 
only armed force and the base of his 
family’s continuing power; although vir- 
ually every other segment of Nicaraguan 
society opposes him to some degree, So- 
moza is safe as long as the Guard is. with 
him. Just last week, promising to be “a 
tough man,” Somoza announced plans to 
double the Guard's strength. 

The recent revolt was not the first such 
action in Nicaragua, nor will it be the last. 
For the guerrillas, it was their most suc- 
cessful operation: it kept them and their 
nation’s agony on the world’s front pages 
for weeks. But their ragtag, under- 
equipped force is no match for the US- 
trained National Guardsmen, who sent 
the rebels running for the hills as they 
crashed down on one Sandinista strong- 
hold after another. 

Despite their military defeat, though, 
the guerrillas strengthened their position’ 
in the Nicaraguan opposition. While 
‘moderate’ groups have spent decades 
gingerly petitioning Somoza for reform, 


. 


without results, ‘the Boys,” as the guer- 
rillas are called, have taken dramatic 
action against him and given Nica- 
raguans a focus for national pride. 


T.. turbulent and colorful history of 
Nicaragua, a nation about the size of 
Michigan, could have come from a comic 
operetta. The country was “conquered” 
by an American adventurer and his band 
of mercenaries in 1856. Over the next 
half-century, US interests kept Nica- 
ragua on a short leash, since it was as- 
sumed at the time that the projected inter- 
oceanic ¢anal -would be built through 
Nicaragua, not Panama. 

The US Marines landed in the country 
in 1912 and occupied it almost continu- 
ously for 20 years. They introduced base- 
ball, now Nicaragua’s national sport, and 
became bogged down in the first foreign 
guerrilla war ever fought by American 
troops. 

The Marines never did defeat rebel 
leader Augusto Sandino and his large 
band of fighters, who harassed the be- 
wildered American occupiers merciless- 
ly. As the 1930s began, President Roose- 

_velt wanted to turn over the job of run- 
ning Nicaragua to a native; for the 
assignment, the US Ambassador selected 
a failed coffee farmer who had learned 
English in the US attended West Point 
and fought against Sandino at the Ma- 
rines’ side. His name was Anastasio 
Somoza. 

The Marines limped out of Nicaragua 
in 1933. They urged Somoza to invite 
Sandino down from the hills, with a safe- 
conduct guarantee, to try to plan a fu- 
ture for the war-torn republic. Somoza 
held a lengthy negotiating session with 
Sandino and his lieutenants on February 
21, 1934. But as the rebel leaders were 

»leaving the session, they were gunned 
down by Somoza’s Guardsmen. That epi- 
sode provides the backdrop for the fol- 
lowing 45 years of Nicaraguan history. 

Somoza set about establishing not just 
a political dictatorship but an economic 


The unchanging of the guard 


stranglehold on the country. After his 
assassination; in 1956, his oldest son, 
Luis, took the reins: after Luis died, the 
present dictator, Anastasio II, became 
president. 

While the Somozas have thrived on US 
support during their entire reign, the 
opposition has had virtually no wea- 
pons. So in 1961, when a group of stu- 
dents and others joined together to begin 
‘militant opposition’’ to Somoza, they 
were honored to list among their mem- 
bers several veterans of Sandino’s orig- 
inal campaign, people who had survived 
30 years of oppression. 

In 1963, after staging its first armed 
action, the group took the name ‘‘San- 
dinista National Liberation Front’’ and 
adopted as its credo Sandino’s words: 
“The sovereignty and freedom of a 
people are not to be discussed but rather 
to be defended with arms in hand.” 


I... militancy has given Somoza a __urging of US officials, the crescendo of 
public criticism began again. 


It reached its peak last January after ° 


lever of proven effectiveness in seeking 
US aid: a threat to his regime that could 
be dubbed “Marxist” or “Communist.” 


Although the Sandinistas are themselves , 


divided and have promised to abide by 
free elections, the fear of a leftist take- 
over, real or imagined, continues to moti- 
vate US policymakers to aid Somoza. 
The Sandinista guerrillas certainly do 
not fit the stereotype of a peasant army. 
In fact, many of them are the sons*and 
daughters of the wealthiest and most 
powerful Nicaraguan families who left 


their universities to take up arms. These 
family conmiéctions have played a part in 
turrfing the formerly pro-Somoza aris- 
tocracy against his regime. 

With lavish military aid from the 
United States, Somoza managed to keep a 
tight lid on his troubled nation through a 
decade of sporadic guerrilla attacks on 
National Guard outposts and caravans. 
But in 1974, the Sandinistas, made a 
dazzling strike at the heart of Somoza’s 
regime, invading a Christmas party at- 
tended by the cream of Nicaraguan so- 
ciety (including Somoza’s sister). When 
the dust cleared, the attackers were safely 
in Cuba with $1 million in ransom and 14 
comrades released from Somoza’s jails. 

The dictator was enraged: he clamped a 
state of martial law on the country and 
unleashed a wave of repression that 
drastically reduced the ranks of the guer- 
rillas — but may have helped their cause 


by stiffening popular resistance. When . 


Somoza lifted martial law last. year at the 


the leading moderate opponent of the dy- 
nasty, conservative newspaper publisher 
Pedro Joaquin Chamorro, was assassi- 
nated by gunmen (who still are unidenti- 
fied). A general strike followed and pro- 
testers filled the streets, but Somoza 
never seemed even perturbed. 

Then, last August 22, came the guer- 
rillas’ turn to act. Twenty-five of them, 
dressed in National Guard uniforms, in- 
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suit: 


name? 
Many find it racist, and the 
result is a unique court case 


by Neil Miller 


Cy placed on each table at 
Sambo’s Restaurant in Woburn is an at- 
tractive printed message in a_ plastic 
frame. The announcement informs the 
public that Sambo’s — a chain of ‘’family- 
style’’ full-service restaurants like 
Denny’s or Howard Johnson’s — has 
proudly opened its thousandth restaur- 
ant. And in the event that anyone might 
be interested in a taste of mercantile his- 
tory along with his hamburger, it adds 
that the restaurant’s name is a contrac- 
tion of the names of the company’s two 
founders, Sam Battistone Sr. and Newell 
Bohnett. Sam plus Bo — get it? 

In the early ‘60s, when Sambo’s was a 
string of Southern California pancake 
houses, no effort was made to let the cus- 
tomers know where the name came from. 
It was obvious. The restaurant place-mats 
related the familiar Little Black Sambo 
story, although Sambo’s added an orig- 
inal twist — in its version, the little boy 
fed pancakes to the tiger in order to re- 
gain his clothes. Murals of a small dark 
boy in a turban fending off tigers looked 
down on you as you dined; Sambo and 
tiger paraphernalia abounded. 

But at all newly constructed Sambo’s 
today, the place-mats, the murals, the 
turbaned boy and his tigers have all van- 
ished, and only the name remains. For 
Sambo’s is a restaurant chain under siege. 
As it desperately tries to put some dis- 
tance between itself and the Sambo story, 
civil-rights organizations, local com- 
munities and now the Commonwealth of 
Massachusetts are fighting to force the 
company to change the name, which 
many believe to be insulting to black 
people. And Sambo’s is determinedly at- 
tempting to hold on to the last vestige of 
its identity, as well as to save itself vast 
sums of money. 

There are now two Sambo’s restau- 
rants operating in Massachusetts — one 
in Woburn and another in the Taunton 


suburb of Raynham — and last week the 
state went into Middlesex Superior Court 
to compel them to call themselves some- 
thing else. 

The term “Sambo” is a “badge of sla- 
very and a racial epithet,” asserted the at- 
torney general's office as it filed suit 
under a state law that bans places of pub- 
lic accommodation from using signs, 
notices or advertisements which discrim- 
inate against any particular group. After 


‘Massachusetts towns took action to pre- 


vent Sambo’s from locating within their 
boundaries, the attorney general asked 
Sambo’s to change the name of its exist- 
ing restaurants and to refrain from open- 
ing any additional ones under the same 
name. (Sambo’s is planning restaurants in 
Springfield, Brockton, Hyannis, Rock- 
land, Haverhill and other communities.) 

The case is believed to be the first of its 
kind to be brought under the law. ‘I 
don’t recall anything like it,”” said Jeffrey 
Bender of the Massachusetts Commis- 
sion Against Discrimination. ‘Other 
cases have been more orthodox, things 
like ‘blacks sit over there.’ This is some- 
thing different.” 


M.... Americans are familiar with 


the name Sambo from Helen Banner- 
man’s popular children’s story of the boy 
who trades his clothes to avoid being 
eaten by tigers, watches them as they turn 
to butter in a frenzy of jealousy and 
greed, and later devours what's left of the 
animals in the form of 169 pancakes. Lit- 
tle Black Sambo, written in India in 1898 
by the Scottish-born Bannerman, went 
through 27 editions in the US between 
1905 and 1953. As late as 1974, J.P. Lip- 
pincott, the book’s publisher, turned out 
22,526 copies. In recent years, the min- 
strel-show illustrations and the stereo- 
typical portraits of Little Black Sambo, 
Black Mumbo and Black Jumbo have 


vin 


> 
- 


caused the book to fall into extreme dis- 


‘favor. The name, however, goes much 


further back in history. In the New 
World, “Sambo” was first used by the 
Spanish to describe the offspring of black 
and native American parents. In the 
American South, a sambo was a child of 
black and mulatto parentage; the term 
was. also used to describe house slaves. By 
the late 19th and early 20th centuries, the 
word was used as a derogatory expres- 
sion for any black man and became inter- 
changeable with ‘‘nigger.’ 

During the last two generations, the 
word has begun to die out, and the re- 
moval of Little Black Sambo from the 
shelves of many of the nation’s libraries 
has probably quickened this process. 
Still, many blacks are determined that 
“Sambo’’ never comes back into cur- 
rency. ‘““My little grandson is not fam- 
iliar with the term Sambo,”’ said 64-year- 
old-New Bedford black activist Jack Cus- 
todio, who led the fight against Sambo’s 
restaurant in that city. ‘Yet when I was 
growing up, if you wanted to insult me, 
you'd call me Sambo. The name went 


_away but it is being resurrected. If you 


call me Sambo, you'll have to be ready to 
fight.” Thomas Atkins of the Boston 
NAACP added, “When you're dealing 
with things that enter the public domain, 
who knows what effect a particular con- 


tribution to poisoning the well will have? 
We don’t want to take that risk with © 
‘Sambo.’ 

Sambo’s spokesman Larry Lubenow 
strongly denied that either the company 
or its name is racist. “It’s true that we did 
use references to Bannerman’s book, but 
we never used illustrations from the 
book. We.always made sure that it was an 
Indian boy,”, he said. “And we haven't 
built a Sambo’s in the last three years that 
has the old place-mats or any references 
to the story. Go up to Woburn and you'll 
see that. Sensitivities have changed and 
we have changed with them.” Lubenow. 
did concede that some of the older res- 
taurants still have not removed the 
Sambo decor. But, he added, ‘‘Sambo’s 
has not had racist connotations in years.” 

Lubenow maintained that any national 
name change would cost the company 
heavily and that such a change would in- 
evitably be reflected in prices. ‘We're not 
talking about Exxon with trillions of dol- 
lars to spend on something like this,” he 
said. “You can’t put a price tag on 21 
years of trust and confidence. A name 
change would cost us millions of dollars 
in signs alone, to say nothing of adver- 
tising. Sambo’s is a restaurant that the 
typical American family’can still afford. 
We want to keep it that way.”” The com- 
pany has hired the prestigious Boston law 
firm of Hale and Door to represent them . 
in Massachusetts and has already suc- 
ceeded in moving the attorney general’s 
suit from state to federal court. (The 
attorney general’s office is trying to get 
the case moved back to the state level.) 
“We're a national company with a 
national name,” insisted Lubenow. 


i. if things get too sticky, the 


company has a last resort: a change of 
name from Sambo’s to the Jolly Tiger. 
The first Jolly Tiger restaurant was es- 
tablished in 1974, when the company was 
merely testing an expansion from the 
pancake-house format to a full-dinner 
restaurant. But the company soon found 
that the Jolly Tiger had an even more use- 
ful purpose: when there were protests in 
Rome, New York, the company prompt- 
ly changed the name of its restaurant 


_ there from Sambo’s to the Jolly Tiger. 


However, Lubenow emphasized that the .... 
Jolly Tiger is ‘‘a compromise that makes’ 

no one happy. We've discovered that the 
revenue from a restaurant declines by at 
least 20 percent when it is called the Jolly 
Tiger instead of Sambo’s. People who 
travel know the name Sambo’s but don’t 
recognize Jolly Tiger.’’ There are 12 Jolly 
Tiger restaurants throughout the nation, 
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and the company admits that at least 
seven of them were established to quiet 
community protest. 

Although it is difficult to imagine that 
the company would use two names with 
racist connotations, Thontas Atkins 
claimed that. the expression Jolly Tiger 
has dubious historical roots as well. 
“Jolly Tiger is also a derogatory term,” he 


said. “Some pliant black accomplices in 


slavery were also called by this name. 
Both Sambo and Jolly Tiger are specific- 
ally racist, even though Jolly Tiger isn’t 
as well-known.” Sambo’s denies the 
charge and most anti-Sambo’s activists 
are willing to accept the Jolly Tiger 
compromise. 

The first Sambo’s restaurant in Mass- 
achusetts was proposed in 1976 in New 
Bedford, promising that economically 
hard-pressed community some 70 to 90 
construction jobs The restaurant was 
supported as an economic boon by both 
Mayor John A. Markey and state Rep. 
Thomas D. Lopes. After opposition from 
Jack Custodio’s Minority Action Coali- 
tion, the NAACP and local clergy, the 
city council voted seven to three to deny 
Sambo’s a building permit. In March of 
1977, declaring themselves ‘‘fed up with 
the furor,” Sambo’s dropped their plan 
_ for a New Bedford restaurant and opened 
a Jolly Tiger in the largely white suburb 
of North Dartmouth. The chain recently 
announced plans to build another Jolly 
Tiger in New Bedford. 

In the last several months, Sambo’s has 
attempted to open in several Massachu- 
setts towns, encountering occasionally 
successful opposition. In the South Shore 
town of Rockland, the board of select- 
men voted in July not to allow the com- 
pany there unless it changed its name; 


Haverhill has decided not to give Sambo’s 
a permit until the restaurant and the local 
NAACP come to an agreement. 

In Reading, the board of selectmen 
voted unanimously last Tuesday to deny 
a victualers’ license to Sambo’s, even 
though construction: and landscaping of 
the restaurant have already been com- 
pleted. Although there were pickets and 
rallies in Raynham, community opposi- 
tion came too late to stop the issuance of a 
permit. In Hyannis, a minister is ready- 
ing a battle against Sambo’s and has 
threatened to mount a boycott if the res- 
taurant opens there. 

Virtually all the Sambo’s in Massachu- 
setts are in or proposed for white sub- 
urbs. Jack Custodio charged that Sambo’s 
has traditionally stayed away from met- 
ropolitan areas with large black popula- 
tions. “You certainly won't find one in 
Chicago, and they’re certainly not pro- 
posing one in inner-city Boston,” he said. 
“They follow the path of least resis- 
tance.” Sambo’s spokesman Lubenow 
disputed this contention. “You can go 
right into the heart of Los Angeles té an 
area that is 100 percent black and you'll 
find a Sambo’s. The overwhelming ma- 
jority of customers and employees are 
black there,’’ he maintained. “But you 
have to realize that we’re a restaurant 
chain that appeals to travelers. Often our 
businesses are located close to interstate 
highways.” And there is another reason 
that Sambo’s prefers suburban loca- 
tions: ‘It’s hard to find property that can 
be properly protected in the inner cities. 
Sambo’s is on the stock exchange. We 
have a responsibility to our investors,” 
Lubenow said. 

The national board of the NAACP has 
taken up the anti-Sambo’s cause and is 


pressing for local ordinances, suits and 


eventually an FCC ruling to bar Sambo’s - 


advertising from the-airwaves. ‘We in- 


_ tend to use all means.available,”” said Tom 


Atkins. “We urge people to go to 
McDonald’s or Burger King instead. We 
view Sambo’s the same way as we would 
a restaurant that was named Ku Klux 
Klan.” 

For its part, Sambo’s has hired two 
black consulting firms to help persuade 
blacks that, despite its name, Sambo’s has 
the interests of the minority community 
at heart. “They offered us scholarship 
money and things like that. But we felt 
they should have been doing that any- 
way,” said Herbert Brown Jr., president 
of the Merrimack Valley NAACP, which 
has strongly opposed Sambo’s proposal 
to locate in Haverhill. “They have even 
behaved in quite unethical ways — send- 
ing beautiful young ladies to try and get 


us to change our minds. But we don’t care - 


if they hire 1000 blacks or establish black 
franchises or put blacks on their board. 
We're not compromising our pride.” 


Sambo’s has in fact offered the black 


community another sweetener: hiring 
black employees The Sambo’‘s in Rayn- 
ham had nearly 40 percent black’ em- 
ployees when it opened in July, and the 
present manager, Dennis Buckley, as- 
serted that minorities constitute about 
“half of that amount now.” However, 
Lydia Dias, who helped organize opposi- 
tion to the Raynham Sambo’s, claimed, 
“It was all.a publicity stunt. They did 
have 35 percent blacks when they 
opened, but they’ve fired them all since 
then. The last one left last week. It was a 
set-up. They even fired their only low- 
income white.” In Woburn, a black man 
was hired as manager when the restau- 


rant opened last winter but was fired after 
a week and a half. Dan Fiorilli, now the 


assistant manager, insisted that the-fif-~ 


ing was not racially motivated. At pres- 
ent, the Woburn staff appears. to be-all- 


white. 
Nevertheless, Larry Lubenow insisted 


' that Sambo’s has a “good record” in hir- 


ing minorities. ‘We have black man- 
agers. In North Carolina a black man is in 
charge of our restaurants in the whole 
state. We have affirmative action. We 
_obey the necessary guidelines.” 

It’s plain that not all blacks find the 
name Sambo’s derogatory. One black 
customer at Sambo’s in Woburn told me, 
“I don’t find it offensive. I know lots of 
people who do and that’s great. After 
reading the story, I just couldn’t object. 
After all, the boy won. No one ever called 
me Sambo. And besides, they have great 
waffles. You really ought to try them.” 
Two white customers shared her opin- 
ion. “It’s a whole bunch of nothing,” said 
one. “If this is slightly offensive, it’s way 
down on the list. They’re not pushing 
any type of weird image here. If any- 
body should be upset it should be Indians 
and Pakistanis. The owners had a reason- 
able reason for naming it Sambo’s. They 
weren't just being cute.”” Added Woburn 
assistant manager Dan Fiorilli, “The 
whole thing is nonsense. Some people 
have complained, but never blacks. We 
get blacks in here all the time.” 

One merchant in nearby Reading saw 
it differently. “I don’t see why they 
would want to have a name that pro- 
vokes feelings,” he said. “If I was open- 
ing up a business and a lot of people 
spoke up against the name, I’d change it. 
ey at Friendly’s. Nobody objects to 
that.” 
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FURTHERMORE... 


A case of the jiggles: The 
boob tube lives up to its label. 


by Caryl Rivers 


T.. new television seasons has’ just 
about settled into this year’s orbit. The 
hoopla and the promos and the press par- 
ties are over, and, as they say on the 
news, one thing appears certain: sex has 
come to stay. Or, rather, “jiggle,” which 
has to be the vilest new term around. It 
refers to the vertical and lateral move- 
ment of the female breasts, but it has 
come to stand for the whole new em- 
phasis on sex on the tube. 

There is a great hue and cry about all 
this, some of it from ‘‘decency”’ groups, 
who fear for the morals of America’s 
children. As a parent, I’m worried about 
it too, though not because my kids’ 
morals are going to be corrupted by 
Cheryl Ladd’s cleavage or the bare green 
torso of the Incredible Hulk. I am afraid 
they are going to grow up thinking that 
sex really is what they are seeing on tele- 
vision: a passionless, plastic activity that 
requires slightly more exertion — and 
slightly less emotional involvement — 
than volleyball, performed in the 11.7 
minutes between commercials for Right 
Guard and Busch beer. 

Consider, if you will, what television 
offers to us that is labeled ‘sexy.’ Let us 
begin with the girl of the hour, Suzanne 
Somers. I looked at her and thought her 
very familiar; then I realized why. 
Suzanne Somers is Barbie. I do not mean 
that she looks like Barbie, or that she has 
a similar polyurethane quality. I mean she 
is Barbie. I am an expert on the subject, 
since my daughter owns a covey of the 
wretched little creatures and I am con- 
tinually stepping on them. Barbies crunch 
when stepped on, rather like beetles. I 
looked closely at one the other day and 
realized that a scientific breakthrough of 


awesome proportions must have oc- | 


curred. They cloned Barbie and blew her 
up with a bicycle pump. Voila! Suzanne 
Somers. When she was interviewed for a 
Newsweek cover story, Somers issued a 
statement fairly reeking with perception 
and deep thought: “If you've got it, 
bump it with a trumpet.” 
my runner-up nomination for Banal 
Quote of the Quarter-Century. (For those 
interested, first prize went to Neil Arm- 
strong for the first words on the moon — 

“Giant Leap For Mankind,” blah, blah, 
blah. But what can you expect from an 
astronaut, Truman Capote?) 

Suzanne Somers is hardly an im- 
provement on last year’s girl of the 
hour, Farrah Fawcett-Majors,, who at 
least had a likable, outdoorsy quality, 
even if her teeth had the dazzling gleam 
of fresh-cut tombstones. It wasn’t her - 
fault that she was married to the $6 mil- 
lion man, who, in his series, did not run 
the gamut of emotions from A to B. He 
held steady at A. 

Perhaps I am old-fashioned, but I can 
find little that is truly erotic in what 
passes for sexuality on the tube these 
days. Love Boat does not exactly set me a- 
twitter. Still, I can understand its suc- 
cess. It’s a replay of those cutesy-poo vir- 
ginity sagas that Doris Day and Rock 
Hudson used to star in, with Rock trying 
to maneuver Doris into bed and Doris 
edging him to the altar first. Doris, cast as 
a secretary, gadded about in a wardrobe 
that would have put a dent in Jackie O's 
bankroll and stayed buttoned and zipped 
until she said “I do.”” Love Boat offers the 
same format, except everybody goes to 
bed first and then the justice of the peace 
second. But true love rules the waves. 
The show’s idea of a vixen is Charo, with 
her south-of-the-border jiggle and her 


That one got © 


fractured English; even she turns out to 
= just a waif trying to make it in show 
iz. 

Moving right along, we come to an- 
other giant hit, Donny and Marie. I can- 
not speak for the men in the audience 
who may, in their heart of hearts, want to 
entice Marie to some down-at-the-heels 
motel to make blissful and passionate 
love on dirty sheets, but I could not work 
up a lascivious thought about her bro- 
ther. Anybody over voting age who fan- 
tasizes about Donny Osmond should be 
arrested for violating the Mann Act. 


When one looks at the male sex sym- . 
bols television has to offer, one realizes © 


that they are mainly of the post-ado- 
lescent variety. Vinnie (John Travolta) 
and Fonzie (Henry Winkler) are de- 
signed to appeal to girls with braces and 
tubes of Clearasil. They are latter-day 
James Deans, without Dean’s smolder- 
ing sexuality, rage and innocence. 
Travolta has possibilities, but only on 
film. On television he’s reduced to a grin- 
ning, goofy adolescent stud. 

There is, of course, Shaun Cassidy of 
The Hardy Boys, whose face adorns a 
pair of pink PJs belonging to my nine- 
year-old. Cassidy’is not exactly what 
grown-up ladies have in mind. I have this 
terrible feeling that nine-year-old tastes 
may be controlling whole networks. The 
networks better be careful because nine- 
year-olds are notoriously fickle. My 
daughter’s best friend abandoned both 
Cassidy and Travolta in the space of a 
summer — left them flat for Andy Gibb. 

If adolescents aren’t your bag in the 
sex-appeal department, there is always 
the newest beefcake king, the Incredible 
Hulk. He is a very large, very green, and 
he won't trouble you with small talk. All 
he ever says is “Unh! Unh! Unh!” Come 
to think of it, he is somewhat more arti- 
culate than a guy I once went out with 
who was a tackle on the University of 
Maryland football team. But on the whole, 
I find Hulk about as erotic as the Jolly 
Green Giant. My tastes aside, the Hulk 
will probably do well as a sex symbol. 
Television viewers seem to groove on un- 
earthly creatures. When Mr. Spock made 
his first appearance on Star Trek in the 
late ‘60s, the outpouring of mail from fe- 


_ ears and no emotions. Actually, 


male viewers was tremendous. Mr. 
Spock, for those of you who have missed 
the 4235 reruns on UHF, is an inhabitant 
of the planet Vulcan. He has pixie-shaped 
he has 
the latter, being half-human, but he 
keeps them under steely control. Women 
imagined that they could unlock those 
animal passions if they only could’ get 
Spock alone in the light of the Vulcan 
moons — all three of them. Leonard Ni- 
moy, a skillful character: actor, always 
managed to give Spock an aura of aloof 
dignity, no matter how banal the 
dialogue. Spock continues to cast his 


glow of alien sexuality. At Star Trek con- 


ventions around the country, paintings of 
Spock, usually semi-nude or in the alto- 
gether, are featured items. A whole genre 
of underground Star Trek fiction exists, 
passed from hand to hand through the 
Trekkie network. More than a few of 
these literary exercises feature Mr. Spock, 
and especially notable are the scenes in 
which the cool Vulcan is raped by hyper- 
aggressive, horny alien ladies. There are 
some interesting psychological dynamics 
going on there, which I am not sure I 
want to probe. 

Aside from aliens and adolescents, tele- 
vision offerings these days include an 
ever-changing array of pretty faces 
(male) who all look like California sur- 
fers. I loathe surfers. Anyone who has a 
tan in December is beneath contempt to 
us hardy New Englanders. Pale ethnic 
men are allowed on TV, but they have to 
be detectives, and their turf is action, not 
sex appeal. Telly Savalas is a Greek play- 
ing a Greek detective (Kojak); Peter Falk 
is a Jewish actor playing an Italian cop 
(Columbo); Ron Leibman is a Jewish ac- 
tor playing a Polish lawyer (Kaz); Judd 
Hirsch is a Jewish actor who played an 
Italian cop (Delvecchio). Next year they 
are going to cast Michael Moriarty as a 
Jewish cop. However, the most erotic 
detective segment I have seen is in the 
credits for Starsky and Hutch. The two 
comely young detectives manage to wind 
up in each other's arms in ‘‘action’’ seg- 
ments, one of which resembles nothing 
less than the clinch between Scarlet and 
Rhett in the Gone With the Wind poster. 

Continued on page 28 
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THE GREAT 2 FOR 1 SALE 
IS ON AGAIN - 


but only at Community Opticians of Cambridge. 


Buy one pair of eyeglasses and you get the 2nd pair free. 
Buy one pair of hard or semi-soft contact lenses and get the 
2nd pair free! (Limited frame selection) 


( In addition to the fabulous 2-for-1 sale, we have 
low prices on hard or semi-soft contact. lenses. 


But you must bring this ad!!! 


This fantastic offer is good as long as you can find this ad and bring it 
to our office in Cambridge. ) 
(Low price eye examinations arranged.) 
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Continued from page 26 
That's okay with me, but don’t 
tell Anita Bryant about it. 

Sex on television is insidious 
and creeping. It has even in- 
vaded that sacrosanct holy of ho- 
lies, Our National Pastime. When 
I was a kid, baseball players wore 
uniforms befitting the Jack Arm- 
strong-all-American-boy image 
of the game — baggy, sexless out- 
fits appropriate for the young 
men who wore them. They didn’t 
drink or smoke and they spent 
their nights reading back issues of 
the Sporting News. Or so I 
thought. If they were groping 
stewardesses in hotel rooms in 
Detroit, I didn’t know about it. 
Today’s uniforms fairly trumpet 
the sexual revolution. Polyester 
has replaced wool, and the 


- stretchies the player wear are as 


revealing as Baryshnikov’s tights. 

Every curve of rump and thigh 
— as well as other male ap- 
purtenances — is prominently dis- 
played in instant replay. | find it 
disturbing. I am a baseball pur- 
ist, a lover of the balletic motion 
of the game. I do not wish to be 
distracted by the thought that the 
right fielder has a lovely behind. 
My husband and I were watch- 
ing the Red Sox and the Orioles 
the other night, and I remarked 
that Oriole pitcher Jim Palmer 
looked better with his clothes off 
than with them on. Noticing my 
husband's raised eyebrow, | 
hastened to add that I had not ta- 
ken up groupie-groping with the 
American League. Palmer posed 
for an underwear ad wearing a bi- 
kini so skimpy it makes the ones 
Cheryl Tiegs wears look like ther- 
mal underwear. It is enough to 
make Cornelius McGillicuddy 
turn over in his grave. 

Of course, the real key to sex 
on TV isn’t found in baseball 
players, surfers, aliens or -even 
adolescents. It’s in the commer- 
cials. Sex is a sales gimmick, used 
to boost the ratings and hype the 
product. It has to be sanitary, like 
Lysol, plastic like Glad bags, 
squeaky-clean like Head and 
Shoulders. Putting Joe Namath in 
the shower is about as raunchy as 
it gets. Broadway Joe still has a 
great body, except for the knees, 
and who except the NFL gives a 
damn about his knees? His tal- 
ents as an actor do not yet ap- 
proach those of another great 
thespian, O.J. Simpson. Shut up 
and shower, Joe. 

If you're pushing a product, 
you can’t be expected to tell the 
truth about sexuality. You don’t 
mention that its wellsprings go 
deep into the psyche. You ignore 
passion, jealousy, torment. (Can 
you imagine the cast of the Ultra 
Brité commercial doing Eugene 
O'Neill: or Shakespeare?) Unre- 
quited love can be cured by 
Scope. If Medea had only had 
Ban Roll-on and Oil of Olay, she 
and Jason andthe kids would be 
posing for color snapshots to 
send home to grandpa. 

If the TV ads aren't getting any 
more realistic, they are getting 
cruder. What message am I sup- 
posed to be getting from the ad 
for the Water Pik shower mas- 
sage about letting the water turn 
me on? It has damn little to do 
with hygiene. What about the 
“Tickle” commercial, which sings 
the praises of the bottle with ‘the 
big wide ball’? You don’t have to 
have'a dirty mind to recognize in- 
nuendoes in commercials; you 
have to be Little Mary Sunshine 
to miss them.. 

Jiggle, I'm afraid, is fast be- 
coming a fixture on TV. We can 
look forward to more girl detec- 
tives solving cases in bikinis, 
more witless sitcoms in which the 
surfers leer at the jiggle to get a 
laugh. It’s enough to make one 
yearn for the good old days of 
violence, for the cracked heads 
and bullet-riddled bodies strewn 
about to entertain the kiddies 
during prime time. TV sex may be 
the greatest commercial invented 


for. the merits af:chastity. 
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Swoon song: The 
Phils drop 


Danny's boys were so bad it was 
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by George Kimball and Michael Gee 


P HILADELPHIA — Before Wednesday's 
first game, Daniel Leonard Orzechow- 
ski, aka Danny Ozark, openly predicted 
in the presence of several reporters that 
the Philadelphia Phillies would sweep this 
year’s National League Championship 
Series. A day later, the Los Angeles 
Dodgers having spent an evening at the 
Vet taking extra hitting against a whole 
succession of Ozark’s pitchers en route to 
a 9-5 victory, the Philadelphia manager 
insisted he’d been misquoted. What he'd 
really said was that the Phils were going 
to win three straight, and he'd stick by 
that. 

Once Game Two was over and his 
charges had been shut out, 4-0, by-a 35- 
year-old reclamation project named, 
Tommy John, Ozark was no place to be 
found. He skipped an obligatory appear- 
ance at the post-game interview session 
conducted by the National League (one 
suspects that this will cost Ozark a piece 
of money). Which was probably just as 
well. 

Tom Lasorda, the Dodgers’ bubbly 
manager, was holding court for the press, 
exhibiting the affable manner of, well, a 
man who is up, two games to none. Hav- 
ing endured his share of inane questions 
from the assembled media brethren, he 
pointed to the back of the room, where a 
forlorn young female reporter was un- 
successfully trying to get called on. 

“Let's have a question from the girls,” 
Lasorda said, smiling. 
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easy to overlook the Dodgers 


“Doesn't it bother you,” asked the 
waif, ‘that you're costing a fellow mana- 
ger his job?” 

Everyone broke up, of course, except 
Lasorda, who issued an embarrassed ‘‘no 
comment.” But the truth of the matter 
was that Lasorda’s Dodgers were almost 
certainly one game away from accom- 
plishing precisely that. While Ozark has 
led the Phillies to three consecutive divis- 
ional titles — the first and only National 
League manager to accomplish the feat — 
his record in post-season play after 
Thursday’s loss stood at 1-8. And since 
he had, to the outright dismay of Phila- 
delphia fans, started Larry Christensen 
and Dick Ruthven in the opening games, 
holding out Steve Carlton until game 
three in Los Angeles, he'd placed himself 
in yet another no-win situation. If he lost, 
he was gone. If he won, he looked 
dumber than ever for not pitching Carl- 
ton earlier. 


W... you consider that Philadel- 


phia fans have been known to assemble 
in record numbers to boo the losers in the 
annual children’s Easter Egg Roll, it is 
easy to understand the venom currently 
being heaped upon the Phillies (none of 
which escapes the team’s owners), parti- 
cularly during such lackluster perform- 
ances. as Thursday’s, when John held 
Philadelphia to four hits and, until the 
final out, only one fly ball. When it was 


Peter Travers 


Ron Guidry: in the Dodgers’ future 
over, John had 21 ground-ball outs to go 
with four strikeouts. 

In fact, the Phillies had looked so bad 
for two days that it was possible to lose 
sight of the Dodgers’ real accomplish- 
ments, particularly those of their di- 
minutive captain, Davey Lopes, who 
went 6-for-9 in the two games, with two 
home runs (two months’ work for him 
any other time), 15 total bases and more 
RBIs than the entire Philadelphia roster. 

During one post-game interview, a 


writer from Ohio’asked Lopes about his 
ethnic origins. Davey replied that he was 
‘a. Cape Verdean black from Provi- 


_ dence, Rhode Island. But my mother is 


full-blooded Irish.’’ He went on to point 
out that the question might not have been 
as dumb as it sounded, in light of the fact 
that a Philadelphia fan had been on him 
all afternoon, screaming, ‘Go back to 
Mexico.” 

Lopes’s offensive outburst was aug- 
mented in the first game by Steve Gar- 
vey, who hit two homers and a triple. The 
next day, inning’ — in which 
they scored twice and routed Ruthven — 
came when Dusty Baker opened with a 
left-field double, moved up on an infield 
out, and scored on catcher Steve Yea- 
ger’s single. Yeager wound up stealing a 
base — something he does about once a 
year — by pure chance when John missed 
a bunt attempt, and scored on Lopes's 
single through the middle. 


ee Ozark went into the series in- 
sisting he would not platoon Richie Heb- 
ner and Bake McBride. They'd be in the 
lineup no matter who was pitching, he 
swore. After the first game, Hebner and 
McBride were benched for righthanded 
hitters Jose Cardenal and Jerry Martin, 
and Ozark became the target of more 
criticism. At the very least, it seemed he 
lacked the courage of his convictions; at 
worst, he was already managing out of 
panic. One suspected that both were true, 
at least in part. 

This all overlooks one other point, 
which is that the Dodgers are simply a 
superior baseball team. At least one Phila- 
delphia sportscaster insists that the Phil- 
lies are “the worst team ever to win a ma- 
jor-league division,’” which may not be 
true, but in the games here they showed 
little evidence to the contrary. With a re- 
peat appearance of last year’s World 
Series entries looking more likely every 
day, one would have to suspect that the 
smart money was starting to shift to the 


-Dodgers. They were, after all, the only 


team consistently performing as if they 
deserved to be champions of any- 
thing. 
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SPORTING EYE 


Even and odd: 
wins one for Gura 


Yankees go home with the 
Cat and the Crawfish ready 


by George Kimball 


K...... CITY — Moments after the 
Royals had beaten the New York Yank- 
ees, 10-4, to even the American League 
Championship Series at a game apiece, 
winning pitcher — and one-time Yankee 
scapegoat — Lawrence Cyril Gura was 
asked whether his victory might have 
been ‘sweeter still had Billy Martin been 
managing the Yankees. 

“If Martin was still the manager,” re- 
plied Gura, ‘we'd probably be playing 
the Red Sox right now.” 

But if Martin’s memory provides 
nearly as much additional incentive to 
Gura as it does to Reggie Jackson in this 
playoff series, it is the specter of the 
Yankees themselves that haunts the 
Royals. This is, after all, the third straight 
October match-up between the two 
teams, and two have ended essentially 
the same way: with New York scoring 
the winning run in the ninth inning of the 
fifth and final game. In 1976 it was Chris 
Chambliss driving a Mark Littell pitch 
over the right-field wall in Yankee 
Stadium. In 1977 it was a three-run up- 
rising as the Yankees came from behind 
against a trio of pitchers: Dennis Leo- 
nard, Gura and Littell. 

This year, of course, was to be differ- 
ent. Not only did the possibility exist un- 
til Monday evening that the Royals might 
escape the Yankees altogether, but by 
clinching early, they were afforded the 
luxury of arranging the pitching rotation 


of their choice, and a well-rested one at 
that. Most observers, your emissary in- 
cluded, figured this would dramatically 
enhance their chances, particularly with 
the first couple of games in their own ball 


park, of taking out either the Yankees or - 


the Red Sox early. 

Ultimately, it didn’t work out that way. 
Kansas City manager Whitey Herzog 
switched his original plans and elected to 
open with right-hander Leonard instead 
of 19-game winner Paul Splittorf, a lefty. 
(It was not by any means a move devoid 
of logic; Leonard had won 21 games and 
by holding out Splittorf until Friday 
night Herzog would have the left-hander 
available for the critical third game, in 
Yankee Stadium. On top of this, there 
was a death in Splittorf’s family last 
week), The Yankees, 24 hours removed 
from the closest divisional race in his- 
tory, were forced to throw out a veritable 
sacrificial lamb, rookie Jim Beattie, he of 
the 6-9 record, to start Game One. Three 
years ago Jim Beattie was an art student. 
At Dartmouth. Three months ago, after 
an absolute shelling at Fenway Park, he 
was in tears as he went — to the minor 
leagues. . 

What happened on Tuesday night, 
then, clearly does defy logic. Leonard left 
his fastball in the bullpen. (‘It was the 
hardest I’ve seen him hit all year,” said a 
rueful Herzog.) The Yankees proceeded 
to take batting practice; every New York 


Peter Travers 


“Or what.” 


batter had a base hit to his credit before 
the Royals got one for themselves when 
Al Cowens beat out a hit leading off. the 
Royal half of the fifth inning. Not that 
Beattie’s incipient no-hitter was any sort 
of artistic gem; he had difficulty finding 
the plate all night, and while the only 
other Royal hit was George Brett's sixth- 
inning double, when he walked his fifth 
batter later in the inning, manager Bob 
Lemon went out to get him. 


“Nothing,” said Lemon, “makes a 


manager more nervous than all those 
bases on balls.” Between Beattie and his 
successor, Ken Clay, New York pitchers 
issued eight. 

Still, the Yankee batters so incessantly 
hammered Leonard and reliever Steve 
Mingori that they had already left 10 men 
on base — besides scoring four — when 
Herzog summoned his ace reliever, Al 
Hrabosky, to face Reggie Jackson in the 
eighth inning. Hrabosky went through 

Continued on page 32 


The 
Newtowne Grille 


and Steak House 


1945 Mass. Ave. 868-3845 
Cambridge, Ma. 


The place 
everyone’s talking about ! 


Call ahead for take-out. 
Complete dinners prepared to take home. 


‘ 


“The particular genius of the kitchen is in the physics of 
the cooking itself. These men are masters of the oven, 
skillet and saucepan . — Real Paper 


. Sumptuous delights await . . .” — Boston Ledger 


_ brilliant preparation of moderately priced meals . . .” 
_ — Real Paper 


. . the chicken cacciatore comes in a fragrant wine 
sauce, retaining every bit of poultry sweetness despite 
being cooked to absolute tendemess. This is chicken that 
melts in your mouth.” — Boston Ledger 


_adiscovery" 


— CHOMP magazine 
Your host and chef, Benny. 


N 


1945 Massachusetts Ave. 
Cambridge 


_ The Newtowne Grill is the next best 
— and cheapest — thing to home 
cooking. This place is a paragon of 
its class: great food, generous 
portions, decent prices and an 
informal atmosphere. The 
specialties are Italian — a cup of 
minestrone (65 cents) is strong on 
vegetables, and an antipasto is 
generous at $2.25. Like most of the 
dishes here, chicken alla 
parmigiana ($4.45) is nothing fancy 
— but it’s perfectly done with 
chicken so tender that you won’t 
need a knife to cut it. The chicken 
cacciatore ($4.45) gets you a larger 
helping of Newtowne’s tomato 
sauce, an even balance of red wine 
and herbs — not too strong, not too 
sweet. Those with an aversion to 
tomatoes should go for the sirloin 
steak ($5.95), surprisingly 
outstanding in quality and size. 
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Yanks. 


Continued from page 31 

his ‘‘“Mad Hungarian” act, whirled, 
stomped to the mound, and blew a fast- 
ball past Jackson, to the tumultuous 
cheers of the 41,143 in Royals Stadium. 
Then he repeated the process, fired in the 
pitch, and Jackson hit it over the right- 
field wall for a three-run homer. 

Jackson was later asked whether Hra- 
bosky’s histrionics were difficult to cope 
with. “Does it disturb your concentra- 
tion when he goes through that routine, 
or what?” 

Jackson stared at the questioner and 
deadpanned his answer. ‘Or what,” he 
replied. The Yankee rout was so com- 
plete that Brian Doyle, who hadn't driven 
in a run in 52 at-bats all season, did. 

To a man, the New York players in- 
sisted that, far from emerging from the 
previous week in a state of exhaustion, 
they'd been more relaxed than ever for 
the championship series. “There was no 
pressure on us tonight,” explained Graig 
Nettles. ‘For weeks we've been playing 
pressure games. The playoff game 
against Boston, that was a pressure game. 
Here, if we lost, at least there was always 
tomorrow.” Reggie Jackson added that 
the Yankees had foresaken any cham- 
pagne after their success in Boston. “We 
knew we had some business to take care 
of here,” he said. ‘These guys have a 
very professional attitude.”’ 


H..... spared his charges any 


tongue-lashings before Wednesday’s 
game. “I figured they knew how bad 
they’d looked last night,”, he said, “so I 
didn’t say anything.” His indulgence was 
rewarded when the Royals jumped all 
over Yankee starter Ed Figueroa for seven 
singles and five runs in the first two 
innings, while Gura’s cause was en- 
hanced considerably by a couple of early- 
inning double plays. 

Gura held the Yanks at bay until the 
seventh, when four singles produced two 
runs and his retirement for the day. Her- 
zog brought in former Red Sox pitcher 
Marty Pattin to retire right-handed 
batters Thurman Munson and Lou 
Piniella without incident, setting the stage 
for the bizarre Kansas City half of the 
inning. 

To this point, there had been 18 hits in 
the game, all singles. Dick Tidrow, who'd 
replaced Figueroa midway through the 
second, retired Darrell Porter on a fairly 
routine pop fly, but even that became 


Photos by Peter Travers. 


something of an adventure when the 
back-pedaling Doyle lost it in the sun and 
right-fielder Jackson had to make the on- 
rushing catch. Pete LaCock doubled to 
right for the game’s first extra-base hit, 
and Clint Hurdle quickly followed with a 
long drive to right that pinned Jackson 
against the bullpen fence. He coiled and 
jumped — and the ball hit the fence be- 
side him, shoulder-high. Hurdle strolled 
into third. Then, with Willie Wilson 


pinch-running, Cowens hit a tapper to. 


Nettles, who threw home well ahead of 
the runner. Wilson took the only course 
of action available and attempted to bowl 
Munson over. He was unsuccessful, but 
the impact was sufficient to open a gash 
on Thurman’s chin. Most catchers ac- 
cept these collisions as part of the game; 
it is Munson’s wont to consider them per- 
sonal affronts, so he started after Wil- 


‘Sox- Tillers Gossage and Dent: heading home with a split 


son. Plate umpire Rich Garcia quickly 
placed himself between them, but when 
he did, an extra ball fell out of the bag 
containing his supply, with the result that 
Herzog, spotting the thing rolling 
around, assumed that Munson had in- 
deed dropped the ball, and came out to 
argue even as people were trying to keep 


Munson from Wilson. Or perhaps Wil- . 


son from Munson. 

In any case, the next batter was 5-foot- 
4 Freddie Patek, 0-for-6 in the series and 
with but two home runs all season 
(shades of Bucky Dent). He jumped on a 


‘ fastball and hit it so far into the left-field 


stands that he just stood at the plate and 
admired his handiwork until the ball 
settled in with the spectators. (‘There 
was no doubt in my mind,” he said with a 
grin.) Lemon brought on Sparky Lyle to 
face Frank White, and Fat Albert prompt- 


ly got a grounder to short for the third 
out. 

Or was it? Upon taking the throw, 
Chris Chambliss was unsure whether to 
throw the ball around the infield (there 
were no runners on base) or run to the 
dugout, so he did neither. No Yankees 
moved, so Chambliss returned the ball to 
Lyle. There were nine New York players 
on the field, and none of them knew how 
many outs there were. That would have 
been bad enough, but there were six um- 
pires working the game, and none of 
them was sure, either. (As the plate um- 
pire, Garcia was supposed to be keeping» 
track of these things on a counter. He re- 
vealed later that he knew, but, seeing the. 
New York players remain in place, was. 
afraid he’d made a mistake.) 

In the Yankee dugout, Bob Lemon re- 

Continued on page 34 


2nd ANNUAL 
PROFESSIONAL PHOTO SHOW 


SATURDAY, OCTOBER 21, 10 A.M. to 9 P.M. 
SUNDAY, OCTOBER 22, 10 A.M. to 5 P.M. 


THE MELROSE ARMORY 
MAIN ST., MELROSE 


OPPOSITE PINE BANKS PARK 
See the entire CAMO Line of Cameras and Lenses 


CANON PRICES TOO LOW TO ADVERTISE ... 

COME SEE AND SAVE — CANON FACTORY TRAINED 

REPS WILL BE ON HAND TO ASSIST YOU. 
COME EARLY AND SPEND THE DAY 


apmission DISCOUNT TICKETS at HUNT DRUG FOR $1.00 


$2.00 500 MAIN ST., MALDEN, MA. 
324-1480, 324-1040 


Call THE GUARANTEED 
267-1234 CLASSIFIED 

The Buy your ad for two 

Boston weeks at 3.50 a week 
Phoenix 
ifi until it works 


Tony Ruffino & Larry Vaughn 


Present 


AN 


EVENING 


WITH 


SUNDAY OCT. 29, SP.M. 
Reserved Seats: $7, $8, $9 
Tickets on Sale Now! 
WPRO is the concert connection. 
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MEDFORD 
Fellsway Plaza, Wellington Circle 
Open Daily 10 to 9. Sat. till6 


QUINCY 


67 Parkingway, Quincy Square 
Open Daily 10 to 9. Sat. 


The Souarce...For Spacious Living 


NATICK MARLBORO 

Sherwood Plaza, Route 9 Furniture Clearance Ctr. 72 Howe St. 

Open Daily 10 to 9, Sat. till}6 , Open 10 to 5:30, Thurs. & Fri. till 8:30 ; 
Closed Saturdays, Open Sun. 12 to 5 

BROCKTON 

Westgate Mall (Plaza) Master charg 


Open Daily 10 to 9, Sat. till 6 
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on W3C/ and Records 


BIEBER/COFFEY 


| New, used and rare 
LPs at the lowest 
prices, the highest cash 
paid and the fairest 
trade-in allowances for]. 
your unwanted long 
playing records—— 
JOUNDZ! Everything you 
need in a record store ts at 


845 Boylston Boston 
(across from Pru) 267-2555_ 
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All Records Guaranteed 
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A few days in the hospital 
could cost you more than a year 
at coliege. 

That's why Blue Cross and 
Blue Shield of Massachusetts 
has extended the deadline for 
applications to October 31, 
sO you Can be covered as of 
November 1 under one of our 
student health plans. 


| without Dental | $ 82.65 | $196.41 


lf you're a Massachusetts resident 
attending college in or out of state, or an 
out-of-state student at a Massachusetts 


Plan Individual Family 
Master Medical | | | 
Dental $1114.18 | $268.74 | 

_ with Dental $ 92.43 | $216.00 | 

pres | | Address 
| Major Medical | | 


Rush me more information and an application 
for student health plans. 


| Mail to. Blue Cross and Blue Shield of Massachusetts 
PO. Box 2187, Boston, MA 02106 


dents who applied 
October could pay 
through the nose, eat, 
teeth and stomach. 


school, you can choose from 
three plans. (Provided your 
school doesn't have a Blue 
Cross and Blue Shield health 
plan of its own). 


For a detailed brochure 


and application, send in the 

attached coupon. Or contact 
your local Blue Cross and 
Biue Shield office before you 
come in contact with who-knows-what. 


ks 
Continued from page 32 
called the confusion surrounding 
the play at the plate and won- 
dered whether Wilson might have 
been called safe after all. 

The on-deck hitter, George 
Brett, wasn’t sure, and_ neither 
was the public-address man, who 
announced him as the next batter. 

Up in the CBS radio booth, 
Ned Martin and Ernie Harwell 
were pretty sure there were three 
outs but were so bewildered by 
the turn of events (“I was afraid 
that I‘d screwed something up,”’ 
said Martin) that they said 
nothing to their national 
audience. 

Paul Splittorf, who was chart- 
ing pitches from the television 
monitor in the press interview 
room, told me that ABC’s crack 
announcing team — Keith Jack- 
son, Howard Cosell and Jim Pal- 
mer — was oblivious to the 
situation. 

Cries of ‘‘There are three 
outs!’’ were raining down.from 
the press box as Lyle was about to 
throw a pitch to Brett. Garcia 
called time, walked toward the 
Yankee dugout, shrugged and 
waved the New York players off 
the field. 

“Aw, it didn’t have much ef- 
fect on the game,’ Bob Lemon 
said, dismissing the episode after- 
ward. True enough, but it is a fact 
that an awful lot of people wound 
up looking awfully silly before an 
audience of millions. 

Many veteran observers 
couldn't recall seeing that happen 
in a major-league game. I men- 
tioned that Id seen it once, but in 
a spring-training game, not a 
playoff. 

‘It was a Red Sox-Pirates game 
down in Bradenton about six 
years ago,’ I began. ‘’Bill Lee was 
pitching, and... .” 

“You don’t have to say another 
word,” said Splittorf, laughing. 
‘That explains it all.’ 

The Yankees scored a pair of 
runs in the eighth to narrow the 
score to 8-4, knocking out Pattin 
and bringing on the Mad Hun- 
garian, who got out of the inning 
with two men on base. The 
Royals promptly came up with a 
couple of more insurance runs for 
the 10-4 final that was preserved 
when Hrabosky set the Yanks 
down in order to end the game. 


f was, then, all even as the 
teams headed for New York. 
Asked whether he'd have settled 
for a split coming into Kansas 
City, Lemon replied, ‘‘If we'd lost 
Tuesday night, sure.”’ He also an- 
nounced, after conferring with 
his ace, that Ron Guidry would be 
held out until the fourth game, 
_with Catfish Hunter preceding 
the Crawfish in his rotation. 

Three years in a row, then, the 
Yanks and Royals had divided the 
first two games of the champion- 
ship series. Whitey Herzog re- 
marked that he couldn't stress 
enough the importance of a vic- 
tory in Game Three. “If we don't 
win Friday, well, I’m not taking 
anything for granted, but it 
means we'll have to go out and 
face the best pitcher in baseball 
with his normal amount of rest 
with our backs already against the 
wall. Crucial? Crucial ain’t even 
the word for it.”’ 

Someone asked Herzog whe- 
ther he relished the prospect of 
playing the final three games in 
Yankee Stadium. “Well,” ‘he 
noted, ‘we knew we'd have to 
play the final games on the road 
no matter who won their divi- 
sion. And I do think our team is 
better suited to playing in Yan- 
kee Stadium than in Fenway 
Park.” 

And then there was the ‘Aw, 
I'm just glad to be here” line of 
the week. Jim Spencer, the two- 
time Gold Glove first baseman 
who's been reduced to occasional 
pinch hitter in New York, ex- 
claimed, “For nine years I've 
watched these things on televi 
sion. Now I get to watch one f rom 


bench.” 
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Somoza 


Continued from page 20 

vaded the National Palace and 
took 1500 hostages, including 55 
members of the puppet Chamber 
of Deputies, hundreds- of gov- 
ernment employees, and two close 
relatives of Somoza who hold key 
government positions. 

This kidnaping was as success- 
ful as the previous one, and the 
Sandinistas issued their call to 
arms. But because the only people 


in Nicaragua with real weapons | 


and real military training are 


Guardsmen, the revolt — if it can ° 


accurately be called a revolt — was 
easily crushed, though guerrillas 
managed to hang on to some po- 
sitions for as long as a week. If 
Somoza is worried, he doesn’t 
show it. He has vowed to remain 
in office at least until: 1981, the 
end of his “term.” 

“We know we face a pro- 
longed war,’’ explained one of his 
colonels, ‘‘but we will win at 
every stage and*not retreat.” 


I. guerrillas, now hardened 
by combat, are not eager to con- 
front the overwhelming military 


superiority of the Guard on the 


battlefield. So the most interest- 
ing activity on the political stage 


in Nicaragua today is the jostling - 


for position among Somoza’s op- 
ponents, who agree on little more 
than their enmity toward him. 
The moderates are losing the 
confidence of the population be- 
cause their methods have failed to 
move any of the Somozas. Their 
hope now is that Anastasio II will 
be persuaded to resign so a ‘‘mod- 
erate’ coalition can take over the 
government, assuring transition 
to a regime that will respect the 
property and interests of the 
existing business sector. Their 
greatest fear — not an unfounded 
one — is that Somoza will be able 
to hold on to power indefinitely. 
Each: day that his plunder of 


_ Nicaragua is continued, the posi- 


tion ‘of his most vigorous adver- 
saries grows stronger. As ‘the 
Boys’ are increasingly perceived 
as Somoza’s only effective appo- 
nents, they will increasingly be 
assured of popular support. 
Some State Department ex- 
perts recognize this prospect and 
are convinced that Somoza must 
step down soon, lest Nicaragua 
“fall” to the Sandinistas, who 
might withdraw their nation from 
the US orbit for the first time in a 
century. But there is a vigorous 
pro-Somoza lobby in Washing- 
ton — headed unofficially by the 
dictator's West Point classmate, 


Rep. John Murphy of New York . 


— which is urging the admin- 
istration to back Somoza uncon- 
ditionally. Murphy is -being in- 
vestigated by the Justice Depart- 
ment for his alleged connections 
with Somoza’s international 
business dealings. 

The guerrillas are now con- 
solidating their considerable 
gains, both in Nicaragua and in 
friendly countries like Venezuela 
and Panama. They had hoped to 


seize a strip of land along the - 


Costa Rican border to declare a 
‘liberated zone,’ establish a pro- 


visional government and appeal . 


for world support, but the mili- 


tary requirements of such an 


operation are beyond them. 

So they will sit back for a 
while, watch the moderates con- 
tinue to petition Somoza (who has 
shrewdly invited some of his 
more conservative opponents to a 
“dialogue” about the country’s 
future), and wait for the right mo- 
ment for their next strike. Based 
on their experience, any such 
action will probably not be a ma- 
jor offensive, unless military sup- 
port is forthcoming from nearby 
allies. Instead, it will likely be 
another assault that will embar- 
rass Somoza before the world, 
isolate him further from his 
people, and solidify the guer- 
rillas’ position as the central op- 
position force in the country — a 
position they do not yet have but 
are approaching with each day 


Rental Ski 
Clothing 


SALE 


Over 60 pairs of Trak No Wax rental cross country skis with bindings. 
Used one season or less. Sizes 180-215cm. 


ding on condition. 


per rentals priced as marked. Sold as is. 


New Down and Polarguard Parkas by Class 5 and others. 
15% Off Marked Prices. 
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ACKPACKER’S 
OUNTRY 


10 Mt. Auburn St. Cambridge 


Tel: 868-7464 (TOURING) Open 10-6, Mon.-Sat.; Thurs. Fri. til 9PM! 


Bann AmeRicarD 
Aare 


SALE STARTS MONDAY, OCT. 16 


OLIVER LAKE 


Oliver Lake 
will be 
appearing 
with his 
dramatic 
band at 


Lulu White’ 


Mon., Oct. 
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week buy pair shoes 
from Case and see 
the movie Wedding” 


Our 
*offer limited to first 50 purchasers 


39 Winter Street Boston. Mass 02108 


There is more than one secret at... 


A RODERT ALTMAN FILM 
“A WEDDING” 


DESI ARNAZJR. CAROL BURNETT GERALDINE CHAPLIN 
HOWARD DUFF MIAFARROW VITTORIOGASSMAN 
LILLIAN GISH LAUREN HUTTON VIVECA LINDFORS 
PATMcCORMICK DINA MERRILL NINA VAN PALLANDT 
(AND 32 ASSORTED FRIENDS, RELATIVES, AND UNEXPECTED ARRIVALS) 
TOMMY THOMPSON | ROBERT ALTMAN 
JOHN CONSIDINE PATRICIA RESNICK ALLAN NICHOLLS 
ROBERT ALTMAN 


ROBERT ALTMAN G JOHN CONSIDINE 
A LION'S GATE FILMS PRODUCTION 


COPYRIGHT © 1978 TWENTIETH CENTURY FOX 
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- Friday, October 13, Saturday, October. 14th 


At the First Church in Cambridge, 14-Garden Street, Harvard Square. - 


“Healin 
For 
Life” 

eekend 


BEATRICE TRUM HUNTER 
“The Great Nutrition Robbery” 


MICHAEL PURCELL 
“Movement Magic” 


"MICHAEL JANSON, M.D. 


“Live Gently, Live Long” 


FRIDAY AT 8:00 PM AN EVENING WITH BEATRICE TRIM HUNTER AND MICHAEL JANSON, M.D. Ms. Hunter, author of Consumer 


and The Natural Foods Cookbook, now reveals “The Great Nutrition Robbery”, also the title of her new 


Beware 
book. Dr. Janson, a nutritional and 


holistic physician in Cambridge, will speak on “The Foundations of Health.” An open period for questions from the audience to both speakers 
“will follow. Cost: $3.00; Students & Seniors $2.00. 
SATURDAY 9:00 to 2:00 PM NATURAL FOODS PREPARATION WORKSHOP. Joe Emerson & Linda Resnik, with Beatrice Trum Hunter. 
includes Food Demonstration by Ms. Hunter and a natural foods lunch. Cost: $10 (includes lunch). 
SATURDAY Noon to 1:00 PM FOOD DEMONSTRATION: PREPARING WHOLE GRAINS AND SALAD DRESSINGS FOR ZEST AND 
VARIETY. Beatrice Trum Hunter. Cost: $1 (Food demonstration only). 


Hunter. Includes all aspects of 


SATURDAY 7:30.to 10:00 PM MOVEMENT MAGIC (BODYMIND STRESS RELEASE: AN INTRODUCTION). Michael Purcell, Executive 


SATURDAY 9:30 to 4:30 LIVE GENTLY, LIVE LONG. An all-day workshop with Michael Janson, M.D., Michael Purcell and Beatrice Trum 


and psychological health: nutrition, attitude change, environmental stress and stress-release, running 
and other forms of movement. Bring running gear and a small mat or rug, if possible. This workshop also includes the food demonstration and a 
natural foods lunch. Cost:,$30 for entire day (with lunch). 


Director, NEHF. Open your body to ease, joy and fun with techniques developed from Alexander, Feldenkrais and meditative tools that break up 
held body tensions and release stress like magic. (To be followed by a five-week course.) Bring a small mat or rug. Cost: $6. 


Presented by: 


ENGLAND 


utting 


(617)661-6225 


HEALTH FOUNDATION 


idge Massachusetts 02138 


BRING 


The Modulion P R Air lonizer 


SPECIAL PRICE - month of October only ood HE 
30 DAY MONEY-BACK GUARANTEE Now 


PLEASE REGISTER IN ADVANCE 
SPACE IS LIMITED 


No. of 

persons 
Evening with BTH & MJ $3 
Natural Foods Prep. $10 
Live Gently, Live Long $30 
Food Demonstration $ 
Movement Magic $6 

Name 


Address 


Phone Total:$ 


Make check payable to: HEALTH FOUNDATIONS 


ROCKY MOUNTAIN 
AIR INTO YOUR 


HOME! 


a. England Distributors 


One of the things that makes mountain air so fresh and invigorating is the high concentration of electrically charged air particles or ions. Now 
you can recharge stale indoor air, neutralize pollution and “bring the outdoors indoors” for that mountain air feeling! The Modulion PR also 
eliminates cigarette smoke, hay fever-pollens, and other airborne allergic materials. 


In recent years researchers such as A.P. Krueger, M.D., F.G. Suliman, 


-D. and many others in countries as diverse as the U.S., Russia, 


Germany and Israel have been studying the effect of changing environments and weather conditions on people. Write for a free article and 
information on what is quickly becoming known as “the ion effect” and what Dr. William Buckley recently called “the vitamins of the air”. 


For Mind irit... 
The Body, SP was created by Dr. Bury! 


Payne, who helped develop modern bioleedback 
equipment and techniques. The system includes 
Dr. Payne's book, which is a guided tour to tapping 
our inner energies through biofeedback, a 
relaxation training tape, plus the easy to use GSR 
2 biofeedback instrument, for onty $39.95 


NUTRITIONAL & METABOLIC HEALTH EVALUATIONS 


Nutritional and metabolic imbalances have been implicated in a variety of illnesses including chronic fatigue, 
anxiety, alcoholism, hypoglycemia, depression, schizophrenia and arthritis. Correcting imbalances also helps 


prevent disease and promote optimum health. 


“Foundations of Health” Packet $3.50 Guidelines for a total health program, with suggestions for diet, 
supplements, exercise, stress-reduction, environmental detoxification and personal integration. 

Detailed Evaluation $70 inciudes “Foundations” packet, plus individualized analysis and suggestions based on 
interview, questionnaires and laboratory testing. Our staff, including an R.N. and an M.O carefully review all 
information to give you an accurate personal assessment and design a health program for you. Basic nutritional 


counselling also available ($10). 


(617) 661.6225 


Sew ENGLAND 
HEALTH FOUNDATIONS, 
Nutrition “Orthomolecular Medicine / Holistic Health - 


Please send more information on 
OD Modulion PR Air lonizer and “The lon Effect” 
0) GSR 2 Biomeditation System and Biofeedback 
0 Nutritional and Metabolic Health Evaluations 
0 “Foundations of Health” Packet (Enclose $3.50 
if you would like one sen’ r'ght away.) 
Name 
Address 
City Sinte Zip 
MC VISA 
or phone (617) 661-6225 
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were none 


The disbelief may wear off; 
the questions are just beginning 


_by George Kimball 


“Isn't it grand, boys, to be bloody well 


dead?” 
— Irish drinking song 


ete four hours earlier, Fenway 
Park had been filled with unsurpassed 
joy. In an afternoon every bit as dra- 
matic as the final one of 1967, the Red 
Sox had accomplished the miraculous, 
winning their eighth game in a row to 
close out the season while, in New York, 
the Cleveland Indians completed the rite 
by routing Catfish Hunter in the second 
inning to throw the American League 
East into a dead heat between the two 
teams with the best records i in all of base- 
ball. 

All afternoon the bleacherites had been 
ahead of the scoreboard. For once, there 
were more transistor radios than hash 
pipes in sections 42 and 43, and when- 
ever a roar swept the ball park you knew 
Cleveland had scored again. In the bull- 
pen, Bob Stanley, armed with a radio of 
his own, was flashing the Yankee score 
with his fingers. Fred Kendall, who wore 
his old Indians cap all afternoon, led 
cheers. And when it was all over and 
there was indeed a tomorrow, Luis Tiant 
had shut out the Blue Jays on two hits 
and there were 5000 delirious people jam- 
ming Yawkey Way, -waiting happily in 
line for hours to buy tickets. 

But that had been the day before. Now 
they just stared in silence. They had not 
given up until the final out. After all, 
hadn't the Red Sox been assured of win- 
ning, with Jim Rice and Carl Yastrzem- 


ski at bat and the winning runs already 
on base? They simply did not believe it. 
They had not believed it when the Red 
Sox fell apart in August and September 
and lost a lead that once had been 14 
games over the Yankees, and they hadn’t 
believed it when they’d come back from a 
three-and-a-half game deficit in the last 
two weeks, either, and they certainly 
couldn't comprehend this. So they stared. 
Several minutes after the game, there 
were still close to 30,000 people inside the 
park, balefully gazing at the diamond as 
if something were going to change. 
* * * 


Morven after Sunday’s game had 


effected the tie, it was observed that the 
Red Sox were behaving in an inordi- 
nately cheerful manner for a bunch. of 
guys confronted with the prospect of fac- 
ing Ron Guidry. ‘’That’s sure true,” 
agreed Boston’s own 20-game winner, 
Dennis Eckersley. “But isn’t this all 
ironic, what it comes down to? I mean, it 
leaves Mike with the chance to go right 
out there and stick it up their ass.” Bos- 
ton’s starter, Mike Torrez, had himself 
been a Yankee last year, of course, and 


the separation had been far from ami- © 


cable. 
* * * 


F. more than six innings on Monday, 
Fenway had been every bit as clamorous 
as the day before. A home run by Cap- 
tain Carl Yastrzemski in the second in- 
ning had dispelled any notions about 
Guidry’s omnipotence and, in truth, the 


Peter Travers 


ela 
Boston iis lonely 


Crawfish was far from his usual over- 
powering self. Pitching on three days’ 
rest for the second time in a row, he 
didn’t have his good fastball and relied 
mainly on sliders. A Rick Burleson 
double leading off the sixth led to an- 
other Boston run when Jim Rice, with the 
chant of “MVP!” resounding through- 
out the park, singled him home. 

Even in the- seventh inning, nobody 
seemed overly concerned when Torrez 
gave up a pair of line-drive singles to 
Chris Chambliss and Roy White. He re- 
tired the next batter and, with seven outs 
to go, still had a shutout as he faced the 
Yankees’ number-nine hitter, Bucky 
Dent, and had two strikes on him. 


Even Bob Gamere knows what hap- © 


pened next. Dent, who had but four 
homers all season, hit a fastball mistake 
into the left-field screen to give the 
Yankees a lead they would never relin- 
quish. ‘He got it up just a bit,” said Carl- 
ton Fisk. ‘‘Mike didn’t make many mis- 
takes all day, but that was one of them.” 


New. York went on to score another run 
in the inning when Torrez walked John 


-Milson Rivers (who was on-base, as 


usual, all day) and Thurman Munson 
doubled him home off reliever Bob Stan- 
ley. Reggie Jackson led off the eighth 
with a homer into the center-field bleach- 
ers to make it 5-2, and though Andy Has- 
sler and Dick Drago shut the door there- 
after, the horse had been stolen. 

“I've never seen a team battle back 
harder than the way these guys did in 
those last two innings,” said Don Zim- 
mer afterward. “They didn’t quit. They 
played their asses off.’ 

Indeed. They had the winning runs on 
base with one out in both innings, com- 
ing within a run in the eighth on a Jerry 
Remy double followed by singles from 
Yastrzemski, Fisk, and Fred Lynn. Then, 
in the final inning, after Burleson reached 
on a walk, Remy slapped a hit to right 
that Lou Piniella lost in the sun. 

“T never saw it,” said Piniella. “I was 
just trying not to give myself away. I fig- 
ured if I kept my composure and didn’t 
panic, they might not know I didn’t know 
where the ball was.” 

He figured right. Burleson held at sec- 
ond, despite third-base coach Eddie 
Yost’s imploring signal to head for third. 
Thus, when Jim Rice flied to deep right 
for the second out, Burleson wound up 
on third instead of crossing the plate with | 
the tying run. (Piniella waited until the 
ball landed, and when he finally espied it, 
lurched to his right to grab it on the hop. 
“If the ball gets by him,’’ rued Remy, 
“it’s a triple.’”’) 

And who else would you want up un- 
der the circumstances than the Captain? 
Didn't everyone in the joint know what 
he was going to do to whatever Rich Gos- 
sage tried to throw him? 

Yaz took a mighty cut at the second 
pitch and popped it to third base, and a 
deathly silence that will not:abate until 
April settled over Fenway Park. And 
grown men wept. 

* * * 


T. hat silence, of course, will not ex- 
tend to the bar-rooms and the airwaves 
and the ticket-buying public. Those who 

Continued on page 40 


ON BOSTON’S WATERFRONT 


YOUR ENTRANCE INTO 
DINING AND ENTERTAINMENT! 


Every once in a while there’s something different 
and Portside East is just that.... 


SPECIAL preparations of steak, veal, and seafood. 


¢ JUMBO 17 oz. cocktails (Happy Hour Friday 4-8 all drinks $1.00) 
Contemporary dining amongst art prints of Garbo, Bogart, 
Marilyn, and others. 

¢ Pub Room featuring pool table, backgammon, and widescreen T.V. 


..and more! 


¢ Nightly entertainment. 


EVERY MONDAY, WEDNESDAY, AND SUNDAY IS 
TWIN LOBSTER SPECIAL NIGHT For ONLY $5.95 


(please call for reservations) 


TUESDAY IS PRIME RIB NIGHT For $5.95 
THURSDAY IS OUR FABULOUS SURF AND TURF NIGHT 
FRIDAYS enjoy our HADDOCK SPECIAL For $3.95 


. Every once in a while, there’s something different 
LOCATED AT 256 COMMERCIAL ST. 


between Lewis and Union Wharfs 


PLEASE CALL FOR RESERVATIONS AT 523-6666. 
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Association 
-WBCN FM 104 Presents 


MUSIC HALL BOSTON 


Tickets: $10° & 
Tickets on sale starting Wed., Oct. 4 at the Music Hall Box Office. 
Also at all Ticketron Outlets. 
Concert Charge 426-8181. All major credit cards accepted. 


Send certified check Or money order to Richard Pryor Show, Music Hall, ; 
_ 260 Tremont St., Boston, Mass. 02116. Enclose stamped, self addressed 
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on W3C/1 104 and Shelter 


And now a word from WBCN.. 


SMELIER 


“Bi guarantee. FREE until § 


BIEBER/COFFEY 


Guarantee. 


The Boston Phoenix is 
making classified ad- 
vertising better for you. 
We guarantee that if 
a your ad in the For Sale, € 
oommates or many 
other categories doesn’ t 
Bwork after you've 
g bought it in-advance for 
two consecutive weeks 
a: we will keep run- 
ning it FREE. Not just ' 
B for one more week, but 
B until it works. All you § 
f = to do is call and § 
tell us to rerun your ad. 
The guarantee applies 
to any non-commercial 
ad for a single trans- 
action. Now THAT’s a 


git works. THE Guaran- 


tee. 
Call : 


267-1234 & 


CAN 


DOING THIS?= 


Camping Tours by 
_ Decker Bus, Coach or Bedford Truck 


A Unique Concept in Travel 

* Travel off the. Well-Beaten Path 
WE WILL TAKE YOU 
ON AN ADVENTURE . 


YOU PICTURE 
“YOURSELF 


| We'r re e the Adventure Specialist! 


OF A LIFETIME 


TO ASIA, 


SOUTH AMERICA, | 
AFRICA, EUROPE, FROM 
RED SEA DIVING TO_ | 


“HIMALAYAN CLIMBING 


World Difference 


Overseas | 
Adventure Tours 


South America 


London to Johannesburg 5 wks $610 
London to Katmandu 7 wks 


$545 


36 days $910 


SKI 
Austria 1 wk 


Andorra 2 wks 


Includes accommodation St. Johann or Insbruck 


Includes food & accommodations 


$138 


$199 


Adventure Tours 


1430 Massachusetts Avenue, Harvard Square, Cambridge ©: | 
Departures throughout the year. 876-0533 


. cries of “Choke!” 


Continued from page 38 


will philosophically accept that 
after 163 games, the difference 
separating the Red Sox and Yan- 
kees was a mere 90 feet — or, if 
you will, one pitch — will be out- 
shouted all winter long by the 
and the voices 
of those decrying Zimmer's per- 
formance. Neither view will be 
absolutely correct, but there are 
valid arguments, to be sure. 


Rick Burleson maintains, ‘“We 
didn’t choke. Anybody who says 
we did choke is a fucking ass- 
hole,” and further offers to go 
outside and whip anyone who 
disagrees. Carl  Yastrzemski 
points out that the Red Sox were 
faced with an inordinate number 
of coinciding injuries at a par- 
ticularly crucial time, and that 
they proved their. mettle when 
they had to down the stretch. 


Or could it just have been that 
the. Red Sox weren't that good? 
Could it have been that ,they 
merely played over their heads for 
the first part of the season and 
that the ‘‘collapse’’ was merely a 
return to their proper level? | 
think not. They may have been 
playing over their heads a bit, but 
they were not a bad enough team 
to blow a 14-game lead on talent 
alone. 


W.... leaves the manager. 


Zimmer's on-field moves have 
been, with occasional exceptions 
(what in the world was Bob Bailey 
doing batting in the seventh in- 
ning of the playoff game?), be- 
yond reproach. However, his 
judgment of personnel, his ma- 
nipulation of the pitching staff, 
and his allowing personality dif- 
ferences to dictate baseball deci- 
sions must all be questioned. Be- 
lieve me, they will be. One sus- 
pects that DoneZimmer’s of f-sea- 
son plans do not include pur- 
chasing a short-wave radio with 
which to keep up with the Bos- 
ton talk shows from his Florida 
home. 

The questions will be mostly 
well-founded. Take the Bill Lee 
situation, wherein the manager 
apparently decided that being 
called a gerbil was reason enough 
to make Spaceman a non-person 
for the last three weeks of the sea- 
son. (In the playoff game, Zim- 
mer used Hassler and had left- 
hander John LaRose, the Paw- 
tucket reliever with the 27.00 
ERA, up and throwing, thus ig- 
noring the man with the best life- 
time percentage against New 
York among active pitchers sim- 
ply because he was mad at him.) 
Bernie Carbo went to Cleveland 
in the most preposterous deal the 
Boston franchise has ever made. 
(Isn’t it likely that, had the out- 
come of the balance of this sea- 
son been flashed before them, the 
whole Boston team would .have 
walked out in protest of the transac- 
tion?) Fergie Jenkins, who won 18 
games for Texas, was gone be- 
fore the season started, for a 
pitcher who couldn't cut it in 
Pawtucket. Or, for that matter, 
isn’t it possible that if Zimmer 
had kept Tommy Helms instead 
of Bailey, Helms could have filled 
in at third base and maybe 
matched Beetle’s offensive out- 
put (.196, 9 RBIs) as well? Stub- 
bornly sticking with Butch Hob- 
son at third base when it was ob- 
vious that his infirmities badly 
limited his usefulness was an- 
other mistake. The Boston team 
did not commit an error for seven 
games once Hobson was shifted 
to designated hitter. 

Of course, there will be 
changes. General manager Hay- 
wood Sullivan has already 


’ pointed out that this is a team 


with very few untouchables, even 
before they finished out of the 
money. Now he may have to con- 
tend with an additional question: 


are..there, untouchable _mana- 
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And Get A | 


Free’ 


ircus Ticket 
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Guaranteed 


Classified 


cRCUS And Get A 


kD 
BOSTON GARDEN ay 
Wed Oct 18 - Mon Oct 30. 


Free’ 


Circus Ticket 


Starts WEDNESDAY! 


See 1979 New RV’s and Camping Equipment! 


FAMILY CAMPING SHOW 


By North 


America Family Campers Assn. 


9 DAYS! OCT. 11-15 


See latest tents, camping & travel trailers, 


truck campers 


fifth wheelers, and other camping gear. Bring the whole family! 


, vans, mini & motor homes, 


COMMONWEALTH PIER EXHIBITION HALL 


Boston 


Daily 1 p.m.-10 p.m. 


Sunday 1 p.m.-8 p.m. 


Adults $2 Children 6-12 $1 ~ 


Where in the city can you buy a 
day-giow frisbee at 2 am when 
you absolutely, positively need 
one? 

Local supermarket giant? 
Wrong. They've been closed 
for hours. 

Comer variety store? 

Uh uh. They won't be open for 
hours. 

Nearby convenience store? 
Nope. They're still waiting for Pp 
April's shipment to arrive. 

What then is,open at 2 am to 


STORE 24. 

Store 24 is more than a conve- 
nience store. Open 24 hours a 
day, 365 days a year. 

Store 24, as much a part 

of the neighborhood as you 
are. There’s one near you. 


This week’s special .. . 


Fresh sandwiches daily from 


aymarket kitchens (naturally yours). 
riced at $1.30. 


- 


ELECTRIC EYE 


Waste management: The 
Phyllis and Dick shows 


by Larry Simonberg 


M... television shows are 


more or less produced, directed 
and written. People, the video 
version .of the magazine of that 
name, seems_to have been ex- 
creted. 

The program, a weekly half- 
hour of . snippets allegedly re- 
vealing something about people 
famous and obscure, fouls the 
CBS Monday-night schedule. It’s 
my theory that a chemical anal- 
ysis would disclose that the show 
is recycled waste product — spec- 
ifically, carbons from first drafts 
rejected in the magazine office 
and somehow transmuted into 
television. 

TV is often said to be junk. But 
it’s not easy to think of another 
show for which this is quite so 
true. Junk — meaning scraps and 
tatters of useless material — is the 
very substance of People. The 
collecting of rubbish here serves 
no purpose, not even the lowest. 
I’m all for recycling, but the idea 
is to make something utilitarian 
from the worthless, not to take 
the battered litter and stomp it 
into another ugly shape. 

If only People were gossipy, if 
it were naughty, nasty, sly, wry. 
It might appeal to the base in us, 
but at least it would be calling to 
something human. But it is none 
of these things. People is merely 
miscellaneous. 

David Susskind and Time-Life, 
who for some Teason have at- 
tached their names to this efflu- 
vium, have been bragging that no 
single item on the show runs 


_ more than three minutes. Now I 


understand why. It is not a mat- 


ter of short attention spans. It is a 
way of limiting the embarrass- 
ment of participants and view- 
ers. 

Not that Phyllis George, who 
narrates in a little-girl school-as- 
sembly style, exhibits any capac- 
ity for embarrassment. On the re- 


¢cent Miss America telecast, she 


boogied on down so haplessly 
that the contestants had a reas- 
onable standard to aim for in the 
“talent’’ competition. On People, 
George once again gets to exer- 
cise her appetite for perform- 
ance. 

She visits Carroll O’Connor’s 
restaurant and listens to him 
warble “I'll Get By.”” They kiss. 
She begs to sing ““You Are My 
Sunshine” with him. They do. It 
ends, apparently within three 
minutes. This sort of thing used 
to be confined to people's base- 
ments. 

George visits Willie Nelson for 
an “‘interview.’’ She says on 
voice-over, “For years I’ve loved 
his music, but never as much as 
when he sang to me.” The be- 
mused troubadot does a number. 
They clinch. Fade out. Fortu- 
nately for Willie and us, time slips 
away. 

Melina Mercouri is found 
dancing at a disco. George joins 
the happy flailing, then asks Mel- 
ina what she thinks when she 
looks in the mirror. Melina says 
she doesn’t much care for mir- 
rors. “It’s what I feel,” she says. 

So what do you expect from a 
disco? At Studio 54, New York's 
Temple of the Press Agent, there 
is a party for Farrah. Steve Rubel 
is outside keeping the scum from 
infiltrating. Evidently, People 
couldn't get in, for we switch to a 
party for Liza Minnelli at the 
same emporium. The names Bi- 
anca and Margaux and Halston 
are pronounced. This completes 
our visit to Studio 54. 

Oh, there have been other 
sorts of things on People. A cam- 
era skulks through the streets of 
New York following an old wom- 


an said’to be Greta Garbo; George 
says Garbo is a recluse. A little 
girl with an artificial leg stars in 
gymnastics. Suzanne Somers 
strips to model lingerie at Bloom- 
ingdale’s. Kristy McNichol 
screams on a roller coaster along 
with Mark Shaw, George’s assis- 
tant (that’s all — they just 
scream). Bette Midler plugs the 
filming of The Rose. Jon Voight 
plugs the filming of The Champ. 
Cheryl Tiegs passes through 
briefly, only to have her Cosmo 
cover killed. Redneck chic is con- 
fronted head-on with coverage of 
the national tobacco-spitting con- 
test. 

(On this one, a champion spit- 
ter is silhouetted against a blaz- 
ing sunset as he practices his art 
to the tinkle of country music. 
‘When it feels just right, you'll 
know it and let it fly,” he ex- 
plains, unwittingly articulating 
the philosophy of People.) 

There has been so much more. 
Liz Taylor’s marriages and preg- 
nancies are recounted over still 
photos. No film. No interview. 
No nothing. Jimmy Durante is 
hailed in old film. One waits for 
mention of his sad decline into 
Groucho Marxian half-life; it 
does not come. We are not told 
why it is worth paying attention 
to Jimmy Durante at this mo- 
ment. 

Roller discos are visited. The 
creation of a new rock group, 
from T-shirt to music, is alluded 
to. John Travolta’s pre-fame com- 
mercials are dug up, and I’m re- 
lieved to be roused at Jast: I find 
his plugging the Army a momen- 
tary tickle. Dolly Parton look- 
alikes, none of whom looks like 
Dolly Parton, are paraded. Pat 
Boone (in a sailor suit) and 
daughter Debby render Jackie 
Wilson’s ‘Higher and Higher” 
lower and lower. There is no re- 
spect for the comatose. 

Have you had enough? Have 
you found anything either useful 
or titillating? Was any subject, no 
matter how trivial, explored? No. 
Names and faces were flashed be- 
fore us like so many dirty French 


‘postcards. One tends to think 


People will wind up on the dung- 
heap of TV history. But even the 
lowliest trash has its uses. Per- 
haps in the future, when passion 
has altogether gone, tales of 
People will circulate from Com- 
bat Zone bookstores. 


* * * 


D.. Clark’s Live Wednes- 
day bears certain unfortunate re- 
semblances to People, but it is, af- 
ter all, merely a modern sort cf 
variety show. It resembles last 
summer's David Frost Head- 
liners series but is not so heavy on 
the interview/talk magazine for- 
mat. It’s a potpourri of perform- 
ers, a mixed bag, something for 
everyone. 

The professional teenager who 
hosts this NBC series (and col- 
lects the profits) never seems to 
run out of enthusiasm. And his 
years as an impresario serve him 
well. Not only does he read a 
fan's letter about the need to cele- 
brate Shaun Cassidy's birthday; 
he shows a baby picture of the 
idol and, on tape, sings ‘Happy 
Birthday’’ to Shaun and chats 
with the boy. Not only does Dick 
present Natalie Cole, he recalls 
signing am autograph for her 
when she was Nat's little girl. 
That's show biz. 

The Clark show also switches 
live to the Spectrum in Philly for 
a portion of a Barry Manilow 
concert. Barry, in the course of 

Continued on page 46 
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Boogie Odile Oogie 
#1 Disco and #1 Soul Single 
ickets: $6.50, $7 50 Available at the Framingham Box 


tice or call 965-2200 or toll free 1-800-982-5970 with 
jor credit card. Also available at all @)TCKETRON” 


Chateau de Ville 


HARBOR 


DISCOVER... 


the ultimate 
in seafood at 


BOSTONS 


20 Ericsson. Street, Dorchester 


In Boston, a great seafood restaurant means more than just a good view with 
a decent chowder. It means highly-skilled chefs working with only the freshest 
of seatoods and steaks to bring you the ultimate dining experience. 

At Boston's Harbor Lights Restaurant we are anxious to please you. So en- 
joy a great meal, try a special business luncheon, relax to nightly entertainment 
in our lounge or just have a bowl of the finest chowder around. 

Experience the flavor of this intimate hideaway soon, You'll be glad you did. 


For Reservations, Call 436-3120 © 


Clam Bake Special $'795 
Boiled Lobster, Steamed Clams 
Salad, and Ear of Corn. 

Every Mon.-Wed., 3-10 p.m, excluding holidays 


Take the Southeast Expressway to Neponset Circle, turn right 


at Redfield Street and follow the signs. 


HUNT 


2nd Annual 
Professional 
Photo Show 


Saturday, Oct. 21, 10 a.m. to 9 p.m. 
Sunday, Oct. 22, 10 a.m. to 5 p.m. 


THE MELROSE ARMORY 
MAIN ST., MELROSE 


Opposite Pine Banks Park 
See the entire NIKON line of 
Cameras and Lenses 


Al-NIKKOR 
50mm f2 Lens 


A FREE NIKON 
$24.50 CARRY-ALL 
with your VALUE 


purchase of any new 
Al-Nikkor lens. 
(Limited time offer!) 


Purchase Nikon Demonstrator Models at Unheard of Savings! These 
ha could never be advertised! See Nikon Technical Rep. Free Nikon 
inars. 


Come Early and Spend the Day 
Admission $2.00 at door 
DISCOUNT TICKETS at HUNT DRUG for $1.00 
500 MAIN ST., MALDEN, MA. 
324-1480, 324-1040 
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All-fits®quality skis carry full factory warranty. 


FAMOUS 
GRAVES SKIS 
DIRECT 


FACTORY-TO-YOU ‘89 
SAVINGS OF 98 


30 0 40% 


3 all-new lightweight 1979 downhill models, for novice, inter- 
mediate, racing. 

identical skis sell in stores for $140-$195 
These are the famous Graves skis with patented features for 
incredible no-roll grip on ice and hard-pack. Exclusive construc- 
tion, guaranteed not delaminate or lose camber. 


SUPER-SAVINGS BONUS! 


Limited selection of leftover first-quality 1978 models, and 
some 1979s having minor blemishes that will not affect 
performance. Good choices in most- 

wanted lengths. SAVE 45 to 50%! $74 to $110. 


SALE STARTS TUESDAY, ENDS SATURDAY, OCT. 14 
a noon to nine. Sat., nine to six. 
Checks, cash, Master Charge 


FREE drawing for two pairs of Salomon 555 bindings. 
No purchase necessary. 


From 128 take Rt 16 to W Newton Sq, Elm St to Border. From 
Mass Pike westbound, Exit 16 to Rt 16, eastbound take 128, 


then as above. 
38 Border St West Newton Dy, 


THE HIGH PRICED LABEL 


THE LOW PRICED PREE TAG 


Charlesgate 

Clothes is 
knocking down * 

the high cost of 
high quality men’s 


Yarlesgate 


NEWTON — 145 California Street, Tel. 332-8140 


(across the rear of King’s Dept. Store) 


White 


Continued from page 7 
ambitious city employees who 
know what's good for them) are 
expected to contact 25 voters 
each, to line up their support for 
the measure and to contact them 
at least three times, on a carefully 
arranged schedule, before the 
election. And anyone who enters 
or leaves 182 Tremont Street, the 
imposing old office building from 
which White’s classification ef- 
fort is being directed, is required 
to sign in and out and note the 
time. 

‘It’s obvious,’’ said a city of fi- 
cial involved in the campaign, 
~‘that this is very, important to the 
mayor. He’s made an unprece- 
dented effort to convince people 
that their performance on this 
measure will be crucial to their fu- 
ture in government. 

“You know,” he said, turning 
his attention to the recent unex- 
pected defeat of the governor, 

‘Dukakis tried to draw a sharp 
line between politics and govern- 
ment. The mayor keeps trying to 
obliterate that line. 

“It’s not all bad,’ he con- 
cluded. “It may indeed work 
well.” ; 

* 


T.. mere suggestion that the 
mayor may be developing a prof- 
itable organizational and elec- 
toral strategy is enough to cause 
trepidation in some quarters, par- 
ticularly in the camp of state Sen. 
Joe Timilty (D-Mattapan), who 
narrowly missed defeating White 
three years ago and who intends 
to take another crack next year. 
The night after White appeared in 
East Boston, he and his slide show 
ventured to Hyde Park — Timilty 
territory — and the state senator 
decided to catch the perform- 
ance. Apparently it was the first 
time he and White had appeared 
in the same public forum and had 
had any kind of interaction since 
the rough-and-tumble days of the 
‘75 mayoral campaign, and it 
proved an illuminating evening. 
Timilty’s dilemma on the classi- 
fication issue itself was quickly il- 
lustrated: as he stood at the back 
of the Hyde Park municipal 
building, awaiting the mayor's ar- 
rival, he was approached by a 
middle-aged woman whom he 
seemed to recognize. ‘Joe,’ she 
said, ‘‘what’s this all about? 
What's the story with this 
thing?” Timilty’s response was 
unhesitating. ‘“You’ve gotta vote 
for it,’ he said in his sincere way. 
“You've gotta. There’s no real 
choice about it.”’ 

There are some who would dis- 
pute this advice, but not many: 
indeed, polls show that once the 
matter is explained to most resi- 
dential-property owners (or 
renters, for that matter), they 
support classification. It’s not 
hard to see why. Traditionally, 
residential property in Massa- 
chusetts has been taxed at a frac- 
tion of its real worth, and in- 
come-producing property like 
factories and office buildings at a 
much higher percentage of mar- 
ket value. But the Common- 
wealth is now under court order 

>to tax all property at its true 
worth (or 100 percent valua- 
tion); when that occurs, most 
homeowners will be hit with sig- 
nificantly higher tax bills, since 
residential-property owners as a 
whole will pick up a portion of 
the tax burden now borne by 
business. In the face of that 
threat, say the mayor's people, 


* classification will help keep taxes 


at their current levels by allow- 
ing local assessors to tax differ- 
ent types of property (or classes, 
thus ‘‘classification’’) at different 
rates. 

For White, of course, classifi- 
cation is a perfect pocketbook is- 
sue, an opportunity to portray 
himself as a champion of the 
cities and a defender of the little 
people as they battle Big Business 
(which will, as state Rep. Barney 


} «@) . 
4) 
N 
| 
4 — 
= 
Nikon NEW 
NIKON FE 
ce 
‘ 
E?- P 


Frank, D-Back Bay,. puts it, dis- 
seminate ‘a million bucks’ worth 
of lies’ in their fight to kill the 


measure). Timilty must have been . 


painfully aware of all this as he 
stood at the back of the munici- 
pal building and watched the 
mayor's slide show. Still, the 
show itself seemed to surprise 
him sontewhat. As the an- 
nouncer earnéstly listed the 
White-built additions to the city 
— the fire and police stations, the 
schools and parks, the special 
home-improvement loans made 
available by his administration, 
loans that White has recently 
compared to James Michael Cur- 
ley's holiday turkeys — Timilty 
shook his head. “The first half of 
this,” he said as the slides con- 
tinued to flash on the screen, “is 
an advertisement. It’s a good cam- 
paign piece. It reminds me of his 
drug-abuse thing in '71.’’ As well 
it might. Timilty remained an on- 
looker, with only an occasional 
grunt or remark, through the rest 
of the slide show and most of the 
mayor's question-and-answer 
period afterwards. Then, just af- 
ter the mayor proclaimed himself 
utterly uninterested in political 
gain from the issue (‘‘This is one 
year my name is not on the bal- 
lot,” said White), Timilty made 
his move. When he tried to draw 
the mayor's attention, White at 
first pretended not to notice. But 
Timilty persisted, loudly and re- 
peatedly calling on the mayor. -’I 
can’t see you,’ White cracked. 
Timilty is a tall man, and he made 
an imposing figure as he stood at 
the back of the hall. “If you 
want,” he responded, “I can 
stand up.’’ The largely pro-White 
crowd roared with laughter. Score 
one for the challenger. 

Now that he had the floor, 
Timilty chose to pick up on some- 
thing raised earlier by a woman in 
the audience: the absence of other 
local politicians from both the 
classification fight and the stage. 
‘‘T was not invited here or asked 
to support it,” said the state sena- 
tor. “I came here because it’s my 
neighborhood and my home 
that’s at stake ... .”’ The Boston 
delegation at the State House, he 
said» supported the measure 
wholeheartedly, and he sug- 
gested that White enlist their 
public support to ‘show it’s not 
just an individual issue.’’ There 
was no good reason, he con- 
cluded, that the local representa- 
tives — and here he named a few 
favorite sons — hadn't been in- 
vited to the event. 

Before White could open his 
mouth to respond, the woman 
whose remarks had precipitated 
this speech spoke again. ‘‘Why do 
they have to be invited?” she 
shouted, and the crowd ap- 
plauded her vigorously. “They 
know where Hyde Park is,” 
someone else shouted, bringing 
another round of applause and 
widespread chattering. Timilty 
had been deflected, and White 
moved in to complete the job. 
“Can I move on to some other 
questions?’’ he asked, and 
quickly did so. Score one for the 
old pro, and mark the evening a 
draw. 

Someone asked Timilty if this 
was the first time he’d appeared 
on the same public platform with 
White since ‘75, and he looked in- 
credulous. “You can hardly call 
this the same platform,” he said. 

* 


:.. nights later, the show 


was playing the Washington Ir- 
ving Middle School near Roslin- 
dale Square, to a crowd that 
tooked as if it had been drawn ex- 
clusively from the local Golden 
Age clubs. On the third go- 
round, the event becomes bor- 
ingly familiar, and not just be- 
cause the slide show is essen- 
tially the same. Instead, every- 
thing about the evening seems the 
same, including many of White's 
apparently off-the-cuff re- 
sponses during the Q&A period. 
He repeated many of his lines; 
for the third night of the week, 
for instance, he told the aud- 


ience: “If you get depressed 
about Boston sometimes, take a 
trip to downtown Cleveland.” (A 
play on chauvinism, perhaps. In 
fact, a 1977 poll done for the 
mayor showed that Bostonians 
take great pride in their city, 
much more so than citizens of 
most other towns, so the upbeat 
tone of the slide show and 
White’s repeated assertions that 
‘the town has come a long way” 
— referring to whatever neigh- 
borhood he happens to be in — 
are attempts, no doubt, to play on 
that pride as much as they are 
stabs at credit for the changes.) 
For the third time that week he 
claimed that busing caused the 
$56 tax-rate increase back in ‘76, 
the year after his last re-election. 
“It went he said, ‘because 
the town had a civil war.” The 
claim, unfortunately, is untrue, | 
and has been debunked in the 
past. Jack Delaney of the inde- 


pendent Municipal Research Bu- 
reau said last week that.at most 
$11 or $12 of that big increase 
could be attributed to busing and 
police overtime. But White will no 
doubt continue to make the claim; 
it sounds reasonable enough, and 
if he says it often enough, people 
will believe him. . 
But after listening to the fa- 
miliar mayoral responses for a 
while, this observer began to feel 
a curious sense of deja vu. And 
then it struck: not only were the 
answers often the same, so were 
the questions. A young man in 
the midst of the mostly elderly 
crowd was given the audience 
microphone to ask: ‘’There’s a 
great deal of tax-exempt land in 
the city. How do we recoup the 
money we're losing there?” Aha, 
an opportunity for the mayor to 
dim the lights and show the slide 
with the light blue areas repre- 
senting tax-paying land, and the 


mammoth, dark blue areas repre- 
senting tax-exempt land, a slide 
always good for oohs and ahhs 
wherever it’s shown, even though 
it’s got little to do with the issue at 
hand. It was the third time White 
had shown that slide this week in 
response to a question, and this 
time, the questioner was George 
Slama, an employee with the city’s 
Employment and Economic Pol- 
icy Administration. No one put 
him up to asking that particular 
question, Slama assured us; it 
merely struck him as a good one. 

Another young man, standing 
at the rear of the auditorium, 
posed a two-part question. ‘“Un- 
der 100 percent valuation,” he 
wanted to know, “‘isn’t it a fact 
that the city will raise more reve- 
nue, and second, why doesn’t 
Roslindale have a community 
school?” Two days earlier, in 
Hyde Park, White was asked: 
“Isn't it a fact that the city will 


have more money to spend un- 
der 100 percent valuation?’ This 
time, though, the question was 
better-phrased, and after shoot- 


ing down the misconception,. 


White got to make two points: “‘If 
it were going to the city for things 
like community schools,” he as- 
sured the crowd, “then maybe I 
wouldn’t be here tonight.” And 
then: “I built more schools than 
any mayor in this city’s history, 
including Curley.” The ques- 
tioner, no stranger to the city’s 
political life, appeared satisfied. 
He was Jack Cuddy, an unsuc- 
cessful city council candidate 
back in ‘77, who until this Au- 
gust held a CETA job with the 
city. At present, he told us, he is 
hoping to get a full-time job with 
the city’s Youth Activities Com- 
mission. 
One last question came from a 
middle-aged man sitting on the 
Continued on page 46 
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White 


Continued from page 45 

aisle (where many of the ques- 
tioners happened to be sitting). 
He stood, stared at the stage, mo- 
mentarily going blank. Then his 
question came pouring forth: 
“Mr. Mayor, you've talked a lot 
here tonight about big business. 
I'm a small businessman. Why 
should I support Question One 
(the classification amendment)?’ 


He should support it, he was told, 
because the small businessman, 
“the lifeblood of the town,” de- 
pends on one thing — people — 
and there won't be as many of 
them left in town if full valua- 
tion goes through. Three days 
earlier, in East Boston, another 
small businessman had asked 
White the same question, virtu- 
ally word for word, 
* * 
John Weis, the bearded 35- 
year-old aide who heads White’s 


classification effort, sat behind a 
conference table in his office at 
182 Tremont a few days later, 
surrounded by penciled-in wall 
calendars and ward maps. He 
didn’t know, he said, if there were 
planted questions at the neigh- 
borhood sessions, but then he 
added, “I don’t know how im- 
portant that is to the process.’ 

Asked for amplification, he said, 
“It’s a complicated issue. If you 
have a large audience and if you 
have someone who can refocus 


the discussion, it helps. 

‘I’m ambivalent about it,’’ he 
went on. “I’m not that concerned 
about it. We've now run 20 of 
these sessions and no one has 
come back and said we've given 
the wrong information.”’ 

Wasn't there an element of de- 
ception, we asked, in tossing pre- 
arranged questions at White? 
“Deceptive,” he said, “to me 
means you're trying t6 give out 
incorrect information. It’s such a 
small thing in the whole course of 
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this campaign, there’s no sense 
dying on it. 

No sense at all, and given the 
devotion of aides like Weis,. the 
solidity of the issue, and the'pres- 
sure on volunteers to perform, the 
mayor's people will, in all likeli- 
hood, deliver Boston in the pro- 
classification column. What hap- 


.pens statewide is another matter. 


Some observers, like state Rep. 
Barney Frank, think the ‘state- 
wide ‘Vote Yes on Question 
One’ committee is organizing 
strongly and has a good shot at 
winning. “I think that for once, 
fear and ignorance are on the side 
of the progressives,’ added 
Frank. ‘‘We’re the ones for the 
status quo this time. They're the 
ones pushing for radical change.’ 
Such optimism notwithstand- 
ing, the state group decidedly has 
an uphill fight. In July, a poll 
conducted for the Mass. Mayors’ 
Association showed that only 19 
percent of the people of the city 
had ever heard of classification 
and only 14.5 percent statewide. 
Most had heard of full valuation, 
though, and most indicated they 
would support classification once 
its relationship to valuation was 
explained. The key element, 
then, seems to be recognition, 
which appears to be quite low at 
this late date. ‘I think,’ said Judy 
Glasser of the statewide group, 
“that we still have a long, Jong 
way to go. If we're up to 25 or 30 
percent, that would be high.” 
Since it’s a mere month‘to the 
“Day of Decision,” as White's 
slide show bills it, passage of the 
amendment hardly seems as- 
sured. No matter for the mayor, 
though: according to one of those 
charts on John Weis’s wall, White 
will be at the Sheraton that eve- 
ning in a rented suite, come hell 
or high water. He’ll be there with 
the troops to celebrate another 


hard- fought. battle. e. 


‘People’ 


Continued from page 42 
his segment, switches from a 
Brooklyn College sweatshitt to a 
ruffles-and-flourishes ‘Copaca- 
bana blouse, thus symbolizing for 
us his pilgrim’s progress. 

Ominously, however, there is 
also a ‘salute’ to movie queens in 
stills and the introduction of Su-. 
zanne Somers, “one of the top 
movie queens of today.’’ Why is 
she here? To hype the movie she’s 
in on NBC right after Dick Clark. 
But at least she gets to say how 
happy she is that Dick’s letter of 
recommendation did not help her 
get a job as a TV weather girl. 
Such are the twists of fate. 

Yes, we must have the Los An- 
geles Rams cheerleaders. And 
Chuck Berry, Paul Williams and 
Doc Severinsen are together again 
as a supergroup. And yes, there’s 
the stuntman tumbling on tram- 
polines suspended from a heli- 
copter. 

But it’s okay, because it’s a cir- 
cus. The vulgar and the skilled 
are cheek by jowl. Rodney Dan- 
gerfield does a bang-bang mono- - 
logue. Clark is hysterical. Clark 
introduces a ‘‘voluptuous young 
maiden.” It’s Don Rickles, who 
checks out the host's garb and 
says, “I haven't seen a red tie 
since auditorium.’’ Clark is hys- 
terical. I'm kind of amused, too. 

I’m even more amused when, 
after films of Houdini, an illu- 
sionist named Steve Baker is 
dunked into a water-filled trunk 
while chained and shackled. A 
curtain drops. Time ticks off. 
Dick becomes nervous. The cur- 
tain lifts, and Baker is seen 
struggling to escape. It drops 
again. ‘Shall we stop?” Dick begs 
Baker's wife. He’s near panic. A 
drowning on live TV! At 3:18, 
Baker springs forth and warns the 
kids not to try this trick. Relief. 

Nothing he’s presented so far 
can match Bert Parks’s rendition 
of “Jailhouse Rock’ on the afore- 
said Miss America pageant, but 
Dick Clark is trying. It may be 
schlock, but there are worse 
things than schlock. @- 
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Bill Ravanesi 


GET THE PICTURE 


: « is George Catalan, who arrived in Southern 
California as a teenager with thousands of other Filipinos 
who hoped to make their fortune and return home. Not only 
did they never realize that dream, but California civil codes 
also made their stay gruesome: they could not own property, 
were confined to meager wages and, worst of all for these 
family-oriented Filipinos, were forbidden to marry white 
women even though the ratio for Filipino men to women was 
22 to 1. 

So he and his countrymen, so agriculturally adept back in 
their homeland, refined the grape-growing art by nurturing 
the grapes they were assigned to grow, clung to each other in 
their manong (a Filipino word for an intensely fraternal 
society) and grew old together. In 1965, however, they had _ 
enough, and walked off the fields a week or so before Cesar 
Chavez's organized workers did. 

Since 1974, Boston photographer Bill Ravanesi has devoted 
his career to photographing farm laborers. He began by 
accompanying Cesar Chavez when he visited New England 
farms, and later journeyed throughout Southern California to 
document labor-camp life in places like the Agbayani 
Retirement Village in Delano, California, where Catalan lives. 


He was moved most of all by these lonely Filipinos. ‘‘When | 
asked one of these men to pose, another would come over and 
place his hands on his friend’s shoulders and pose with him, 
much like a husband and wife. These men are extremely 
close; they're each other's family. That's all they've ever 
known,” explains Ravanesi. 

It’s this photo of Catalan and three stunning-others of 
Filipino and Mexican-Americans that grace the cover and first 
three pages of the current edition (number seven) of Picture 
Magazine, a Los Angeles-based bimonthly. It is a formidable 
journal: it measures 13-by-19 inches, its tetor quality is true 
to life and the tonality of its black and white prints is 
ravishing. This publication calls itself ‘‘the most beautiful 
magazine in the world,” which sounds like a lot of hype, but 
it just may be right. In any case, each page is striking enough 
to frame. 

Picture Magazine ($6) is sold locally at the Temple Bar 
bookstore in Harvard Square. Single issues or subscriptions 
($30 a year) can be ordered through the magazine at 4121 
Wilkshire Boulevard, Suite 110, Los Angeles, California, 
90010. 

— A.Z. 
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WORLD ON A STRING 


L.. time we checked in with Libby 
Bierbrier and her sister, Joanna 
“Banana” Cooper, they were wowing . 
tourists from Dubuque at Mobilia, their 
Quincy Market cart. Since then they've 
moved the whole shebang — soft- 
sculpture fat ladies swinging on stars, 
flying, blissful kitties called ‘‘noonies,”’ 
enamel asparagus, magic wands and a 
multitude of other improbable items — 
to calmer territory, a tiny store in North 
Cambridge. And there’s no doubt that 
visitors have either suffered near- 
whiplash from gazing at the cast of 
mobile characters dangling from the 
ceiling or felt that they’ve been 
transported back to their eighth 
birthday party. 

We asked Cooper what's new. After 
showing us the pinwheel masks 
resembling everyone from King Tut to 
Carmen Miranda that spin while you 
walk, she led us to the back of the shop 
and unveiled the “Vatican Collection.” 
A dozen or so beaming, egg-sized, 
Rubensesque nude figures — 
cartoonishly detailed — reside behind 
closed doors in a small cupboard. 
“There's a lot of kids in the 
neighborhood so we hide them back 
here,” whispers Cooper. 

What's really new here, though, are 
their gallery exhibitions. Every month 


or so, the sisters decide on a theme and 
ask area artists of their choosing to 
interpret it in their particular media. 
This month’s theme is “The Wild 
West’ and one should be warned that 
the emphasis is on ‘wild’: soft- 
sculpture Indians; a medicine cape of 
painted chamois and feathers; a ‘‘Home 
on the Range” series rendered in design 
markers, which depicts a cowboy 
watching TV and shooting dinosaurs; 
exotic jewelry made from turquoise, 
animal teeth and claws; plastic cowboys 
and Indians battling it out on a stuffed 
cat (Attack on Cat Mountain’). And if 
not the most striking work, at least the 
most inspired: a crocheted cat decked 
out in a pink dress, bustle and beauty 
mark and clutching a little valentine 
adorned with a photo of Marshal 
Dillon. The name of the work is, of 
course, ‘Miss Kitty.” 

Mobilia, 348 Huron Avenue, 
Cambridge, is open Monday 
through Saturday from 10 a.m. until 6 
p.m. and until 9 p.m. on Thursday. 
“The Wild West’ show runs through 
October 13. Future shows are: Jean 
Battles-Irvin (a one-woman show) 
October 16 through November 17; and 
artists’ interpretations of ‘’The Greatest 
Show on Earth,” from November 
through December 8. — A.Z. 


Marcia Maglione 
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ALL 
THAT JAZZ 


O., the names have changed over the years. The 
counter is as it was in 1927 — a marbleized wood 
stacked with silverware and pies. Two trademark fish 
platters still hang over the chrome-trimmed tables and 
chairs. It’s 3 a.m., and on Columbus Avenue in the 
South End, Chris Manjourides, 67-year-old owner of 
Charlie’s Sandwich Shoppe, is baking the day’s 
pastries. Although many restaurateurs have 
modernized their places, Manjourides has kept things 
pretty much the same as always: Cokes are still sold in 
aquamarine bottles, an old oak refrigerator with thick 
isinglass windows is still in use, and baked goods are 
served direct from the oven. Customers even call him 
Charlie, although Charlie Poulos, the original partner, 
died a few years ago. 

Old and new faces come and go in the parade of 
every lunchtime rush. But this quiet morning, the 
deserted restaurant echoes with names like Duke 
Ellington, Ray Charles and Sammy Davis. Manjourides 
takes a break from baking to reminisce. 

“Oh, they used to stop in here,” he says in his 
charming, rough-hewn English. Memories shine in his 
eyes. ‘We were open 24 hours, those days. And the 
colored musicians all used to stay in the old boarding 
houses on Holyoke Street and Braddock Park. They 
couldn't stay in a hotel, those days, and we just 
happened to be in the neighborhood. 

‘Whenever the big bands would be playing Boston 
or maybe Providence, the guys would stay in the places 
around here,” he continues. ‘And they ate meals here. 
They started to become famous in the years they were 
here. Big buses would pull up with all these guys and 
they'd come in to eat.” 

Manjourides remembers everyone's orders to this day. 
If Duke Ellington strode over the tiled threshold, 
Manjourides would send up ‘the usual’ without 
exchanging a word. ‘Duke Ellington always used to 
love smoked pork chops,” he recalls, smiling. ‘He 
would come in, look around with a big grin on his face. 
He was a friendly man. He was welf known at that time, 
but the guy who played piano for him wasn’t. That was 
Ray Charles. Charles would come in at three in the Ss ee 
morning sometimes and sit right over there. It’s the (ON (ARNE! 
same stool,” he says, pointing to a silvery art deco 
pedestal, now abandoned. 
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Charles used to have a guy who led him in and >. 
took him out after he ate. I remember what he used to oe Le H © * 
have, too,” Manjourides beams, wiping batter from his 


hands. always had the turkey hash.’’ Turkey hash 7 Fe 
in the ‘40s cost about two bits. Hand-painted signs — |, CH LI 
above the grill hawk it for $1.20 tonight. More than , ari i: 
names and faces have changed after all. 

“The Ink Spots used to come in to eat,’” Manjourides 
says. then there was a fella with a wooden leg & 
who used to dance on stage. I forget his name, 
Woodpecker or Woody something,’’ he tries to recall, 
wiping sweat from his forehead. “The Blackbirds were 
here too. They had their faces painted black with white 
lips, and they wore tuxedos with the collars up here,”’ 
he demonstrates roughly. 

“Sammy Davis Jr. and his father and uncle used to 
come in when they were in town. I remember my 
partner used to give the little kid a dollar and he'd tap 
dance outside the front door on the sidewalk. He was a 
cute kid. They always had the mackerel,’” Manjourides 
notes. ‘I hear he always asks people from Boston if 
Charlie’s is still on Columbus Avenue. He was born 
here, you know. 

“Everybody loves my sweet-potato pie!’’ 
Manjourides boasts. ‘It’s the best in the city. These 
colored musicians used to always ask for it, so one day I 
a asked this colored lady if she had a recipe. And that’s 
the pie I’m still making.” He laughs, “One day this man 
came in and had a piece of that pie. And he asked the 
waitress for another piece. Then he eats that and says 
‘Give me another piece,’ and then another piece, until 
he asks the waitress who made such good sweet potato 
pie. And she points to me, and I’m the only white guy 
here at the time and he said, ‘That can’t be him. He ain’t 
colored!’ 

‘In the ‘30s and ‘40s we had the Hotel Ritz on one 
side and the Hotel Minerva on the other,”” Manjourides 
gestures. ‘“There were a few colored nightclubs in the 
area. One time I counted 28 cabs parked outside when 
this street was jumping. That’s why we opened here. 
We thought there would be a good business. Where | 
come from, Istanbul, we have blacks and whites, Arabs, 
Greeks, all mixed together. I always liked these men 
who came in. We never paid a man’s color much min¢ 
‘cause we were too busy cooking,” says Manjourides. 

And there’s no better spot in Boston where a drowsy 
reporter can be treated to a decent cup of coffee at 3 
a.m. and the echoes of all that jazz. 

Charlie’s Sandwich Shoppe, 429 Columbus Avenue 
in the South End, is open for breakfast and lunch from 


6 a.m. until 2 p.m. 
— Francis Toohey 


Barbara Alper 
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n the birthing room at Beth Israe 


by Michael Stone 


Ka was when the American health- 
care system was able to insulate itself 
from competition within the marketplace. 
Patients relied largely on private 
practitioners to meet their health-care 
needs, and allowed them and whatever 
specialists they recommended to make all 
decisions concerning treatment and care. 

Gradually, however, alternatives such 
as neighborhood health centers and 
prepaid group practices evolved and 
challenged the monopoly of individual 
practitioners and the hospitals they used. 
Now, like any other institutions 
competing for the public’s dollars, these 
hospitals are implementing marketing 
techniques in order to attract patients. In 
no field is this trend more apparent than 
in obstetrics. 

Women today, for example, can choose 
among neighborhood health centers, 
hospital outpatient departments, group 
practices and private physicians for 
prenatal care. Each source has its own 
advantages and disadvantages; private 
physicians, for example, may be more 
familiar with their patients than resident 
or hospital staff obstetricians, but are also 
more expensive and more rushed. ‘‘It’s 
the same thing as getting a car,” says Dr. 
James Whelton, director of obstetrics and 
gynecology at St. Elizabeth’s Hospital in 
Allston. ‘‘It’s a product. Who has the best 
product? A person can call and over the 
phone find out a number of things which 
she may feel are important, such as what 
services are offered and who provides 
care — residents, midwives or staff 
doctors. If it’s a health clinic, what is the 
backup? What is the arrangement for 
emergency coverage? How are the visits 
scheduled? How do they deal with the 
various complications? Where does 
hospitalization take place? And what are 
the financial arrangements?” 

Competition is intense among Boston 
hospitals with obstetrical services, and 
it’s going to get more so. Teaching 
hospitals need practice births for their 
resident obstetricians (i.e., doctors 
training for certification as specialists in 
obstetrics), but hospitals generally also 
like to provide obstetrical services 
because the practice enhances their 
stature in the community and attracts 
doctors to their staffs. At the same time, 
however, these hospitals must serve a 
great number of patients to pay the high 
cost of obstetric equipment and 
personnel. And now that the birth rate is 


Hospital. There was a time when men weren't allowed to comfort... 


declining, their market is, too. 

This demographic factor, moreover, 
has been made even more significant by a 
political one. Many women are now 
rebelling against the traditional, 
pathological approach to childbirth by 
spurning the use of medical technology 
and arranging to bear their children in 
their own homes. 

Therefore, several Boston hospitals 
have responded to this competition by 
seeking out consumer preferences and 
devising alternatives to the traditional 
method of having babies. Women can 
now have their babies delivered by nurse- 
midwives instead of obstetricians, and 
they can have them delivered in birthing 
rooms instead of delivery rooms. These 
alternatives don’t cost any more (or less) 


_ than the traditional delivery; 


nevertheless, they represent a response to 
the demand among parents for a more 
natural, less technological birth 
experience. 

“A number of physicians approached 
us,” says Peter Morris, assistant director 
of St. Elizabeth’s Hospital, in explaining 
why the hospital is planning to set up a 
birthing room soon, ‘‘and talked about 
the fact that they were getting an 
increasing number of requests for home 
deliveries. Also, the general statistics 
throughout the nation indicate that more 
women are going for home deliveries. 
They were quite alarmed by this because 
they felt we had come to a certain level of 
care in the hospital. To go outside the 
hospital seemed not to be progressing, 
but going backwards.” 


Bins rooms (also called 
“alternative birth centers’) are the 
medical establishment's most direct 
answer to the home-birth movement; 
they offer mothers an environment much 
more comfortable than a standard 
delivery room. The basic difference 
between then, says Dr. Kenneth Edelin, 
acting director of obstetrics and 
gynecology at Boston City Hospital, is 
that ‘the birthing room is set up for the 
patient and the delivery room is set up 
mainly for the (doctor).”’ 

The birthing room replaces the labor, 
delivery and recovery rooms traditionally 
used in hospital deliveries — a woman 
labors, delivers and spends early recovery 
in the same room and the same bed. To 
make the experience more personal, the 


Birth notion 
Intense competition among local hospitals has resulted 


in more sensitive treatment of parents-to-be 


room is decorated like a typical bedroom; 
pictures hang on the walls, a regular bed 
replaces the steel delivery table, and most 
of the other standard delivery-room 
equipment is removed. Strict state 
regulations, however, do require that the 
room be located near the regular delivery 
area so that a mother can be sped to 
emergency treatment if she needs it. 

Since the birthing room contains less 
medical equipment than a delivery room 
does, only women who want a “natural’’ 
delivery can use it. Mothers who want to 
deliver in the birthing room are screened 
for any indication of a major 
complication that could endanger either 
their or their babies’ lives. Many 
hospitals prohibit women more than 35 
years old from using the room, and 
hospitals generally prefer that women 
attend childbirth classes if they intend to 
use it. Even then, there is no guarantee 
that a woman will be able to deliver in the 
room; if it is occupied by another woman 
when she goes into labor, she may have to 
go into the regular delivery room instead. 

Marie McGuiness, supervisor of labor 
and delivery at St. Margaret's Hospital 
for Women in Dorchester, stresses that 
the birthing room should be more than 
just an attractive place. ‘‘It isn’t the room, 
where it is or how it’s decorated,’ she 
says. ‘It’s the philosophy. Women enjoy 
the idea of laboring and delivering in the 
same bed... . We provide an adequate 
time after delivery for baby bonding, and 
I think the biggest thing is that the 
parents are together.” 

It was just this philosophy that 
attracted Julie and Ralph Hansen to a 
birthing room. “One thing we feel very 
strongly about is bonding,” says Julie. 
“We had to have privacy, to begin 
nursing immediately, so he could hear my 
heartbeat. He had to know his father was 
there, too. We wanted Nathaniel to feel as 
secure as possible in those first few 
moments after he had been so secure for 
nine months.”” Her husband adds, “In 
those crucial first moments I could hold 
him, even before the cord was cut. I called 
up our parents as Julie began to nurse the 
baby.”’ 

Joyce Young's first child was born in a 
regular delivery room, but she bore her 
second child in a local birthing room. 
“You don’t get trundled around from 
labor to the delivery room,” she says. 
“They didn’t push me to do anything, 


like take medication. It, was,a calmer, 


_— relaxed atmosphere. I really needed 

St. Margaret’s was the first Boston- 
area hospital to build a birthing room; the 
first baby delivered in it was born in 
December of 1977. Beth Israel Hospital 
opened two birthing rooms last February, 
and the Boston Hospital for Women 
(Beth Israel's chief rival) followed with its 
own a month later. In Cambridge, a 
birthing room was opened at Cambridge 
City Hospital last May, and in late July 
one was opened at Mount Auburn 
Hospital. As mentioned, St. Elizabeth's 
Hospital plans to open a birthing room 
soon, and staff members at Boston City 
Hospital have proposed one, although the 
hospital’s administration has yet to 
approve it. 

Like birthing rooms, nurse-midwives 
represent to many women a comfortable 
compromise between their desire for a 
natural birth experience and the safety of 
modern medicine. Nurse-midwives are 
hardly new to the nation’s health-care 
system — they’ve been working in 
medically underserved areas since the 
1930s — but they’re just now becoming 
popular among middle-class women. 

One reason nurse-midwives may seem 
so new in Massachusetts is. that this was 
the last state to legalize their participation 
in hospital deliveries, having done so 
only in April of 1977. Before then, nurse- 
midwives worked at a few neighborhood 
health centers and hospitals in Boston, 
and they provided only prenatal care. The 
law currently restricts nurse-midwives in 
two ways: it requires that they practice in 
teams including a physician (so that help 
is available in emergencies), and that they 
deliver only in facilities licensed to 
provide maternal and newborn care (so 
they can’t perform home deliveries). 

Nurse-midwives are registered nurses 
with postgraduate training in obstetrics; 
they are certified by the American 
College of Nurse-Midwives through a 
standardized national examination. Only 
doctors have the training to administer 
general anesthesia or to deliver babies 
through surgery or with forceps, but 
nurse-midwives are qualified to provide 
complete prenatal care and to perform 
non-surgical deliveries. Therefore, they 
concentrate on normal, low-risk 
pregnancies and uncomplicated deliveries 
— into which category an estimated 85 
percent of all deliveries nationwide fall. 

Although serve substantially the 
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. to assist... 


. or share the joyous moment. 


eye. 
The available facilities 
Midwives? 
Boston City Hospital | Beth Israel Hospital 
Ambulatory Care Center Ambulatory Care Center - 
Women’s Center 330 Brookline Avenue, yes yes 
818 Harrison Avenue, yes no Boston 
Boston 735-3736 
424-4030 © St. Elizabeth’s Hospital 
Outpatient Department 
Boston Hospital 736 Cambridge Street, no planned 
for Women Brighton 
Ambulatory Services 782-7000 ext. 528 ; 
221 Longwood Avenue, | yes yes Cambridge Hospital 
Boston Outpatient Department 
732-4210 1493 Cambridge Street, _ no yes 
Cambridge. 
St. Margaret's 354-2020 ext. 264 4 
Hospital for Women Mount Auburn Hospital . 
Outpatient Department ~ Women's Health Services a 
90 Cushing Avenue, ng yes 330 Mt. Auburn Street, no planned 
_ Dorchester Cambridge 
496-8600 ext. 281 ext. 1529 


t., Suite 702, Boston, Mass, 02116, 


same function as obstetricians, nurse- 
midwives tend to rely less on medical 
technology, and since fewer mothers-to- 
be are assigned to nurse-midwives, they 
have more time to talk with each one. 
“We tend to be less operative, and to let 
nature take its course,” says Nancy 
Haley, a senior nurse-midwife at the 
Boston Hospital for Women, ‘knowing 
where to intervene when it’s not 
progressing normally, but not interfering 
when things are okay. We tend to be 
more patient, not rushing in and using 
forceps to deliver the baby or speeding up 
labor (with drugs) because it’s not going 
fast enough.” 

Nurse-midwives may also perform 
fewer episiotomies (an incision to widen 
the vulva during birth) than 
obstetricians, according to Ann Russell, 
director of the nurse-midwifery service at 
Boston City Hospital. “I think the nurse- 
midwife’ tends to try to get away from 


A ikesons of health centers can be obtained by. sending 


$1 to the 


doing an episiotomy,” she says, 
“especially if the patient requests not to 
have one. Another one of the reasons 
why informed patients opt for nurse- 
midwives is the midwife is going to listen 
to them and respect their wishes... . 
Episiotomies take less time, and the 
physician doesn’t always have time if he’s 
got a room full of patients waiting for 
him. I’m talking about the private 
practitioner — private practitioners are 
not on duty for eight hours, not like the 
resident or midwife .... There are some 
community obstetricians who do take the 
time, but if they’re working alone it’s a 
real hardship for them, their health and 
other patients waiting in their office.” 


And because of this extra time and 
attention, many patients turn to a nurse- 
midwife instead of an obstetrician. Haley 
says that many of them complain that 
“physicians don’t listen: to patients. We 


hear this from patients who have been 
transferred to us from private care, (that) 
they didn’t give them a chance to talk 
about what was going on during 
pregnancy. I can see both sides — doctors 
don’t have the time, it’s not that they 
don’t want to (give it).” 

Geraldine Parker of Jamaica Plain 
had private obstetricians before she went 
to a nurse-midwife when she was 
pregnant with her third child. “I was 
really amazed at the caring,” she says. 
“My midwife spent a lot of time 
answering questions. I never felt I could 
ask my obstetrician what I felt were 
dumb questions or worries I had. Like 
when my membrane ruptured the day 
before delivery, I was afraid if I went to 
the hospital they would separate me from 
the baby because of the possibility of 
infection. I called my midwife and she 
explained the alternatives and left it up to 
me.... The doctors tended to worry 


about the complications, I guess, where 
the midwife views it as more of a normal 
process.” 

Katharine Lister had a nurse-midwife 
to deliver her daughter, Rachel, and she 
says, “I never had anything pushed on 
me, and this is very important to me. 
Maternity and childbirth are normal 
things and should be treated that way. 
You know another thing that was nice — 
after Rachel was born and the midwife 
saw everything was all right, she just 
quietly slipped out and let the three of us 
be together.” 

“It was my first child,’’ says Bettie 
Holmes, ‘and I was afraid of all the 
things that could go wrong. My midwife 
anticipated my fears and explained 
everything to me. Sometimes we would 
just talk for an hour. Afterwards, she 
showed me how to breast-feed my baby. I 
don’t think I could have talked about that 
with anyone else... . Mostly, she was a 
friend.” 

There are now about 22 nurse- 
midwives practicing in Massachusetts. 
Half of them are on the outpatient 
department staffs of Boston City 
Hospital, Beth Israel Hospital and the 
Boston Hospital for Women, and the 
nurse-midwives at these institutions are 
all permitted to deliver babies. Seven 
Boston neighborhood health centers also 
employ nurse-midwives, including the 
South Cove Community Health Center in 
Chinatown, the Brookside Park 
Family Life Center in Jamaica Plain, the 
Harvard Street Neighborhood Health 
Center in Dorchester, and the 
Comprehensive Community and Whittier 
Street Neighborhood Health Centers in 
Roxbury. Nurse-midwives from Boston 
City Hospital staff the Upham’s Corner 
Health Center in Dorchester and the 
Avenue Neighborhood Health Center in 
Mattapan. Local hospitals are just 
beginning to grant these women delivery 
privileges. Helena McDonough, 
chairwoman of the Massachusetts section 
of the American College of Nurse- 
Midwives, is the only nurse-midwife in 
the state not on the staff of a health 


facility; she shares a practice in 


Cambridge with three obstetricians. 


| * reaction of patients to nurse- 
midwives in the state has been 
overwhelmingly enthusiastic. Several 
institutions, such as the Beth Israel 
Ambulatory Care Center, have added 
nurse-midwives to their staffs to keep up 
with the demand for them, and consumer 
pressure has sent several local health 
centers looking for nurse-midwives to 
hire. 

But if patients have welcomed nurse- 
midwives, doctors may still be a little 
wary. Obstetrics is among the more 
lucrative medical specialties, and some 
obstetricians view nurse-midwives as a 
threat to their livelihood and their status. 
A few also believe that the care nurse- 
midwives provide is inferior. Dr. Louis 
Alfano, past president of the 
Massachusetts Medical Society and a 
practicing obstetrician, has been the 
state’s most vocal critic of nurse- 
midwifery. He’s charged that feminists 
are ‘‘pushing for home births by lay 
midwifes,’’ and in testimony before the 
House Committee on Health Care, he’s 
said, “As I see the structure, there would 
be the present attending physician and 
medical staff as one class of medical care. 
There would be medical care rendered by 
interns and residents, doctors-in-training, 
as the second class of care. The third class 
would be the services rendered by 
midwives.” 

However, Dr. Edelin says that doctors’ 
criticism of nurse-midwifery represents 
“a reaction that comes from 
ignorance... . Almost every study has 
shown that physicians who have grown 
up with or have been trained in hospitals 
where there are midwives accept them 
much more readily because they are not a 
threat.” There are, moreover, medical 
studies which show that the care 
delivered by nurse-midwives to low-risk 
patients is at least as good as the care 
rendered by residents. 

The mere presence of birthing rooms 
or nurse-midwives in a hospital does not 
necessarily announce its commitment to 
alternatives to the traditional hospital 
delivery; in fact, Helena McDonough 
warns, “The birthing room could become 
the biggest gimmick of all time.’ The 
proof will be in the extent to which 
hospitals end their routine and arbitrary 
use of technology on normal births and 
become sensitive to the desires of 
expectant parents. For the present, 
however, the important thing is that these 
parents have more choices.. © 
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Even in Paradise (pop. 331), there are no spares to be found. 


Another side paradise 


Our cyclist in Nova Scotia finds rappie pie, 
friendly folks and what's left of the forest primeval 


by Ken Winokur 


hy would you want to come to 


Nova Scotia? It’s nothing but trees, rocks 
and water,” someone asked as the ferry 
landed at Yarmouth. Neither my travel- 
ing companion nor I was able to re- 
spond, wooded landscapes and rocky 
shorelines being what had lured us — two 
out-of-shape American urbanites — to 
the adventure of pedaling our bicycles 
along 700 miles of Maritime coast. 

As it turned out, we spent two weeks 
touring Nova Scotia, dispelling all the 
misconceptions we'd had about the prov- 
ince. Nova Scotians joke about Ameri- 
cans who come to their peninsula, laden 
with skis, looking for snow-covered 
slopes in July. Not quite so innocent, we 


had expected to find a land of untouched 
19th-century fishing communities, with 
people making their modest livings be- 
tween the seas and the wilderness. What 
we found instead was a lively and mod- 
ern province with as much diversity as 
one would expect of a large state in the 
US that conducted its affairs in harmony 
with nature. 

The idea of touring Nova Scotia on bi- 
cycles was not ours alone. Many tourists 
have found that cycling is the perfect way 
to see the province. The slow pace offers 
a perfect opportunity for a close look at 
the people as well as the terrain. When we 
found that the natives were somewhat 
curious about our adventure, we began 


stopping almost everyone we met on the 
road, ostensibly to ask directions, and 
were frequently offered lodgings and 
food. 

At first, we were surprised by, and 
even wary of, the open hospitality the 
Nova Scotians afforded us. When was 
the last time a stranger in Boston asked 
you in off the street? To our own eyes, we 
were suspicious-looking transients, 
stinking for lack of showers and ostensi- 
bly incapable of returning any generos- 
ity. Yet time after time we were invited 
into people’s homes for a meal or for cof- 
fee and a chat. I generally avoid any bever- 
age that even hints of caffeine, but ended up 
spending a large part of this trip wired to 


the handlebars, never finding a polite 
way to refuse the coffee without reject- 
ing the invitation altogether. 

Nova Scotia and bicycling are as per- 
fectly matched as fish and fins, though 
let's face it, a vacation is never without its 
problems. We had brought with us al- 
most every conceivable travel accessory. 
My companion lumbered along like a 
tank, laden with fishing gear, a portable 
stove, pots, pounds of camera equip- 
ment, enough medicine to sink the good 
ship Hope, and a wardrobe that was 
nothing short of ‘‘correct.” Still, we 
found ourselves continually relying on 
the kindness of strangers and on the lo- 
cal resources. 


‘kk most charming aspect of this 
province is that it is filled with quaint 
little villages and towns. It can be frus- 
trating, however: the only large city on 
our itinerary was Halifax, and it was 
rather difficult to plan all our needs and 
emergencies around it. Once, not too far 
from Paradise (pop. 331), near the end of 
our trip, I blew a tire, my second flat, so 
we stopped and got out the tools. While I 
was fixing it, my companion’s bike, ly- 
ing a couple of yards away in the grass, 
let out a soft sigh of sympathy. It too had 
a flat. This was the fifth flat between us, 
and it depleted our supply of spare tires 
and tubes. If it had happened again (hap- 
pily, it did not), we would have been 
hitchhiking. Even in Paradise, there were 
no spares to be found. Fortunately, there 
are excellent bike stores in Halifax and 
Yarmouth and smaller shops in most of 
the major towns along the way, so even a 
small disaster needn’t mean the end of the 
trip. 

Nova Scotia is driest in late summer 
and early fall, and we were lucky to be 
there during a major drought. Regard- 
less, the climate in Nova Scotia is better 
suited to moss than to people. There’s fog 
along the coast each morning and fre- 
quent rain. It does get quite hot during 
the summer, peaking only occasionally in 
the 90s. Anyone who can arrange a late- 
summer vacation would be advised to see 
Nova Scotia in the autumn, when it’s 
cooler and there are fewer tourists. 

Nova Scotians like to say that their: 
province is lobster-shaped. The coastline 
is convoluted and craggy, making it per- 
fect for fishing communities as well as for 
pleasure-seekers. If you look at a map 
you'll see that the peninsula’s coastline is 
dotted with thousands of small villages 
and towns, while the interior of the prov- 
ince is almost devoid of settlements and 
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until November 3, 1978 


CARDS, INC. 
Tel. 542-0675 


THREE FOR THE PRICE 
OF TWO 


Big color pictures 

from little color pictures 
make great gifts 

Bring us your color prints, color slides or color 
negatives from instant or conventional cameras, 
and we'll have Kodak make 8 x 10 KODAK Color 
Enlargements. Order three enlargements of any 


same-size Original, and we'll give you three for 
the price of two. Ask us for details. Offer good 


KIMBALL CAMERA AND 


75 Summer St. Boston, Mass. 02110 
Boston's Finest For Photofinishing 
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roads. Since we were intent on touring by 

bicycle, we were obliged to stay on the 
paved roads, and, presumably, we missed 
a lot of beautiful scenery and forests just 
off the beaten path. With the exception of 
Halifax and Lunenburg, the larger towns 
along the major highways are about as in- 
teresting as the New Jersey suburbs. 
Only by getting off the main routes and 
onto the trunk highways and small 
coastal roads can you see the countryside 
and harbors that make Nova Scotia worth 
seeing. 

Most Americans journeying to Nova 
Scotia take the ferries from either Port- 
land or Bar Harbor, Maine. We chose to 
sail from Bar Harbor on the Bluenose 
Ferry and, after a night of camping on the 
grassy perimeter of the parking lot near 
the dock, boarded the vessel at 7:00 a.m. 
The Bluenose pretends to be a poor man’s 
QEII, complete with casino, lounge and 
closed-circuit TV. The casino was a dank 
and narrow corridor crammed with one- 
armed bandits. The gamblers were a mot- 
ley bunch of middle-aged adolescents, 
fingering a small fortune in dimes, mani- 
cally compelled to try to match purple 
plums or orange oranges. The lounge was 
too crowded to enjoy, the TV was with- 
out sound and, as the voyage pro- 
gressed, the passengers edged closer to 
the plastic seasickness bags with every 
pitch and roll of the ship. 


I. our tour, we circled about two-thirds 
of the peninsula, making a rough coun- 


ter-clockwise curve of about 700 miles. 
We traveled the southern coast from Yar- 
mouth to Halifax, turned north and rode 
to the Northumberland coast and then re- 
turned to Yarmouth by the western coast 


on the Bay of Fundy. 

The first part of our ride was along the 
Lighthouse Route — that is to say, the At- 
lantic coast between Yarmouth and Hali- 
fax. This was the most pleasant of all the 


ing clams at Risser’s Beac 


Digg 


regions we visited. The Lighthouse Route 
is, with the exception of Halifax, sparsely 
populated. The only major industry is 
fishing and the population concerns it- 
self largely with that. This is one of the 
oldest developed regions of Nova Scotia, 
originally settled by French and Ger- 
mans and later by British colonists who 
fled New England during the Revolution 
and the War of 1812. The French com- 
munities still speak French, the British 
still consider themselves “‘loyalists’’ and 
fly British flags, and the Germans still 
make sauerkraut (the best in the world, 
they claim). The Lighthouse Route also 
sports the town of Barrington, the home 
of Bill Scott, world log-rolling cham- 
pion, whom we did not, alas, chance to 
meet. 


<;; beaches on this coast are superb — 
immense stretches of white sand, extra- 
ordinarily clean and uncrowded. The 
water is chilly; but we happened to stop 
at Risser’s Beach, an expansive public 
beach maintained as a federal park, just 

Continued on page 11 


ATHLETIC 
FOOTWEAR 


1654 Mass. Ave. Cambridge 


SPECIALISTS 
SALE: Tiger Montreal - $18.00 


RUNNING 


across from Holiday Inn 


354-4161 


you down. 


each crepe is individually prepared. 


Besides the over two dozen 
entrees and desserts, you can 
order soup, salad, cocktails, and wine 


So don’t let me hear you say you can't 
eat your fill at The Magic Pan, or I'iet 
you have it right in the Crepes 
Ratatouille. 


848-4220 


Burlington Mall 


Faneuil Hall Marketplace 
272-3660 


523-6103 


Ever eat a Magic Pan crepe? If you haven't, you don’t know what you're 
missing! They’re light and delicious, so a meal fills you up without weighing 


In case you don’t know, a crepe is a paper-thin “pancake” made from light 
batter. Fillings — fruit, vegetables, chicken, seafood, beef are added as 


47 Newbury St.. Boston South Shore Plaza. Braintree 
267-9315 


créperie 


Open from 11:00 am 7 days 


Boston that’s pleasing to the 
eye—and easy on the feet. 


That’s because our whole tour of Boston begins and ends in the 
Hancock Tower Observatory on the 60th floor, atop the tallest building in 
New England. 


. 


See the most spectacular view of Boston there is, with 60 miles of 


breathtaking scenery. Then experience the Boston of 200 years ago 
through our unique multi-media exhibits. Like a photorama of Massachu- 
setts’ rich historical heritage. A show about Boston in 1775, featuring a 
20-foot scale model. And a lot more. 


The Observatory is open Monday through Saturday from 9am to 


llpm, and Sundays from 10am till 11pm, every day except Thanksgiving 
and Christmas. Admission is $1.50 for adults, 75¢ for children 5 through 
15. Group and Convention rates are available: call 247-1976. Our ticket 
office is located on St. James Avenue opposite Copley Square. 


Visit the Hancock Tower Observatory. It's a walking tour of —"\ 


John Hancock Observatory 
The Best Place to See Boston. 


Private function facility available. 421-2637 
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THOUGHT FOR FOOD 
Child should 
seen and heard 


Home on the range 
and back on Channel 2 


by Sheryl Julian 


ulia Child is on her new WGBH set, 


making pastry in one of the 19 food pro-’ 


cessors present. She pours ice water into a 
glass measuring cup and, in order to get 
an accurate reading, stoops down eye- 
level with the counter. As her head disap- 
pears from the TV screen, her voice is 
muffled behind the chopping board. A 
roomful of journalists who have come to 
watch the first show of her new series — 
Julia Child & Company — burst into 
laughter. Child is still making those won- 
derful noises (‘‘blup blup blup’’ when the 
flour mixes with the butter in the proces- 
sor), poking or pulling her food until it 
does what she expects it to, and occa- 
sionally complimenting herself when the 
product looks good. She’s working as 
quickly and efficiently as ever (prepar- 
ing two dishes per show) — whisking in- 
gredients from a nearby counter on the 
gorgeous flower-filled set, caressing her 
food as we ve never dared to do in pri- 
vate. 

Julia Child & Company presents an 
amalgam of menus containing some 
brand-new ideas: several to titillate pro- 
fessional cooks and many remarkably 
simple but innovative ones that Child dis- 
covered or developed herself. The classic 
Russian coulibiac becomes choulibiac 
when made with cream puff dough (or 
what is called choux paste). A famous 
veal dish is prepared with sliced turkey 
and turned into turkey Orloff. She’s 
finally figured out a wonderful home- 
made corned-beef hash, learned to open 
oysters with a church key and stumbled 
on a new dish called chicken bouilla- 
baisse. 

Every recipe, we learn, has been made 
and remade until all variations have been 
exhausted and the final Child formula de- 
termined. After all, she reminds us at a 
televised press conference following the 
screening, the French bread recipe pub- 
lished in Mastering II was developed over 
two-and-a-half years, and puff pastry 
took almost five. 

Food editors from all over the country 
were invited to phone in questions to the 
WGBH studio during the conference. 
Some @rought a wince: ‘‘What does the 
word gourmet mean to you?” And some 
didn’t seem worth elaborating on: 


the current health kick had an impres- 
sion on you?” (No. I’ve always used 
good ingredients.”’) None of us responds 
to Child’s pre-conference plea to the stu- 
dio audience to “ask controversial ques- 
tions. I’m not afraid to answer any- 
thing.”’ 

According to Child, the food prepared 
in the new series is ‘‘not a departure from 
classic French cooking, but general good 
cooking employing many of the stan- 
dard French methods. I’m teaching tech- 
niques,” she reminds us. 


“Has 


woman's place is in the 


itchen. 


Good cooking has nothing to do with 
price, she responds to a query about the 
high cost of complicated preparations. 
‘The more you know about cooking, the 
more you can make use of everything.” 
And she cites the French housewives who 
had to live through some very hard times 
in the last war. 

Someone asks if cookbooks are more 
complicated than they really need to be 
(obviously a slander on the length of 
some of the recipes in Mastering | and 1); 
Child answers that it’s impossible to pre- 
dict how much one’s audience knows, 
that it would be very nice to write for 
professional cooks with directions like: 
make a sauce, then make a puree of such- 
and-such. Her new shows, however, seem 
to waste little time preparing many of the 
basics already drilled home in her three 
previous books and in the some 200 
French Chef programs that introduced 
her to an audience larger than either she 
or WGBH had ever hoped to capture. 

The recipe that follows is from the first 
show of the new series, Julia Child & 
Company, scheduled for broadcast on 
Channel 2, Tuesday, October 10 at 8 p.m. 
The series will be aired on subsequent 
Tuesdays at the same time, with each in- 
stallment repeated on Sundays at 7:30 
p.m., for 13 consecutive weeks. The pre- 
mier show will feature a dish Child calls 


Chicken Melon, a whole boned chicken, 
spread with a ground chicken mixture 
and reshaped into a round. Along with 
this, Child will roll out pastry for a giant 
apple turnover, formed in the shape of a 
package. If the enthusiasm of the jour- 
nalists who saw the show (and dined on 
the results) is any indication, you will be 


: delighted by this lady’s humor and ex- 


cited by the dishes she prepares on 
screen. And listen for the new theme 
composed for the show by Morning Pro 
Musica host Robert J. Lurtsema. 


Chicken Melon 
For 14 to 16 servings 

6- to 7-pound roasting chicken or 
capon. 


For the stuffing: 

4 cups ground chicken meat — sal- 
vaged from the boned chicken, plus one 
or more skinless and boneless chicken 
breast halves, if needed; - 

1 whole egg plus 1 white; 

1 1/2 teaspoons salt; 

9 grinds of the peppermill; 

2 tablespoons minced shallots or scal- 
lions; 

A big speck a nutmeg; 

1/2 teaspoon fragrant dried tarragon; 

2 to 3 tablespoons cognac; 

1 cup chilled heavy cream. 


Garniture for the stuffing: 

1 chicken breast, cut into 1/4-inch 
dice; 

2/3 cup boiled ham, diced as above; 

5 tablespoons shelled pistachio nuts; 

Salt and pepper; 

1 tablespoon finely minced shallots or 
scallions; 

1 tablespoon cognac; 

Pinch fragrant dried tarragon. 


Other ingredients: 
Salt and pepper; 
Cognac; 
Several tablespoons melted butter. 


Equipment: 

A very sharp boning knife; a large ball 
of plain white string (butchers’ corned- 
beef twine); a trussing needle, or a mat- 
tress or sailmakers’ needle; a square of 
washed cheesecloth about 20 inches to a 
side. 

Boning the chicken: the object here is 
to remove the carcass from the chicken, 
leaving the skin intact except at the open- 
ings at the back vent, at the neck, and 
along the backbone. The meat of the 
chicken will go into your stuffing, and 
the skin will be the container for the pate 
mixture. Proceed as follows. 

First, for easy removal of meat after 
boning, slip your fingers between the 
meat and skin at the neck opening, and 
loosen skin all around the breast, thighs 
and as far down the drumsticks as you 
can, being careful not to tear the skin. 

Then turn the chicken on one side and 
make a slit down the backbone from the 
neck end to the tail end. Scrape down the 
backbone, severing the ball joints of the 

Continued on page 13 


‘0 go to Shanghai or Peking to enj 
Mandarin Szechuan Cuisine 


THE WOK 


Restaurant has it all. 
Cocktails © Take Out * Lunch Buffet 
180 saison Rd. (Route 9) Wellesley (Near Silverlake Dodge) 


Authentic 


SPANISH-AMERICAN CUISINE 
INTERNATIONAL RESTAURANT 


2720 Newbury St., Boston * 247-2475 * Wed. thru Mon. 7 a.m.-9 p.m. 


SaNnae RESTAUANT 


with Natural Food 


HATS-OSE 


PUBLIC 
NICTUALS 


(between Beacon & Marlborough Sts.) 


Boston - 247-7947 


Open 12-9 pm Monday thru Thursday 
12-10 pm Friday and Saturday 
TAKE OUT ORDERS AND 

CATERING ARE SPECIALITIES 


GREAT SHANGHAI 


Mandarin, Szechuan & Shanghai Cuisine 


969-1214 


its clientele with what the 


John Klarfeld - The Boston Phoenix 


876-9074 


[ AUTHENTIC MEXICAN 


Dance from 9:30 to 1:00 


(off Mass. Ave. near Central Sq.) 


Real Chinese food, 
cocktails and take-outs 


CHINA PEARL 


DINNER $ ES TAURANT 
TUES SUNDAY OEFY, Bill 
25% our 
From 5:00 to 9:00 P.M. 
Conscious (Not valid with any other offer.) 
= FRIDAY, SATURDAY, SUNDAY Thursday - Happy Hour 
{ \ 298 WASHINGTON STREET, Cookery 4:00 to 6:00 All Drinks $1.00 
10-10-78 254-9300 780-5794 Free hors d’oeuvres 
Dance after 9:30 P.M. until 
1:00 P.M. 
Friday-Saturday 
~ The World’s Finest Flamenco Show 
ance a r dinner 
od From 11:30 P.M. to 1:30 Includes Baked Potato 
LY) Cover Charge $3 for the show Crisp Salad — Texas 
lome-style ing Sunday Toast 
O ww 30 Massachusetts Ave. Happy Hour 1:00 to 4:00 


Buddy’s 


, Cover Charge $3 Drinks $1 Sirloin Pit 
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19 Brookline St., Cambridge Harvard Sq. 
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‘THE FAT &THE LEAN 


The French 


Le Bocage Italiano: Not your typical spaghetti joint 


by Jon Klarfeld 


Le Bocage Italiano: 147 Huron Street, 
Cambridge; 864-6670; open Tuesday 
through Saturday from’6 p.m. to 11 p.m.; 
no liquor license; no credit cards. 


I here are two things one should note 
before venturing to Le Bocage in Cam- 
bridge: unlike that of its sister restau- 
rant, Le Bocage Francais, in Watertown, 
the cuisine is Italian; and like its sister 
restaurant, it accepts no reservations, so 
there may be a waiting line. 

With those two points considered, one 
can expect an evening of some of the 
most sophisticated Northern Italian cook- 
ery to be had in the Boston area. 

There is really nothing odd in the same 
management's operating both an excel- 
lent French restaurant and a superior 
Italian place. For one thing, French cook- 
ing had its origin in the Italian kitchens of 
the Medici chefs. And for another, Chef 


Enzo Danesi — who owns both restau- 
rants — is a native of Northern Italy, hav- 
ing received his training in classic French 
cuisine in Switzerland. So the interna- 
tional metaphors mix well and appro- 
priately. 

As is the case in Watertown, the menu 
changes daily, according to availability of 
raw material. There usually are three en- 
trees, three or four appetizers and the 
same number of desserts. The plan is prix 
fixe, which covers appetizer, entree, 
pasta, salad and dessert. If one wants to 
drink wine with one’s meal (and one 
should), it will have to be brought along. 

The restaurant is small and simple, 
basically a store-front rectangle with seat- 
ing for about 36. Walls are white, 
adorned with a few modern prints, and 
the front windows are festooned with 
greenery. There is a back garden for al 
fresco dining in good weather. 

Service on our visit was absolutely su- 


Lunch - 11:00 am to 2:30.pm 


"NEW ON NEWBURY! 
hen ho means rendezvous 
Authentic Vietnamese Cuisine prepared by the 
restaurant that has delighted Boston for 3 years. 
hen ho - 266 Newbury St., Boston - 267-1157 


| 


perb, our waitress and waiter attentive, 
friendly and competent. 

We selected, of the available appeti- 
zers, quiche duxelles, homemade sausage 
with peppers and artichoke vinaigrette. 
Reluctantly, we passed on the escarole 
soup. 

The quiche was extraordinary, a 
marvelous change rung on a ubiquitous 
dish. The fine custard was softly fla- 
vored with the mushroom taste of the 
duxelles, and the pastry was crisp and 
feather-light. The sausage came sur- 
rounded by lightly sauteed green pep- 
pers. The meat, delicately spiced, had just 
a touch of fennel accenting its fine fla- 
vor. 

We thought the vinaigrette sauce that 
accompanied our perfectly cooked chilled 
artichoke was too mild to lend any real 
interest. There was nothing unpleasant 
about this sauce — it just didn’t do much 
for the total production. 


An absolutely unexcelled fettucine 
cream sauce was served with the entrees, 
and this was, we felt, too bad. Such a pas- 
ta dish has too much to offer solo and 
should not have to compete with other 
complex flavors. We should have been 
far happier had this dish been served as a 
separate course, but even in combination 
it was irresistible, its perfect al dente 
noodles awash in the most silken of 
cream sauces, with a trace of Parmesan 
cheese. 

Our entree choices were: shrimp sau- 
teed with garlic and shallots in tomato 
sauce ($13.50), boneless breast of chicken 
Piedmontese ($12.50), and roast tender- 
loin of beef pizzaiola ($14). 

Five medium shrimp were sauteed 
beautifully, firm and moist, redolent of 
garlic and shallot and napped with an ex- 
cellent fresh tomato sauce that absorbed 
the separate flavors. The chicken breast 
was stuffed with fontina cheese and pros- 
ciutto and was cooked just to the point of 
bringing out the best of the flavors with- 
out drying out the meat. This came in a 
sauce, made by reducing chicken stock, 
flavoring it with a touch of tomato paste 
and adding bits of sauteed artichoke 
heart. 

The beef was tender, juicy, and a fine foil 
for the pizzaiola sauce, which was a skill- 
ful rendition of fresh tomato and mush- 
room. There was none of the rough quali- 
ty that sometimes detracts from this type 
of dish, making it more pizza than piz- 
zaiola. It was delightful. 

All entrees were served with flavorful 
escarole that had been sauteed and sea- 
soned with butter and a bit of garlic; it 
was a simple and perfectly handled vege- 
table. 

Desserts were blueberry tart, choco- 
late cake and creme brulee. We did not try 
the fresh fruit salad, although at the next 
table it looked splendid. 

The tart was made of fresh berries 
blended with a crumbly and just-sweet- 
enough binder in a light and excellent 
crust. The cake was dense, rich and 
moist, its fudge frosting creamy. 

The creme brulee (which is basicaliy an 
English dish) was an out anc ou: thrill. 
This was a ramekin filled with a smooti: 
egg custard, lightly sweetened ana ila- 
vored with vanilla. It was topped with a 
layer of sugar that caramelized under the 
broiler, creating a deep, sweet-musty fla- 
vor that combined with the custard for a 
luxurious effect. Lucky the Northern 
Italian who gets this English dessert. 

As you can see, this is not your typical! 
spaghetti-and-veal-Parmesan lialian 
restaurant. And that’s a good thing. 
There are plenty of those around, but 
there are not enough places like this, 
places that respect the classic origins of 
Italian cuisine and interpret it so well. @ 


FOOD 


¥ EARLY BIRD SPECIALS ¥48) Ss 
DINNER FOR TWO 5 P.M.-7 P.M 
Buy one dinner at the Regular Price and 
ATHENIAN TAVERNA Boa Get the Second Dinner for Halt Price. * 
Your Hosts (Central Sq.) “Shanghai Garden is a Chinese*restaurant that sets Jumbo Baked Stuffed Shrimp & London Broil 
food from the Mandarin Szechuan cuisine. Every- Captain's Catch Casserole .... 9680 
thing we've tried here has been worth every penny.” ; call 
9 1978 Broiled Shrimp, Lobster and Scallops 
Now offering a full cocktail menu. BR All Above Include Choice of Potato & Salad 
1366 Beacon St., Brookline (Formerly Anita Chues) 


1945 Mass. Ave. 
Cambridge, Ma. 


ais HUNAN 
Banquet Facil 


Youhaven'ttasted 
Chinese food till you've 


beento Hunan. 


y Luncheon & Dinner , 


* Pay full Price for Higher Priced Dinner 
Dail 
Specials from $ 1% 


DINNER DANCING 
LIVE ENTERTAINMENT | 


HAPPY HOUR 


7 NITES 


Route 1, 


BACKSIDE c- 


Dedham Plaza on the 


326-2144 
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THE GREAT OUTDOORS / CAMPING 
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Shine on harvest moon: A 
night on Old Baldy mountain 


by Norman Boucher 


I, autumn, traditionally a time of 
ripening and falling, of ending, the 
woods incongruously come alive again. 
Birds find their way south, leaves color 
and fall, and the animals that remain rush 
about in preparation for the long winter 
ahead. The instinct for survival replaces 
the lethargy of summer. On the country 
road where I live, gray squirrels and chip- 
munks dart back and forth across the 
pavement, cheeks bursting with acorns, 
seeds, berries, or whatever else they can 
glean. In the morning they scurry peri- 
lously close to the front wheels of my 
moving car; almost every evening it 
seems that one or two have been run over 
that day. Yesterday my cat brought in a 
white-throated sparrow it had killed and, 
purring, sat proudly beside the bleeding 
bird, waiting for approval. The sparrow, 
which normally nests north of here, was 
an immature one, no doubt making its 
way south for the first time. To me, au- 
tumn is the best time of all to walk on the 
mountains and in the woods, when the 
light is clear and hard, firing the sky and 
the trees with color. Even the moon seems 
brighter this time of year, the color of 
frost, icy and crisp in the blacker night 
sky. The haze and humidity of the sum- 
mer are gone, as are the insects and most 
of the people, and all seems in a state of 
change. Autumn rides in beneath the full 
moon of September, and this year I climb 
2 mountain to see better this harvest 
moon. 

I choose Mount Cardigan (not to be 


confused with the higher and wilder 
Mount Carrigain),. overlooking New- 
found Lake in central New Hampshire. 
Its varied woods are thick and tall, and 
the fire tower on its open and ledgy sum- 


‘mit (nicknamed ‘‘Old Baldy’’) promises 


clear views of the changing season. Car- 
digan’s summit is actually a 5525-acre 
State Park, and its working fire tower is 
manned by a state ‘‘watchpersor..”” Dur- 
ing the summer months the mountain is a 
haunt of day hikers and tourists from 
Newfound Lake and groups from the 
many summer camps in the area. But af- 
ter Labor Day, the crowds disappear, and 
even the Appalachian Mountain Club’s 
Cardigan Lodge, which provides meals 
and lodging to the public at an altitude of 
1400 feet, has only one or two cars in its 
gravel lot. 

My plan is to approach the mountain 
from the tiny town of Groton to the 
north, walking southwest up the steady 
grade of the old abandoned Orange Road, 
then turning directly south on the Mow- 
glis Trail to the shoulder and summit of 
Cardigan. On the way to Groton, the 


roadside stands are selling pumpkins; one 


elderly woman, her head wrapped in a 
kerchief, sits on a chair in her front yard, 
grinning, selling small white paper bags 
of early apples. Farther on, a man in a 
plaid shirt unloads his pickup, spreading 
his wares over long card tables — one of 
the last yard sales of the season. 

In a meadow by the old Orange Road, a 
boy of 14 or so is teaching his dog to 


Norman Boucher 


Firescrew, the northern shoulder of Mount Cardigan 


catch a Frisbee. In the high grass, he 
flicks the plastic disc smartly into the 
wind, but the dog only runs around him, 
barking, looking up with pleading, un- 
comprehending eyes. This boy, I learn, 
lives in the trailer that sits on concrete 
foundations where the Orange Road be- 
gins, and he tells me I can leave my car 
off to the side of his yard. No one else ap- 
pears to be home, and as I put on my 
boots and tie my pack closed, he comes 
over with Smokey, his dog. He seems 
glad to have company, so we talk about 
Smokey and the trail, while he shyly flips 
‘the Frisbee in his hands, keeping his eyes 
there or on the ground. Finally, when 
there is nothing left to say, I hoist my 
pack onto my back. I watch the boy turn 
and walk with his dog to the small white 


housetrailer, thinking how lonely it must 
be to be 14 and shy in a small New 
Hampshire town, sitting in a trailer with a 
dog on an empty fall afternoon. 

The sky is a deep autumn blue when I 
set off, although a gray cloud occas- 
ionally muscles its way across, blocking 
the sun. The old Orange Road, two sandy 
tire tracks sandwiching a grassy center 
strip, parallels Atwell Brook, which is low 
this time of year, and for a long stretch to 
either side, the underbrush is impenetra- 
ble. The air is cool and dry, without mos- 
quitos or black flies. I feel I could walk 
forever. A small garter snake, trying to 
catch the last warm sun rays before hi- 
bernation, slithers quickly away from a 
rock at my feet. Thin leaves of mica 

Continued on page 12 


hour drive of Boston? Tell us about it and you 
could increase your record collection by 103 
albums, compliments of CBS Records, Soft 
rock WEEI-FM and es Boston Phoenix thd 


‘ narite them with their listeners. If your idea is 
used on the air, you'll automatically get a free 
_Softrock album. Then, on November 5, 103 of 


Phoenix Lifestyle Section. And one grand win- 
ner, selected at random, will receive 103 Soft- 
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Please mail to: BOSTON’S FAVORITE, WEEI-FM 103, Boston, MA. 021 2 
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Our cyclist’s route 


Nova Scotia 


Continued from page 7 

as the warm water of the Gulf Stream 
moved in toward shore. This tidal phe- 
nomenon happens only a couple times a 
year, and unfortunately is impossible to 
predict. 

Had we been smart, we would have 
forsaken forward progress and simply 
toured all the inlets and small towns of 
this area and of the similar coast on just 
the other side of Yarmouth. 


A, the end of the Lighthouse Route, 
five days and several hundred miles from 
Yarmouth, I hit a rather badly designed 
railroad crossing and was thrown from 
my bike. I came out of it only bruised and 
scraped; my bike had sacrificed several 
spokes. It was still ridable, so we limped 
the last few miles into Halifax. Having a 
population of around 250,000 if you in- 
clude the suburbs, Halifax is home to less 
than a third of the total population of 
Nova Scotia. It boasts three well- 
equipped bike stores, two health-food 
stores, a radical book cooperative, sev- 
eral colleges and universities and even a 
few good bars with live music. Halifax is 
an attractive town and was, for us, a good 
respite from the rigors of appreciating 
natural beauty day after day. 

The rest of our trip was somewhat 
anticlimactic. The terrain is less dra- 
matic, more similar to what we are ac- 
customed to in the States. 

Just outside Halifax, we stopped in a 
town called Bedford (once again to fix a 
flat), and found ourselves surrounded by 
junk-food restaurants. We were seduced 
by their call and by the time the flat was 
fixed we had sampled food at far too 
many quickie joints. The sight of 


Chicken Burger, the Sunny Side Drive-— 


In and all the rest seemed so incongruous 
that I'll never forget that flat, or forgive 
our bicycles for letting us down so mis- 
erably. 

We finally left Bedford at two o'clock 
and cycled through the flat farmland 
north of Halifax. This area looks exactly 
like the rural Midwest, whence we both 
hail, so we quickened our pace and got to 
Truro, 65 miles away on the opposite 
coast, just as the sun was setting. We had 


By 
or by sea | 


It is. possible to drive to Nova | 
Scotia via New Brunswick, but’ t!.2 
ferries are a day to a day-and-a-half 
more efficient and relatively in- 
expensive, especially if you're cross- 
ing without a car. The Portland ferry 
takes nine hours and the fare is $28; | 
passage from Bar Harbor takes ‘six 
hours and costs $15. Transporting 
bicycles on these ships costs $6.and _ 
| $3 xespectively. For reservation and | 
| schedule information call Prince of — 
Cruises in Portland, 1 (800) 


- 441-7450, or Canadian National Ma- 
sine in Bar Harbor, 1 (800) 341-7981. 


maintained a somewhat relaxed pace 
throughout the entire trip and this 65- 
mile day was probably our longest. Many 
of the cyclists we encountered on our 
journey rode this distance or more every 
day, but we found it more interesting to 
stop frequently and to spend time in 
places that pleased us. 

In Truro, we met up with the local 
high-school malt-shop-sitting teenagers, 
one of whom showed us around town, 
gave us a backyard to sleep in and in- 
vited us to his parents’ summer cottage in 
Brule, on the Northumberland coast. The 
three of us biked there the next day. The 
Northumberland coast boasts hundreds 
of beaches, and is the popular summer 
residence of many Nova Scotians be- 
cause of its warm water, locally touted as 
the warmest salt water north of the Caro- 
linas. Why such famously tepid ocean 
should exist amid cooler waters was never 
successfully explained to us. In any case, 
this coast was overrun with vacation 
homes and consequently not a terribly in- 
teresting area to visit. 

We left Brule and began heading 
southwest along the Bay of Fundy, 
quickly realizing that we had made a seri- 
ous mistake in planning our counter- 
clockwise path. The wind is brisk and al- 
most always westerly along this coast, 
meaning that we had the wind in our 
faces for the entire return trip. 


E.... since the Bedford junk-food de- 
bauch, we were convinced that Nova Sco- 
tia was not an impoverished-gourmet's 
vacationland. The small country stores 
carry only a minimum of fresh produce, 
meat, and fish; the proprietors claiming 
that they can’t get any more. It seems that 
the distribution of fresh food through- 
out the peninsula is quite primitive, and 
that to get fresh fish you must be or know 
a fisherman, and to get fresh produce you 
must live in a truck-farming region. Most 
lower-Nova Scotian restaurants are fast- 
food places specializing in frozen fish and 
chips, clams and chips, and burgers and 
chips. We did have a good pizza at 
Louis’s in Wolfville, passable albeit ex- 
pensive seafood at Harris's Seafood in 
Yarmouth, and a good chicken bifrger in 
Bedford. The only interesting meal we 
had in the entire two weeks was at the 
roadside grill in Belliveau Cove, 50 miles 
northeast of Yarmouth, where we tasted a 
local French-Canadian dish known as 
rappie pie. Basically a dish made of 
mushed-up potatoes and meat, it had a 
glutinous consistency that apparently 
turns away most tourists. We found it 
strange but basically appealing. 

It would seem that the natives eat bet- 
ter at home than we did in restaurants, 
and they were gracious enough to offer 
us some good food on several occasions. 
At one household we sampled delicious 
Canadian brown bread with homemade 
jam and goats’ milk. Elsewhere we had 
fresh eggs, beautiful ripe raspberries and 
blueberries and fresh milk. These brief 
interludes were a welcome change from 
the extraordinary fried fare that we con- 
sumed in quantities only other bikers 
could understand. 

Nova Scotia was not the fairy-tale 
country we had imagined it to be. The 
people, on the other hand, showed us the 
mythic hospitality and warmth that we 
hadn't even believed existed. 
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Mountain 


Continued from page 10 
sparkle up and down the way. To 
my left, a stone wall follows the 
road, marking what once must 
have been pasture, now returned 
to beech and maple. Among the 
stones, chipmunks scratch fur- 
iously, chattering at me as I pass; 
soon they too will be sleeping the 
winter away. Where the road 
climbs above the brook, I stop to 
fill my canteen. On the earth be- 
side my pack, tiny sand-colored 
mushrooms are sprouting like 
bluets in a spring field. 


A mile into the woods there are 
Michelob and Budweiser cans. 
Suddenly, rounding a corner in 
the trail, I come upon a rusted, 
stripped Chevy overturned on the 
trail. There is a spray of broken 
glass on the ground beside it; and 
the doors have been ripped off 
the car and twisted by shotgun 
blasts fired at close range. Two 
empty shells corrode nearby. The 
car has been stripped of its wheels 
and most of its engine. How long 
has it been there? The exposed 
underside has rusted a solid 
brown, but the paint on the car is 
still bright blue. I imagine the 
wild night when six or more 


youths, beer sloshing in their 
cans, drove or pushed this old car 
up this overgrown road, stop- 
ping here to drink some more and 
thrill to their accomplishment. 
They shake and finally overturn 
the car, smashing its windows in 
an orgy of destruction. Imagin- 
ing this, I remember the boy at 
the end of the road, and the deso- 
lateness of his situation strikes me 
again. As I turn to leave the car 
behind me I see, beside half-bur- 
ied rubber floor mats, a single 
vermilion leaf on the ground. 
Soon the road narrows, be- 
coming officially the Mowglis 
Trail, named for the camp on 
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Newfound Lake that, since 1921, 
has been maintaining it. As I 
climb, the color in the trees be- 
comes more pronounced. Look- 
ing up, I am astonished by the 
scarlet foliage of a red maple 
against the pure white trunk of a 
straight birch. Behind them are 
the bright yellows of turning 
beeches, the velvet green of 
drooping hemlocks and, in an 
open spot on the road, purple- 
stemmed asters and goldenrod. 
Beneath the vivid blue sky 
streaked with the whitest of cir- 
rus clouds, I am exhilarated by all 
this color. I have seen the faded 
footprint of only one other hiker 
on this trail, and this intensifies 
the moment, seeming to suspend 
it: a moment of concentrated ac- 
tivity and life before the long still- 
ness of winter. 

In a level section of the road I 
find mud puddles; as my boots 
approach, toads hop in to the wa- 
ter, then follow me with their eyes 
and noses. A migrating olive 
thrush quietly watches me from a 
30-foot maple, a drab bird with a 
melancholy spring song. For 
some time I have been noticing 
fresh droppings on the trail. The 
only tracks are faded dog prints, 
but this scat does not have the 
putrid look of our dog-food eat- 
ing friends’. My mind thinks — 
hopefully — of bear. I’ve not seen 
one all summer, and the thought 
of a bear hopping out onto the 
trail before me is thrilling. They 
too are active this time of year, 
fattening themselves for the long 
winter sleep in their dens. In one 
dry dropping I notice bits of 
bone. Looking up, I see two 
birches arched up before me; in 
the sunlight their smooth trunks 
appear wrapped in yellow silk. 


I... miles into the woods, 


where the road opens onto a 
knoll, the Mowglis Trail narrows 
to a footpath turning sharply 
south, climbing into balsam fir, 
spruce, and birch. The thick fir 
and spruce darken the woods, and 
the leaves of the birches are yel- 
low and brown; there are few reds 
here. Soon a side trail leads a little 
way to ‘’Cilley’s Cave.” Off the 
trail, the cavern is desolate yet 
pleasant, overlooking a gorge and 
low mountains; even though 
there are several towns nearby, 
from this spot no sign of human 
habitation is apparent. The unre- 
lieved green of summer is every- 
where peppered with the browns, 


reds, yellows, and oranges of fall. . 


Seen from above like this, these 
colors give the landscape depth, 
bringing it into sharper focus. I 
sit near the copper-colored cave 
and lunch on peanut M&Ms and 


an orange. It’s said a hermit once 
lived in this cave, though he has 
left no trace. 


F.... more fresh scat on the 
trail, | continue to climb into wet 
woods. For some time the sky has 
been changing from gray to blue 
and back again. Around me the 
leaves of clintonia are brown and 
dry — the end of another flower- 
ing year. A vole runs across the 
trail and ducks into a hollow in 
the leaf litter; I follow and poke it 
with a twig, watching it quiver. In 
late afternoon, I’m startled by the 
sound of voices near Crag Camp, 
a shelter built by Camp Mow- 
glis. I slow down, apprehensive. 
For some time the clouds have 
been thickening, but still I hope it 
won't rain. I am worried that the 
clouds will obscure the harvest 
moon tonight. The voices at Crag 
Camp are those of a father and his 
young son, who have come up the 
mountain from the west. As I ex- 
change words with them I notice 
that the shelter is clean and 
tempting. The father has made a 
fire and two cans of beans are 
heating there. He is toying with a 
small transistor radio when I ar- 
rive, trying to get a score on a Red 
Sox game. Interested, I inquire 
what he’s heard: 2-1 Sox, in the 
fifth. The man seems a bit awk- 
ward in my presence, as if I’d sur- 
prised him as much as he'd star- 
tled me; his blond son says noth- 
ing the whole time I am there. 
With a glance up at the sky, now 
looking more and more ominous, 
I go off toward Firescrew, as the 
northern shoulder of Cardigan is 
called. 

Not very far above the shelter, 
I am caught in a downpour. I don 
rain parka and pants, yet on the 
open ledges, the rain runs down 
the rocks in a torrent, soaking my 


boots. I look in vain for a spot to 


set up my tent. The ground is 
boggy under all this spruce, and 
beneath the thin soil is solid rock 
which no tent peg can penetrate. I 
want very much to see the har- 
vest moon tonight, but I am get- 
ting soaked and the rain does not 
appear to be relenting. I turn back 
toward Crag Camp. 

The firewood at the shelter is 
wet and the man’s fire has vir- 
tually gone out. Carefully, I nurse 
life back into it as dusk falls. 
Since the temperature is drop- 
ping fast, I put on another shirt, 
keeping my boots near the fire to 
dry. I decide to set my tent up ina 
hollow 50 yards or so before the 
shelter to give the man and his 
son some privacy. As darkness 
falls, the sky clears. I am too wet 
to climb the slippery ledges to the 
top of Firescrew, and my nor- 
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mally reliable flashlight has cho- 
sen tonight to die. But I am con- 
tent to sit by the fire and watch 
the moon rise through the trees. 
The sky is as black as I’ve ever 
‘seen it; the wispy night clouds 
glow in shades of blue and gray in 
the moonlight; the black branches 
of the trees crisscross the snow- 
white moon like veins. The 
father, tuning his radio, finds a 
station that is playing a reading of 
Poe's ‘Fall of the House of 
Usher.”’ He and his son listen and 
play gin rummy before the fire. 
So I retreat to my tent. 
Through the netting I watch the 
moon rise in the sky. Poe’s story 
goes on, the radio voices shrill 
and gothic in these glowing 
woods. Suddenly I hear the father 
, tell his son to find something else 
or turn the radio off. Though he 
says it in a way that indicates he is 
trying to protect his son, in his 
voice I detect a hint that it is he 
who is afraid, listening to Poe be- 
neath a full harvest moon. 


T. next morning is cloudless 
and cool. By nine o'clock I am 
atop Firescrew, named for the 
spiral of fire seen for miles when 
the mountain was burned over in 
1855. It is windy at 3000 feet on 
this open ridge, and I put on a 
thick wool sweater. The wind 
sounds dry and harsh as it 
brushes the stiff low spruce. The 
view in all directions is splendid 


and bright in the morning air. I. 
follow the cairns down and across 
the glacially scarred ledges to the 
summit of Cardigan. Here the 
wind is stronger, and my hands 
are stiff from the cold as I take 
notes. The fire tower is closed at 
this time of year, so I find a pro- 
tected place in the sun and sit 
awhile, thinking about nothing, 
nothing at all. On my way back to 
my pack, I find a dead hawk in 
some rocks. It is immature, like 
the sparrow my cat brought to 
me; I wonder whether it too was 
on its first long journey south. 

With Newfound Lake blue and 
sparkling to my right, I climb 
back down to Firescrew and 
watch a migrating hawk. Soon it 
disappears down beyond the 
ridge, but I pick out another, 
larger bird. Through binoculars I 
see it is a red-tailed hawk, and for 
a long time I watch it circle. and 
slowly climb on the mid-day ther- 
mals. It descends a bit, flicks its 
wings, and climbs anew, higher 
now, all the time drifting unhur- 
riedly south. How far is it going? 
Massachusetts? Mexico? Central 
America? Finally I lose it in the 
infinite blue, and. soon another 
pair of hawks flies over, then a 
pair of ospreys. All are heading 
south. 

I turn my back to them and 
descend into the spruce, walking 
toward the north and winter. Al- 
ready the path before me is 
flecked with shining gold. @ 


Child 


Continued from page 8 

wings at the shoulder and the 
ball joints of the thighs at the 
small of the back. Continue down 
the rib cage and side of the breast- 
bone until you come near its edge 
at the top of the breast. Stop. The 
skin is very thin over the ridge of 
the breastbone and is easily 
pierced. Do the same on the other 
side. Finally, lift the carcass and 
scrape close under the ridge of the 
breastbone (not against the skin) 
to free the carcass. To remove 
wing and leg bones easily, chop 
off the wings above the elbows 
and chop the ball joints off the 
ends of the drumsticks. Then re- 
move the wing, thigh, and drum- 
stick bones from inside the 
chicken, poking their skin sleeves 
inside-out onto the flesh side of 
chicken. Carefully cut and pull as 
much of the meat as you can from 
the chicken skin without pierc- 
ing it. Sprinkle the inside of the 
chicken skin with a little salt and 
a few drops of cognac. Reserve 
the bones and carcass for chicken 
stock. Dice the meat of one breast 
half and reserve for stuffing 
garniture, using the second breast 
half and the rest of the meat to 
grind up for stuffing. 

Stuffing: if you do not have a 
food processor, grind up the 
meat, then beat in the rest of the 
ingredients. Otherwise, cut the 


meat into one-inch pieces and 
puree in the processor in two or 
three batches. Then return all the 
pureed chicken to the food pro- 
cessor, add the rest of the ingred- 
ients listed for the stuffing, and 
puree for a minute or until finely 
ground. Saute a spoonful of the 
mixture in a small frying pan, 
taste and add more seasoning if 
you think it necessary. Toss the 
garniture chicken, ham, pis- 
tachios, and seasonings in a bowl 
and let sit. When you're ready to 
stuff the chicken, fold this into 
the stuffing. 

Stuffing the chicken: thread 
your trussing needle with a good 
16 inches of string. You are now 
ready to make a pouch, with a 
drawstring, of the chicken skin. 
To do so, sew a loose basting 
stitch around the circumference 
of the chicken skin and draw up 
the two ends of the string slight- 
ly to make an open pouch. Fill the 
pouch with the stuffing (not too 
full), pull the string taut, and tie. 
Dip the cheesecloth square into 
melted butter, spread it out on 
your work surface, and place the 
chicken, tied side up, in the 
middle. Tie the two opposite cor- 
ners of cheesecloth together over 
the chicken, then the other two 
ends, to enclose the chicken in a 
ball shape. Cut off the extra 
cheesecloth. Then, always from 
the central tie, wind successive 
rounds of string around the ball 
to make the melon pattern. (Hold 


one end of string taut as a guide- 
line and twist the free end about it 
to secure each loop as you wind it 
around the chicken.) The chicken 
is now ready to roast. 

(This may be prepared a day in 
advance and refrigerated; it may be 
frozen, but thaw before roasting.) 

Roasting and serving: so that 
the chicken will brown nicely on 
the top as well as on the bottom 
(but so that it will not lose its 
juices), start it tied side down and 
turn after 25 to 30 minutes, be- 
fore any juices have managed to 
escape from that side. Heat the 
oven to 375 degrees. Set the 
chicken tied side down on a light- 
ly buttered pie dish and roast in 
the middle level of the oven for 25 
to 30 minutes to brown the top 
nicely, then turn the tied side up 
for the rest of the roasting. Baste 
occasionally with the accu- 
mulated fat in the dish. The 
chicken is done at a thermometer 
reading of 170 degrees. (The total 
cooking time is one-and-a-half to 
two hours.) Remove and let rest 
20 minutes, then carefully ease 
off the cheesecloth and string 
without tearing the chicken skin. 

Serve hot with pan juices and 
bearnaise sauce. Or let it cool to 
room temperature, cover and 
chill; serve as you would a pate, 
as part of a cold lunch or as the 
first course for a dinner. To carve, 
cut into wedges, starting from the 
center, as though cutting a thick 
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Gibson Everly Brothers 

Gordon, Vega Tenor Banjos 

Martin, Vega, Dobro Mandolins 

Old Gibson L-7; L-4 

1930's Slingerland Radio King Drums 
Martin Saxes & Trumpets 

Vox, Far Fisa Organs 

Moog, Elka, Korg Synthesizers 
Hundreds of Guitars, Drums, Horns, 


The Finest Selection of Used 
Instruments in the Country!! 


Amps 
Ovation Peavey Schecter 
Applause Bi Amp DiMarzio 
Hondo II Intersound IVP Gurian 


Buy Trade Sell Repair « 


Conn 
Calzone 
Dean Markley 


. 77 St 
ty 


*\-436-1142 
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ACROSS 


Fear of unfriendly extremes? (4, 4) 


5 Sound pleased with a novice when returning from 


thrash! (6) 

9 It is non-U to upset this politician. (8) 

Point to prime kind of silly smile. (6) 

12 Very little version of a 19-year-old. (5) 

13 Neat gin with the French cocktail — very flowery! (9) 


14 It's ropy for the sailor, and an outcome not welcomed by 
anyone, when the pub runs out of beer. (3, 6, 3) 


from the London Sunday Times 


18 Put horse in a new team for the higher ground. (12) 


21 Ancient plate-maker, perhaps, producing negative re- 
sults. (3, 6) 


23. What's happening at the athletics meeting? (5) 
24 If dirt is scattered and split in three. (6) 

25 Muddle a companion and military associate. (8) 
26 Dishy composition by Joplin blooming? (6) 


27 Remains in the same place with the guys constrained to 
follow. (5, 3) 


DOWN 


Titles which boxers certainly don’t aim to be out for! (6) 
Makes the toiler dawdle. (6) 

Is imagination not this but the other? Well I never! (5, 4) 
Spouses at once after a fast time? (6, 6) 

A falsehood not initially coming from a stranger. (5) 
Fixed up with a partner again? (8) 

Forecasts that the wine is finished. (8) 


11 Just think of all those books in a most talented version. 
(3, 9) 


15 Incessantly without any object? (9) 


16 Trader seems to be saying he works on the railway. (8) 
17 Thickening part of the milk with fish. (8) 

19 Half-decide to join a politician, but then make off. (6) 
20 Manifest at the cricket match. (6) 


22 ‘Joy, whose hand is ever at his lips bidding 
(Keats). (5) 


” 


12 


16 


18 


21 


10 


11 


13 


14 15 


17 


19 20 


Last week’s solution 


THE WORLD'S 
CREATEST WILD 
ANIMAL TRAINER 


MORE COLOR, 


PAGEANTRY & 
SPECTACLE THAN 
[EVER BEFORE! 


3 RAILROAD CARS 
CRAMMED AND 


JAMMED WITH 
WONDERS 
FROM ALL CORNERS 


OF THE EARTH 


OVER 500 
PERFORMERS 
|AND ANIMALS 


& PM HERALD AMERICAN NIGHT 


Ss 
(OCTOBER 21 & 28) at 11:00 AM®. 300 PM & 800 PM 


(OCTOBER 29) at 11:00 AM®, 3:00 PM & 730 PM 


WEDNESDAYS 


(OCTOBER 18) at 7.30 PM 
BOYS CLUB NIGHT @ CALL 288 7120 FOR TICKET INFORMATION 


ALL SEATS RESERVED @ MO EXCHANGES OR REFUNDS 
$4.00 - $5.00 - $6.50 - $7.50 


ALL NEW !! by Irvin Feld and Kenneth Feld] 107th EDITION 


(OCTOBER 25) at 400 PM & 800 PMs 
THURSDAYS 


SAVE S1.00 ON CHILDREN UNDER 12 


Al Pertormances Designated With A Siar @ In Pertormance Schedule Shown At Lett 


(OCTOBER 19) at 400 PMw & 800 PM 
$2 90 On Only With with Herald American Discouet Coupon 


(OCTOBER 26) at 400 PM & 800 PMs 
FRIDAYS 


SPECIAL SCHOOL PERFORMANCE 
FRIDAY ‘October 20) at 10 30 AM PERFORMANCE 
$750 & $650 Tickets are $4.00 @ $500 & $4.00 Tickets are $3 00 


(OCTOBER 20) at 10:30 AM & 8.00 PMe TICKETS NOW ON SALE AT: 
(OCTOBER 27) at 4.00 & 800 


ATURDAYS @ ALL TICKETRON OUTLETS Including SEARS and WARDS 


FOR TICKET INFORMATION CALL: 
(617) 227-3200 
FOR GROUP SALES INFORMATION 
CALL (617) 227-3206 


SUNDAYS 
(OCTOBER 22) at 1.30 PM & 5.30 PM 


MONDAYS 


BOSTON GARDEN BOX OFFICE (Open Mon. thru Sat 11 AM to 7 PM) 


(OCTOBER 23) No Performances 
(OCTOBER 30) at 400 PMw & 800 PMe 
TUESDAY 
(OCTOBER 24) at 8.00 


CHARGE TICKETS BY PHONE! CALL (617) 742-0200 


$1 50 SERVICE CHARGE PER PHONE ORDER 


FOR BEST SEATS MAIL ORDERS NOW! 


Wo of Adult Tickets 


PRINT CLEARLY No of Chuo Tickets ats each $ 
Prone UNDER YEARS 


ADO HANDLING CHARGE 
TOTAL AMOUNT OF CHECK OR MOWEY ORDER $ 


State fo $3} 10 


NEVER MAIL CASH Make check or money erde: payaule to BOSTON GARDEN Enclose Self addressed stamped envelope 


Mon thru Fri. 10 AM to 6 PM @ Use VISA Or MASTER CHARGE! 


Get your hair cropped, 4 
| not 


7648 


2041 Centre St., West er next to Blanchard's. 323- 9573 


Its right on the tip | 
of your tongue. 


“Costa do Sol”. 

In a glass by itself, or shared among 
friends ... with cheese or chateaubriand. 
Think of this vintage Portuguese Rose as 
an old friend...dependable not demanding; 
authentic not pretentious. 


) 
a 4 


COSTA DO 


Costa do Sol 


Produced & bottled by Vini Cola de Sanglahos 
Imported by Costa do Sol. Inc.. Boston, MA 


| 
BEEBE 85 

| 
= 

| 88S Hite 

| 
= BIRIEVIEIS 
PAS|SIALY IS MER IN lols | 

| | 

: WEDNESDAY, OCTOBER 18 thru MONDAY, OCTOBER 30 7 | | 

BOST@IN GARDEN | 
SEE 

| 

| 

QUAR, | 

Mame i 
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THE ULTIMATE $800 
MUSIC SYSTEM: 


TOSHIBA, JBL, 


Music Systems Limited’s 
ultimate $800 system is sure to 
open both your eyes and ears! 


It begins with a pair of JBL 
4301 Studio Monitor loudspeak- 
ers. Although they’re brand new, 
you'll already find them “on duty” 
in leading radio stations and re- 
cording studios. Using the most 
advanced materials and technol- 
ogy, the 4301 delivers the widest 
range and highest accuracy JBL 
has ever offered in a compact 
two-way system. For the kind of 
detailed musical honesty profes- 
sionals must have! 


The electronics in this “mini- 
monitor” system are the Toshiba 
Designer Series separates. 
They’re the first of a new genera- 
tion of high-performance, “down- 
sized” components that are 
enjoying phenomenal success in 
the super-critical European 
market. Aclean-sounding SY-335 
preamplifier drives the SC-335 
power amplifier. The SC-335 has 
40 watts (per channel, 8 ohms, 
20-20kHz., @ 0.1% THD), a pair of 
power meters, remote speaker 
switch, audio muting, and more. 
The matching ST-335 tuner 
boasts such niceties as dual 
meters and air-check switch 
to help you make distortion-free 
“off-the-air” recordings. 


For professional sound qual- 
ity from your records, MSL in- 
cludes a Sony PST-1 direct-driven 
turntable in the ultimate $800 sys- 
tem. It’s asemi-automatic machine 
with a servo-controlled motor (for 
unvarying speed). To complete 
the system, MSL installs a highly- 


acclaimed Ortofon FF15XE car- Soha | 
O'tofon 


tridge in the Sony PST-1. 
MSL’s ultimate $800 system: Garrard 


Studio quality sound from components that will actually fit into your listening space. 


65 Mt. Auburn Street, Harvard Square, 
Cambridge 492-6446 
279 Main Street, Worcester 


{ 
| 
| 
| 
4 
Music 
Systems 
aul ~ 


THE BOSTON PHOENIX, SECTION TWO, OCTOBER 10, 1978 


DOMESTIC 


SPECIAL AIRBOAT 
HOVERCRAFT - only 34 hrs. Must 
Sell - Must See. All Fiberglass 
body. Modern Design. With 
trailer. Only $1875. 738-4700. 


AMC AMBASSODOR-1971- 2 dr. 
d. rel. Trans. PS PB P Windows 
C AM FM New brakes front end 

shocks radiator and battery. All 

receipts. Gd. tires plus snows 
$795 takes it. 383-6130 aft 6 and 
wkends. 


1973 AMC Hornet. Sportabout 
wagon. Std, am-fm, new radials, 
vry god cond. $1450. 648-2393. 


1974 HORNET HATCHBACK 6cY! 
pwr steer auto-trans very clean 
good body, engine. almost new 
tires Orig owner $1700 2361317 


BUICK SKYLARK-1970-63,000 Mi 
1 owner Rel. safe gd on highway 
new tires, mted snows new 
radiator AC PS PB sticker 926- 
2117 


BUICK 70 Electra 4dr hdtp AC all 
pwer, 57000 excellent con $995 
244-6903 Eddie 


1974 BUICK Riviera. Burgundy, 
aver. miles. loaded w options, too 
much to list. No rust or dents. 
$3200 will talk 289-1822days, 
884-2211 eves. 


CHEVROLET 77 C30 Duel wheels 
20, 000 mi insulated. High cube 
insulated Call 888-5154 


77 CADILLAC SEDAN DEVILLE 
fully equiped with options 29000 
mi $7500 firm call 933-8650 ask 
for Greg Harte 


COMET 72 GT show car $2800 
call Mike or Frank 878-4177 


CHEVROLET-1955 Belair $1000 
firm Call 428-9017 days. 428-5076 
nights. 


71 Camero 60 series tires all 
around 307 autd. great shape 
must be seen $1500 call 665-9302 
after uf26m. 


77 CUTLASS S. Silver 4 dr, PS, 
PB, radials, stereo & tape deckl 
~~ aa like new. $4700 325- 


1973 CADILLAC El Dorado 
coupe. Cabriolet top. Fully load- 
ed, exc cond. 60,000 original 
mi $3496, Call 395-2768 or 395- 
1691 


75 CORDOBA leather int all extras 
low miles $3650 days 643-2748 
eves 648-2244 


1969 CHEVELLE SS. 410 posi, 
laddar bars, air shocks, Muncie 
stone crusher, in line shifter, Sun 
tack. Motor is not finished. $700, 
will talk. 289-1822days, 884-2211 
eves. 


SAVE$ NEW CHEVETTE 
1978 four-door, stnd, silver. Still 
under warranty, perfect cond. 
Only 2000 miles, must sell 
or BO 738-1297 - 


Restored 70 Cougar 351 V-8 A.T. 
P.S. extras many new parts 3 ex- 
tra tires on rims 603-882-7476 
after 6 pm. 


COUGAR 1970 351V8 auto ps pb 
AC am-fm snows 55k orig mi. Well 
maint. Exc cond inside & out 
$1400 or BO 277-1361 eves 


74 Chevy vega radials 4 sp. 30 K 
miles $1500 899-8389 


72 CHEVY IMPALA 350 gd cond 
am-fm ps pb 4 dr vinyl roof air, 
have all receipts $1350 429-5767 


1972 CAMARO 350 SS. am-fm 
stereo, jensen spkrs, mag tires w 
Creigers, auto trans. Just painted. 
872-6778. Call anytime. 


69 CHEVY IMPALA new exhaust 
battery ball joints snow tires with 
fall sticker $350 call 731-0954 
eves 


277- 
Cars 


Domestic Toyota, BMW 
Porsche, VW, Fiat, Audi 


880 Commonweaith Ave. 
(Behind Ski Market) 


DODGE CORONET-500 1969-2dr 
Hardtop. Runs well $550 Call 661- 
1775. 


67 DODGE Dart. 225. Eng. good 
cond. Radials & snow tires, extra 
auto trans $350. Call 


DODGE DART-68 V8 gd running 
cond. gd tires no rust $750 or BO. 
Call aft 6 288-3745. O. Call aft 6 
288-3745. 


DODGE DART-68 V8 gd running 
cond. gd tires no rust $750 or B. 
Call aft 6 288-3745. 


78 DODGE OMNI many extras 
mint cond. 5000 mi call 361-2370 


FOR A BOSTON BUDGET! 


1979 REGALS 


As Low As 


*5288 


Choice of 10 colors In stock 


Auto. trans., power steering and 
brakes, rear defog., radio, ac- 
comodation pack., 231V6 
engine. 


Allen Buick 734-4300 


204 DEXTER AVE 

WATERTOWN MA 
923.1490 

FROM $350- 


$5500 


Mobile F 


65 red DODGE Pu w 72 318 eng 3- 
4 ton rear axle mec exc no rust! 
Heavy duty workhorse must see 
asking $1500 491-7281 


DODGE CHARGER-1968-Exc 
running cond. BO Call Cathy aft 6 
pm at 339-2171. 


QUALITY REBUILT 
VW AND PORSCHE 


ENGINES 
Full Year Warranty 


inc. 
off At. 93 North 944-2607 


EXCEPTIONAL 
1976 DODGE ASPEN COUPE 
4speed overdrive floor shift many 
extras Only 23000 Well main- 
tained milgs like new 3300 


‘74 DUSTER. Bik vinyl! roof, w air. 
Body good, mech sound. Call 
Mike 755-4224 aft 4:30. 
Shrewsbury. 


73 Plymouth station wagon exc. 
cond. recently tuned & inspected 
only 69,000 mi. stan. trans. $1300 
call 964-0734 


FORD 1973 Pinot 4spd sunroof 
31000 mi $850 969-7269 eves 


1972 FORD Thunderbird. excelle- 
nt condition. Has every option 
available. Everything new call 
334-5385 anytime. Leave 
message. 


71 Ford LTD 4 Door sedan viny! 
roof ex cond very clean inspected 
ps-pb air cond nice family car 
very spac $950 529-3538 


New 1978 FORD 150 sht-whibase 
customized cargo van jade green 
351 V8 auto ps pb air headers 
sidepipes LR60 radials am-fm 
cassette CB sunroof 4 swivel rec. 
bucket seats compl. carpeted 


.| over $10,000 invested call Dave at 


(617) 245-0566. 


68 FORD GALAXIE exc cond No 
ue, gd city car $400 or bo 547- 


PINTO WAGON 1976 
4-sp, rear defrost, radials, snows, 
rust-proofed, 33,000 mi, well- 
kept, $2550. 641-0918, 
evenings 


1974 PINTO Squire wagon. New 
clutch Michlens & batt. 2 snow 
tires, $1000 or BO Call 782-2369 


DON'T BE A GAMBLER 
Know the factory cost before buy- 
ing your next new car. Free 
details: Mike Palmieri 544 N. Elm 
St. W. Bridgewater, MA 02379 


GRAND TORINO 1972. 4 dr, 
hrdtp, 302 V-8 eng., auto, ps, fdb, 
AM. Lt green, dark green vinyl 
top. Good cond, $1195 or B 
272-4387. 


MUSTANG-1966 good condition, 
rebuilt trans, lots of work already 
—- new tires $2500. Call 545- 
1661. 


GRAND PRIX-1976-Fully powered 
consi. Bucket seats. AM FM 
stereo tape. 1 owner Lo Mi. $4150 
Call 232-8351. 


GREMLIN 77 am-fm stereo auto 
good condition $2895 426-2259 


GREENBRIAR ‘62-Driven from 
Oregon, sell-trade Best Offer. 
Serious only, leave name & 
number 964-5854 


CHEVY 1966 w 1971 eng 2dr auto 
trans exc runnin cond 
mechanical upkeep new battery w 
snows Best offer 782-4405. 


JAVELIN 73 AMX 360 2 barrel 
many extras. A classic in excellent 
condition 4 new tires must sell 
join back to school. Will sacrifice 
‘or $2000 firm call anytime Bill 
586-6712 


73 Lincoin Mark 4 white wth bick 
leather int. 4 new radials, loaded 
44,000 mi. like new cond. $4200 
call 531-8922 aft. 5 


MUSTANG II-1974-Exc. Cond. 4 
sp. Standard Trans. 4 cyl. Exc 
Service record. Bronz w tan int. 
$2400 Call 426-7769. 


MUSTANG-1973 Red w Black int. 
302ci highwy mi. new exhaust sys. 
full power Auto. 2 snows AM radio 
call 926-2959 aft 5. 


A rare 1965 clean vinyl roof 
Mustang 1970 motor running con- 
dition Nds little body work. $1500 
or b.o. 523-9767 or 272-2430 


NOVA-73 Hatchbk exc mec con 
slight bdy damage. Radials new 
spring batt. starter gen. valued 
$1600 Asking $899 787-4062. 


73 OPEL light blue 4 spd. gd con- 
d. $950 firm eves 262-6733 


1974 OLDS Delta 88. 4 dr, am-fm. 
Low miles, gd cond. $1695 or BO. 
653-2811. 


1976 SILVER VEGA 
HATCHBACK 
Auto, low miles (19K) very clean 
277-7556 weekdays after 6 


75 VEGA HATCH BACK auto 
trans. Good cond. $1000 or best 
offer 254-4909 after uf26m 


VEGA HATCHBACK 1976 
Automatic AM-FM stero Gd con- 
dition in and out. $1800.00 or best 
offer 321-4143 


Tired of ripoffs on Auto & Cycle 
Insurance? Call us Thomas Black 


Insurance Agency inc. 482-7865. 


CINDERELLA CARRIAGE CO 
INDEPENDENT 


Volvo Service 


47 SMITH PL.. CAMO. 676-1781 
OFF CONCORD AVE BY FRESH PD CIACLE 


SPORTS CAR CENTER 
OF BOSTON 


1978 MODEL 
CLEARANCE SALE 


MG-Triumph Jaguar 


COMMONWEALTH 
IMPORTED AUTO 738-4700 


179 Amory St., Brookline 


1978 MAZDA 
PICK- UP 


iong & short beds, 4 & 5 spds. 
with step bumper 


from $3999 


Boston Mazda 


SAVE SALE SAVE SALE SAVE SALE SAVE SALE 


O} 


3AVS 


--— 


In The History Of 


GIGANTIC YEAR END 
INVENTORY CLEARANCE 


SALE! 


Take Advantage Of The Biggest Sale 


Fantastic Savings On Over 100 Cars In Stock 


Buy the «1 selling import from the dealer with service 
that is second to none 


A Few Examples Of $uper $avings! 


Toyota Of Boston 


COROLLA 
CUSTOM 


NEW 1978 S$ 


NEW 1978 
HILUX PICKUP 
4 cyl9' 4 spe 


GUARANTEED USED CARS 


SUBARU 
1977 DL 2dr 
4 spd. Extra sharp 
Stk 524A $3295 
SUBARU 
1977 5spd 


Station Wagon 
Silver loaded w/extras 


stk. 1146 $4695 


CHARLES STREET SUBARU ; 


SUBARU 
1972 GL 
4 spd stk 556A 


$1495 


A 
2 1973 Super Beetles 
Complete reconditioned 
stk. 588A-1159 


Parking. 


144 Charles Street 
Boston 227-6080 


VOLKSWAGON 
1971 Super Beetle 


mechanically perfect 


stk. 283A $1495 


CHEVROLET 
1973 Vega Hatchback 
35,000 stk. 525A 
excellent inside & out 


Sales 


e 
Parts 


PREPARE FOR 
WINTER DRIVING 


fe] 
Delco 


PRESTONE 
ANTI-FREEZE 
ON SALE 


NOW 


ALSO IN STOCK: BOOSTER C 


CHAINS, SNOW TIRE WHEELS | 


4 Dr. 


a1vs 


series 
$3732.50 
Delivered 
Stk. #8290 


Sedan, 
speed trans., 1600 


5 


3AVS 


NEW 1978 
CORONA 


stereo. 
$5298 
Delivered 
Stk. #8408 


4 dr. Sedan, 4 cyi., 
Automatic, pwr 
steering, AM/FM 


NEW 1978 
CELICA 
LIFTBACK 
5 spd. trans., 
AM/FM stereo, st 
bitd radials, tinted 
glass, rear de- 
fogger, pwr steer- 
ing, body side 
midgs.$5655 
Delivered 
Stk. #8295 


$ 


trans., tailgate 
panel. 


Delivered 
Stk. #8261 


DEMO 1978 

CRESSIDA 
6 cyl., auto trans., 
pwr steering, air 
cond., AM/FM 
stereo. 

$7164 
Delivered 
Stk. #8203 


21vs 


32 Brighton Ave.. Junction 1100 Comm. Ave. 254-2340 


ZAVS 321VS JIVS 


SAVE SALE SAVE SALE SAVE SALE SAVE SALE SAVE 


71 OLDS 98 great condition $850 
call 384- 3913 | after uf26m 
OLDS CUTLASS SUPREME- 1970 
ge running condition 6600 
$675 or BO. Call 266-9330 
attr 
74 PINTO. Runabout. Good cond. 
Must sell. Best offer over $1000 
Call 782-2396 aft 6. 


PINTO 1975 V6, rad tires, auto 
trans, 30000 mi, gd cond. Snow 
tires optional. Asking $1800. Call 
aft 5 661-4521 


PINTO-1973 Very dependable, 
body gd. Radials, New exhaust 
$675 Call Howard 893-3194 or 
661-3741 


PLYMOUTH 73 Barracuda stan- 
dard 53000 mi good 8-cy! engine 
power steering price $1000 call 
after 6 pm 267-5815 


PLYMOUTH 1971 Valiant ps pb 
AC no body rot $1200 267-5701 
23 Bay State Rd. 


PLYMOUTH FURY III-1970 PS PS 
AC tinted windows new paint vinyl 
top exc. cond. $800 or Bo. Call 
361-8296 Bob. 


PONTIAC 1975 Astre. 68000 mi. 
Asking $1400 or BO. Exc cond 1 
owner. Reason for selling-finance 
education. Call 653-2379 

74 PONTIAC Firebird. Auto w 
console. PS, radials, am-fm, good 
on gas. Call doug days 258-2818, 
nites & wkends  899- 5098. 

1967 PONTIAC. LEMANS, 3 
speed, 6 cylinder, bucket seats, 
absolutely no rust. good condition 
$1000 or best offer. Cali after 6 
pm weekdays, anytime weekends. 
172- 5154 

LAST OF A 
LEGEND 

1976 PONTIAC GRAND PRIX 15.- 
000 miles like brand new loaded. 
Beautiful silver finished with red 


interior. Best offer over $4500. 
Call after 5: 9:00 pm 631- 7058. 


Get Your Head Straight on Auto’ 
Cycle Insurance. Congress in- 
surance Agency 354-5010. 


77 TRANS AM 
1977 PONTIAC Trans Am 4 
speed. Brown, cassette am-fm 
stereo radaals & 2 new snow tires 
13,500 mi. Best offer 782-6838. 


VEGA 1974 station wagon, recon- 

ditioned eng, new exh., snow 

tires. Good relibable transp. $600. 

i 10 am or aft 7 pm. 426- 
1 


73 VEGA Htch bk. am-fm stereo, 
new hey & batt, inter clean, $600 
769- 3221. 
CHEVY Vega 75 Std trans 32k mi 
exc cond $1300 firm P. Small 
Mon-Fri 8-5 969-0600 x 2303 
keep trying. 


“BOSTON’S 
LOWEST COST / 
RENTAL CAR 

SYSTEM” 


DOLLAR 


RENT-A-CAR SYSTEMS 


co 
DOLLAR 
RENT-A-CAR 


SYSTEMS 


, 
‘ 
© 
| 
on 
| 
6 
| 
j 
| on 
420 
‘ 
| 
mt 
‘ 
= 
| 
1UUT COMMONWEALTH AVE. ed | 
BOSTON, MASS.02215 782-4777 | 
| ‘ELLIS THE RIM MAN" 1 BLOCK FROM THE ARMORY monter charge benhemencerd emercen express 
| 
| 
-33960 
BOSTON 523-5098 QUINCY 479-503 
BOSTON 367-2654 «WALTHAM 099-5720 
LOGAN AIRPORT 569-5300 WOBURN 933-0800 
BEVERLY 927-5145 CHATHAM 945-3829 i 
BURLINGTON 272-3630 FALMOUTH 540-3196 j 
CONCORD 369-3155 HYANNIS 771-6287 4, x | 
LOWELL 452-4430 NO. EASTHAM 255-4757 
MALDEN 322-3838 DERRY. 432-8234 i 


COUGAR-1974 all power vinyl 
roof white & brown 1043 $3108 
call 828-2022. 


1973 CHEVY NOVA automatic, 
ps. vinyl roof, one owner. Was 
$2050. Now $1888. Kenoe 
Chrysler Plymouth 235-7220 


DODGE Charger SE. 1976, load- 
ed, PS, PB, am-fm tape, AC, su-n 
roof, P seats, cruise contr. & 
more. 872-2966, 529-3517 


Dear Valiant/Dert Owner, 


Congratulations on 
owning the best car Detroit 
could manage. But, as you 
know, even the best car needs 
care ocassionally. At our 
garage we can do any 
mechanical work your car 
requires. We have most of the 
Parts that tend to need 
replacement in stock (new and 
used) and we sell them at 
reasonable prices. 

We also repair and 
maintain other makes of 
American and foreign cars. 

Come in (8am-6pm) or 
call for advice and an estimate. 

See you soon, 
John & Sarah 

& the rest of the gang 

J&S AUTOMOTIVE 

16 Miner St., Boston 

(off 843 Beacon St., between 
Kenmore Sq. & Park Drive) 
267-0300 


1974 FORD LTD Brogham. AC, 
am-fm 8 track stereo. Rear wndw 
defrost, new paint, showroom 
cond. $2600 or BO. Ca!! Joe after 
5:30. 893-4854 


FORD PINTO WAGON-1975, low 
mileage, very gd cond, snows, 
22,000 miles. $2200. or BO. Call 
aft 6 492-6030, wknds 631-2247 
PONTIAC-GRAND PRIX-1976 350 
new Rad. AM FM Tint gl. AC 
$3950 51,000 Mi Eves 429-1195. 
Days 235-2458. 


GRAND LEMANS-1977 sm. 8 cyl. 
2 dr. AC, Stereo, sunroof, radials 
and snows Lux. int. exc. cond. 
492-5982. 9-5 pm. 


1974 MAVERICK Atuomatic, p.s., 
air cond. $1995. Medford Subaru 
395-5900 


1971 OPEL 1900 It blue vinyi roof 
very clean $1300 stk 0045 call 
828-2022 


PONTIAC ASTRE-1976-Yellow 
exc. Cond. Must sell $2100 Call 
Mon & Tues. Eves. 288-3294. | 


FOREIGN 
AUD! 73 Fox stand fwd snows 
stereo well cared for; new brakes 


great in snow $1750 or BO, call 
383-1724 eves til 11 pm 


69 ALFA ROMEO exc. cond. seen 
to be appreciated $2500 bus. 277- 
1200 ext 300 home 569-9333 


74 AlFa Romeo Spider fuel in- 
jected white w bick interior 1400 
mi. exc. cond. asking $5000 cail 
387-4736 


AUDI FOX 1973 76000 miles 
Sunroof, Radials Dark green 
$1800 782-7647 


DATSUN 1977 F10 coupe, 5 spo, 
frnt whi drive, only 17,000 mi AM- 
FM Radials $2700 Paul 731-0142 


1974 AUDI Fox. stnd trans. white 
w red inter. AM-FM good cond 
receipts avail. $1600 628-5089 
AUDI FOX-78 Sunroof standard, 
AM FM Cass. Many extras, an ex- 
cellent buy $5400 603-888-2296 


1972 BMW BAVARIA 
Std silver blue ps pb ac snrf, am- 
fm new valve job new brakes 
repair records $4400 or b.o. call 
924-1658 days 924-5104 eves 


1977 BMW 4SPD 
sunrf AC Blaupunct 4 spkrs 659- 
7801 277-0000 16000 mi $9800 


73 BMW 30CF 4 spd Exc cdtn 
Must sell Make offer 536-5896 


1977 BMW 320 |. Plaris, 18,000 
mi. sun roof, am-fm, 2 snows. Like 
new. $8700 or BO. Call 617-342- 
2400 or 617-342-7510 aft 4 pm. 


72 BMW BAVARIA 4 spd ps pb ac 
stereo must sell $2995 call 631- 


6920 
EA VOLKSWAGEN 
SPECIALISTS 
Engine Rebuilding Experts 
Free Pickup & Delivery 
One Day Service 
6 mo. or 6000 mi. warrenty 
BHF MOTORS 
Lowell, MA 459-6946 


CAPRI Hatchback exc. 
cond. 4 sp. AC, $2850 eves. 482- 
4427. or 262-3155. 

DATSUN 280z-1976-Fuel injected 
4 sp. 4 new Mich. Radials. Clarient 
AM FM Stereo Cassette. in Exc. 
cond. $5950. Call 603-673-2949 
aft 5. 


1971 DODGE Colt 4 spd. 90K, 1 
owner, vry good eng. some rust. 
Must sell 782-8136 Keep trying. 


DATSUN-610-1973-Hard top vinyl 
AM FM radials Exc. cond. Stan- 
dard Trans. New Disc Brakes 
$2200 or BO. Call 682-5553. 


DATSUN-B210 GX Hatchbk-1978 
Must sell Need Money AC sunroof 
42 MPG White Mint cond. Call 
658-8263 Leave Message. 

‘71 DATSUN 240 Z. By orig owner. 
Unusually gd cond. Mechanicals 
vry tight & smooth. Rust proofed, 
Michelins, AC, new performance 
shocks. Best offer. Aft 5:30 call 
235-5373. 


69 ALFA ROMEO GTV low mi 5 
spd. fm mint condition $3500 b.o. 
call E. DiRocco 787-2838 or 267- 
4027 


1973 AUDI FOX, frt whi drive, rad, 
am fm, $1199 or BO. Also VW 
DASHER Station Wagon, am 
fmstereo, Calif car 424-4612 days 
522-7243 eves 


75 DATSUN 280-Z auto, air 
low30,000 mileage $5400 547- 
9425,8am-10am 547-3554 
anytime (ans.machine) car vg 
cond. 


1973 DATSUN vinyl roof low 
mileage one owner $1300 stk 
4424 call 828-2022 


DATSUN 1971 240Z, silver, new 
body, clutch, & transmission work 
$2850 call 332-0936. 


FIAT 124 TC 1974 40k new brakes 
value job 7 michelin radials amfm 
24 mpg excellent cond body & 
mech Ask $1800 Call 254-6651 51 


FIAT 124 TC 1974 40k new brakes 
value job 7 michelin radials amfm 
24 mpg excellent cond wr & 
mech Ask $1800 Call 254-6651 


FIAT 1974 124 4dr sedan auto 
trans air cond AMFM asking 
$1250 call before 9 am or after 
6:30 pm 894-4949. 


DATSUN 510 1972. 2dr, minor 
body boo-boos, but vry reliable 
trans. All repair records. to good 
home only $1500 631-7586. 


FOR SALE 74 DATSUN 260Z 2&2 
high road mi in very gd cond 
many more extras 603-888-2583 


FIAT-124 sport coupe-1971- 
76,000 Mi 5 sp gd eng. bad body 
exc tires. $800 or BO. Call Sandy 
423-1240 or 434-4672. 


FIAT 128 76 20000 mi. askin 
$2200 call 787-2643 eves. 
weekends 


1974 FORD Pinto sedan. gd mpg. 
33,000 mi, std trans. exc cond. 
new radial tires, tape deck Call 
524-6727 days, 7312138 eves. 


FIAT 128 1974, yellow, 4 door 
sedan, special winterized (plug-in 
engine warmer) unit, front whell 
drive, am-fm radio, radial snow 
tires, rear-window defroster, 
trailer hitch. Exc cond. $1950. Call 
early am or evenings, 332-0695 


74 FIAT SPORT SPIDER exc. con- 
d. dark blue 27000 mi $3000 337- 
9148 


FIAT-131 1976 AC auto. trans. 
AMFM stereo rear window 
defrost. Only 15,000 Mi. Call 483- 
0795. $3200. 


FIAT 1969 124 wagon, 112000 mi 
fm-cassett, runs well, body OK. 
$200 or best offer 569-534 


1975 FIAT 131S 4 dr 5spd. Air 

cond am-fm rust proof conis 
many new extras $2650 orig 
owner relocating call 897-6891 
eves. 


HONDA Accord 1977-Biue with 
blue interior, many extras, only 
15,000 miles, brand new cond, 
must sell $5200. 444-6334 kp try- 
ing 

1961 JAGUAR Mk Ii. Leather inter 
& wood panaling. Reliable 3.8 
eng. Exc investment $1800. 661- 


> 


MERCEDES 1962 190. Roomy & 
economical 4-cyl standard. Body 
rebuilt, engine fine. $2000. Call 
661-2565 or 547-4025 


71 Peugeot model 504 4 speed 
exc. mec. cond. $900 or best offer 
call 646-4388 after uf26m. 


SAAB 99LE 1973 Mint cond. 4 
new steel belted radial tires. 
Lifetime battery and exhaust 
system. $2795 or BO. 1-585-8107. 


73 99LE Saab good condition am- 
fm cassette auto. extras, $1950 
call eves. 641-0644 


1974 FIAT 128 SL Coupe 50,000 
mi. Very good cond. AM-FM 
radio, rear window defrost. Ask- 
ing $1400 Nego. 631-7769 


FIAT 128 1976 4 dr sedan am-fm 


38000 mi, 4 speed, front-wheel dr, ~ 


radials, good cond. $2200 Call Pat 
224-3755 or 335-8448 


FIAT 128 Sport Coupe 1975, exc 
cond. 2 new Pirellis, frnt-whl 
drive, am-fm, rey. $1895 
Adam day 338-9295 eve 661-4195 


FIAT X19 1975. Gd running cnd. 
am-fm, luggage rack, nds some 
body work. $1600 Business 796- 
2202, home 772-4671. 


KARMAN GHIA 1973 Coupe, 
beaut. yellow cream puff. 47000 
mi, call 923-2122 or 237-2121 


69 BMW 2002. Blue, exc. running 
cond. New clutch, brakes, ex- 
haust sys., transmis. B.O. call aft 
5pm 421-7966 389-2466 


CAPRI-1971 2000 cc Int. Bar Rally 
Wheels Fair cond. needs Repair 2 
dr coupe. $650 or BO. Call 738- 
0111. 


VW 1970 Bug very good body new 
Starter & battery needs work 
mechanically tow it away for $300 
or BO Michael 868-0496 


MG MIDGET-1975-white converti- 
ble BI. top new eng. waranteed off 
season Price $2300. Call 646- 


70 MGB 47700 mi. new top & paint 
over drive exc. cond. $1400 wire 
wheels call 598-1342 after uf26m 


MG Midget MK Ill. 1974. AM-FM 
stereo. Michelin radials. Runs 
great. $1600 933-8710 ex 2544 
days, 272-8226 eves. 


MERCEDES 1965 Benz brown w 
red leather interior looks and run 
great. Call 475-4873 evenings 


MERCEDES 1968 4-dr sedan 
250S rebuilt engine auto trans 
pwr steering & brks very depen- 
dable exc $2500 757-1452 864- 


Hardtop for late model MG 
midget tan vinal covered 
fiberglass exc. condition $175. 
Call 603-893-5932 


MGB-GT-1969-overdr. Wire 
Wheels. New tires and exhaust. 
Runs Exc. but rusty. $400 or BO. 
Call 469-9396. 


MAZDA 73 RX2 2dr 4spd RW Def 
1 owner Rad tires w snows AM- 
FM PB many new parts Has 
always been reliable. $650 
2891068 


HARD TOP FOR MG MIDGET 
$200 call am’s 744-8064 


70 MG Midget. Runs good, good 
inter, repainted Sept 77. Must sell 
Asking $900 294-0484. or 436- 
6985 until 3. 

1970 Volvo extra clean has to be 
seen $1500 stk 0134 call 828-2022 


MGB ‘72. exc cond. V clean. New 
clutch, brakes. Stereo & luggage 
rack, Must sell, getting married. 
$2500 Mike 325-8200 232-5491. 


MGB-ATTENTION MG PEOPLE- 
Why pay 78 Excise and Ins. rates? 
Like new 76 MGB super cond. 
very Lo Mi. Must sell moving. 
$4300 Call Denise wkdays 9-5 
862-0050. 


71 MGB w-overdrive $500 as is, 
call Bob 899-8389 


75 OPEL sedan clean body am-fm 
cassett many options exc. cond. 
369-7838 $1800 or best offer 


OPEL, 4dr Sedan, 1973, Auto. 
rdis; new batt, carb, cam shaft & 
valve lifters; $1400 or bo days 
495-4180; eves 665-3953 


OPEL 1900 SEDAN 

1975 auto. Fuel inject., tach., am- 
fm cassette, radials, rear defrost, 
elect. ign. 29,000 mi. $2350, 641- 
0918 evenings 

1974 OPEL Manta Luxus. Stnd. 
light blue, gd cond. Many new 
parts, am-fm stereo. $1850. 259- 
8664. Lincoin. 


1967 912 PORSCHE. 5 spd, rebit 
eng. New belly pan & much more. 
1 of a kind $2286 nego. 682-0859. 


1973 PORSCHE 914 S. 2 itr, 
appearance pkg., 34,000 mi. Mag 
wheels, New Michelin XAS radials 
$4600. Eves 617-693-9159 


SUBARU BRAT 
Priced from $4 799 


488 Salem St. 
395-5900 


MEDFORD SUBARU 


69 KARMEN GHIA auto 6000 mi 
on rebuilt eng new tires body 
stinks $175 282-3575 


.LANCIA 76 BETA Cpe Exc cond 


Burgundy w tan leather ac Sony 
am fm cassette $4995 Call 263- 
1184 da-ys 401-331-1223 nights 


TH JOB 
ivan Bivd. 
Neponsett Cir. 


FOMEX ENGINE CO. 
825-2110 


Installed and 
Guaranteed 
FREE TOWING 

610 Gall 


zimmediatec 
Delivery 


«BMW 


t, Dasher, Scirocco 


Allston, Mass. 254-9324 


GUARANTEE Established 1957 


wing == 


Volkswagen - Audi and OF rg Columbus yf Jackson Sq., Boston 


FOREIGN ENGINE CO. 
67 Chelsea St., Everett 


5 min. from Harvard Sq. 


389-7770 


‘10 min. from Boston 


& 


» Car Tune-ups 
by Dr. Tune-up 
(minor repairs) 
45% at your own home 
(guaranteed) 
739-2200 days 
729-6390 eves & Sun. 


Volkswagen 
and 


Oldsmobile Center 
immediate Delivery 


Rabbits — 
Diesel & Gas 


Order your new 


1979 Olds now! 


MORRISSEY 
Volkswagon-Oldsmobile 


100 Quincy Shore Drive. 
N. Quincy 328-6300 


r 


ATAMIAN FORD 
Rents for LESS 


ALL: 
©1978 and 1979 Cars 
Stee! Belted Radial Tires 
Major Credit Cards Accepted 
Have AM/FM Radios 
Automatic 


Mon -Fri. - 8am-6pm 
Sat. - 9am-3pm 


Cali 734-1100 


- 


966 Commonwealth Ave Boston 
the MBTA Green Line 


CENTURY 
AUTO 
RENTALS 


LOW RATES 
TWO LOCATIONS 
WE RENT TO 18 YR. 


OLDS 
WEEKEND SPECIALS 


215 Stuart St. 
(Park Sq.) Boston 


426-0003 


115 No. Beacon St. 
Watertown Sq., 
Watertown 


With Our Computer. 


Tune Ups are 


a Science~ 


Not a Sideline. 


275 Prospect St. 
Cambridge 
492-2648 


* more than *39* all parts & labor 
Most vehicles only a 30 minute wait 


Compu-Tune 


887 Mass. Ave. 
Arlington 
646-5760 


YOU CAN 


OLD PRICE CARS! 


STILL BUY 


1978 MAZDA 


3-DOOR HATCHBACK GLC 


*Down payment $800 cash 
or trade, amt. financed 
$2694, fin cnarge $570.48, 
A.P.R. 9.76%, total of pay- 
ments $3823.52 48 months. 
Subject tc preapproved 
credit. 


1 


st class for less 


245-8000 


28 MAZDA 


Exit 35 Directly off 128 Wakefield 


267-2323 


BOSTON IMPORTED CARS, INC. 
186 BROOKLINE AVE., BOSTON, MA 


(opp. Sears & Roebuck in the Fenway, Kenmore Sq.) 
Our Many Services Include 


Foreign Car ... Sales ... Service ... Towing 


We WANT your imported car business. Therefore we 
are making the following special offer: 


A complete tune-up including the installation 
(as necessary) of points, plugs, condensor, 
rotor, cap, an engine compression test, timing 
and carbuerator adjustment, and a road test. 


(We accept VISA and Master Charge) 


6 cyl. add $10" 


YEAR END CLE 


ARANCE 


CHRYSLER ate. 9 Wellesie 
PLYMOUTH 4 Miles of Rte. 128 235-7220) 


BOSTON DATSUN 
Last of the ’78s! 


Buy now while you have 
a good selection of models 
& colors 


1978 810 SED. 4 DR. 


FRONT WHEEL DRIVE 


*4078 


COMPARE 
OUR 


PRICE 


AUTO TRANS, PWR, STR. 
ses STEREO $798 1 
OMPARE COMPARE 
OUR OUR 
PRICE PRICE 
1978 F10 COUPE 1978 510 DELUXE 4 DA. 


STD. TRANS., Air Cond.. 
Demonstrator 


°4453 


COMPARE 
OUR 
PRICE 


BOSTON 


18 BRIGHTON AVE @ Junction 1100 Comm. Ave. 
Tel: Sales 782-9600; Parts 782-0181: Service 782-6697 


DATSUN 


— 
_- — 
= Q 
4 
= = 
= ad 
= 
| 
| 
| 
OR 
| 
| = Mazda 
: 
car in rie | 
WA7-TV. 
_-ount [HORIZON 
pisc? rices os 
Buy before the; 
32 
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RENAULT R10 1971 4 dr stndrd 
needs brake work, good interior, 
88000 miles call 4 pm on $225 
284- 1464 


Beat the ice & show. 72 SAAB 96. 
Vry good mech cond. $1000 or 
BO. Call Suzanne 426-0131 days, 
227- 4968 eves & wknds. 


SAAB 99- 1970, gd body, new w tires 
$800. Call eves 682-6651. 
SAAB- 1973- 99LE 4 dr. gd. cond. 
New batt. Mich. Exhaust Forced to 
sell only $1995. Call 327- 3980. 
SUBARU 1974. 60, 000 orig mi. 30 
mpg, stereo, 4 dr, no rot, 1650 
nego. 655- 2898. 
74 TRIUMPH SPITFIRE blown 
eng. body gd. cond. new clutch 
brakes & tires w removable hard- 
top $1400 call Mr. Zona 658-9000 


TR7 VICTORYED 
1976 lo mi fac air am-fm stereo 
sunroof exc. cond $4795 266- 
4792 
71 TRIUMPH SPITFIRE IV high 
performance eng. exc. cond. low 
mileage wine color leather sadie 
interior 232-4320 
TR7 Special- 1976 Wht, ex cond 
air, am-fm tape, 4 spk CB, remv- 
ble glass roof. lugg rack, much 
more must see 12500 m $5500 
498- 2414 


1971 TOYOTA CORONA 
AM-FM radio, factory air 4 dr 
sedan cheap trahsportation $300 
or best offer-Norman 536- 5390. 


TOYOTA 71 Celica, has over 100,- 
000 mi on it but treated w much 
care by its last owner. $200 536- 
3445 kp trying 

1970 TOYOTA CORONA MK11 
71,000mi. New snows, exhaust, 
muffler, signals, horn runs well, 
year round $900 or bo Moving, 
must sell. Call work 262-5950 8-4 
leave message for Glenna WCB 


TOYOTA 72 sta w ag $550 or best 
offer. Call 267-5259 evenings 


72 TOYOTA Corona MK Il 4 dr 
sedan. auto trans, reci bucket 
seats, new muffler, batt, tires, red, 


runs good, economical. Hurry. 
325-5798. $1350 or BO. 
TOYOTA CORONA-Sta wagon 


1973-Auto. 64K Mi AC No rust 
New Muffler and much more. 
$1900 firm avail aft Mon 10-9 522- 
7722. 
TOYOTA Corona ‘74-Standard, 
exc running cond, asking $1100. 
Call 324-6415 from Weds to Sat 
ask for Bruce. 


2 GOOD YEAR F32 steel belted 
white wall snow tires GR78-15 call 
893-1642 


TOYOTA 1974 Corolla, 4 dr, AC, 
radio, new tirs, $1500 or BO. Cail 
536-1922 


conc 25000 mi rebuilt engine AM- 
FM $2200 or best offer Call Paul 
after 6 pm 395- 6530 
TRIUMPH- TR7- 1977 personally 
imported from London 6000 Mi-4 
mo. still on warrantee factory rust 
proofed stereo 5 sp. immaculate 
moving to Colorado and nd. Pick- 
up truck $6000 firm. Marblehead 
631-5812 


Tires: new, 4 (5. 20 x 13) Firestone 
mini-sports w rims. 1 (5.20 x 13) 
Dunlop Gold Seal w rim. Twin 
mattr. & frame. BO 492- 1445 
TRIUMPH 76 Spitfire Exe cond, 2 
tops, am-fm radio, best offer. Call 
479- 2156 


76 “TR- 7 23, 000 mi fully equiped 
asking $4200 call 767-4657 or 
work 566-9715 


VOLVO-1974 Wagon AC AM FM 
Michelins $3400 Call 1-745-8428. 
VOLVO 1969 P1800F, moving 
must sell. BO. 764-2650 

VOLVO 66 122S new brakes 
gen'rt balljts Ujt wiring exhaust 
stm engine in excellent condition 
or needs work Sandy 354- 


VOLVO 66 1800 w o. drive. Rebit, 
hi compres. eng, recent discs & 
pads, clutch, muff, tune-up. Rad & 
new Paint. $2000 or bo 965-0734 


DELUXE 76 RABBIT 
Only $4200. Under 7000 mi. Body 
has not a scratch. Stand. trans., 
steering wheel & gas cap lock, 
many factory extras. Write to PO 
Box 9, Brookline, Ma. 02146. 
Include phone no. so that | can 
call you at your convenience. 


VOLKSWAGEN ENGINES 
WANTED - CALL DENNIS AT 825- 
3117 


1973 240Z well-maintained, Very 
shapr, many new parts Must sell. 
Steve days 603-893-30112172 
eve. 603-882-2292 Nashua NH 


VW 411-Sta Wagon-1972-Mech 
and body gd cond. $1200 eves 
383-6487. 


VW-68 Bug excellent condition 
AM FM radio no rust rebuilt motor 
Body is dent free. $600 or BO. 
Box 7164 


70 VW Conv. Good overall condi- 
tion $500 891-3986. 


vw 1973 Bug. gd cond, std trans, 
radio, asking $1900. 734-8003 


serv record. 


VW DASHER- 1974-2 dr 64,000 Mi 
reg gas 4 sp. AM FM Frt Wh Dr. 
Radials. Runs well Exc. in Snow. 
$1700 Cali 489-2875 aft 6. 


VW Karman Ghia 1974, 46, 000 mi 
exc cond., orig. owner, am-fm 
stereo. Studded snow tires, brand 
new muft., &4 tires 924- 3703 


vw BEETLE- 1970 Exc Cond. 
Newly painted and tuned. AM FM 
radio Rear defrost. 1 owner vy De- 
pend. $1000 Call Mike 783- “5288. 
VOLVO P1800 E 1970. Green w 
tan iner. Low milage exc cond. 
Call for into. 322- 4752. 

VOLVO- 71 -Sta wagon- -some rust 
needs Various attentions. Engine 
Good. $500 or Best Offer. 492- 
0415. 

VOLVO-144S-1969 144 Auto. 
reliable, runs well, body exc. in- 
side and out. Call 492-5084. eves. 
$1000. 

VOLVO 122 sta wagon & sedan 
PARTS: tailgate, 4 side doors, 
new exhaust system, seats, glass, 
etc. Good condition, good prices, 
241- 9664. 


DODGE high cube van 75 ps pb 
318 eng good cond & paint Ideal 
for band. Call Dave 327-8094 


73 DODGE MOTORHOME 6 
sleeper Air cond. Stereo, awning, 
rust proofed, rear spare w-cover, 
Many xtras Like new 776-4439 


1975 DODGE Van T-100. 6 cyl, 
stnd, 32,000 mi. exc cond. $3200 
Call 367- 3058 eves & wknds 
DODGE TRADESMAN 100-1977 
PS Lo Mi. Tinted windshield Capt. 
chairs. Chrome Bumpers, Mirrors 
Color- Rust Metallic. Part Cust w 
extras. $5600. Call Vinnie at 646- 
2782. 


71 DATSUN 510 
Sedan, red, auto, am-fm radio, 
radials, 99000 mi. exc. cond. in 
and out, $1000 or best offer 227- 
0491 after 6 Jack 


1967 CHEVY panel truck one 
owner 6cyl low miles $1000 stk 
0056 call 828-2022 


CHEVY 1977 van, 2400 mi, 
custom int., 305 V8, auto trans, 
ps, am-fm ster, $5000 773-2612 
aft 6 pm 


Volvo 74 142 GRN 2dr fall stkr 2 
snow tires complete service 
recrds 77kmi but mint bk $2800 
ask $2500 Bill days 271-3947 


Volvo pv544 1961 restorable 
needs clutch front end and bodY 
work engine runs well tires new 
new batt 200 or best offer 293- 
7688 


1972 DATSUN Pickup truck. New 
in Feb. ‘73. Delux insulated 
camper cab. 65,000 mi. Runs ex- 
cellent. Nds some body work, 
$1600 or BO. Call Mike 444-1020 


DODGE 1973 window van B200 
V8 auto, ps-pb, ziebarted, back st 
& sleeping platform. Excellemt 
cond. Call 6-12 pm 536-1172 


VW 1969 dependable Bug with 
only 60,000 miles. Good cond. 
Semiautomatic trans. Am _ ori 
owner aksing $800 Dan 782-650 


VW 71 Bus no rust 5000 miles on 
rebuilt engine set up for camper 
numerous new parts must sell 
$1000 or best 494-8196 


VOLVO 122 Sta Wag Parts 
Tailgate doors New exhaust Glass 
4 doors, sedan parts too. Good 
cond Good prices 241-9664 
morn, eve. 


VW 68-Nds clutch & battery, body 
solid, recent valve job, $350 or 
best offer. Call Jean at 731-5586 
or 426-0101 Iv message 


1968 VW BUG, no rust, rebuilt 
engine, good transp. Best offer 
over $500. 282-5187 


VW BUG 1968 rebit engine; recent 
brake work; am $600 282-5187. 


1974 VOLVO 142. Auto, 1-owner 
fully maint. & serviced, ex. buy. 
$2750. Call 523-1594 or 598-6096 


VOLVO-1966 1225 Sedan 2 door 
4 cyl. good shape excellent run- 
ning cond. AM FM snows. $400 
Call 783-3894 


VW SUPERBEETLE 1974 exc 

cond. sunroof, auto trans, rear 

window defogger 40k miles Exc 
$7800 625-4006 


VOLVO 145 S. 1968 Wagon. 75,- 
600 mi. Auto trans, reliable, runs 
well but needs some wk. $450. 
729-7859. 


1970 VW CAMPER POP-TOP, 
sips 4New eng., shocks & brakes, 
exc cond., fully equipped, good 
snow tires, am-fm, stereo-cass, 
Must sell, call Bruno eves. 5-7 
876-1916, $2200 or best offer 


LOW EXCISE TAX 
1974 VOLVO 142S . Yellow. AM 
FM air cond., 60,000 mi., 1 owner, 
exc mech cond $3200 Call John 
days 569- 6026 Eves 321- 9147 


1969 vw CAMPER 71 engine New 
trans Exc running cond $600 or 
best offer 586-9394 after 3 pm 


VW-LE GRANDE SUPER 
BEETLE-1975 Blue sunroof AM 
FM Deluxe int. $2950 Call aft 5 pm 
438- 4292. Stoneham. 


72 vw SUPER BEETLE 53000 mi. 
standard am-fm radio after 7pm. 
545- 6743 

1973 vw Super Beetle. Auto, am- 
fm, $1695. 697-9017 


VOLVO 1976 262 GL exc cond 
auto ac pb & pw sunroof am-fm 
stereo cassette beige metallic ex- 
terior tan leather interior 25,000 
mi $7100 eves: 926-3335. 
VOLVO 72 145S wagon standard 
new clutch exhaust system brake 
system shocks good body and ex- 
terior $2200 266-1666 eves 
VOLVO-1972 Low Mi. In mint con- 
d. genuine leather int. 25 Mpg AM 
FM new exhaust and Trans. $1780 
or BO. Must sell it 628-9843 Vic- 
tor Eves. 


VOLVO- 1972 144E $1200 Call 
348-0464 


VANS & TRUCKS | 


CHEV van $5000 customizing job 
must sell! Student needs cash 
sacrifice for $3095. Mint condt. 
Must see! Call 738-8839 1971 yr 


CHEVY Sport van 20, 1976. good 
condition PS PB, 350 V8, auto 
trans 40K miles $3700 646-0428 
CHEVROLET PICKUP-1964- 3-4 
tons. Gd. work horse. Many new 
parts $400 or BO. Call aft 6, 
anytime on weekends. 479- 5796. 


CHEVY 75 Van C-20 va- 318 auto 
ps pb Craig am-fm-cass carpet 
insul panel sunroof back & side 
windows $3500 734-7369 aft 5 
CHEVY Van, 1976, G- 20, 350 V-8, 
fully customized, call 796-2586 or 
after 5 pm 772- 0456. 

1977 B200 maxi van 318 ps pb 
posi mags witires 4 swivel seats 
sun screen glass low milea 
must see 21 miles to gal $5 
283-6255 


69 Econoline rebuilt eng. new 
parts & body work standard 6 syl. 
asking $1100 484-0779 


69 F100 body sad mech. sound 

many many new parts $375 or 

oon offer cheap trans. call 438- 
81 


[ MOTORCYCLES | 


1975 SUZUKIGT 380 Mint cond. 
smoke grey. 6 spd, cover, quad 
exh., 4800 easy street miles. $700 
or BO 846- 9481. 


HONDA cB 550K 1976 Brown, ex- 


cellent cond. Conti's I.r., back 
rest. ($1350. Call 332- 4508. 
HARLEY DAVIDSON 


Sportster, all chrome-molded 
frame, Smart paint $5000 in- 
vested, must sell $3000 or best 
offer. 361. -6094, 361-4989. 


MOPED 
Moped puch maxi with saddle 
bags and signals 4 months old 
$500.00 need were for college 
call 536-93 


HONDA CJ360. New ‘77. Good 
condition, well maintained, man 
extras. Never dumped $625 or B 
522-2878 eves. before 9 pm 


75 CL 360 HONDA SCRAMBLER 
onty 3000 mi., roll bar with pegs, 
sissy bAr, luggage rack, bell 
helmet, cable & lock only $685 will 
talk 617-777-0746 


One 71 TRIUMPH 650 cc 
chopped, $750 needs minor 
cosmetic work $200 eng work last 
year call anytime 462-9081 


GS 550 SUZUKI. ‘78. exc cond. 
Low miles, Call anytime. 848-3646 


77 YAMAHA 650-XF 2700 mi. with 
extras $1300 call Bob 566-0411 


UNIVEGA-10 speed Ightwt 26 in 1 
yr old excellent condition $125 
Lock and airpump. Call 247-3321. 


76 KAWASAKI KH 400 6300 mi. 

top end redone. Show room cond. 

pc sell, $850 or BO. 294-0484 


HONDA-1975 CB200T Crash Bar 
Fairing Exc. Cond. $550 Call 843- 
9865. Days. 871-1396 Eves. Jo 


ECONO-LINE VAN 1962-6 cyc. 
rebuilt engine- — Ask- 
ing $695. 


CAMPER VAN 
FORD 73 E 300 8 cyl auto ps air 
conditioning raised roof. 
Completely self-contained SLPS4 
burgular alarm, cruise control 
tape deck CB excellent cond. 
$5900. Call 468-2277 


FORD CUSTOM VAN-1976 E150 
PS PB all ye og Duty roof racks 
ladder outside Spare 5 good tires 
Paneled rug couch and Captain's 
Chairs CB and 8 Track Stereo. 
$4000. Call 296-6341 Leave 
Message. 


77 FORD COURIER long bed 
20000 mi. exc. cond. roll bar & ex- 
tras $3950 666-9427 


1974 FORD Econoline van. E-100, 
6 cyl, std shift, exc cond, will need 
a paint job. Sacrifice at $1975 Call 
879-6242 or 879-2689. 

FORD van 76 E250 auto ps pb 34,- 
000 gd condition $4900 734-2210 
8 am- 5 pm. 


Step van GMC 74 10 ft body V8 ps 
pb 4 spd. Gd cond paneled Gd for 
work or camper call collect for 
info nights 888-1965 

75 GMC pick-up, short bed, 
camper cap, 40000 mi. ps pb 4 
spd radial tires price negotiable. 
341-0330 after 6 


SCOUT-1975 4 wh drive auto. PS 
PB Air cond. Bucket sts. new tires 
call 1 697-7221 Bridgewater. 


‘71. INTERNATIONAL Travelail, 
— like new, body fair $750 498- 
66. 


INTERNATIONAL Scout I! 1975 4- 
wheel drive 3spd 70,000 mi 4cyl 
Some body damage approx $500 
damage. Call 265-2858 Paul BO 


TOYOTA-truck for sale 1971 
pickup 78,000 Mi 1 owner body in 
rough shapé truck runs great 24 
miles per gal. new water pump 
muffler and brakes. $450 need 
money for school Stacy 227-0032. 


VW 68 Bus 9 pass. am-fm, snows 
on rims, many camper features, 
runs well. Asking $750 Winthrop 
846-4762 

70 VW bus rebuilt eng. am-fm 
good cond. $700 267-1870 


1970 VW CAMPER 
Fully equipped ex condition 
Michelin tires, rebuilt engine 
$1300 call 328-3261 keep trying 


vw. DUNEBUGGIE Yellow 
fiberglass body, roll bar, header 
exhaust, 2 tops, hand painting, 
chrome rims with 60 tires, 2 
fiberglass bucket seats, air 
shocks, 2 extra wheels and tires. 
Needs minor work. $1000. Please 
call 293- 5335. 


1969 VW VAN dependabie ex- 
cellgas mileage am-fm part 
remod. for camp. Excell int. Good 
ext. $1300 call STeve 734- 7434. 
69 vw BUS new battey, rebuilt 
engine, 2 new tires, dpend. great 
for camping $350 or best offer. 
776- 3278 eves and wkends 


vw BUS- 1971, runs great, exc 
mech cond, new exhaust & 
battery, rebuilt engine, AMFM 
$1200 or BO. 470-0454. 


HARLEY DAVIDSON-Sp. 1000- 
1974 $2500. Call Steve Smith 667- 
1078 nights. 851-4315 days. 


FOR SALE-1976 YAMAHA-650 
9000 Mi Exc Cond Good City Bike 
$1100 Phil 734-8546 


FOR SALE-72 Husky 360 Enduro 

Dirt Bike gd. condition Must Sell 

$475 or BO Call Phil 734- 
8546 


67 AUSTIN HEALEY SPRITE $500 
call for more information 744- 


77 HARLEY DAVIDSON 
SPORTSTER 1000 cc elec. start 
many extras exc. cond. never 
abused $2500 or b.o. Mark after 6 
777-0348 


1976 Harley Davidson 1000cc 
XLCH 5200 mi kick start some 
chrome. Firm $2500 Tony C. 884- 
0041 7 am- 6 pm, aft 6 628-4625. 


‘75 HONDA CB360 Innac only 
1800 mi air horns lug rack crash 
bar, perf maint $800 Dan 738- 
0133 Or 277-3580 

75 HONDA 400F SUPER SPORT 
5000 mi a steal at $1000 must sell 
soon 744-8064 


HONDA-500-4 1972 Lo Mi. $750 
or BO. Call 335-6703 eves 


HONDA-CB125-1975-Like new 
3,000 Mi. Looks and runs great. 
$550 Call 332-4927. 


76 SUZUKI RM-250 new in July 77 
never raced vry gd cond. $750 call 
366-4565 


A deal! 1978 HONDA 750K 
equiped w burgler alarm. 4000 mi. 
Still under warranty $1795firm 
Call aft 5 244-4179 Ask for Bert. 


1972 HONDA CB 350. Vry good 
cond. Under 5,000 mi. $650. 547- 
3554 anytime (ans serv) 547-9425 
8am-10am only. 


HARLEY DAVIDSON 1975 FLH, 
full dresser, only 1700 orig miles, 
brand new cond, blue with black 
saddie & bags, extras. Need 
$3500. 491-0000 leave tel no. 


Moped Moped Moped! | want to 
buy a new or used Moped “3 it 
must be dirt cheap bargain. Call 
Edgar 738-7287. 


SUZUKI-1976 RM 250 $750 Good 
condition. Call 263-9768. Don. 


1973 SUZUKI GT 550 in 
cond. only 9500 mi. Moving. 
sell. Asking $700 Call Dave. 729- 


* 1074 after 6 pm. 


SUZUKI RM 250A exc cond ail 
new cables rebuilt forks an honest 
4 hrs on new bore & wiseco piston 
& rings, new sprockets & chain & 
tube & tire very fast & very depen- 
dable machine. $675, 344-0581. 


HONDA 1976 CB 500, exc cond. 

4000 mi, many extras. $1100 or 

po Call 263-1037 eves or 389- 
92 


vw 1970 Bus, white, standard, 
17000 mi on rebit eng., depen- 
dable, $1000 or BO. 323-3341 


750 HONDA kit $1400 MT 250 
HONDA exc. cond. low mileage 
$525 cali Denis 843-6371 


AUTO LOCK 


This is the automobile lock you have been wait- 
ing for — to protect your car from joyriders and 
professional thieves. 


Don't wake up and find your car missing — BUY 
SECURITY — buy Security Auto Lock. 


This lock is maintenance free, and has unique 
anti-theft devices. It is jimmy-proof, pick resist- 
ant, and can be installed in 3-5 seconds. You 
don't have to tie your car up for a day to have it 
installed (as with dead-switches and burglar 
alarms), or lose time from work to have it in- 
Stalled. It's that easy and simple. 


This is the finest Security Auto Lock on the 
market today. You have bought the rest — now 
buy the best: Security Auto Lock. if it’s security 
you need, you have it! 


it is made of solid stainiess steel, which makes 
burning, drilling, and cutting virtually impos- 
sible. it has an extra security ring of stainiess to 
protect the lock from being cut or chiseled. 

Q. Where elise can you have instant protection 
for your car for as little as $39.95 plus tax? 

A. Buy a Security Auto Lock and you have 
security! 


Auto Lock meets the Maes. insurance Division for a 
MANDATORY 5% reduction on auto ineurance. 


pr THE SECURITY AUTO LOCK OF THE CENTURY — — 


Inc. P.O. Box 211 Mitton Village, MA 02187 | 


a Make Model Quantity_ | 
Tin S 9 Whee! 
Check or Master Charge__ Phone no. 
BankAmericard/Visa American Expr | 
Account No. Exp. Date 1 
| Name | 
| ADORESS 
STATE zip 
| reese allow 2 or 3 weeks for delivery. NO C O.D. orders please. Chrysier | 


] products allow 3 to 5 weeks 


For further information call: 617-296-0754 


MILES INC. 
1979 OPEN HOUSE 


FRIDAY AND SATURDAY 
INTRODUCTION TO SAVINGS 


BRAND NEW 
"78 CHRYSLER CORDOBA 


CHRYSLER 


PLYMOUTH 


Sunroof, bucket seats, con- 
sole, air cond. power win- 
dows. seats. etc . etc 


List Price $8447.10 


save °1149" 


Landau roof, tinted glass. air 
cond., AM-FM radio, etc . etc 
Loaded. Former Demo 


List $5996.65. 


BARON 4 DR. 


Aw cond. AM-FM stereo, CB 

power windows. door lock seats 

leather int etc loaded with 

extras Company Exec Car Stk 
5018 


List New $8936.60. 


ve °1798* 


CHRYSLER 
PLYMOUTH 


MILES INC. 


| | 
| 
— 
8064 
' 
| 
| 
VOLARE | 
2 OR. HT. | 
\ | 
65 | 
save $966 
| 
OVER | 
oven a7 | 
ae 100 1979 
78 MODELS | 
s STOCK! 
BOSTON 


ARDVARKS 


THE REST 
THE REST 


COMMUNICATIONS II 
Speed Reading 547-5941 


$ 4 RECORDS 
If you have records to sell, call for 
most for them. 641-0139 


venience, Courtesy 


SQUASH PLAYER 
Beginning to intermediate player 
sks same for match one nite a 


HAVING AN AFFAIR?? 
Pro bartender & bar heip for hire. 
Weddings, showers or any Occ. 
Make your next party an event! 
Call 321-9186 after uf26m 


Tall fem-imp will help mn with 
After 5 wkdys 
all dy wknds Mikki 742-4293 


PORNO CAKES | 
AND SPECIAL CAKES for ali 
occasions — sports, hob- 
bies, cartoons, logos, you 
name it. Call the world's most 
imaginative bakers — 


RON 
1-36-5753 


SKATEBOARDS 


THE 
PIN 
SHOP 


In The Garage 

36 Boylston St. 
Cambridge, MA 02138 

(617) 661-6055 


HARDWOOD SALES 
Cherry, ash, oak, walnut, 
mahogany. ae or milled to 
your specs. 581-7264. 


IMPORTER JOHN 


WOMEN'S EUROPEAN 
FASHIONS specializing in 
nightware and swimware. High 
commissions for house parties & 
small grps. Evenings-Weekends 
at 492-3092 


14in X 18in COPIES 
or 11x7 now available at COPY 
COP. Dial C-O-P-Y-C-O-P, 815 
Boylston St., opposite the Pru. 


RESUMES- The Resume Place 
266-2612. 


BEWARE OF IMITATORS 
Lester's TV has been buying 
& selling used TVs & Stereos 
for almost 30 years. We stand 
behind every set & repair that 
leaves the shop. Fair prices - 
free pickup & delivery. Hon- 
est work our 
ty. Lester's TV © 523-2187 

15 Revere St., Beacon Hill 


Harvard Book Stores pay Top 
Prices for used Textbooks. 


NEED EXTRA MONEY??? 

QUICK AND CASH... 
We will buy your old jewelry, in 
any condition or Dental, optical 
frames, rings, watches, chains, 
clocks, silverware, etc....Mail it in 
for FREE estimate. We are Bond- 
ed and licensed. 

TIME DIST. INC. 
Suite 535 
333 Washington St. 
Boston, Mass. 02108 


WE BUY BOOKS 
Brattle Book Shop 
George Gloss, Tel. 542-0210 


The Alternative for couples 
See ad in Personals 


Buy the PHOENIX and 350 other 
newspapers and periodicals at 
the NEWSSTAND at the 
HARVARD BOOKSTORE 1248 
Mass Ave. Harvard Square. 


Mid Life Plateau. Mature M-F 
group for sophisticates only. Call 
426-3677 


Gays 18-21 OUT HERE is a 
program with social evenings, rap 
groups and outings for you to 
meet gay kids your own age. Call 
Gay Hotline 426-9371 M-F 6-12, 
or write Box 10GY, 22 Bromfield 
St., Boston 02118. 


T-SHIRT TRANSFERS 
(8 X 10) 


From your 35mm color slides or 

art work. $2.50 each. COPY COP, 

815 Boylston St., Boston. 267- 

=" Open 9-9, M-Th, 9-6 F, 10-6 
at. 


NEED CASH? 


Private party wishes to purchase a 
2 to 5 carat diamond or other dia- 
mond jeweiry. Call btw 2-6 pm 
542-4341. 


INVITATION TV'S 
To make up and dress for an hour 
in sheers, satins, attr wigs and 
lovely surroundings. Completely 
private and confidential. 10:30- 
5:30, Tues thru Fri, 944-8576. 


COLOR COPIES 
At Copy Cop, 815 Boylston St., 
opp the Pru. Dial C-O-P-Y-C-O-P. 


Halloween face painting! Make 


_appointment now!! Professionals 


Theatrical make-up. Free Info!! 
846-4338 Days 482-7058 Eves!! 


! PAIR AR.9 
SPEAKERS 
1,150 S.A.E. 2600-power amp. 4- 
00 watts perch. 950.00 2100L pre- 
amp 675.00 2800 paramatrac 
equalizer 425 Call 293-7857 


STUDENTS 


Enjoy a 15% discount 
on our complete line of 
engineering, architec- 
tural and drafting sup- 
plies. Equipment for 
the beginner as well as 
the most specialized 
professional. Bring this 
ad along with your stu- 
dent I.D. 


Fotobeam Inc. 


249 Wainut St. 
Newtonville 332-8100 


PRIVATE MAIL BOXES 
For rent. DLD, 310 Franklin St., 
Boston, 423-3543. Estab. 1972. U 
have your own key. 


SHELLY'S DANCE SCHOOL has 
expanded. See ad under 
INSTRUCTION. 


HYPNOSIS 
Relaxati 
xr Weight 


SHIRLEY ALEO, M.A. 
277-2618 
1897 Beacon St., Brookline 


CLONEONETTES? 
Have a marionette made to look 
like anybody you could imagine 
Great gifts for children as well as 
adults. Xmas is coming! Send now 
for info: Cloneonettes Box 1 59 
Burbank Bos. 02115 


KOME TO KEEZER'S 
Pre-worn Army Chino pants 
$4.50, vests $2.50 & up, Ca'l 547- 
2455. 


Middle Eastern art & books 
wanted 3294062 


WHY 27777 
cis 


Harvard Square's brand new 
newsstand— the Newstand at 
Harvard Book Store 1248 Mass 
Ave, Harvard Square. 


Exact face copy! 3D Foto sculpt 
life-mask! Free info call eves 
4827058 Write Joe 21 Dwight St. 
Bos 02118 or 846-4338 Days!! 


PIANO SALE 


Pay 40-60% less - Uprights - 
Grands - Spinnets - $150 and 
up - Financing and Master- 
charge available. Largest 
selection of reconditioned 
pianos. 


Mon.-Sat. 10am-10pm 
Sunday 10am-8pm 


J.D. FURST & SON 
21 Brookline Ave. 
Kenmore Sq. Boston 


267-4079 


GUARANTEED* PHONE AD SERVICE 267-1234! 


For Apt. ads, circie one location 


7 Aliston, Back Bay, Beacon Hill, Boston, Brighton, Brookline, Cambridge, Jamaica Plain, Somerville, Watertown, Suburban. 


DATE OF INSERTION 


LEAVE SPACE BETWEEN EACH WORD 


CATEGORY 


HEADLINE Regular 
Rate 
$2.00 


For Bold 


$2.00 Extra 


15 16 


17 18 Commercial 


Rate 
$3.00 


$2.00 Extra 
For Bold 


$2.25 


$2.25 


MAIL TO 


THE BOSTON 


cenix 


NON-COMMERCIAL ADS 


RATES 


$3.50 minimum for 4 lines (30 characters to a line) 
$2.00 additional 2 lines (or any part thereof) 


$2.00 per headline (18 characters) 
$4.00 for bold headline (13 characters) 


ADS MAY BE PLACED AT: 


Classified Office 

100 Mass. Ave. 
Corner of Newbury St. 
Mon.-Fri. 8:30-6 


COMMERCIAL ADS 


$2.25 per line (30 characters) 
$3.00 per headline (18 characters) 
$5.00 for bold headline (13 characters) 


12 3 4 5 6 7 8 9 10 11 12 13 14 15 16 17 18 19 20 21 22 23 24 25 26 27 28 29 30 


Regular 
4 for $3.50 
Extra Lines......2 for $2.00 
Headlines 


Box Number.......$2.00 
TOTAL 


Bold Headlines...at $4.00___ 


Commercial 
at $2.25 


Name 


TOTAL PAYABLE IN ADVANCE 
Minimum Total Cost $3.50 for Regular Classifieds 


Address 


Phone 


CHARGE 
IT! 


Card Number 


O Master Charge 
O American Express 
Visa 


Bank Number 


Expiration Date 


Signature 


CLASSIFIED DEPT., 367 NEWBURY ST., BOSTON, MASS. 02115 


NOTE: When placing classified ads through the mail 


fund requests. 


or drop-off points, DO NOT SEND CASH. Checks or 
money orders only. Cancelled checks or money or- 
ders or register receipts MUST accompany ALL re- 


ABSOLUTE DEADLINE — 5:30 THURS. 


IN BOSTON 
Paperback Booksmith 
733 Boylston St. 
Boston, Mass. 


Deadline for all drop off points is 2:30 Thurs. 


IN CAMBRIDGE 

Tech HiFi 

38 Boylston Street 

Cambridge, Mass. (Harvard Sq.) 


ALL CLAIMS FOR ADVERTISING ERRORS MUST BE MADE WITHIN 7 DAYS FROM DATE OF PUBLICATION. 


Deadline for changes and cancellations is 4:30 Tuesday. 
No changes can be made in guarantee ads after the first two printings. 
Ad Correspondence May Be Mailed to Boston Phoenix Classified Dept., 367 Newbury St., Boston, MA 02115 


BOX NUMBERS 


Service charge is $2.00 for each week the box is advertised. Advertisers ma 
weeks after the last time the box number appears in the ad and will be fo! 


panies the ad. 


Readers who wish to.respond to a box should address their replies to Box 


Boston, Mass. 02115. 


in PERSONALS only: Only our boxes and P.O. boxes ma 
ceptable and will result in rejection of your ad. 


The Boston Phoenix reserves the right to edit or reject advertising which may result in legal action or which we consider to be in poor 
taste. For your protection, all advertisers must enclose full name, address and telephone number. This information is Strictly confi- 
dential; however, we cannot print your ad without it. The Boston Phoenix has no control over classified 
assure you that your inquiry will be answered or that the product or service is accurately presented. 


PLEASE NOTE! 
No ad will 


be accepted without an individual’s phone number. 


On all APARTMENT ADS: indicate at the top of your classified form where the apartment is located: Allston, Back Bay, Beacon Hill, 
Boston, Brighton, Brookline, Cambridge Plain, Somerville, Watertown, Suburban. 


“THE Guarantee: If your ad in the For Sale, 


Apartments, 


Roommates, Aardvarks, Cars, 


Cycles, Free/Trade, Houses, Jobs Wanted, 
Musical Instruments, Pets, Rides, Sounds, Stu- 
dios, Summer Rentals, Travel or Wanted cate- 
gories doesn’t work after you've bought it in ad- 


vance for two consecutive weeks ... 


we will 


keep running the same ad FREE until it works. 


y pick up mail at our office 9-5 weekdays. Mail is held for 3 
rwarded if a large self-addressed staniped envelope accom- 


— — — — C/o Boston Phoenix Classifieds, 367 Newbury St., 


y be used if you desire a response. Phone numbers and addresses are not ac- 


advertisers. Hence, we cannot 


All you have to do is call us by deadline of the 
third week (and each successive week) & tell us 
to rerun the same ad. 


Applies to any non-commercial ad for a single 
transaction. 


“NOTE: Guaranteed ads cancelled after the 
first publication will receive a refund of one-haif 
the balance of the second week. 


BUY THE 2-WEEK GUARANTEE. 


$3.50 A WEEK AND IT RUNS 
TILL IT WORKS. 


6L 
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THE BOSTON PHOENIX, SECTION TWO, OCTOBER 10, 1978 


BUDGET 
ANSWERING 
SERVICE 


$8 monthly 
24 Hr Answering Service 
We serve Boston, Cambridge, 
Allston, No. and So. Shore. 
Use our phone or your own... 


825-6700 


BACK BAY- 1 bedrm apt for rent 
as of 12-1 Dish Wash Disposal 
etc Exposed Brick in LR and 
Bedrm. $300 & $20 util. inclu ht. 
Call Mark 547-2060. Days 
LESTER'S TV: We Buy & Sell. See 
Aardvarks. 

Harvard Book Stores pay TOP 
Prices for used textbooks. 


BACK BAY 276 Newbury st studio 
apt furn or unfur available now inc 
util Needle owner 267-1712 or 
254-7464 quiet bidg 

BACK BAY Bay State Rd sunny 1 
bdrm hdwd firs mod k&b elev 
laund $265 w elec Dick 267-7863. 


FRANKLY, 
MS. 
SCARLETT, 
WE DO 
GIVE A 
DAMN! 
CONGRATS 
ON 
SURVIVING 
YEAR! 


$200 reward to find friend known: 
John Economics teacher 
residence: Northshore 72 grad Rl 
Pua 5f11 165 dk hair Ed Box 


HOW DID YOU BEAT 
THE DRAFT? 
Author wishes to interview people 
with anecdotes, sagas & yarns 
about the draft. Strictly confiden- 
tial. Call Marty, 623-0789 
evenings 


M 30 sks roommate M or F in apt 
or house north of Boston. Will 
share with 1 or more people Call 
Dan at 843-2892 after 5 


Pinball machines (new, used 
reconditioned), Bumper pool, 
Tournament Soccer tables, T.V. 
Games. Sales and home service. 
Full accessories - 10 per cent off 
these items. Also carrying board 
games, backgammon, go, reversi, 
Skateboards and frisbees. THE 
PIN SHOP in the Garage, 36 


Boylston St., Cambridge, Ma. 
02138 661-6055. 
PRIVATE 
MAILBOXES 
FOR RENT 


Your Own Locked Mailbox 
400 Comm. Ave. 247-9141 
Confidential & Secure 


Ask About 
Telephone Answering 


SPERM DONORS WNTD 
No vasected or diseased histories 
segue. $5 per sample. Box 
64 


FIREPLACE WOOD 


And kindling wood for sale. 
Dry season hardwood. 
Baskets & larger quantities. 
Call anytime 

§92-9268 


Exact face copy! 3D Foto sculpt 
life-mask! Free info call eves 
4827058 Write Joe 21 Dwight 


BACK BAY Beacon St nr Mass 
Ave, sunny, clean br. $215 incl ht 
& hw. 272-8181 9-5 M-F ask for 
Bill Nov 1 occupcy 


BACK BAY Comm Av 1br hdwd 
firs sep k&b elev resid super $225 
Mark 536- 5190. 


DO YOU HAVE... 


An apt to share on or nr BEACON 
HILL?? | am WM, 34. 328-9100 or 
825-6700(ext 1). 


Beacon Hill-Stu-1-2-3bds 267- 
6191 


Beacon Hill-Sunny apts 267-6191 


BOSTON-Near Boston Center for 
the Arts. Includes All Util. 536- 
698. Sunny clean w Furniture $30 
per week. 


BOSTON Beacon st. betw. 
Berkley & Clarendon. Lg sunny 
studio. Sep Kit & bath, frpl, parkay 
fls. 14 ft ceilings. For Nov. 1 $275 
incl ht. 536-4444 late. 


BOSTON-nr museum lg studio, 
alcove, entry foyer, elev Indry, res 
supt $135 Rick 536- 3010. 


SOUTH END-lg. rm behind John 
Hancock freshly painted. Refrig. 
and sink sleeping Alcove $35 per 
week. 536-4375. 

Marl & Mass 2bd $365 267-6191 
BRKLE-3bd 10-15 $362. 566-2000 
Nr Nrthstn 2bd $250 267-6191. 


Nr Christian Sci Ctr-sunny 1bd 
$210. 267-6191. 

BERKLEE & NRTHESTN Stu $160 
1bd $200. 267-6191. 


Pk Dr-Stu $190 1bd $245 267- 
6191 


No lease-Stu AC $175 267-6191 


BOSTON Beacon St. Lg 1 bdrm, 
sunny, airy, good hrdwd fis, 
heated, easy access to MTA. 
Good Indlord, $195 mo.9-5. Call 


Avail Nov. 1 267-1234 ask tor 


Charlotte. 


BRI-ALLSTON firs of houses- 
2bds $225 unhtd, 3bds $350-$550 
unhtd. Wilk & Welch 739- 2900. 


BRIGHTON: 
Lge brite 1 & 2 bdrms some 
porches & fp sec well kept _— 
MBTA avail 9-1 $200-340 No Fee 
566-2444. 


BRIGHTON-3 bedrm in 2 family 
hse avail. immed. Parking avail 
Exc. and quiet area. Most suitable 
for 3 working people. Call eves aft 
6 566-1022. 


BRIGHTON-Lg 1bd. separate kit, 
tile bath, located on quiet St, $245 
Madeline 536- 3010. 

BRI-No lease 1bd & stu u 566-2000 
BRI-Sunny 1,2,3,4 bds 566-2000 


BRI-Clean sunny apts 566-2000. 


M looking for F 22 29 rnimt to 
help around the apt & will cun- 
sider towards the rent lux apt. call 
Steve anytime 846-3324 


CHARLESTOWN-Monument Ave. 
tg Sunny rm w eat-in Kitch. 
Share Bathrm $160 incl heat and 
all util. Cail 232-1341. Pref eves 


ARLNGTON, Mass Ave no hassle 
M prof 27 nds rmte 4 huge 6 rm 
apt bsmnt prchs prkng wshr den 
piano mstly frnshd. Am smker & 
drnkr $145 sec & dpst + util 646- 
5920 keep trying- long hours 


NEWTON-Share house w 1 M & 1 
F Am going to L.A. Nov 1 to Feb. 1 
Parking close to Mass Trans. Fur- 
nished or not $115 & Utils. 964- 


APT. SUBLET | 


Harvard Book Stores pay TOP 
Prices for used textbooks. 


BROOKLINE small sunny one 
bdrm avail Nov 1 (or sooner) Exc. 
loc. Call before noon 734-0398 
$237- ing nt hw 
BROOKLINE. VILLAGE- Female 27 
sks F for homey comfortable 2 
bedrm apt in 3 fam. hse. $112 
plus Ht and UI Util 731- 2571. 


BROOKLINE- \E-Spacious 3bd, liv & 


WANTED 


F Ikg for others 26/78 to form frnd- 
ly indep coed apt. Hv 2 cats, 
smok. Sk esygoing people w 
varied intrsts Call 254-8896 


CHAIR & OTTOMAN 


This furniture has the handsome solid peer look of conventional 
upholstered furniture. It's composed of solid pine crossbars and 
frames. Uphoistery is a practical heavy nuggy HERCULON. Spots 


Take it home... 
get triple 


assemble it and 
savings! 


american hardwood 


LIMITED STOCK 
AVAILABLE 


ENTIRE GROUP CAN 
BE PURCHASED THIS 
WEEK ONLY FOR 


SALLET 


*499” 


normally 999.99 


» and spills are removed easily with mild soap and water. All 
are put together simply by snapping crossbars into side and back gj Put components, tapes, albums, in finish 
be purchesed seperately DESK 
CHAIR 109. 
OTTOMAN 59.99 $39” 
| 
10 PIECE THe 
ONLY 
PIT 
GROUP] 
—— 30%" "33.99 
10 Piece Pit Group consisting of 4 corner. COROP LID LIBRARY SPECIAL L PRICE 
armless, and 2 ottomans. Group is upholster 
in beige or rust velvet and a nubby, easy care : 71%"'*15.99 OPEN LIBRARY THIS WEEK ONLY 
olefan fabric. Countless arrangements are 
possible using this collection of sectionals. BOO KC ASES LIBRARY DOORS 149% 


You save so much because 
1. You save on delivery ... 


assembled pieces! 


FURNITURE 


COMPANY 


Hours Open 10-6 


take it with you. 
2. You save on factory labor rates by assembling it yourself! 
3. You save on dealer freight costs which are 50% less than 


Harvard Ave. 
Allston, MA 782-1891 


daily. Tues and Fri 10-8 


Potter Proof Letterpress 1916 
24"x18" moveable bed type-high 
etching litho excellent cond. Best 
offer 536-0823 nights 


Boston's Most 
Inexpensive 
PICTURE FRAMERS 


free estimates 266-9331 
KENNEDY STUDIOS 


BACK BAY-2 bedrm 2 Fireplaces, 
3 Bays, Custom Kitch Just 
Redone. Avail 18 Oct. $550 Mo 
Profs only Rets Call 267- 4959. 


BACK BAY Comm Av- Stu & 1bd 
apts from $230 all utils incl, AC, 
pool. elev, no fee 266- 2466. 


BCK BAY charming 1br nr Pru 
xpozed brick mod k&b indiv ht | 
Coritrot $325 Joet 267-3486. 


THE HIFI BROKER, 
For Stereo Equipment, see 


M.K. REALTY TRUST 
120 HEMENWAY ST 
Back Bay Kenmore Sq.. 
Comm. Ave Lg studio $150, 
1 bdrm $185, 3 bdrm £310. 

Call 261-3333 


BEACON HILL studio $155 per 
month includes heat. Allowance 
for redecorating. See it Tuesday 
6-7pm. 22 A Myrtle St. stop by. 


BEACON HILL Studio. Nr Public 
Gardens, Tiny, mini apt. Ideal for 
occasional $150 mo. 
Mr Massik 523-80: 


U MASS 
DOR. Savin Hill near MBTA 5 
redecorated rooms and porch, 
2nd floor $135 479-4228, 925- 
3313 


BOSTON EAST Furn clean 
modern 2 bdrm apt in safe area 
Exc location Nr stores & MBTA 
$240 mo inci ht Call 567-5270 


BOSTON Brg C area $25 wk for 
your rm, share phone, furnit. 
patio, friends, gay preferred or 
liberal. Call 427-9800 


SOUTH END-1 bedrm Renovated 
exposed Brick Free Parking 
Clean and Safe $369 Month Call 
353-0508 or 523-8000. 


E. BOSTON All new 1 bdrm apt ht, 
hw, refrig. & range incl. $200 mo. 
Call 322-5879 until 5 pm. 567- 
1276 | 6-7 7 pm. 


South Et End studio t near Coply Sq. 
suitable for 1 person owner oc- 
cupied building, $160 per mnth 
plus 426- 7769 

HARMONIUM Movers 739-2200 
x-214 


KENMORE SQ. 


FURNISHED-ww carpeting priv & 
sem: priv mod baths $35 & $45 a 
week. 267-8280 645 Beacon St. 


Used Cartons CHEAP. Cail 
Marakesh Express. See Services. 


BOSTON SWF in b rel needs to 
find furnished apart or house to 
share Nov 1 Call 262-0440 
between 9- 3:3 30 Estelle 


726-3966 ask for Chris, or eves 
266-8961. 


BRI B.C. area-Stu $205, 1bds 
mod K&B $235-$295 & 2-3-4bds 
alsoWilk & Welch 739-2900 536- 


BRI 2 Irg apts in old 4 fam hse incl 
ht & prkng, rents fixble Bsmt $300 
2d fir $450 738-1472 5-9 pm 
BOSTON Pk Dr area ibds from 
$185-$245, studios-2-3bds also. 
Wilk & Welch 536-0650. 


BRI-Stu w eatin kit $170, huge 
ibd $190. No fee 266-2466. 


BRIGHTON 
Stu-1-2bd apts $170-$300: AC, 
pntd, Indry, supt. 266-2466. 

STUDENTS 
Near schools studios, 1 & 2 bdrms 
$165-$280. Clean & safe, MBTA, 
No fee 783-2100. 
BRIGHTON-1bd mod K&B, hw 
poy nr trans, $250. GLOBE 566- 
507 


~ LOWEST PRICES 
Stu 1 & 2 bds $170-$300. All clean 
& secure NO FEE 783- 2100. 


BACK BAYP. 0. -Stu, ibd $180- 
$270, avail now no fee 266-2466 


BRIGHTON-Lg 2bd, full sitdwn kit, 
din area, tile bath, hw firs, sun- 
prch$350 Rick 536-3010 


BRIGHTON 2&3 BDRMS 
All apts clean well kept incl ht & 
hw sunny w charm $275-$350. We 
dont charge fees 783- 2100 


Share half 2 bedrm Bst Apt halt 
utilities 125 half rent convient 
location security return. Call 787- 
5013 Eves Robin. 

BRIGHTON immed sublet-male or 
female non-smoker needed for 
sunny 2floor Brighton house. 
Share with 1M & 2F. Reasonable 
rent 787-1981 eve 


BRIGHTON: 
Lge 5 brm apt mod K&B well kept 


bidg nr MBTA $520-540 No Fee 
566-2444 


BRIGHTON 
Female seeks same to share 2 
bdrm apt in residential area nr 


Brighton Center $187 50 incl all 
utis & free parking. Nr buses & 
stores Unfortunately no pets 


din rm, study, eatin kit, hw firs, 
pkg avail $525 GLOBE 566- 6507 
BROOKLINE-1 bdrm apt, sate & 
clean with knotty pine walls. Third 
floor of house. Own entrance. 
$265 incl util 738- 5571 

F rmmt wanted to share Irg 3 bdr 
apt w 2 other F located in Brki 
within 1 block of 2 T lines & bus 
route must be resp. & non smoker 
avail. Oct 1 $130 plus util per 
month call 738-8136 36 


F rmmt wanted to share Irg 3 bdr 
apt w 2 other F located in Brki 
within 1 block of 2 T lines & bus 
route must be resp. & non smoker 
avail. Oct 1 $130 plus util per 
month call 738-8136 36 


Student 50 Irving St. Cambridge. 
Basement rm w lige window. 
Private bath, small ref. & kit priv!. 
$118 mo. Call Kathy 661-9885 aft 
6 pm. 


Cheapest Truck Rental 592-0 0849 


CAMB. ARL. LINE 

5 rm apt on quiet st. off Mass. ave. 
$325 mo. incl util. Cal dur. bus. 
hrs. 876-1400 x 521 Ask for Joe. 
JAMAICA PLAIN- avai Nov 1 
$200. 1 bedrm eat in Kitch. W-W 
screen Porch. Ht, Hot wtr. on 
Mass Transit. Near hospitals. Cail 
522-2728. wk days eves. 


SIZES 
CALL PRICES 
Vv Vv REALTY 


OCATIONS 
Beacon St. 
Boston Mees, 266-7290 


SOMERVILLE -City Hail area close 
to Transportation 9 rm duplex 6 
bedrms sun porch semi-modern 
kitchen and Bath. Refrid. inc'u 
$525 mo avail immed. Students or 
working peopie pref 666-1237 aft 
6 and on weekends 


SOMMERVILLE looking for 1M 
with furn and maybe refri for 3rm 
apart remodelied Steve 861-0974 
$85 00 plus deposit 


Working F wanted to share 
modern house with same walk to 
harbor & village bus line to Buston 
749-0138 


Musician sks inexp apt studio or 
loft where music bothers no one. 
Drve ambulance days. Flexible 
respon exc refs 862-3273 


/ 


[ 


Looking for clean sound? 1 pr. 
ario pies and a crown DC300A 
both like new for $1000 firm Ken 
782-8097 LeaVe numbeM 


JBL L-100 $400 the pair, Crown 
1C-150 Pre-Amp $200, Technics 
SL-1500 MKII-$275. Call Eliat 
868-5150 Days 1-359-4624 Eves 


Top Line Scott 355 Tuner-Pre 


For sale: Dokorder reel to reel 
tape deck 2 channels 4 track 
sound on sound echo $250 call 
783-0170 


USED STEREO 
and TV's too. A whole store full of 
guaranteed used equipment. We 
buy sell trade & fix components & 
TV's. USED SOUND, 225 Newbury 
St., Boston, 247-7707. 


VIDEOTAPE 
RECORDERS 


Slightly used, in perfect condition. 
All sold with warranty. 935-7500. 


Harvard Book Stores pay TOP 
prices for used textbooks. 

TEAC A2300SX 
Brand new Must sell $750 or best 
offer Warranty transferrable Call 
444-7812 


Free STEREO ADVICE. Call 742- 
6887. 


Pioneer KP- 500 underdash stereo 
cassette w FM tuner 1 yr old 
Includes bracket $125 (617) 255- 
4494 


HI-FI 


JVC RECEIVER MUST 
SACRIFICE! 
The new JVC JR-581W receiver 
35 watts RMS per chi. Boxed, 
warranty cards etc. Used just one 
wk. $185 Call Paul 267-1050 


Peavy PA 700S mixing board, 
Electro Harmonix memory man, 2 
Kustom M-15 horns, 2 Kustom 
FLH 15 speakers. $1200 firm. Call 
891-3991 after 5 Ask for Bob 


FOR SALE- Complete recordin ng 
and sound equip. 1 new TEA 
mod 5. Audio mixer 8 inputs 4 
outputs. 1 TEAC 3340-s 4 track 
recorder. 1 Cerwin-Vega power 
amp 225 RMS. 4EV 15 in spkrs in 
TL cabinets. 5 EV OS35 mike cor- 
ds and stands. 1 16 channel PA 
snake. 2 MXR graphic EQ 10 
Bands. 1 Hammond Solivox, 2 EV 
14 in horns w 60 watt drivers w 
crossovers. Call 649-7133. 
ORTOFON MC 20 PLUS 
MCA 76 PREAMP 
The incredible Ortofon moving- 
coil cartridge and pre-preamp. 
New untouched boxed. Sacrifice 
for imm. sale. $195. 267-1050 


SONY RECIEVER-STR-7800-SD- 
Brand new 125 watts RMF per 
channelw Dolby List-$700, 
selling-$370. Call 879-8663. 


CASSETTE-Brand new AKAI 


.GXC-730D with automatic 


reverse. For home use. List-$650, 
selling $295 Call 879-8663. 


Mcintosh, Marantz & Dyna tube 
components-wanted. Other top 
used hi-fi sought. 734- 


BOSE 901 Stereo epkre. $250 
ffirm 738-7535. 


KENWOOD-BARGAIN 
For sale: Kenwood 3500 amp 40w 
per channel & Ken 5300 tuner 
$185 call 254-0864 


MUST SACRIFICE 
SUPER SYSTEM 
A.D.S. 710 speakers (4); S.A.E. 
2400 power amp, 2100L preamp, 
8000 tuner, 1800 parametric 
equalizer, 5000 pop & click 
machine; digital power rack; Con- 
noisseur turntable w Ortofon car- 
tridge. Most items still in warranty. 

Call eves 631-0014 


For sale: Moving must sell: 
Dynaco power amp-40 watt p 
channel $130, Dynaco pre-amp 
$130, Dynaco FM-5 tuner $130, 
Utah, 3-way speakers $170 pr, (4 
pairs to sell). Call Bob at 648-0334 


MOVIES FROM 
TWENTIETH CENTURY FOX 
WOW AVAILABtE 
ON VIDEO CASSETTE 
IN BOT 
THE “BETAMAX”™ 
AND "VHS" FORMATS 
TITLE PRICE 
Hello Dolly $69 95 
Fantastic Voyage 4995 
Von Ryans Express 4995 
The King ang | 6995 
Patton 6995 
The Hustier 6995 
The Agony and the Ecstasy 6995 
Cleopatra 6995 
The French Connection 4995 
The Only Game in Town 4995 
The Day the Earth Stood Sti 49. 95 
Hombre 4995 
Beneath the Pianet ct the Apes 4995 
The Desert Fox 4995 
The Boston Strangler 4995 
Can Can 6995 
Tora’ Tora’ Tora’ 6995 
The Detective 4995 
Gentiemen Preter Biondes 4995 
The Bible 69 95 
The Longest Day 6995 
The Robe 69 95 
How tc Marry Millionane 4995 
The Grapes of Wrath 6995 
Doctor Dolittie 6995 
The Pamc in Needle Park 4995 
The Marriage of a Young 
Stockbroker 4995 
Vanishing Point 4995 
The Sand Pebbies 6995 
State Faw 4995 
Bus Stop 4995 
Three Coins in @ Fountain 4995 
Those Magnificent Men in Thev 
Flying Machines 6995 
The Song of Bernadette 6995 
How to Steal a Millon 4995 
From the Terrace 6995 
How Green Was My Valley 4995 
M°A‘S*H 4995 
Love 1s a Many Splendored Thin 4995 
A 6995 
The Bov on a Dolphin 4995 
The Mot Rock 4995 
The Seven Year Itch 4995 
Voyage to the Bottum ot the Se 4995 
The Lony Hot Summer 4995 
The Pane: Chase 4995 
Valley of the Dolls 4995 
Carmen Jones 4995 
The Razors Edge 6995 
A Farewell to Aims €995 
AVAILABLE AT ALL 


USIC CITY/MUSIC WORL 
STORES 
FOR CATALOG 
CALi 935-7500 


Z 
NJ 
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TEAC A2300SD Dolby openreel 
tape deck. Perfect condition. 
Hardly used in original carton. Ex- 
tended warranty $400 876-6110 

2 Frazier PA Columns. 8 mos old 
exc. freq. response. Cost $450 pr. 
poe Asking $300 or BO. 326- 


Mcintosh 1700 rec $325. Marantz 
2270 rec w case $250. Mcintosh 
C20 tube preamp $125. ADC Ac- 
cutrac turntable.969-2767. 


Pair EPI _ orig pack exc cond. 
254-6312 


Rappaport pre-1 pre-amp exc 
condition 1 year old with packing 
po asking $400 call 267- 


Dyna new amp no 400 200 wpc 
$395, Equalizer SE10 $195 PAT 5 
$195. Am fm tuner AF6 $195 all 
fac wired. Pr KLH spk no SCX 3A 
new list $1000 sell $600 Technics 
rec 5770 165 wpc new list $800 
sell $495 w warr 846-4793 


STEREO-Electrophonic AM FM 
receiver w 8 track player and 
Gerard turntable 2 air suspension 
spkrs $100 731-1822 aft 5. 


FOR SALE the ultimate bass amp 
Ampeg V4B with 2 15 inch Lan- 
sing Altec speakers call Steve 
696-3164 or 696-9293 


ROLAND STRING 
SYNTHESIZER-1 yr old. Lists for 
$1100 sell for $650 Call 524-3528. 


T C. 
HI-Fl OUTLET 
DEMO Warranties) 


Nakamichi 600 cass. 499 
Sony TA 4650 int amp 300 
B&O 4000 Revr 375 
Tandberg 9200XD ree! 795 
Yamaha TC511 cass. 210 | 
ADS 710 spk 550 pr. 
Harmon Kardon ST7H 349 
Phase Linear 5000 tun 344 


Yamaha TC 520 345 
Connoisseur H BD2A_ 109 
Tandberg TCD 330 cass759 
Sanyo 5055 cass 139 
USED 
Harmon Kardon Cit Il 199 
SAE Mark IX pre 219 
Advent 3 spk. 62 pr 
B&S 45 spk 200pr 
Small Advent 100 pr 


Pius Unadvertised Specials 
AT FANTASTIC SAVINGS! 
Many rec. amps, turntbls under $100 each 
used turntables * in! 
7 Gey money beck wart. on oll dome end soles. 
At BU 874 Comm. Ave. 
Near the Ski Market 


10AM-OPM 738-4411 


PA SYSTEMS 
Bands- do you need qualityPA 
equipment until! you buy your 
own? Our prices will make this 


$75. Advent Advocate 101 Noise 
Reduction unit $100. Call Chris or 
Melissa 646-5480 

Video cass. player-recorder. Col. 
WOLLENSACK VR-210, overhaul- 
ed, new video hds, $550 762- 
9054. Aft 6 pm. 


Live tapes for trade: Santana, Yes 
UK Chick prog jz & rk. |.sk 
Genesis Zappa Tull M‘les Maha 
Crimson etc. 267-0456 anytime. 


SONY cassette deck. Rarely used, 
wainut cover $60. Aft 6 492-4293 


MUST SELL 
Ovation pacemaker 12 string 
electric acoustic guitar. New con- 
dition. $425 or bo. Call 471-0777 
after 6 pm M-F Janet. 


Sun PA 6 chani grapig equ 2 
coloms 4 125 in each pony power 
asking $450 call 233-9321 or 233 
5103 


DOKORDER 6&8 track tape 
recorder. 6 hds, auto reverse. 
Like new. Best offer 893-6440. 


Top line Scott 355 Tuner - 
Preamp $70 Garrard 72B w Em- 
pire 2003 4E-X Crtg $65 B “ 
RPF60 Recur $79 y 5 492-651 
12-3:30. 


BOSTON REP THEATRE 
Conservatory classes begin 2nd 
wk in Oct. Only school in Bost 
assoc w Equity Company. Acting, 
Mime, Voice, Admin. 423-6598 


ACTORS — 
DANCERS. — 
THEAT' ROUPS 


aft Productions 


21 Brookline Ave. 
Boston 02215 
267-7035 


INDEPENDENT FILM-MAKER- 
wants Actors, Actresses, 
caméraman, Grant-writer, set- 
designer, Lightman, etc. Marc 
625-0943, 


TENOR SOLOIST 
Néwton Church Wed & Sun 
chance to sing Elijah Mozart 
Faure w other soloists. Try-outs 
Call 482-1639 During day only 


10 speed bike $75, 3 speed $35. 
Call 267-4959 


dramatic piece & up number. Pic 
& rese Accomp prov. Church of 
All Nations 333 Tremont St Sat 
Oct 14 10am Further info call 894- 


BABCOCK DAY SCHOOL 
Long established, year round. All 
activities 8 am- 5:30 pm. Ages 2-6. 
$25 per week. Transportation. 
277-9832. 


Commercia 
_SPACE 


Dead storage - Car or boat 
preferred. Secure, reasonable. 
Ashmont area. 265-9456 


SPACE AVAILABLE-for 
workshops Dance classes rehear- 
sals, Music and dance practice. 
Shelleys Dance Schoot Kenmore 
Square 236-1868. 


Financial district, bock from Quin- 
cy Market, Unique build 1500 ft. 
500 month as is, or renovate to 
suit. 262-1196. 


C ounsetine 


State of the Art? Dem time win- 
dows, Dyna Pat-5 Bifet, Dyna 410, 


MOTOBECANE 10 speed exc 
cond $100 Dave 738-5635 


PSYCHOTHERAPY 


Individual and couple. Interview at 


THE t HIFi BROKER 


At The Hi-Fi Broker we 
sell quality name brand 
audio equipment at the 
lowest — prices. 


“STANTON 


We also provide expert audio service 
Listed below our Blue Chip 
Sound Investments 


PARKAS and 


EMS Super Jacket 36 


Northern Light 
30° rating 


Taffeta Bugaboo 


Snowlion 
Chevron Vest 


IT’S TIME for 


SKIS 


CROSS COUNTRY SKI PACKAGES 
Ski Pack. Pkg. Price 


Jan Sport K-2 
Seconds 
Kneissel 
Touring 55 
Lovett LT Touring 


“8 Modei 
Package Includes: 


79° 


109° 
99” 


65” 
64" 


Skis, Leather Boots, 3 Pin Bindings, 


Bamboo Poles 


Eastern Mountaiu Sports 


BARGAIN BASEMENT 


1019 COMMONWEALTH AVE. 


==: BANKAMERICARG 


BOSTON 254-4250 


Want greater self-awareness, 
richer relationships, better com- 
munication? Join our Personal 
Growth Group, exp. leader 
Gestalt Therapy. Individual 
counseling offered. Ins. accepted. 
Dorothy 491-6408 


PSYCHOMOTOR 
Let body tensions be used in- 
teractively for self-growth. Next 
lecture and workshop Oct. 13 & 
14. Also groups, individual 
sessions. Call Psychomotor 
Institute 261-2622 


DIABETICS- need yr positive - 
neg exper in social & bus. set- 
tings. Info for Diab Social Club in 
future. Call 926-5022 


SELF-HYPNOSIS 
Feel better, have more success, 
overcome bad habits. Use Self- 
Hypnosis. Free consult. Call 
HUMAN ACHIEVEMENT 426-1572 


YES 
success is a state 
782-5808 


Your everiasti 
of mind. For in 


ASSOCIATES 
IN PSYCHOTHERAPY 


Individual, couples, group 
and family therapy. Sliding 
fee scale. No charge for ini- 
tial interview. 

661 


ANXIETY? 
Shyness, marital conflicts, sex & 
love problems. Lic psycho! ins. 
accepted. Call Institute For 
Rational Living in Boston 536- 
1756 


GAY MEN 
Ongoing Group for Gay Lifestyle 
issues. Gay Leader. Tues Oct 10 
6:30-8:00 Institute for, Rational 
Living 330 Dartmouth St. Boston 


SELF HELP 
Learn self-Hypnosis-Thurs Eves 
6:30-8:00. Assertiveness 
Training-Wed Eves 6:30-8:00 
Institute for Rational Living 330 
Dartmouth St. Boston Call 536- 
1756. 


CAMBRIDGE MENTAL 
HEALTH ASSOCIATES 
Individual, group and coup- 
les psychotherapy and coun- 
seling. Interviewing the thera- 
pist is free and encouraged. 
Eligible for health insurance 


Pome" 547-4823 


ASSERTIVENESS 
Individual & Group sessions. Lic. 
Psychol. Ins. Accepted Call 
Institute for Rational Living 
Boston 536-1756. 


SLIM ‘N TRIM 
Weight loss program for men & 
women. Individual, groups. 


a for Rational Living 536- 
1 


PRIMAL 
THERAPY 


It works because reliving the 
pain is resolving. Therapy, in- 
formation & referral service. 
Terms arranged by need & 
program. Call: 

739-2200 x404 


Receivers 

Technics Pioneer 
SX580 22168 G2000 
SA200 SX680 22268 63000 
SA300 SX780 22388 64000 
SA400 Sx880 22528 G5000 
SA500 Sx980 22558  6G6000 
SA600 $X1280 22858 67000 
SA700 $x1980 23308 68000 
SA800 2385 69000 
$A1000 2500 
Separates 

Integrated Amps 
Model watts/channel 
Kenwood KA 3500 40 
Kenwood KA 7100 60 
Sansui AU 717 85 
Tuners 
Kenwood KT 
Sansui TU 

Bic 921 Technics SL 1600 
Bic 941 Technics SL 1700 
Bic 981 Technics SL 1800 
Dual 1245 Technics SL 3300 
Dual 1237 Technics SL 210 


Technics SL 220 
Technics SL 230 
Phono Cartridges ——— 


Shure — M91ED, M9S5ED, V15 Type til 
Stanton — 681EEE, 8815 
Shure V-15 Type IV 


Cassette Tape Machines — 


Teac A103 Marantz 5025 
Teac A170 Kenwood 1030 
Akai 7020 Technics RS631 
Dual 919 Pioneer CTF 1000 
Pioneer CTF 900 
Open Reel 
Tape Machines 
Pioneer 701 
Pioneer 707 Teac 2300 SX 
Discwasher Dual 504-95 
Dual 604-95 
Dual 604-V-15 


For your convenience, if the 
new audio equipment you pur- 
chased at the Hi-Fi Broker is re- 
turned for warranty repair ser- 
vice you may choose to have 
similar equipment loaned to you 
for the servicing period. 


Video Recorders 


$699.00 


Quasar 


RCA 
vcT200 
vcT400 


For information & 
price quotations 
(in Walt 
899-2529 
"It's Worth A Call.” 


Business Hours 


Closed Monday 
Tues. & Thurs. 10-8 
Wed. & Fri. 10-6 
Sat. 10-5 


tre 


possible. Call now and see 277- 
8797 


HARMON Kardon 230 receiver 
and Realistic 2 way spkrs 8 in 
woofr and horn tweeter. Perfect 
for small dorm room $100. 625- 
1083 


PIONEER SX 828 55 W rms. exc- 
cond. Asking $250 Call aft 6 pm. 
323-1926. 


Empire 698 w Sonus biue mint 
cond $1200 Eves 992-8822. 


| VISUAL 
GIANT SCREEN TV 


Bright clear picture. Must see. 
Almost new. Still -have cartons. 
Was $1700 asking $1200. Dial 
782-2553 for Barry after 5 pm 


Fender bassmen amp. Plus extra 
15-inch ampeg speaker cabinet 
Good cdtn $175 call Randy after 5 
at 361-3294 


TEAC A-2300S reel to reel tape 
deck. Perf. cond., warranteed, 
7&hf & 3 3-4 Ips, $450 or B.O. Call 
661-1550 x219 days 


FOR SALE-1 crown D150A power 
amp. w wood case, 1 pair JBL 
L100, 1 TEAC 650a Cassette 
Deck. Exc cond. Call 631-9586 aft 
4 


2 ev sentry 1v pa cabinets 3 way 
system with crossovers bass 
midrangehorns and tweeters Ex 
cond. $700 firm 272-0930 

FOR SALE-Koss ESP 9 studio 
moniter headphones and 
energizer. $95. Kenwood stereo 
receiver KR 2600 $95. Pentax 6x7 
Medium Format Camera 2 lenses 
and all accessories w Carrying 
case $750. Call Tony 772-0456. aft 


HARMON KARDON CD4800 $300 
2ARNST-1 speakers $190, Bic 
belt drive 980 electronic pitch 
$150 Al Premo condition 
6614702 


TEAC 3300S open reel tape deck 
excell cond $400 or Best offer call 
1-617-995-2555 after 5 


DEMO SALE 
Mcintosh C-28 $44 


r 


B&O Model 70 
Loudspkrs $474 
Tandberg 10XD $999 


Tandberg TCD 310 $420 
HARBOR SOUND 
742-6887 


New lag Advent spks $185 Sony 
12° cikir TV $265 Sansui 9500 
Amp 8e/30 wts $270 Infinity 
M3000 3-way spkrs. $295 
6464388 


Philips 212 electronic turn-table 


we cover 
your action 


fy event worth remember- 
can best be preserved on 
a eotape. We offer a totally 
rofessional, affordable, mo- 
ile color video production ser- 
vice, compatible with any 
home or industrial video sys- 
tem. For as little as $99.00 (not 
including tape cost) we can 
provide you with a high qual- 
ity, permanent record of an 
situation - business, personal, 
medical - that deserves im- 
mortality. Call its video at 
roe “e for further rates and 
info. 


a 


video 


DANCERS NEEDED 
Dancentral is forming a new 
modern dance co. under the firec- 
tion of Amy Zell Ellsworth. Aud-10 
Pearl St. Cam. Sat. 10-14 noon. 
For info call 354-7994 


RESUMES- The Resume Place 
266-2612. 


THE WATERTOWN 
CHORALE 


is accepting new members for its 
78-79 season. No formal audition 
required. Rehearsals are Mon- 
days 7.30 pm at the North Bidg of 
the Perkins School North Beacon 
St. Watertown. Call 923-9264 or 
924-8664 for further information 


25 in. MKM 531 DB road bike. 
Fresh silver imron, full campi, sew 
ups, $500 546-2834. 


10 spd bike 25 in custom built 
Reynolds 531 frame. All cam- 
pagnolo equip, exc cond. Cost 
$700 new, sac $450 or B.O. Call 
661-1550 x 219 days 


MOTOBECANE Nomade- Brand 
new, barely ridden. With Tech 
lock, Zefal pump. $125 firm. Call 
RJ 876-1773 leave message 


Mens 27 in 10 sp exc cond. w hp 
pump $110. 731-8869 


MOTOBECANE BICYCLE-Ladies 
1 yr old like new. 10 sp4. w Citadel 
Lock $150 or BO. Call 327-4569. 


10 SPEED BIKE 
Brand new 23 in men’s Nishiki 10 
speed bike in factory carton. List 
$180. Will sell for $125. Call 536- 
5390, ext 512 days 


PEUGOT- 20.5 frame, excellent 
condition. $100 267-3647. Keep 
trying. 


Business 


OPPORTUNITIES 


CAREER COUNSEL 
What color is your parachute? 
Career help and skills analysis by 
pro trained in this method. Call 
464- 3058 


TAXI 739-2536 
1 day man & 1 night man or 1 trun 
driver. Prefer person interested in 
going into business. 


NURSERY- 
KINDERGARTEN DAY 
CARE 
Conv. located nr. Govt. Ctr. 
Children ages 2 years, 9 mos 
to 7 years. Expd. trained 
teachers. Full or pt-time 
schedules. For info call 227- 

6482 days. 


GODSPELL AUDITIONS 


Paid professional non-equity 
Godspell, Persons, 18-25 Bring 


no charge encouraged 923-0428 
Ruth Chessman 


Experienced psychotherapist has 
openings for individual counsell- 
ing. Fee negotiable - first inter- 
ped free. M.A. O'Donovan. 661- 
8457 


Therapist specializing in 
problems of the creatively gifted. 
Cambridge-JP. 524-7560 4-6 pm. 


SEXUAL PROBLEMS 
Sexual Health Centers is th 
only professional center in th 
Boston area specializing i 
the treatment of sexual prob- 
lems and offering sexual ther-| 
apy, surrogate therapy, psy- 
chotherapy, and marital 


counseling. Call 266-3444. 


SEXUAL HEALTH CTR 
S.H.C. is the only professional 
center in the Boston area 
specializing in the treatment of 
sexual problems and offering sex- 
ual therapy, surrogate therapy, 
psychotherapy and marital 
counseling. Call 266-3444 


SEXUAL PROBLEMS 

Is now soon enough to confront 
sexual problems and the insecuri- 
ty they cause? Sexual Health 
Centers provides sexual therapy, 
Surrogate therapy, psy- 
chotherapy, and marital counsel- 
ing. 266-3444 


ASSERTIVE TRAINING 
GROUPS FOR WOMEN 


A personal growth experi- 
ence with emphasis on de- 
veloping assertive behavior, 
and expanding communica- 
tion skills. Sliding Scale. Call: 


Pembroke 293-7791 
Boston 787-5927 


between 6:30-8 pm weekdays 


Everything that is not suffereed to 
the end and finally resolved will 
recur and the same sorrows will 
be undergone. Concerened 
Boston therapists offer assistance 
at reasonable rates. Call 266-1271 
Gestalt Therapy GROUP, 
INDIVIDUAL, COUPLE. 
FAMILY.Health insurance. Foster 
Center for ee. 262- 1862. 


Darin 


—— SINGLES! 


that special person soon. 

Call today and you could be 

dating someone really nice next 

week!! For FREE brochure, ph. 
267-4500 anytime. 

DATIQUE INC. 419 Boylston 

St., Suite 312, Boston 02116 
“Since 1970-Large 

Membership” 


MAILDATE SERVICE 
Serious-unique-private- 
personable way to date for gays. 
Send $1 to Starlight Enterprises 
Box 242, 118 Mass Ave Boston, 
MA 02115 


MEET A MATE 
Meet someone who appreciates 
you and have fun in the process a 
matching people service. 


ALONE FOR THE 
HOLIDAYS? WHY? 
Dignified introductions for over 17 
yrs. Service discussed on radio & 
tv. Please call Mrs. Scofield: 
Boston area 267-7433 or 
Providence area (617) 823-7731. 


START SOMETHING N. E. Com- 
puter dating 24 hrs day 617-731- 
6525 

DATES GALORE! Meet new 
singles. Call Dateline Free: 800- 
451-3245. 

TWO’S COMPANY 
Suburban Video Dating Service. 
875-1267 - Framingham 
MATE IS NO. 1 
Since 1966 DATA-MATE has in- 
troduced over 30,000 singles to 
each other. Our fee is $20 with a 
money back guarantee. Cali us 
anytime 547-0225 or write us at 
DATA-MATE, INC. Box 12, Cam- 

bridge 02140 


THE GAY WAY | 


Florida to California 
Discreet Professional Mating 
for Gays Only. 

Send $1.00 for brochure 
Box 189, Maiden, MA 02148 
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THE ALTERNATIVE 


John & Judy 453-6414 
Mel & Chris 588-5737 
Information Line 963- 


Buy the PHOENIX and 350 other 
newspapers and periodicals at 
the NEWSSTAND at the 
HARVARD BOOKSTORE 1248 
Mass Ave. Harvard Square. 


Look for your single man 
or woman on videotape. 
More Members ° More Selective ° 


‘@e 


THE REST 


drawers, lamps, mirrors, dishes, 
etc. Call after 6 pm weekdays, all 
day weekends, 232-2628. 


GIANT TV 
Like new Advent video beam 6 ft 
TV cost new $3000, asking $2400 
call (617) 683-7060 Methuen 
Mass. 


Smith-Corona Elec typewriter w 
carraige return. Brand new. Also 
17 in RCA B&W TV $35. 782-6845 


Lloyds stereo system and Smith 
Coronna el typewriter. Ex cond 
Call aft 6 436-4326 


CLOTHING 
Clothes - Ago 


Specializing in antique 
clothing (1940 & earlier). 
Both Men's & Women’s. All 
types of costume rentals! 
Selling at Harvard Sq. Flea 
Market every Sat. Also sell- 
ing by appt. Call anytime 

7 206 1-535-5359 

38-9599 


Hiking boots lady size 8 exc. con- 
d. also boys age 12 hockey equip- 
ment please call 767-4363 eves. 


Harvard Book Stores pay TOP 


drawer & matching night table, 
BO. Chest, 6 drawer-good condi- 
tion. Call 322-8339 nts ro 961- 
2816 


Beautiful solid pine bar 6 ft. long 4 
ft high 2 ft deep dark wainut in 
color $235 call Leo at 587-7866 
Brockton 


For sale. Table 6 chairs, sofa, 1 
month old complete double bed, 
Simmons kitchen set, all excellent 
condition Tel. 536-5532. 


Handcrafted Braided g. feet 
round, 100# wool in beautiful 
multi-colors. Adds warmth & 
cheer to Colonial or modern 
decor. Must sell. $75. Tracy 267- 
6997 after 6 pm 


Dinette set w 4 swivel chrs, 
wrought iron bases w formica 
walnut fin tble (oval). Gd cond, 
asking $135 776-7216 kp trying 


-KING SIZE 
WATERREST 
Bed with heating unit, mattress 
pad, & sheets. 4 months old. $260 
or best offer. Call Dan at 969-1628 
or Barbara at 569-6780. 


New Mayan Hammock! Drift away 
from summer heat on cool web of 
rainbow wings $35 Call James 1- 
546-7069. Rockport 


Used Cartons CHEAP. Call 
Marakesh Express. See Services. 


Formal dining rm set. Table w leaf 
insert & pads, 6 chrs., & buffet, 
$150 Call 923-4051 


PLEXIGLAS 


ACRYLIC SHEETS 
WE CUT TO SIZE 


@ FURNITURE @ SHELVES @ SAFETY GLAZING 
@ AQUARIUMS @ TERRARIUMS @ Hi Fi COVERS 
@ STORM WINDOWS @ ARTS & CRAFTS 

@ BATHROOM ACCESS. @ SHOWER DOORS 


PLEXIGLASS CUTOFFS 50% OFF 
INDUSTRIAL PLASTICS AVAILABLE: 
SHEETS, RODS. TUBES. FILM 


OPEN MON.-FRI. 8:30-5 


MR. PLASTIC 


352 MCGRATH HWY.. SOMERVILLE 


WASH. ST., UNION SQ. EXIT SOUTH 
WORTH — take AVE. MEDFORD 


SLEEP SOFA 
Gold corduroy sleep sofa opens 
into double bed. Includes mat- 
tress, excel. condition $125. Call 
Sue 332-1068. 


dresser w mirror, Bureau, night- 
table $300, Waterbed, comp w 
custom frame must see $400 Bik 
vinyl sofa $150 868-3333. 


CONTEMP. OAK BEDRM SET- 
dresser w mirror, Bureau, nt. tble 
$300. Water Bed comp w custom 
frame $400 Bik vinyl sofa $150 
Bar $100 868-3333 


Living rm set. 90 in floral print 


sofa. 2 matching avocado chairs. 
Exc cond. Best offer. 893-6440. 


ODDS & ENDS 


OVERSTOCKED 
INVENTORY! 


One time only! Buy direct 
from mfgr. Contemporary 
framed art. 


482-4820 


Apartment sale Oct 8-9 10am to 
uf26m some furn. mostly 
household items and misc. call 
236-1923 


CB radio. Moble, 40 ch. Realistic 
TRC 424. Used only 3 mo. Regular 
or cig ltr hookup, comes wi slide 
bracket & gutter clamp antenna 
$160 Call Mike 783-5288. 


INNERSTATE 
at The Eliot Lounge-WedOct 4 


STAGE CLOTHES-See Heads-Up 
ad under GIGS... 


Harvard Square's brand new 
newsstand— the Newstand at 
Harvard Book Store 1248 Mass 
Ave, Harvard Square. 


Funny versatile folksinger w uni- 
que well-polished act seeks 
bookings Howie Newman 327- 
0121 His latest release-Another 
Record from Howie Newman only 
$1.50 at local record stores 


PUNK MUSIC LOVERS 
Boston-Aunt Helen wants you! 
Punk never had it so good. 
Bookings- 3433975 or 3425293 


Buy the PHOENIX and 350 other 
newspapers and periodicals at 
the NEWSSTAND at the 
HARVARD BOOKSTORE 1248 
Mass Ave. Harvard Square. 


d. PARTY MUSIC JJ 


D.J., su- 
perb audio & lighting equip. 
Choose sound from the 40s to 
the 70s latest disco 


BEACON LIGHTS 
Monday Oct. 9th At Gladstones 


sack Coy Ky 
MUSIC MUSEUM 


Boston's most exp. mobile 
D.J. has music for every oc- 


DID YOU KNOW THAT BUYING A HOME 


IS NOT JUST RESTRICTED TO THE 


MARRIED FAMILY MAN? 


$12,900 Shell 


ship. 


Complete 


CAPE or CHALET 
HAVE IT YOUR WAY 


That’s right, today anyone or more than one person can enjoy the benefits of home owner- 


If buying a home has been in the plan of your future, come down and talk to the experts at 
World of Homes, Inc., Route 1, Peabody, Mass. We have hundreds (100’s) of models to choose 
from that will fit your style and pocketbook. 

We handle all services from prints to financing. We have land available throughout Massa- 
chusetts and New Hampshire. 
Buying a home will never be easier. 

For more information call 535-5002 or drop by our 4 models on Route 1, Peabody, Mass. 
Open 9-9 7 days a week. 


Listen to our ads on WBZ. 


154 NEWBURY STREET 
ROUTE | (SOUTHBOUND) 


newsstand— the Newstand at 
Harvard Book Store 1248 Mass 
Ave, Harvard Square. 


RECTILINEAR 


Model 2s list $160 a pair will sell 
for $80. Call Dick at 536- 5390 


Heyer manual spirit duplicator, 
excellent condition with fluid & in- 
structions. 5 yrs old. Very 
moderate use. Asking $100 Call 
661- ‘5715 Larry 


LAST CHANCE- -Berga Uliman 
looms for sale. 24 in folding floor 
loom was $200 now $175, 40 in 
countermarche loom was $500 
now $399 Call Linda 523-5778 
Potters wheel Walrus kick WH. 
Brand new Sells for $245 new, will 
take best offer. Must sell! 964- 
0366 evenings 


OPERA TAPES 


Live perf reel and cassette Met 
Opera La Scala etc many in stereo 
free listing 6854472 J Gilhooly 475 
So Bdwy Law MA 

Apt. sale evrything must go incl. 
stereo comp. Q-sz w-bed 20 gal. 
aquarium compl., 67 VW nw eng. 
232-5887 ANYTIME 


NEED CASH? 
We buy used paperbacks 
Harvard Book Stores 


1248 MASS. AVE., CAMBRIDGE 
732 COMM. AVE., BOSTON 
124 NEWBURY STREET, 
BOSTON 


FOR SALE-Better n Ben wood 
stove $200. Commercial Gas ht 
wtr heater. w storage tank $350. 
Two 100 gal fiberglass carwash 
vats $100 ea. Electric pumps. 7 
fixtures $50. Several Electric 
motors. 2 water storage tanks $75 
ea. 1973 Ford 400 ci eng. $150 
Call 413-367-2424. aft 6 pm. 


TRUCK TIRES-Three 1000x20 
Armstrong Superhighways. New. 
Steering Axle O.K. $525 Call 1- 
413-367-2424. 


RUGS-3 shag rugs w-w spring 
reen Over 12x15 Padding too. 
30 each or $80 for set. Call 876- 
3475. aft 7 pm. 


Unique record case holds 600ip 
$45, Victorian couch $95, Water 
rest water bd compl. etc. $180. 
Darkwd ding table $80, wash 
mchn $25, antique lamps, large 
plants, rnuch more 4922541 
ELVIS PRESLEY-2uf60g. original 
edition newspapers of the life and 
death of Elvis. Aug 77 call 566- 
5245. Will not sell less than 50 ata 
time. 


sled. Excellentcondition 
$125. Newton 244-9898 


Giant Garage Sale! 164 Rawson 

Rd, Brookline. Sat. Oct 14 9-4 rain 

or shine. Free coffee. Furn, small 

appl, clothing, gift items, misc 
hsewares 


IBM-D typewriter $275. 2 fir. 
lamps and $20 each Writing desk 
$30. 2 matching dining chairs $5 
each. Call 547-6197. 


1973 LAMPLIGHTER trailer. 64 


casion. Choose from 10,000 
records dating back to early 
50s thru present day hits. Pro- 
fessional sound equipment, 
dynamic light show, very rea- 
sonable rates and non-stop 
music. Weddings a specialty. 
Cail Jack McCoy's Music Mu- 
seum at 787-2282, 782-3970. 


For SALE 


APPLIANCES 


5cu ft refrigerator $65 call Rick 
738-5670. 


AIR CONDITIONER- 
Westinghouse compact 6000 BTU 
1 yr perfect cond. $150 or BO. Call 
327-4569 


5cu ft refrigerator $65 Call Rick 
738-5670. 


DISHWASHER- Kitchen Aid 
Superba Convt Chopping bik top 
coppertone 6 Mos old evenings 
267-1568 $425. 


LESTER'S TV: We Buy & Sell. See 
Aardvarks. 


For sale washing machine $50 or 
best offer call 969-4584 


BILLS TV RENTAL 

SALES & SERVICE 

Long. & short term rentals 
Low rates plus delivery charge 
Betemax & stereo rentals 
available. New & used TVs for sale 
933-8866 or 933-8408 


AB Dick mimograph half price 
Cost new $1295 Tel 423-2697 


Prices for used textbooks. 


For Sale: Wedding gown, custom- 
made with embroidered alancon 
lace and organza. Queen Anne 
neckline. Fitted bodice. Size 12. 
B. O. Dianna, 271-2067 before 5. 


Ladies Frye tie boots sizd 8B. 
Camel coiored leather, perfect 
cond. $44. 262-9470 9-5 


FURNITURE 


URETHANE FOAM 
The closest and the cheapest 
top quality foam mattresses. 
Any shape or size cut. Only 50 
yards from Central Sq. Red 
Line entrance. Available free 
in a light, tight bedroll for 
hand, MTA or car carrying 
home. '2" and 2” thick also in 
stock. 


| 


Cot/Sofa 30x80 ‘3. 50 20.00 
Twin 39x75 16.00 24.00 
3/4 48x75 20.00 31.00 
Full 54x75 21.00 33.00 
Queen 60x80 25.00 38.50 
King 78x80 39.00 57.00 


We handcraft oak 
platform/storage beds 
Queen size from 
$160. All sizes 
available. 
BEDWORKS 
ee Mass. Ave. (over Ken's Pub) 
entral Square, Camb. 492- 2686 
12 AM-6PM Mon-Sat. 


BED-won't fit-new Queen Size 
Bed. Must go. all 3 pieces for 
$150. Call 227-5680. aft 6. 


MOVING MST SELL 


double bed, table lamp, 52 in 
bureau, desk (no drawers) 
vacuum cleaner, Toyota snow 
tires-various small items. Best 
offer. Call 776-7216 eves Kp try- 


ing 


Refrigerator for sale. Made by GE. 
This is an oldie but goodie runs 
great call 625-1083 $40 


Typwriter $50, 2 twin iron beds 
$15 each, electric broom $5. 367- 
9184 


MOVING MUST SELL 
Kenmore topload washer $90; 
Whiripool deluxe automatic gas 
dryer $150; Westinghouse 17 cu. 
ft. 2-door refrig. $175 Hotpoint 
upright 5& ft. freezer $110; 
Dressmaker 
ing machine 
furniture, draperies, chests of 


WATERBEDS & 
ACCESSORIES 
MATTRESSES & BEDS 
E-Z Assembly Furniture 
New Specialty Store Discounts. 
Limited or all services available. 
See sleek Fascinating Family 
Leisure Living Room Seating - 
Easy Assemblies readily on the 
go- save 10 to 40 percentc 
FURNITURE CONNECTIONS 
& WATERBEDS CO. 

222 Arsenal St. 
Watertown - 923-4000 


Must sell now. Oak dresser-6 


Bed- queen size mattress and box 
spring. also metal frame. a steal at 
$0, or b.o. call 862-4608 eves. 


WATERREST WATER BED-used 
w bkcase HB Gd Raw Base 
Deluxe Matt Laq. Fin. 1 yr old cost 
boa sell for $400 or BO. Phil 734- 


2 sofas: 1 tweed upolstered 
traditional $125., 1 leatherette 
sofa bed $175. Days 232-3811, 
eves 698-6970. 


Sofa $35 foam cushion sofa $20 
vinyl chairs $5 call weekends, or 
mornings 254-7333 

BEDROOM SET-Master. Modern. 
8 pieces. Mirror and Rosewood. 1 
yr a $999. Call aft 6 pm. 697- 
7824 


Twin size Simmons mattress and 

boxspring, headboard, & frame. 
Like new. $60 or best offer. Call 
536- 6934 
Convertible couch full size into 
bed brown leather look $125 or 
best offer exc. cond. 536-3317 or 
247-3863 


Antique wood burning cookstove 
very ornate and beautiful also has 
oil fittings, $650. Table loom - 
Toijalan $160. Bushel of yarn, 
$25. Emerson upright piano, $450 
call 648-2579. 


DINING SET-with Love seat 
Medit. style 868-4031. 


MISMATCHED 
MATTRESSES 


Factory closeout of famous 

make mismatched mat- 

tresses and box springs. All 

new slight factory seconds. 
$29, 


Twin Size .50 ea. 
Full Size $38.00 ea. 
Queen Set $97.00 
King Set $120.00 


Discount prices on Simmons 
& Sealy. Save up to 35%. 


ROYAL 
SLUMBER SHOP 


251 Worcester Road 
(Route 9) 
Natick (next to Merit Gas) 


655-0340 


Moving to Alaska- selling couch, 
bureaus, assorted furniture. Call 
547-3666, keep trying 


FIRM TWIN SIZE simmons beauty 
rest bed w frame Exc cond $130 
or bo Dressers $30 ea desk $25 
end table $10 bridge table $5 
chairs $2.50 ea lamps $5 ea Call 
738-8875 or 782-5789 eves 


Desk. Solid oak, mission style, 
$35. Call 262-3787 aft 7 pm. 


2 Thayer Coggin matching sofas 
93 & 74 inches best offer 767- 
4068 


on It’s a couch that 
opens up to a 
double bed 
COVERED FOAM 
MATTRESSES 
DOUBLE - 54x75x4 


[UNCOVERED FOAM MATS 
] 


$22.90 $34.90 
$26.90 $39.90 


Double 54x75 
| Queen 60x80 


Other Sizes Available at 
Substantial Discounts 


Modes 
15 Tudor St. Camb.,MA 
491-7536 
OPEN 8:30-5:00 
SAT. 9-2 


MASSAGE TABLES 
2 professional massage tables, 
both new. 1 portable handmade 
$25. Other permanent, stationary, 
2 ft wide, very secure, $50. Call 
Linda, 969-1842 between 9 and 
10:30 am. 


Beds all sizes compl or you can 
buy only mattress, box sprg, 
frame. Hope chest, kit set, metal 
wardrobe, lamps, studio couch, 
chest, kit table, will deliver 864- 
9361 


Harvest Gold kitchen utility 
cabinet used for all purposes, 
spacious, reasonable price. Call 
566-4571. 


TAKE MY POOL PLSE! 
16 x 24 above ground vynal- 
redwood pool, 4’ deep, 20 x 34’ 
deck, filter, pump, pipes, all in gd 
cond. Too deep for our kids, 
yours if you take it away. 732-2093 
days, 527-0464 eves 


‘69 Fan 17 ft trailer, exc cond. 
carpet, AC stereo. Self contained 
sleeps 4-5 $1600-$2000 depend. 
on access. 484- 7469. 


Getting engaged? Beaut. .67 ct. 
pear shaped diamond. Doc. ap- 
praisal from E. B. Horne. Sacrific- 
ing for $650 firm 965-5258 
1973 Sea Ray 24 ft twin 188 hp 10, 
sleeps 4, full camper top, swim 
platform, CB & VHF radios exc 
cond, in fresh water all but 1 yr. 
$9500 w trailer. Call Jeff 599-4343 
or eves 593-5055 
HARDWOODS 
We stock Birch, Cherry, 
Mahogany, Maple, Oak & Wainut. 
Dressed. 3-4 inch thick. Random 
lengths & widths. 
Lumber & Supply 135 Harvey St 
(off Mass. Ave. nr. Arlington line) 
876- 4460. 


NETTLECREEK 
KING SIZE 
BEDSPREAD 
Beautiful floral design, 
predominantly green, orange & 
white. priced. Call 
484- 748 


Free Stereo Advice. Call 742- 
6887. 


Harvard Book Stores pay TOP 
Prices for used textbooks. 


Buy the PHOENIX and 350 other 
newspapers and periodicals at 
the NEWSSTAND at the 
HARVARD BOOKSTORE 1248 
Mass Ave. Harvard Square. 


78 RPM Records for sale. Over 
1700 from the 30s to 50s. All G to 
VG, many near mint. 88 percent 
pop & bands. Lisi of major artists, 
no inventory. $600, F.O.B. 
Springfield, Ma. Call Bill after 6 
pm. (413) 786-1080. 


PORNO CAKES 
and special cakes for all oc- 
casions — sports, hobbies, car- 
toons, logos, you name it! Call the 
world's most imaginative bakers 
—Ron or Joan-1-366-5753 


CONTEMP. OAK BEDRM SET- 


Harvard Square’s brand new 


long, 14 wide. 3 bdrm. 772-0860 
Call anytime after 6. 


THE REST 
THE REST 


INNERSTATE at Lanai Island in 
Wakefield-Thurs, Fri & Sat nights 
thru Oct. 


Cheapest Truck Rental 592-0849 
Harvard Square's brand new 
newsstand— the Newstand at 
Harvard Book Store 1248 Mass 
Ave, Harvard Square. 

BASS PLAYER- -experianced w 
Vocals desires Prof. Oldies, 
Beatles Rock Band N shore area, 
will start Band also. Call 592- 
3495. 


$$$ for Guitars and Amps. Best 
Deal-Largest Stock. RECORD 
GARAGE 354-8870. 


LOWEST COST 
REFERRALS 


Full service employment for 
musicians. Only $25.00 and that 
includes everything! Groups, list 
your musician needs FREE! Call 
DME 891 -9365. 
SOUND SERVICE 

for hire: 12 mikes, 1200 watts, 
monitors, very loud, very clean. 
Solve your PA system troubles for 
small money. 479- 8444. 

Drummer needed by working top 
40-disco grp (4 pc) - vocals a 
must-local, steady, full-time gigs. 
Jennie 366-9585 
Bass Player wanted with back up 
voc ability for orig rck & covers, 


trans equip, chops nec call Aaron 
aft 5 547- 9031 


Femal Vocalist & lead singig KBD 
or guit wanted for T40 funk band 
Steady work Steady $ Woody 
7764341 Dave 6439571 


Lvoc or bass, into Aero, Stones, 
Steppenwolf, for working nov 
band serious only 7291533 Ed 


Guitarist wanted as third member 
of guitar, drums and bass trio. 
Call 277-773 for more info. Tues 
to Fri 1 pm-9 pm 
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Sk kybd, bass, drums w tenor voc 
to complete country type band. 
Have PA good orig Steve 331- 
0817 Carl 783-3975 
Mult keys seeking gig. in a NE 
rock gig at present. Experienc in 
most commercial areas. Prefer 
working gig 603-356-3823 
DRUMMER LOVES FUNK 
Orleans, Bonnie Raitt, Spinners, 
R&B Soul. Am serious about 
rehearsing and Equip & 
trans | sing well too Marc 824- 
0411 
Pianist wanted - for duo and 
roup - pop, jazz, originals - call 
at 266-2610 bet 9:30 & 11 am 


Rhythm guitar player that sings 
lead vocal and bass player that 
sings are forming a band, and are 
looking for the following 
professionally minded people: 
lead guitar player, drummer, 
keyboard player that doubles on 
guitar-two of the above must sing. 
We are doing original material 
and material by Cheap Trick, 
Beaties, Stones, Badfinger, 
Wings, Who, Skynyrd, Little River 
Band, etc. We will be playing 
rock-n-roll, some acoustic and 
piano songs. No Disco. Call 729- 
3688 after 5 pm and ask for steve 
or Mike 


HARD ROCK DRUMMER-exp and 
well equipped seeks gigging or 
formed Band for more info con- 
tact Phil 655-4476. 


Need a good demo tape? Call a 
professional good studio rates w 
exp engineer 232-8344 


Bands & DJs for hire Lowest rates 
in town Call Paul 277-1062 


New Band Forming. Country 
music & 50s. Road travel needed. 
Bass player, lead guitar Call Neil 
at 289-8417 after 9 pm. No drunks 
or drugies. 


REHEARSAL COMPLEX 

Attn bands-Tired of garages & 
cellas. We are now building 
rooms with a view designed to 
meet your needs. Both long & 
short term rentals. Tight security, 
lowest rates. Located just south of 
— Call 588-6519 or 963- 
0589. 


Johnny Barnes group needs drum 
must sing back-up live, studio call 
661-2546 eve 5-7 only. Pro's 
Only!!! JBG. 


THE NEW 
SCHOOL OF 
CONTEMPORARY 
MUSIC 


Songwriting I: 


Starts Wed . Oct. 4th 
8:30 to 10 pm 
12 wks. $120 pius $10 reg 
fee. No musicai background 
required for this course. 


Songwriting II: 


Starts Tues . Oct 3rd 
7:30 to 9:30 p.m 
12 wks. $120. pius $10 reg 
fee. Pre-requisite) must be 
writing good commercial ma- 
teriai but looking for direc- 
tion & guidance 


Business for the 
Working Musician: 


Starts Thurs.. Oct. 5th 
8:30 to 10 p.m. 
12 wks. $120 pius $10 reg. 
fee 


“Rock & Roll is 
Here To Pay” 


by author Rebee Garofalo 
Starts Mon.. Oct. 2nd 
9 to 10:30 pm. 
12 wks. $120 pius $10 reg. 
fee 


Jeftrey D. Furst, 
President 
21 Brookline Ave. 
Kenmore Sq., 
Boston 
For Registration 
Call: 


267-4079 


aft. 5 1950 aft. 5 
TRUMPET PLAYER-Exp. w GB 
and Top 40 reads well and sings 
looking for Local or N of Boston 
gig. 2-4 nights. Call Jim 373-1950 
aft. 5 
SAXOPHONIST AVAIL 

Alt, ten, sop, fl, av for pt time wk w 
estab. Band. T 40 Disco, Fk, G.B., 
Jazz. Can sing Id. or Bkup Call 
Carl 267-8471. 


EAST RIVER CONSORT 
Sks musicians. Estab grp, nwly 
reloc. Acoustic-electric, mnly orig, 
ecmish to chamber jazz. Mnly nd: 
bass (acou &-or elec) and ww 
(sopsax & flute); other ing’s 
welcome. Patrick 547-4851 


SUPERLATIVE 

Top Area Disco Funk Band with 
N.Y. Management seeks guitarist 
with looks, sound, attitude, and 
lead vocals for long term perfor- 
ming and recording commitment. 
We are serious talent and need 
only the same Please cali 547- 
3328 or 524-3528 


Keyboard or rhythm guitar with 
lead vocals needed for neat work- 
ing euipped high power rock 
band Paul 479-7632 5-7 pm 


Exp. guitar seeks jazz-fusion 
band goals records occ. concert 
gigs open to sess for personal 
growth 543-5119 mess 769-2318 


vocals, enthusiasm and drive a 
must. Call Bob at 369-6868 


Rock band forming. Need guitar 
bass and keyboards w vocals Full 
time exp pros Serious pls call 
Mike 927-6386 


ARE YOU READY? 


Lead vocalist and 
multikeys are forming 
rock band with origi- 
nal sound. We are go- 
ing places. Call Terry at 


825-6700 


Ld singer needs band. Studied 5 
yrs. Into: Steely Dan Eagles UFO 
Stevie Wonder. Have transpo and 
miles call Kirk 825-3808 


Lead vocalist & multikeys are for- 
ming rock band w original sound. 
We are going places. Are you 
ready? Terry 825-6700. 


KYBD PLAYER 


Female keyboard player wtd for 
serious organized est band If your 
sick of bull give us a call now!! 
Peter 352-8531 
SIDEWALK: a solidly booked 5 pc 
disco group sks a bass plyr Must 
sing, have trans, and be free to 
travel. Must also be a pro. per- 
former and entertainer as well as 
musician. Call Tim at 321-5848 
MUSICIAN WANTED 
Can U sing, play bass and percus- 
sion and maybe double on a 2nd 
instrument? If so, Breakdown 
Lane is looking for you. Call 846- 
6483 or 282-6075 for info. a 
special opp. for right person. 


Keyboards needed fro working 
Top 40 disco band Mostly part 
time (2-4 nights) Vocals a plus 
Call 623-1303 or 284-3250 


HELP 
KEYBOARD AND BASS 
PLAYERS-wanted Must Sing 
Lead No Travel, Fun gig Lead 
Vocals a Must. Call 247-1630. 


keep up a double-fisted 
backbeat? Can you rock? If so, a 
working band needs you. Call 
522-7150 or 661-3212 aft 12 am 
ask for Mike. If not, DONT 
BOTHER. 


VERSATILE DRUMMER-LEAD 
VOCALS- w exc. equip. and 
Trans. 14 yrs. exp sks fuil time 
Work Kim 383-0205 aft 5 pm 


Funky keyboard player needed 
twith electronics f poss but not 
ness. Band ready to work. Call 
566-3788 Kevin or Tim 


Multi keyboard looking for top 40 
show band. Cail Rick 531- 


SINGER Looking for gig. Have 

strong voice, presence. ble on 
uitar. Can cut any style, any bag. 
all R. J. 876-1773 lv message 


Lead singer awanted for soon to 
be wking band, into Aero, Zep, 
Chp Trick, Transp a must equip 
helpful guitar or kybds 
helpful no drugies call aft 6: 
Carl 358-2617 Dennis 456-8736 


ORIG ROCK BAND FORMING. 
Guit & drums seek dedicated 
musicians looking for synth. key 
plyr. bass. Ld voc. must prac. 4 
nts. pr. wk. We have serious rec. 
connection pref. plyrs who have 
day job. Exp. mat. only call Dave 


KEYBOARD VOCALIST-needed 
for Top 40 Show Band Full Time 
No Travel Call 387-2169. 


COMMERCIAL BAND-Ready to 
Work Auditioning Bass Players 
with Vocals. Call 322-6887 24 hrs. 


Rhythm-lead guitarist 12 yrs exp 
seeks hardrock- new wave 
fulltime work in Framingham or 
WALPOLE Area Rick 359-2282 


Writer-piano-voc seeks voc gd 
enunciation & harm for orig songs 


THE REST 


| need a drummer to compiete my 
5 piece band mostly original jazz 
rock blues folk versatility a must 
Steve 522-1540 ty a mu | need a 
drummer to complete my 5 piece 
band mostly original jazz rock 
blues folk versatility a must Steve 
522-1540 


Est. wkng Blues, rock band wants 
exp keybds w vocals. Call Tom 
328-6169 or 328-0310 after 4. 


JOCKEYS 


For All Occasions 


COMPLETE 
SYSTEMS 
PROVIDED 


The cops nowhave a 2nd precinct. 


Downtown at 13 Congress St. 


“PRECINCT 2°AT 13 CONGRESS ST. (NEAR STATE) DIAL 367-2738 
“HEADQUARTERS “AT 815 BOYLSTON ST. (OPPOSITE PRU) DIAL 267-9267 


Call Bert 
At 
436-2992 


Also Available 
RON ROBIN 
(Disco Vinnie) and The 
ce] Bud Baliou 
Show. 


HOUSEMATES 


BROCKTON near Westgate Mall 
M 30 sks M or F 20-35 to share 
new 3 brm house. $200 incl all 
utils. 588-3177 after 4 pm 


WANTED resp. M or F to share 7 
rm house Lexington w 3 rmmts 
own bdr., kit., ample prkng. $138 
per month plus util attr conv loc 
for more info call 861-7343 aft. 
uf26m 


NEWTON WEST, house w gd loc 
Seeks roomate over 20. Single st 
or prof pref. Cai! 965-2928 


Individual 25-35 to share com- 
munal house with four adults, 
woman preferred. Caring, ex- 
uberant witty. $160 Porter Sq. 


Camb. No pets, children or 
students. Must tolerate smoke, 
alcohol, and meat. Avail. Nov 1. 
Call 876-8980 between 3-8 pm 


ROSLINDALE 1M 1F sk resp. neat 
‘non-smk prof or gr stu; Ir, fr, kit, 
'pch, wd firs, on T $100 & util & 
| Sec. 323-5168 eves 


! QUINCY waterfront home needs 


Blues guitarist looking for bass or 
another guitarist. Interested in 
serious playing. Cali Michael 731- 
8593. 


SHOVELS NEED DRUM 
Orig rock band needs big beat. 
Dedication inspiration & fun. No 
mercenaries. 776-6135 or 1-897- 
9180 


TRUMPET PLAYER-Exp. w GB 
and Top 40 reads well and sings 
looking for Local or N of Boston 


gig. 2-4 nights. Call Jim 373-1950 
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MUSICIAN REFERRAL 
AN EMPLOYMENT AGENCY 
FOR MUSICIANS AND 
VOCALISTS 


Serving musicians & vocalists 
for over 5 years. Oldest and 
largest in New England. 


617-787-2025 
297 Faneuil St., Brighton, MA 
02135 


= 


Manager & or agent wanted by 
original rock band. LOOSE 
CHANGE days call John 426-1390 
eves call Jimmy 288-1689 


Exp drummer seeks full time 
band pros only no day jobs T40, 
Funk, Disco, Rock, Blues, etc. 
more info call Brian 664-4854 


COUNTRY BAND-Wants 
Drummer. Bass and Lead Guitar. 
Some Vocals Country only. Cail 
738-426. 


INNERSTATE 
at The Eliot Lounge-Wed Oct 4 


EXCLUSIVE 
REHEARSAL STUDIOS 
24 hour security, reasonable 
cone. Kenmore Sq. Call 267- 


FREE Stereo Advice. Call 742- 
6887. 


RESUMES- The Resume Pice, 
see Business Services. 


LESTER'S TV: We Buy & Sell. See 
Aardvarks. 


HALF A BAND 
2 Guitars, drummer seek bass, 
kb, vocals for metal-rock band 
Must have vocals. We have exp 
oP and chops 449-2788 or 444- 


Female guitarist, voc, 26 dev. Joni 
Mitchell or Dan Fogelberg 
seeks (pref) Tall siender Male 
Guitarist dev into pot gig U have 
artist's story? Spiritual, profound 
insights? In Atlanta now. Com 2 
Boston soon. 3085 Janice Cir. 
Chamblee Ga. 30341 Write San- 
dra 


Original rock band 2 one album 


seeks to replace bass, drums & 


738-5595 or Steve 737-5211 aft. 6 
wk nts. 


SEEK BASSIST 

Bass player for hard rock band 
similar to Foreigner. Should aiso 
sing. Soon to be a major recor- 
ding act. Must have studio and 
road experience. Send resume 
and photo to: Burton, 333 E. 75th, 
Suite 4A, New York, NY 10021 


Harvard Book Stores pay TOP 
Prices for used textbooks. 


Bassist for expansion; standard S, 
RB, Rock, Jazz, Improv, orig, per- 
cuss; self-expres welcome Ken- 
guitar 7874743 Trudyvoc 5226211 


Flexible bass w strong vocals 
seeks part-time gig in trio or duo, 
pref w piano. Own trans. Bill at 
731-6449 evenings. 


Drummer looking for prt time wkg 
band Pref coun rock RR Close to 
Hav Law area as poss Hav trans 
ex. exuip Ted 374-4639 


pes Bn grp seeks bass and 
keyboards fr pt time studio n' club 
work No amateurs 492-1615 


Trashy new waye Farfisa organist 
seeks band Sing too! 491-2887 
before 10 pm 


High class vocalist seeks band 
rooted in punk-stupid 60's pop 
tradition. Have exp. ambition, 
talent . New to Boston 227-2194 


Tenor Sax-Fiute player seeks part 
time working band. Top 40, 
cocktale, funk, oldies; back-up 
vocals. Cali Jim 324-9158 


Creative and energetic sax-fl- 
autist wanted to complete original 
group Influences inci PM etheny 
Weather Report E. Weber Dixie 
Dregs Winter consort. Between 
11:30-12 pm 265-0022 

BASSIST-VERSATILE 
EnergyStage Prez Lead-Bkup Vo 
finished T 40 Disco Road gig. 
Avail for secure Pro paying Band 
Jeff 782-7417 or 562-6328. 


AFFORDABLE 
— Video Tapes for your 


Working Band Sks Guitarist So. 
Shore Funk-Soui-Disco Must Sing 
Backup have Trans. Call Steve 
337-7355 Dick 583-8208. 


ESTAB F T40 

Band all that glitters needs a 
female keyboard-vocalist into 
Streisand, D.. Summer, L. 
Ronstadt attractive & talented w 
exc chps equip & ears. Harmonies 
impt. Ser mind & hard working for 
a full-time gig. Call Lori at 843. 
5779 Were sax bass drums & 
keyboards 


Heads-Up 
| Boutique 
531-537 BROADWAY (RT. 28) 
LAWRENCE, MA 682-1632 
Satin - Sparkle - Glitter 
Highest in New York & West 
Coast Fashions 
Personal Checks Accepted 
Specializing in stage and club attire. 


Whether it be hard rock or a dressy 
show, we have the styles for your band. 


Master Charge Visa 
HOURS: 10-8:30 PM Tues. & Fri. 
0-5:30 PM Mon..Wed..Thers. & Sat] 


FEMALE LD SINGER wd for instr 
compitd rock demos going to 
= co for more info (207) 967 


Bass player wanted for versatile 
band. Call 547-4313 or 731- 


Can you keep steady time no 
matter what the tempo? Can you 


various styles No punk or opera. 
Gary 776-0904 aft 6 


steady employed G male $200 in- 
cludes utilities call 472-5576 


Reforming band seeks trumpet 
trombone or bari sax prefer with 
vocals. Steady work no heavy 
travel. Woody 776-4341 


2 Gay Males seek responsible 
rson to shre ocean side house 
orth of Boston public 

Transportation 592-6494 


Reforming band seeks drummer 
with lead vocals. Were into funky 
T40. Steady work no heavy travel. 
Woody 776-4341 


W NEWTON 2 prof wom 2 groovy 
teens look for F share happy easy 
home Public trans sunny 
bedroom $135 pay ali 965-4557 


The most versatile and 
professional guitarist in Boston 
seeks gig. Have exc ears, chops, 
equip, trans, vocals travel ok Can 
read write and play anything. Call 
Scott at 492-1398 


LEAD SINGER 

Band has opening for Id singer 
Must be into Foreigner Zep etc 
and sim originals. Gd stage 
presence & previous experience a 
must. Hv full PA & lights no burn 
outs please call Peter 358-7284 
Dave 358-7208 


ARLINGTON-3M sk M 18-24yrs 

for ind, friendly, diverse hse with 

guiter sports art science. 
7mo+util aft 6 call 641-0331 


SWAMPSCOTT-Male 37 wants to 
share purchase of 4 bedroom 
California Ranch w other people 
call Haven Breslaw. 581-555-4234 
9 am to 11 pm 


NEWTONVILLE 2F & 1M sking 1M 
to shr 4 br hse. Nov 1. $101 + 
Please no smokers. 965- 


KEYBOARD PLAYER- 
Proffessional wanted for Country 
Western Band. 1-636-2265 or 
625-6182. 


BOSTON semi-retired M with 13 
yr old dog seeks house to share. 
Am intell personable responsible. 
Prefer F or family 262-3858 


DIVRSIFIED BAND 


seeking singer and hot drummer. 
Must be able to reherse 3-4 days 
a week. Pros only. 595-9498 or 
581-0295, 


Exceptional guitarist double on 
bass voice seeks gig with 
original band. Will play licks over 
the phone Bob 643-9894 


Electric bassist seeks gig widely 
experienced- vclis, trans. gd 
Equipment, reading. Call Tom 
492-5049 mornings best. 


Pro lighting designer w top notch 
equip. Pres at iberty Rentals Now 
avail. Also seek an outstanding 
RR grp. 696-9217 


HUDSON clean respons rmte(s) 
nded to shr ig 4 br hse on Lake 
Boone. 562-7812 or 493-9786 
days 


DORCH woman to share co-op 
hse w 2M, 1W, Dorch. 1 bik red 
line, frpl, own rm, lots of space 
yard rent $65 mo Call 825-5955 


Gdikng flashy rock band leader 
sks rmts for real nice 3-bdrm 
Newton house w fireplace porch 
pkng $133 util Hal 965-0681 


OAK SQUARE 
1 female professional to share 
house with 3 working people own 
bedroom Sept 1 lease call 566- 
6799 evenings 


High power F singer, up reg. pref 
wanted by funk rock act. Full 
vibrato, exp appearance a 
must. Rec & wrk. Jack McMahon 
254-5123 


LEXINGTON-Non sexist Co-op- 
sks F 25 plus. Lge sunny rm 2 
acres 30 min Bus ride to Harvard 
a". No children or Pets. 361- 


Bass, Keys & elec sax for original 
rock band. Funk, blues, jazz infil. 
Recording connections. Trans. 
necessary. 782-2386. 


MARBLEHEAD female rmte 
wanted for half carriage house 
Ocean view from all upstairs $186 
month not incl utils 639-0081 


Bassist formerly w top New 
England band. Looking for steady 
working band with future BU 
vocals. 232-1753 


tones 


3 persons ikg for housemates 
2e/30 2 room suite tots of com- 
mon space. Victorian hs SUdbury 
2 acres 200-mo 443-6795 
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COMTEMP HOUSE 
TO SHARE 
Profess. man 31 seek 


professionals working woman to 
share magnif house in Norwell 32 
min from Boston. Call 659-7801 
before 9 am or after 11 pm. own 
room & bath. 


JAM. PL Seek other studious in- 
dependant science-philosophy 
oriented lovers of Bach to share 
house by 265 acre Arboretum- 
forest, near pond. $150 mo incl 
util. No smoking, pets, partying, 
inconsiderate loudness. Safe, 
nice area. 522-3513. 


ALLSTON Rm for rent in 2 br hse 
Share w musician & dog. Relaxed 
atmosphere Fairly clean $162+ 
util David 254-4161 


ARLINGTON fem to shr pleas smi 
2 bed hse trees sunny w F 
& child into kids psychic art 
humor nat fds direct bus Harv 
643-3094 


NEWTON COR 2Fs sk F for 7 rm 
hse $108 + utils near pike transpo 
& shops. We're neat respons cons 
no smkrs pets or dope 969-2145 


MUST HAVE EIGHT 


NEWTON: Weil, 2 roommates are 
absconding for greener pastures 
(tho there are none, as far as 
we're concerned) and we need 1 
man and 1 woman to complete 
the group. Only sincere need 
apply: we've been hurt before. But 
seriously, folks, it's a great place 
to live. Huge house, fireplaces, 
cheap, too. Only $140 per mo. in- 
cludes heat. We condone in- 
dividual lifestyles completmented 
by sporadic and spontaneous 
togetherness, some shared 
meals, weekly house meetings 
and personalized chores. We tend 
to be over 25 and very together, 
but exceptions have been made 
on occasion. Nov. 1 is when you 
could start your new life if you'll 
only call 969-1842 and come on 
over! 


WEST ROXBURY. Share ige Vict 
frmhse w barn, .5 acre, ample 
pkng, Indry, nice neibrhd MBTA 
$110 & util call Vee 327-3197. 


HOUSE IN BROOKLINE 
F (25-35) to share beautiful large 
quiet house with 3 others Lots of 
space, fireplaces, parking, 
washer & dryer, near MTA $170 
includes all uti!. No pets. Call 566- 
3551 bet. 4-8 pm 


The terms Male & Fe- 
male are used for the 
convenience of the 
reader. Sex discrim- 
ination is illegal unless 
a bona fide occupa- 
tional qualification is 

ated. 


PROFESSIONAL 


Commty organizer for Somerville 
ngbrhd org. Exper necessary. 
Long hrs. Call Sun 623-5090 


NEEDED 
Native French teacger to instruct 


children 2 hrs. Saturday morning. 
Call 444-3874 after 6 PM 


Exp. sound technician for full & or 
part time apply by resume in mail 
only. 65 Charles St., Boston 02114 


Biggest traveling disco-record 
hop in world needs road 
manager. Salary plus perdiem 
964-6420 


DEMONSTRATOR 
PART TIME $4.00 per hour, 
local, a.m. or p.m. Opportun- 
ity for outgoing, creative men 
and women. Paid training, 
National Tool Corp. No exp 
needed. EOE. Interview at 
Holiday Inn, Framingham-Rm 
175. 10am-5pm. See Mr. 
Rossi or Ms. Dreybus. 617- 
620-1303 or 617-875-6151. 


NITY 

iS KNOCKING 
Recent college grad has 
started successful rustproof- 
ing service, and is now look- 
ing for energetic people, full 
or part time, to help us.ex- 
pand. If you enjoy talking with 
people, and have a Car, here 
is an opportunity worth in- 
vestigating. Call Mon.-Fri. 9-5 
at 536-5203. Nationwide Rust- 


proofing Service. 


Resp person to share Irg comf hse 
w 4 others. frpi woods no tobacco 
approx $190 in winter Keep trying 
655-1490 Sherborn 


BROOKLINE. F 3M sks qt prof or 
grad M 22+ 2shr btfl rmy hse. 2 iv 
rms 2 sun dks $150 mo. nce deal 
731-3486. 


JP near pond & T 2 bdr 1 st fl,oor 
3 frplaces to share with NE con- 
servatory Stu. piano $150 util. 
Call Lucho 5223739 morn. 


South End Townhouse 3apt 7r 3r 
2r ww hw heat, all new, fireplace 
view of Boston must sell low 40s 
Tel evening 964-4277. 


MARBLEHEAD Waterfrent. 
Magnificent comtemporary 4-5 
bdrm, all rms water view. $150,- 
000, principals only. 631-1030 


Austauction 


HOUSES TO RENT 


ACTING 


SCITUATE Secluded estate 3-5br | Boston Fall 

3AC Barn 2+ bath $525 232-0979 | Repertory 78 
Theatre 

Atr stone town house. Furn. ref, Conservatory 


washer dryer fkin stoves 3 
bedrms pationr C $260 
4429683 7-9 pm or wknd 


SEEK secluded house in Concord 
Winchester Stow & RT 2 area 
Contact 266-1666 evenings keep 
trying 


PEMBROKE 3 bdrm ranch on 
South Shore. Trees, gras, barn. 
Nr silver lake. Children & pets OK. 
$365 mo. 293-5694. Early am or 
after 7 pm. 


CHESTNUT HILL. Rent free. Want 
carpenter to finish Modernized 
workshop nr BC. Call 738-0783. 
Leave Name. 


Winchester mature prof. F seeks 
same to share Irg house must be 
seen to be appreciated call for 
details 729-9262 


HOUSES FOR 
SALE 


LIVE BY THE OCEAN 
Teach in Boston, Take the Ferry to 
work. $32,500. Call for app. For 
sale by owner 925-3058 Bay view 
in Hull. 


WANTED 


Buyer-Investor for this solid 4 
family home in residential 
neighborhood in Roslindale. Gd 
cond throughout & has 2 extra 
dwelling units for added income. 
Generates great cash flow for in- 
vestor or buyer to live in rent free 
with income. $44,000 Owner 782- 
4724. 


LEARN TAXES 


Employment avai. Jan-April. 
Training courses start Oct. 3 & 
Nov. 1. Call Steve at TAX MAN 
868-1374 


Industrial Product for Energy 
Conservation exc. opp. with es- 
tablished New England firm exp. 
pref. Shop-Aid Inc. Woburn 933- 
3000 


Looking for sales orientated per- 
son with knowledge of stereo 
equp. to act as college rep., work 
as independent rep. on your cam- 
pus for large distribitor set your 
own hrs & prices for info. contact 
Carl at 237-7423 


RESUMES- The Resume Place 
see Business Services. 


TELEPHONE COLLECTOR 
Opening for person to assist in 
recovering delinquent accounts 
exp. pref. liberal salary benefits. 
Apply in person Mr. Gill 6 St. 
James Ave. suite 1001 Boston 9- 
4:30 


COUNSELORS 
For halfway house for adult ex- 
offenders. Minimum of three 8-hr 
shifts per week, nights and 
weekends. Stipend of $10 per 8 hr 
shift. Call 261-1864. 


RESUMES-the Resume place 
266-2612 


ELECTRONICS 
TECHNICIAN 


A world jeader in automated 
hospital laboratory equip- 
ment has an opening for a 
bench technician. Applicant 
must be familiar with reading 
schematics and localizing 
malfunctions to component 
‘evel. Responsibilities will in- 
ciude electronic circuit board 
repairs and sub-assembly 
testing. Knowledge of analog 
and digital circuitry is essen- 
tial. Some mechanicai odk- 
grnd helpful. Colter Elec- 
tronics inc., 110A Commerce 
Way, Woburn, Ma 01801 935- 
6240, Mr. Calo. EOE M-F 


Classes begin 2nd wk in Oct. 
Acting, Dir., Mime, Dance, 
Voice, Make-up, Arts Ad- 
min., Improv., etc. Phone 423- 


GAMES-DRECTING-CAGE 
at School of Contemp. Music, 
beginning mid Oct. Intro to per- 
formance, directing | for 
beginners. John Cage for the ac- 
tor - for serious experimental 
work. Info David Miller 738-4368. 


CARAVAN 
THEATRE 


School for creative 
acting and personal 
growth. Day and eve- 
ning, full and part 
time. Final week of 
registration. Classes | 
begin Oct. 16. 


THEATRE AND 
THERAPY 
INTEGRATED 


__ 527-1517 


LYRIC STAGE COMPANY 
Second Fall session begins Oct 
30. Beginning and intermed late 
levels. Classes are performance 
oriented stressing scene study as 
well as voice movement im- 
provisation. For information call 
742-8703 


BOSTON ART THEATRE, 
Intense, personal, thorough, 
training in all forms of real acting 


Part time workers needed at 
North area Jewish Community 
Center, Malden. Leading Children 
& tweens groups in magic, music, 
cooking, disco a crafts. 
Adult groups in ridge, 
calligraphy, Hebrew, needlepoint. 
Contact Mimi, 324-2028. 


DISPATCHER BOOKKEEPER- 
Full time Sal. Neg. Cambridge 
547-1098 


Woman wanted. Light 
housekeeping. In Cambridge half 
a day a week. Call 876-3291 


COUNSELORS 


Pt time evenings psychiatric com- 
munity residence. Start Nov. o 


BUSINESS 


EXP. SALES 
And Business Mgr. for Jewelry- 
Lapidary Shop. Cali 426-0521. 


HOT TUBS 


Showroom sales women for Hot 
tub, Whirlpool, Sauna Store. 
Great opportunity, Fun products, 
relaxed atmostphere. Call John 
AMREC 964-2310. 


for actors seeking permanent 
contact with source of their talent. 
Methods of Stanislavsky, 
Commedia, & Decroux. Perm. 
rep. to be formed. Call M, t, Th, F. 
betw 9-11 am. 492-1265. Ask for 
D Juda. 


BOSTON ART THEATRE 
Intense personal thorough train- 
ing in all forms of real acting for 
actors seeking permanent contact 
with source of their talent 
methods of Stonislauski 
Commedia Decroux Call 492- 
1265 9-11 am ask for D. Juda. 
Permanent rep co to be formed 


ACTORS WORKSHOP-est 1956. 
Day, eve, Register now for fall 
semester, Visit 656 Beacon St or 
266-6840 


ARTS & CRAFTS 


Beginnin drawing and drawing Il. 
School of Comtemp. Music, Ken- 
more Sq. Call 782-2933. 


BUSINESS SEMINAR 

A private seminar in business 
practices for craftspeople is being 
held by a local crafts- 
businessman to share knowledge 
gained in 13 yrs in the real world. 
4 wks-$40. Charles Thompson 
277-7649 


FALL WORKSHOPS 
Art, pottery, photog. Start now. 
Brochure, 491-0187. Project, 141 
Huron Ave., Cambridge. 


WOODWORKING 
New Eng. Craftsmanship Center: 
Small classes 3 x- day, 6 days- 
week in Furniture-making, 
Decorative Carving, Wood- 
Sculpture. Continuous, year- 
rouhd flexible scheduling, all 
levels experience. Call 923-1130. 


FREE introductory exercise class. 
Monday Oct. 16, 12 & 12:30 noon. 
Must rego, Shelly's Dance 
School 236-1868. 


Very 
DANCE SCHOOL 
PROFESSIONAL 
TEACHERS 


LEARN ALL ASPECTS OF 
DISCO DANCING FOR 


REGISTRATION 
CALL 625-5182 
SHELLY’S DANCE 

SCH 


OOL* 


720 Beacon St., Kenmore &q. 
Learn the latest partner dance 
with. several turns, also the 
new free style dance called 
“The Freak.” 6 wks $35. All 
professional staff. Also offer- 
tng ballet, jazz, exercise, tap, 
belly dance, disco jazz, free 
style disco. 

We promise to teach you to 

dance! 


Call now: 236-1868 
*Formerty Shelly's Dieco Dance 


Cleveland Circle 


EXERCISE 


Chinese Kung-Fu (self-defense) 
Wing Chun style Mee 4 or group 
lessons call Mon-Thur 7 pm-9 pm 
734-1563 or 7 am - 9 am 254-5766 


TAI CHI CHUAN 
Learn quickly and comprehensiv- 
ly. Instruction designed with th 
fact in mind 4d ay? are culturally 
Western. call Phil 628-6538. 


Karate: a realistic, cooperative, 
adult approach 524-7560 


TOEFL 
PREPARATION COURSES 
BEGINNING OCT 16 ¢ 
INTERNATIONAL 
INSTITUTE 
536-1081 


MEDITATION 


If you have psychic or extra- 
sensory talent & are interestd in 
exploring & developing it with 
others like yourselves, write Box 
6872. Freaks, mystichustlers not 
wanted No fee 


{MISCELLANEOUS 


Own-run a country inn. we show 
U how-wknd seminars-Oct & Nov- 
Irn mgmt etc at NH Inn 825-6700 


MUSIC 


THE REST 


Guitar lessons. Exp teacher. 
Played & recorded w James 
Montgomery, Bonnie Raitt. 
Currently w Kate Taylor. 
inners welcome. Peter Beil 
-3036 or 782-9007 wkdays 
after 4 pm 


Learn African drumming with 
David Locke, Ph. D. 2 hr sessions, 
10 for $150. 389-4234 


TROUBLE SINGING? 
Tight throat? Singing technique 
based on relaxation & breathing. 
All types of all vocal 
ranges BM MM 7 i284 


WHEELTHROWING 


Sculpture,.Raku, hand building, 
and many other ceramic classes 
are currently forming at 
MUDFLAT, the most comprehen- 
sive teaching facility in the Boston 
are. 7 days a week. Classes 
limited to 10. 354-9626. 


STAINED GLASS CLASSES 
at Bunker Hill Comm. College. 7 
wks-$32-Tues nts. Starts Oct 24. 
Call 241-8600 ext 444. 


DANCE 


EXCERCISE CLASSES 
IN NEWTON 
For runners and movers, or th 


EXERCISE CLASSES 
IN NEWTON 
For runners & movers, for the in- 


ert & or inflexible. Call Jane 
Steinberg 244-7718 or 965-4399. 


LANGUAGE 


English for Foreign Executives We 
are specialists!! 267-6439. 
Language Development Services. 


VOICE LESSONS-tailored to fit 
student. Pat Gerard 527-6953. 


LEARN GUITAR 
With 
John Maher 
Call 267-9334 


SAX-FLUTE 
LESSONS 


Former Berklee teacher & exp 
pro. All styles with emphasis on 
improvisation & technique. 
Beginners & children welcome. 
Bob 254-6143 eves. 


PERSONAL SEC. 
HOSTESS 


PT pers sec wanted by busy exec 
to handle specialty corr- hostess- 
ing. Mutually rewarding 
relationship for person who likes 
to work & play. Cali Tracey 776- 
7498 bet 10 am-4 pm wkdys or 
leave message. 


Live in housekeeper. Free room & 
board in exchange for 
housekeeping & cooking. Age un- 
der 50. 922-5859. 


Smail entertainment complex sks 
p-t gal Friday w gd typing & 
management skills. Flex, hrs & 
min wage. Call 266-4646. 


HEALTHY FOOD-and icecream 
restaurant Manager, Fulltime & 
Driver with Car. Exp. Essential. 
Call for Appt. Heatih Gourmet 175 
Mass Ave Boston. 247-8045. 


AD DIRECTOR 

San Francisco Bay Guardian. 
Supervise & direct ad sales staff 
for growing news weekly. Sell key 
national & local accounts. Media 
sales exp. nec. Resume to: 
Associate Publisher 2700 19th St. 
S.F. CA. 94110 


GAY COMMUNITY NEWS-needs 
an ad Mgr. should have exp. in 
advertising. Job includs. cood. a 
Staff-of ad reps. Salary & Comis- 
sion. Contact Richard at GCN 22 
Bromfield St. Boston 02108 or 
426-4469. Inc. Resume. 


—MEDICAL. 


SECRETARY TO DIRECT 

OF. ADV & PUB 
Sack Theas needs an expert 
secwith good shorthand and typ- 
ing skills. Bright energetic and 
organized person please. Salary 
negotiable and excellent fringe 
benefits. For appi call Jeannie at 
542-3334 


SCHOOL 


FULLY ACCREDITED 
AMA/WHO 
MEDICAL SCHOOL 
IN MEXICO. 


Curriculum following Ameri- 
can system. Jan. '79 & Aug. 
‘79 applicants. School offers 
quality education, indvi at- 
tention, exp professors & 
modern facilities. Use Eng- 
lish text books. For more info 


RETAIL MENSWEAR 
ASSISTANT MANAGER 


Outstanding opportunities available for quali- 
1 fied individuals seeking Retail Menswear ca- 
reer with well established company, with store 
jocations from the East Coast to the Mid-West. 
We are interested in individuals with retail ex- 
perience who are available for possible relo- 
cation, and have strong retail management 
goais. Some management experience or train- 
ing helpful, but not essential 
CALL COLLECT 
MR. SLAZAS 588-8888 


lows our reps to earn $3.00 to 


Call 723-2470 


call 516/997-9652, 7-10pm 1805. 


INTELLIGENT TALKERS 
WORK FOR THE BEST 


TIME-LIFE LIBRARIES have several openings for aggressive 
people (25 hours per week - morning, afternoon & evening). We 
market well-known TIME-LIFE BOOKS by phone in N.E. from 
our office near the State House. Guaranteed hourly pay PLUS 
commission & bonus (and benefits for tenured employees) al- 
$6.00 per hour. A permanent part 
time position for energetic people with a positive attitude and 
good voice. Your own ambition will determine your income! 


An Equal Opportunity Employer, M/F 


SECRETARY-RECEPT-for smail 
Cambridge Law Firm skills 
req. Pleas. Atmos. 10-4:30 100 
Net 868-4444. 


CAB DRIVERS WTD-Red & White 
Cab, Boston's fastest growing Co. 
Lease syst. Call 426-8463 Phil 


MASSEUSES 
NEEDED 
No experience necessary. 
Part or full time positions 


available. Excellent earnings. 
Call ROYAL SAUNA 354- 


LIBRARIES, INC. 


NIGHT CLUB 
MANAGER 


For high volume discoteque, 
Boston area. Must be aggressive, 
familiar with bar, promotions and 
music. Excellent salary, benefits. 
Send resume to Mr. Hendi 36-39 
ro St. Long Island City, NY 


Assistant manager needed for 
growing auto leasing company 
must be bright, energetic, in- 
dividual for growth position 
bookeeping exp. pref. exc. 
benefits and working cond.TLS 
Inc, Rt 1, Peabody 535-0750 


Secretary Major Non-Profit Arts 
Organ. Smart, unflapable, type 
60, layout ability, 90-100 
$175 Call Nina 423- 


PART TIME 
Parking lot work Must drive stan- 
dard Call 924-9653 268-2518 


MOTHERS HELPER 


Exp live-in woman for family w 2 
children (11 mos & r yrs) babysit- 
ting, light housekeeping in ex- 
change for won room & bathrrom 
board & small negotiable salary. 
Flexible schedule. Ideal for 
college girl or retired woman. Bel- 
mont area (near Cambridge) Must 
have excellent references & love 
children, Call 484-7484 


GENERAL 


GWM-18-23 to help Clean, Paint 
Etc. old apt with GWM 267-7422 


WANTED Young energetic F for 
housekeeper & companion for 
slightly handicapped Male. Room, 
board & salary. Call 536-6155 
anytime and keep trying. 


SECRETARY 
TYPIST 
Small friendly Cambridge Con- 
sulting Co. needs person w & 
people a exc. typing skills. Cail 


RECEPTIONIST-TYPIST 

Progressive Boston Accounting 
Firm Varied duties and Respon- 
Shorthand Pref. 742- 


OPPORTUNITIES IN 
MANAGEMENT 


Tele Personaili- 
ties S.A.M. Associates is 
now hiring full time em- 
ployees to work in our 
modern Chestnut Hill 
Office. Earn $5-$10 per 
hour with our commis- 
sion & bonus plan. No 
experience necessary. 
We will train. For per- 
sonal interview cail: 


232-1005 


COUNSELORS 


Pt time evenings psychiatric com- 


munity residence. Start Nov. 1. 
Send resumes to : Alternative 
Home Inc. 22 Washington 
Terrace, Newtonville 02160 


PART TIME WORK 
FULL TIME PAY 


Introduce Arje, a fine line of 
cosmetics. If you are willing to 
work 2-3 hrs. 2-5 days a week, | 
will teach you to instruct skin care 
& make-up techniques. no door to 
door sales. car necessary. call 
963-0718 


BAKERS HELPER 
Talented, some exp. for divrsfd 
~~, dpt immed opening 661- 


COLLEGE STUDENTS 
$75 per wk & tuition aid. 
Marketing Co. sking all majors pt 
time to develop loca! business 
Call 891-8850. 


EXTRA CASH 
From $60 to $300 per wk. # 
openings 15 to 50 hrs, no ex- 
perience required. Top benefits. 
Call 396-2442. (start up fee). 


$300 PLUS 

PER WEEK 
to start possible, as a Go-Go, Ex- 
otic Dancer. Start at once. No exp 
req., training avail. Call Anne- 
Diamond Assoc. Theatrical Agen- 
cy, Suite 809, 101 Tremont St., 
Boston. 482-0256. 


Brass buffer wtd to do intricaté 
brass lamp parts Some exp nec 
15-29 hrs wk Pay bsd on exp 
Chris 547-1490 Tues-Sat 12-5 


Woman who would like to learn 
massage & work with me in my 
home. Call Lisa 492-5960 


FEM MASSEUSES 
Wanted: Great opp, good pay. For 
appt call 331-0005 anytime. 


RESUMES PRINTED 
Retyped by COPY COP, 815 
Boyiston St., opp the Pru. Dial C- 
O-P-Y-C-O-P. 


Hill 
R-U AVAILABLE? 
In need of people for immed- 


tate work, as packers, inven- 
tory, laborers, drivers, etc. 


very Friday 
No Fee. Report ready for 
work any day 6:30 a.m. 


HANDY ANDY TEMPORARY 
INDUSTRIAL SERVICES 
37-41 Temple Place, Boston 
423-7426 
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MASSEUSE WANTED 
Excellent opportunity for an at- 
tractive female. 739-2200 ext 426 


Children the next generation, 
elderly the iast. Jobs avail in home 
situations. Work as much or as lit- 
tle as you want. Jobs avail now 
Ref Req. International Sitting Ser- 
vice, 233 Harv St. Rm 34 

Brookline. Please call 566-7901. 


SALES CLERK 
Convenient location. 5-day 
wk, some sales exp., neces- — 
sary. Opportunity for ad- | 
vancement, fringe benefits. 
Apply Sarni Cleaners, 203 
Cambridge St., (Charles River 
Plaza), Boston 5: 5 


VW MECHANIC 
Experience helpful. Will train 
' someone with domestic ex- 
perience. Usual benefits. Exc. | 
working conditions. Call Dick 
Ray 783-1300. Libon VW, 168 
Western AVe., Allston. 


DANCE THEATER 
Music - Exercise 
Arts & Crafts 


Teaching positions now open 
in coop school. 


267-4079 


PRIMARY 
NURSING 


Psychiatry 
Full & Part Time 


Exp. RNs needed for innova- 
tive program of primary nurs- 
ing care being implemented 
in a private psychiatric hos- 
pital. 


2 yrs. exp. required, includ- 
ing at least 1 yr. in med-surg. 
or psychiatry. 


Please call or submit resume 
to K. Munson at 522-4400. 


Glenside Hospital 
49 Robinwood Ave. 
Jamaica Plain 02130 


An equal opportunity 
employer 


ARTIST WANTED TO WORK 
ON THE LEFT BANK 
Charlies, That Is) 


A Brighton Engraving Co. has 

‘need for paste-up, hand let- 
tering, and creative artist for 
part time work (hours flex- 
ible), student or professional. 
Some filing and typing. 


PHONE 254-2300 
Ask for Neil. 


OFFICE MANAGER 


This is a challenging spot for 
someone with a good tele- 
phone personality. yood 
judgment, integrity, and abil- 
ity to supervise. You will see ; 
that a variety of routine office . 
tasks are accomplished daily, 
and handle telephone in- 
quiries concerning insurance 
claims. Previous claims ex- 
perience helpful, and/or prior 
supervisory experience, but 
will train right person. Work 
for small firm in Needham. 
Good salary, fringes, and in- 
centive bonus. Call Mr. Shel- 


don, 449-1023. 


Doss WANTED 


WM 30 seeks job in travel or 
freight line Am experienced salary 
open Call Bruce weekday at 426- 
7064 between 9-5 


All types work done also work as 
personal chafeur right hand man 
John 282-2771 


Experienced drama teacher 
seeks part or full time; pref. day 
care or private school. 731-5619 6 
pm to midnight, keep trying. 


WM 30 seeks job in travel or 


IMPORTANT 
College Grad 25 with print, radio, 
PR and Freelance feature writing 
exp. seeks lively, Local Oppty. 
Call Dave, 787-3855. 


Housecleaning & painting jobs 
wtd. Cheap rates, pay after youre 
satisfied. Call John 427-9800. 


Cowgirls ikg for wrk with hrses 
Exrcse, grm, gn. stbl wrk. Ex- 
perienced an verstie. Can drve 
stck trck or hrse. trir. Shown- 
riden undr eng-west. tack. Hve 
refs.(lf neded). We also do odd 
jbs: house-cing, yd wrk gn lbr. 
Have trans. Write: 468 Comm Av, 
Bx 553, Boston 


Man with fine immagination sks 
work. Talents: display, film, 
writing, window dressing, etc. 
Mark 625-0943 til midnight. 


BARTENDER 
Will offer service Sat or Sun $50 
an evening. Call 524-1158. 


SALES 
MEN-WOMEN-! need sales peo- 
ple to call on businesses inside 
495 to sell COMMUNICATIONS 
EQUIPMENT. We offer the best in 
the field and we cover every 
phase of it. Call today for this 
Unique opportunity. 237-3714. 
Telephone Systems Service. 


Baby sitter. 18 mo. boy. Morn- 
srefs. "ea. Watertown Nr MBTA. 
926-0516 


\ 
WANTED 
€XPERIENCED 
| WALE & FEMALE 
BARTENDERS & 
WAITRESSES. 


Call Mr. Al 
at 491-7313 
492-9634 


Between 10 a.m. - 5 
p.m. 
for interview. 


MODELS - Nude shots. No porn 
367-0715. 


CHILD CARE HELPER-for work- 
ing mother, 1 school aged child. 
Live in or out Please call 227- 
8420. or 868-0323. 


EXCITING SALES OP 
Successful young company seeks 
sales reps to sell much needed 
small business service. high com- 
missions. growth opport. Call Mr 
Murray 868-1374 


ROOM & BOARD 


US $160 MO. 
For college girl to live in with 
Brookline family and help with 
light housekeeping, sitting & driv- 
ing. Must be available from 2 pm 
thru evenings. Plenty of study 
time. Thurs. & Sun. free. Drivers 
license & refs. necessary. Good 
living 734-0369 (keep trying) 


Assemble ship nimble hands re- 
quired part or full time North End 
location 367-6555 


PREP COOK 
Prep. var. items in growing food 
service exp. helpful call bet 1-5pm 
661-3777 


STUDENTS 
needed to sell Latin Amer han- 
dicrafts, jeweiry. Set your own hrs 
& prices. Call Roy 266-8530 Sun 
Mon 1-6. Tue to Thur aft 6 pm 


TELEPHONE 
SOLICITORS 
Work at home. No selling. No ex- 
penses. High earning. Call for in- 
terview 272-0311 Scott Philo. 


To prepare var items in growing 
food serv exp. helpful call bet 5- 
9pm 661-3777 


ADVERTISING SALES REP. 


PRO AUDIO 
SALESPERSON 


We are looking for a reliable, professional 

audio sales person to work full time. Prior ex- 

perience is essential. Excellent opportunity in 

rapidly expanding company. Call Les Arnold 

Mondays 10-6. 
926-6100 


The Boston Phoenix, New England's largest weekly news- 
paper is seeking a success minded, career oriented indivi- 
dual for its Retail Advertising Dept. We offer a prime growth 
position. Sallary commensurate with experience. A suc- 
cessful 2 yr. direct sales background is preferred. For con- 
sultation, please call Barbara Rissman at 536-5390, or send 
Resume c/o Retail Sales Mgr., Boston Phoenix, 100 Mass. 
Ave., Boston 02115. 


THe BOSION 
PROFESSIONAL TYPIST 
PART TIME 


The Boston Phoenix is in need of a part time typist either 5 morn- 
ings or 5 afternoons. Must be able to type 60 wpm accurately. Ap- 
ply in person. Boston Phoenix, 100 Mass. Ave., Boston. 3rd floor. 


SCREEN PRINTER 
Great opportunity for 
energetic person with 
knowledge of textile 
screen printing. Must 
be responsible and de- 
pendable, for job as 
screen printer. 
787-1022 


AIDES 


Entry level positions avail- 
able (2:30-11pm weekend 
work necessary) in a resident 
facility for mentally retarded 
adults. Oppertunity to teach 
clients skills necessary for in- 
dependent living. Com- 
mitted, motivated people en- 
couraged to apply. $152 per 
wk with excellent benefits. 
Please call 894-3600 ext. 155, 
156, 157 for appointment. W. 
E. Fernald State School, Wal- 
tham, Mass. An equal oppor- 
tunity employer, M-F. 


WINE SALES MANAGER 


Exp wine person needed to 
take over wine sales, pur- 
chasing & merchandising in 
our South End shop. Some 
nights involved. For inter- 
view call Chris 262-0379. 


COLLEGE STUDENTS 
HOUSEWIVES 


pow Answering Service 
needs you to solicit for our 
answering service. Work by 


telephone or on campus. 
High commission. 825-6700 


CONFIDENTIAL 
SECRETARY 


Attractive, intellectual, bi 
secretary wanted for 
corporation president of 
management consul- 
tant firm with primary in- 
terests in M/F & F rela- 
tionships. 

Ability and Desire to: 
Organize papers, 
books, and general of- 
fice matters. 
Accurately type, file 
and answer phone. 
¢Keep single records 
and do detailed er- 
rands. 
Compose simple 
letters. 
*Do limited social 
coordinating. 
¢ Help in recruiting and 
interviewing of pro- 
spective employees. 


Appearance and 
Image Appropriate: 
a respectable 
representative for presi- 
dent.. 
a link between 
business and home of- 
fice. 
¢Be completely confi- 
dential. 


Can Develop: 
* Dedication to job. 
* Loyalty to employer. 

Must occasionally be 
available part time after- 
noons, evenings, and 
weekends. Mutually re- 
warding relationship for 
right applicant. Send 
resume, photo, salary 
expectation, and ref- 
erences to: New En- 
vironmental Design, 102 
Charles St., Suite 506, 
Boston, MA 02114. 


HOWARD JOHNSON’S RESTAURANT 


South Shore Plaza Braintree, seeking Cooks, Waiters & Wait- 
resses. Part time & full time positions available. Hours 11PM- 
7AM. Apply in person or phone 843-9237. 

An Equal Opportunity Employer 


ant Our Offices Never Close 
But Our Sales People Do 
Five Times A Day 


That's why our National Sales department is 
expanding and will soon offer exceptional 
career opportunities to two aggressive, 
organized, and motivated advertising sales 
peopie who have 2-4 years experience. We 
offer good salary, bonuses, and profit 
sharing. Send a letter and resume to: 
National Sales Manager 
The Boston Phoenix 
100 Mass. Ave., Boston, MA, 02115 


REGISTERED 
NURSES 


Mass. registration or eligible. All shifts. Staff 
positions. Permanent shift assignment. No 
rotation. 


Jewish Memorial Hospital is a 207-bed post- 
acute specialty hospital noted for its quality 
patient care and interdisciplinary team ap- 
proach to rehabilitation. 


Write or call: 
442-8760, Ext. 311 


JEWISH MEMORIAL 


HOSPITAL 
59 Townsend Street 
Boston, MA 02119 


An equal opportunity employer M/F 


PROVINCETOWN ADVOCATE 


A vigorous and expanding 109-year-old weekly 
now being published in two editions needs an 
advertising manager with demonstrated selling 
experience for newspapers or printers. An ideal 
position for a young person with the ability to 
administer a growing organization and who has a 
fertile, creative and imaginative mind. Must be 
able to devise and carry out advertising 
promotions and programs, use computerized 
financial data to its best advantage and service 
accounts with a smile. Salary and fringe benefits 
are negotiable. Call Duane Steele, editor and 
publisher, for more details and an appointment. 
487-1146. 


WORD PROCESSING 
OPERATOR 


Suburban bank has an immediate need for word 
processor operator at its main office. We are a 
performance-oriented institution seeking 
the right person for this important position. Ex- 
perience on Wang Word Processor helpful. Train- 
ing, benefits and salary commensurate with work 
history and expectations. To arrange for an inter- 
view, contact Carol Melisi at 321-5800 ext. 210. 


CENTURY BANK & TRUST 
102 Felisway West 
Somerville, MA 02145 


Equal Opportunity Employer 


MACHINIS: 


Permanent opening exists for a qualified person, 
experienced in set-up and operation of Bridgeport 
type milling machines, rotary table work, engine 
lathes and band saw work. Interesting work con- 
sists of fabrication of stainless steel and aluminum 
cryogenic equipment and demands a capable per- 
son with pride in their work. 
Call Mr. Shields 438-3220 


Janis Research Co. inc. 
22 Spencer St. NE 
Stoneham, Mass. 02180 ’ 


SECRETARY 


We offer an immediate and challenging oppor- 
tunity for a highly motivated individual to function 
as marketing assistant. The ideal candidate will 
have the proven ability tocarry out administrative 
tasks and projects well, to work independently, 
and have excellent typing skills. Maturity and 
poise essential. Word processing experience isa 
plus. Please contact Mrs. Forte for an appoint- 
ment between 10 and 4 PM at: 868-4330 ext.154 


‘DIGILAB INC 


| 237 Putnam Avenue 
_ Cambridge, MA 02139 


~* Equal Opportunity Employer 


= 


AUDIO-VISUAL/ 
ADVERTISING 


Staff Engineer 
Technical Supervisor 


Are you a BSEE or AE with good audio experience and audio inter- 
ests who wants a different kind of job in a creative, unique environ- 
ment? If so, we've got a spot for you at Bose. We have our own in- 
house advertising group that develops highly sophisticated multi- 
media presentations that depend on state-of-the-art audio and elec- 
tronic technology, creative imagination, hard work and a little per- 
sonal wizardry. 


Applicants for the Engineering position should have a BSEE or AE 
with 5 plus years of electronic design and testing. Audio background 
highly preferred 


Applicants for the Technical Supervising job should have a mini- 
mum of AE in electronics or equivalent military training and 3-5 
years’ experience in the operation, maintenance and modification of 
Sophisticated audio-visual equipment. 


Excellent salary and personal benefits offered 


Bose Corporation is an acknowledged leader in the design and 
manufacture of quality high fidelity consumer products, with world- 
wide manufacturing and sales facilities. We offer an exciting chal- 
lenge and superb growth opportunities for individuals who want to 
explore new frontiers of professional and personal attainment 


Please send your resume, indicating: position desired. to Brian 
Hoffman, Bose Corporation, 100 Mountain Road, Framingham, MA 
01701. . 


Help Wanted 


Record Store 
Dedham Mall 
Providence Highway 
No Experience Necessary 
Call Ed 329-4134 
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THE NEW SCHOOL OF 
CONTEMPORARY MUSIC 
MUSIC — DANCE — DRAMA — JAZZ 
ROCK — CLASSICAL — FULL TIME 
PART TIME — MONTHLY ENROLL- 
MENT — APPROVED FOR VETS 
JEFFRY D. FURST, PRESIDENT 
21 Brookline Ave., Kenmore 
Square, Boston Call 267-4079 


JAZZ GUITAISTS 
unique tutoring; all phases of jazz 
guitar; reading; improv; etc 
special help w nervous tension 
improves time & concentration. 
Dharma Caponigro 25 yrs exper. 
Ex-Berklee faculty 661-2518 
Jazz guitar lessons by NE Conser- 
vatory grad focus-complete 
musicn, theory improv reading 
stud w Chuck Wayne Goodrick 
Galbraith All welcome Paul 
Shumsky 1-746-8148. 


DRUM LESSONS 
Develop hands, reading coor- 
dination, and playing in dif- 
ferent idioms. 

ALL LEVELS 


Call 965-2985 


$25,000 
For Women's Music Scholarships 
to promote women in music. New 
School of Contemporary Music, 
Kenmore Sq. Call 267-4079. 


Piano & Theory lessons 2672193 


TRUMPET LESSONS 
Also classical guitar, music theory 
& ear-training. Graduate 


Piano lessons to all levels. Grad. 
N.E.C. Call Margaret 566-4571. 


EDUCATION 
IN MUSIC 


$50,000 in scholarship money 
available for scholastic and 
work study programs — for 
talented students with finan- 
cial need seeking individual- 
ized education in music. Cer- 
tificate and diploma program 
— monthly enroliment — all 
instruments, voice, theory, 
business. 


NEW SCHOOL OF 
CONTEMPORARY MUSIC 
21 BROOKLINE A 
KENMORE SQ., BOST 
267-4079 


Piano lessons-experienced NEC 
grad. Beginners & up 247-1450 


Experienced piano teacher, grad 
of NE Conserv. is offering free in- 
troductory lessons at a variety of 
levels, including lessons ome | 
designed for children 
beginners. Call DA Cuprak 734- 
6987 566-4599 


Private instruction in piano and 
music theory with emphasis on 
reading and improvisation. 
Traditional and popular 

Dary! 876-1841 or 547-7228. 
answer, please call back. 


LISTENING LESSONS 
Classical music A lively relaxed 
approach to music apprec. By 
pianist-commentator Vivian 
Borek Tel 325-4093 Eves 


Creative Jazz Piano-Tom 731- 
3344 


Voice lessons Teacher BM MM 
European expre. Cail 783-9626 
eve. 


VOICE 
Classical & Popular taught by 
Sidra G. Cohn. All levels ac- 
cepted. All Styles — Musical 
Comedy, Classical, Popular, 
Rock, Jazz, Blues, Folk. Re- 
iaxed personal atmosphere; 
diction, breathing, stage tech- 
niques, audition preparation, 
sing for enjoyment — per- 
formance Classes. 

Call Sidra Cohn 566-4498 


BOSTON MUSIC 


Ann Karnofsky, Piano-Sidra 
Cohn, Voice-Several openings for 
piano and voice ail levels call 261- 
8653 or 566-4498. 


CONTEMPORARY 
JAZZ 


PIANO LESSONS 
WITH TOM BOSS 


Develop your own style - ana- 
lyze Jarrett, Tyner, Corea, 
Evans, others. Learn chord 
voicings, finger exercises, left 
hand patterns, arranging, ori- 
ginal method for improvisa- 
tion. Beginners encouraged. 
Openings for students who 
desire quality instruction. 
Vocal coaching, composi-, 
tion/songwriting, classical 
piano also available. Shel- 
don Lopatin, teaching asso- 
ciate. Flexible rates. 


CALL TOM BOSS 
AT 
267-2384 


Legal Services for the Gay Com- 
munity, John P. Ward, Attorney 
Park Sq. Boston. 426-2020 


Johnson Associates 5310355 24 
hour "Service. 


ANNOUNCING 
the opening of Central Sq. Legal 
Clinic. 485 Mass. Ave. 4th fi. 
Cambridge, Mass. 617-661-9032. 
Dedicated to providing low cost 
quality legal services. 


Uncontested-no-fault 
type & filed with 
attorney consultation 


DIVORCE.............$79 
uncontested-no-fault 
with attorney-hearing 


DIVORCE...........$119 
CORPORATION....$99 


Persona 


BANKRUPTCY ...$169 
Immigration adoption, name 
change at low cost. Prices do not 
include court costs 

NO HIDDEN COSTS 
All services performed by quali- 
fied attorneys. 

Call for appointment 


THE LAW OFFICE 
6 Beacon St., Boston, MA 
523-7525 
Fram-Natick 653-2326 


Gay massage call Dana. Reas 
rates 536-0938 


TRY LORNA NOW 
Please call me at 367- 8936. 

DELIGHTFUL MASSAGE 
Relax with me and | will massage 
away your tensions 11-11 call 
864-5517 


OUTCALL MASSAGE 


FOR BUSINESSMEN 
Verified calls only. For appt. 
between 6pm and midnight | 
take calls from 1-10pm Mon- 
Fri. Am slim and attractive. 
Ask for Phoebe, 739-2374. 


MASSAGE 


Given by goodikg GWM please 
call 262-0731 

Relax and enjoy a complete and 
discreet gay massage by David 


Outcalls all area 367-9334 


CLASS MASSAGE 


This lovely lady wears garter 
beit, stockings and high 
heels. Erotic massage will 
make you come again. Cail 
10am till 49m Mon. thru Fri. 
Ask for Sue 265-5208. 


Massage hot shampoo bath men 
only out calls Steve 262-1609 $20 
“RELAX 


Full body massage by Tracy Call 
266-0305 


SENSUOUS 
MASSAGE 
Enjoy a tantalizing and ero- 
tic massage by one of our 
sexy and gorgeous ladies. 
incall - Outcall 
367-0715 


“Referral Service” 


Rubdown by 20 yr in great shape. 
Weekends best. Steve 267-9876. 


Dial 267-5315 for a total massage 
with Shelley 


EROTIC MASSAGE 
These ladies are the best! 
Sexy, tantalizing, and sen- 
suous. You won't be disap- 
pointed. Air conditioned. 
Incall - Outcall 
367-0715 
“Referral Service” 


Out call massage We are new ex- 
citing and lovely 344-3885 


Relaxing and soothing massage 
done with care. Call Marla for ap- 
pointment 482-7369 


Excellent massage with two 
women Relaxing atmosphere. 
Dannielle 492-2618 


Relax and enjoy a complete and 
discreet gay massage by David or 
Keith age 18 & 19 Call anytime 
day or night 267-9216 


%& OUTCALL 
MASSAGES 


Licensed Masseuses 
will travel to your 
home, office, or 
hotel. 

10 a.m.-Midnight 
Call: 

1-800- 
732-3828 


Bountiful Brunette 738-9128 


EROTIC FANTASY 
Joanne has the complete ser- 
vices for gents who enjoy 
dom-humil-B&D-S&M_ plus. 
Only sincere gents & old 
clients. My style eng. | am the 
best. Appts Sun., Mon., Wed., 
Thurs. only 289-1337. 


Discreet massage svc for women. 
Outcalls only. Barry. Box 7182. 


Men get your MASSAGE at 
ELFIE’S GARDEN OF EDEN. 
Expert Swedish, Powder, or 
Russian Oakleaf Massage. 
Unlimited use of sauna and 
steam room. Come to 64 
Middlesex Tpk., Burlington or 
call: 272-8660 
New Hours: Mon.-Sat 
11 am to 11:30 pm 
SATURDAY NIGHT SPECIAL 
$5 Discount on ‘% hr. 
massage 


Give Nikki a call 492-7668 


Men & Women-Warm Sensitive 
Outcaill Call Paul 536-0672. 


PLEASURE 
| SEEKERS 


Experience an exciting erotic 
massage by one of our 
shapely, well-endowed youn 
ladies. At your convenience: 
Hotel, Office, or Home. 


For Appointment Call: 
277-3819 
All calis will be verified. 
fe] 10 a.m. to 3 a.m. 
utcall Service Only! 


BOSTON GARDEN 
Oct. 18-Oct. 30 


“Good only: Mon.-Thurs. afternoon & eveni 


Guaranteed Classified 
Get Circus Ticket 


or Fri. afternoon — not good holidays. 


his: & FOUND 


WBCN NEEDS TAPES 
WBCN, in a never-ending quest 
for rock ‘n’ roll programming ex- 
cellence, is looking for any old 
tapes of Boston Tea Party con- 
certs, circa 1968-70. Also needed 
are tapes of the Bob Marley & the 
Wailers, Little Feat and Robert 
Palmer concerts at Paul's Mall, 
1975-76. WBCN would like to 
make a copy of any of these 
shows, and will reward your good 
sense of history with free albums. 
Please cal! Almee at WBCN, 266- 
1111. Thank you. 


LOST small toy poodle ‘black with 
some white red reflector ID tag 

from Cleveland Circle area Sat. 
nite 9-30 Yogi Bear REWARD 325- 
807 


Massace 


Viste Mosse 
operative 
Trofessional Staff forVimeny Men 


duced rates for 025-90) 


Pleasecall 025 
Come discover yourself - 


The TLC girl is back 327-8287 


HEALING MASSAGE 
Outcall service 5 on 522-5376 


SENSUOUS MASSAGE 
Gentlemen, call §23- 5883 
19 YO BIWM will give total body 
rub to men-women & couples. $5 
off w ad 1 wk only. Verified calls 
only. Michael 536-8730 


Tension 


SERVICES 


Uncontested Divorces, $135.00. 


AUTUMN’S 
PLEASURE 
Businessmen & prof gents re- 


lax in total discrete comfort by 
a touch of class lovely 266- 
8962. 


Call Atty. Mark Shaw 227-0750. 


Outcalis by lovely youn 
Home, Hotel etc. Jacki 894: bre” 


REJUVINATED 
AND RELAXED 
With an hour long total body 
massage, you'll discover the 
magic of fine healimg hands. 9-9 
—* 965-1066 or 965- 
5 


HOUR LONG 
HEALING MASSAGE 
AT LINDA'S 
Total Body, Swedish & Oriental. 
Convenient Suburban loc. 9-9 
= Linda’s 965-1066 or 965- 

5535. 


LL 


LOVABLE MASSAGE-265-8127 


Handsome Greek GM 5f10 145 
avail day-nite Nick 266-2996. 


GENTLEMEN 


Double your pleasure! 
Double your fun! 
Two is more fun than one! 
Unique Menage Massage ex- 
perience by two lovely ladies. 
Sincere only! Verifiable 
phone a must! In total confi- 
dence please call 864-2076. 


Couples Accommodated 


TREAT YA SELF 
To a relaxing massage by a lovely 
pre-opp 232-5223 
FEM IMPRSNTR 
Fenway Pk area Toni 267-1410. 


Experience a relaxing massage 
by a friendly young woman. 266- 
3658 


MASSAGE 
A relaxing place to visit. Garden of 
Paradise Parior. Rear of 
Cheimsford Mail, Rt. 110 (just off 
Rt. 3) Cheimsford. $10 special . 
noon & 5-7pm 1/2 hr. pong: th 
facilities open Sun. 11am-1 
Mon-Wed 9am-1lam, Thurs-Sat 
9am-2am 256-97: 


I'm young, discreet, 
and male. Cali (617) 


GWM 23 relax. Call 267-5578 


WOMEN 2 men will satisfy your 
desire. Dav-Nite Call 666-5699 


PANDOLFINO’S 
4 MASSEUSES 

Pandolfino masseuses are 
experts in the Swedish vibra- 
tor and feather massage. Full 
use of Pandolfino’s sauna in- 
cluded. 
Rte. 30 just east of Mass. 
Pike, Exit 13 (Natick ramp) 

10am-10pm 

691 Cochituate Rd. 
Framingham 


Call 879-8080 


Full body sensuous satisfying, 
message Swedish or therapeutic 
call Deborah 776-3068 


Enjoy a real massage 876-4428 


MASSEUSES 
Exc. pay flexible hours. Specialist 
in —— massage also needed. 
482-74 

_MASSEUSES 
Excellent earnings. Part or ull 
time. 367-0715. 


DISCREET BUSINESSMEN 
You can relax and fully enjoy 
your massage. We are also 
available for those private 
business meetings. 


344-5630 


Let a pretty girl massage away 
your troubles. Bos. & Camb. out- 
calls only, 262-2299 


Outcall servicing No Shore & So 
Shore areas 24 hrs. 588-3983 


elaxation 
“Retreat 


.. usury for gentlemen 
Fifteen masseuses. Major 
credit cards accepted. Im- 
fate body annointment and 

bble baths. mineral springs 
Finnish Hot Rock 


whirlpool 
Seune. Ultraviolet tannin 
lampe, relaxation lounge. « 
complimentary beverage and 
massage. 
Let the games begin!!! 
Open 10:00 a.m.-1:00 a.m. 
days a week. Barly at 
tal special 10 00 -12:00 
noon, 212 Central St. 
Downtown Lowell, 
Call 459-0191. Park 
on Hurd Street. 
Always Morr New 


Outcalls 9 AM- 11 PM Heaven 
must be like this Call us 588-6245 


LAS VEGAS 
PLAYGIRL 
Erotic lovely showgirl w class 
who wears high heels, silk 
stockings, garter belt & 


TANNED TREAT 
Good ikng. cola. biond-X Flor- 


EXTRAI! COUPLES 
ACCOMMODATED 


Mhocs 


TOUCH OF CLASS 
Handsome masc sexy groovy 
college student will relax, es- 
cort you in the convenience of 
your home, hotel office. Prof 
gents & busi wel- 
comed. Outcalis (12-11) 
discrete only Mario. 


Photo of one of our nude Fem. 
models 367-0715. 


Attr WM model weil built endowed 
vers in or outcalis. For priv sess, 
call 265-6719 Jack 


FEMALE MODELS 


Photographer sks Female models 
for semi nude & provocative 
poses. Not a sex ad. Will pay up to 
$20 per hr. based on experience. 
Refs. avail. PO Box 96, 
Winchester Mass 01890 


Alex exp male model 266-0735 

WM gdi endow masc, vers. weil 
defined 6'2 170 br-bi, beard out- 
calls for gents only Jeff 227-0772 
Goodlooking young guy 267-2299 


ATTRACTIVE-girl will model at 
your place after 5 pm 894-4278 


GM 19 yr ask for Keith 267-9216 
Modeling Call Jack! 894-4278 


4 


ida n su Macho 
will mastage-model-escort In 


nessmen accomdtd. Sincere, 
266-6934. Dave. 


Prof photog needs nude couples 
for sample shots no porno, no }., 


leather boots for the ultimate trade time for prints. Try it, 
- ure & enjoyment 289- funNeed ind f2 Ed 2560411 
7. 
MARK Outcalls only 367-8597 
TOUCH DOWN Kevin 261-1335 


BOSTONS FINEST-6 pt message 
outcall only Call 523-4619. 


TALL BLONDE BEAUTY 
Tall Blonde Beauty will ease your 
tension. Relax in my Ken Sq apt. 
Discreet, quiet also spec in 
dominance. Denise 267-8314 


FANTASTIC TOUCH 


Beautiful blond pre-op 38-26- 
36 for the complete relaxa- 
tion in sheer loviies. Cross- 
dressing sessions avail in to- 
tal privacy 266-4060. 


Abracadabra erotic extasy by hot 
& handsome Mick 24. 262-9019. 


ENTERPRISE ONE 
Gay male models-outcalls only 
+ appt Call 569-3060 9AM. 


Jack 266-0160 


Musica 


INSTRUMENTS 


THE REST 


Custom made spkr cab for 1-15in 
spkr. Great for bass, kybds etc. 
W-design, hvy corners. Ask $150 
call Gordon 262-3641 noon-7 pm 


Variety is the Spice of Life Call 
247-0557 


MANDALA 
Healing Massage 


HOUR LONG - 
TOTAL BODY 
MASSAGE 


Where the Supreme Art of 
Relaxation Is Practiced. 
Newton: open 7 days, 9-9 
965-1066 
965-5535 


Slide trombones, 1 Olds, 1 Sup 
Olds Best Offer 787-1319 


ARP 2600 exc. cond $1400 or BO 
Acoustic 150 G.C. 190 or BO. 
Assorted cabinets Sony TC 630 
oN BO Alan 324-6012 bef 12 
aft 5. 


Acoustic 301 refiex cab w 18 in 

JBL perf cond w cover $385. 

Fender sup reverb amp never 

— used $310. 787-1324 232- 
4 


NEPTUNE mxr 6 chan hi & lo imp 
$200 2 Heil spkrs $325 2 Gilco 
mon $100 Univox piano $250 Alli 
in exc cond call 438-0132 


WURLITZER electric piano Ex- 
cellent condition 2 yrs old $400 
Call 763-8531 Acushnet Mass. 
Ask for Donnie 


Electra Corsair bass w case-exact 
copy of Rickenbacker 4001. 
Brand new. Must sell. $175 or BO 
cali Scott 267-1226 keep trying 


ARP AXXE. Perfect cond. 1 yr old, 
never on the road. $500. Cali 263- 
9768. Don 


© 
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VEGA B36MF bass enclosure, w 
cover. Mint cond-hardly used- 
never pushed. 1 yr old. $400 firm. 
Call Gordon 262-3641 


FENDER JAZZ bass-prec pickups 
added-sep voi ea pckup. Badass 
bridge, nat finish. Askng $325 Call 
Gordon 262-3641 noon-7 pm 


16 channel Kelsey mixing board 
many features includes road case 
mint condition $1700 265-2069. 


MARTIN GUITAR-D28-w Brazilian 
Rosewood, Pre War Spec 
Bracings. Exceptional Sound 
$750 or Bo. Call 354-3924. Cam- 
bridge. 


Classic guitar & hard case in ab- 
solutely immaculate condition. An 
excellent individual (maker un- 
known) in spruce & rosewood- 
asking $600 891-0887 


5 pc Ludwig Vistalite biue tint 
drums: snare, 4 toms, 26in bass. 
W cases 3yrs old Rocktubs $550 
John 566-7591 after 7 pm. 


Heil 8 channel PA mixing console 
Graphic equalizer and monitor in- 
puts. Mint cond. Tim 267-6206 


Raja-Yoga Meditation 
The Natural Way to Realization 
Ram Chandra Mission 
No Fees 492-5094. 


1950's Gibsn GA-50T amp $225. 
Pre CBS supr rev $275. Dimrzo 
SDHP & DSHP $75 Gibsn L6-S 
$275 Phase 90 & AC power $40. 
Lenny 846-6345 


Fender precision bass, natural 
satin fin, brand new Dimarzio, and 
black pickguard, $260. John 367- 
0185, keep trying __ 


laminated hrdwd, 


Conga, 
stainless steel hreware, skin in 
fine shape. $100. Cali Kevin 749- 
2012 Call bet 9:30-10:30 pm. 


Cello. German make. Exc. for 
serious beginner or intermediate. 
w case & bow $600. Kevin 749- 
2012 Call bet 9:30-10:30 pm. 


Need a good PA? | have just the 
one. Peavey Stereo 700 S,. 7 
channels, hi & lo impedence, 2 
vocal projecters, cabs w 15 in 
spkr horn & tweeters. Bought 2 
wks ago, paid $1350, make me an 
offer, nd money. Cali Gil 567-7477 
from 10 am-2 pm. 


PA equipment - JBL 2440 drivers 
3 mo old $475 pr Altec 808 drivers 
$150 pr Altec cross $50 pr Altec 
604E Duplex Monitor spkr $175 
All equip in exc cond Call (413) 
774-3616 or (413) 773-5657. 


5pc Rodgers PreCBS drums 5 ply 
shells 22 BD 13T & 18T Supreme 
hiht stnd 2 zildjians & stnds 
dynasnc SD exc cntn $450 247- 
1022. 


THE PIANO 
BUYER 
Pianos bought and sold. | pay 
top money for pianos. Call 
J.D. Furst. 
-4079 


$$$ for Guitars and Amps. Best 
deals - largest stock. RECORD 
GARAGE 354-8870. 


PIANOS ON SALE 
Uprights, Grands, Spinets. $150 & 
up. Largest selection of pianos in 
NE- Tuning & Repair. 21 
Brookline Ave, Kenmore Sq. 267- 

79. 


New Arps: Explorer $399, Axxe 
$499, Pro DGX $749, Avitar 
$1499, Omni I| $1599. Peavey 800 
Booster $279, Crown D-60 $199, 
Tapco Mixers $171 & up. LUCA 
MUSIC (401) 353-3800. 


PIANOS? Hamonium Movers 739- 
2200 x-214 


Univox Electric Piano with split 
keyboard, separate bass vol con- 
trol & seperate output jack with 
sustain pedal & case hardly ever 
used. Call Roy 567-9760 or 569- 
9457. 


Harvard Book Stores pay TOP 
Prices for used textbooks. 


BARITONE SAX 


Old Conn in mint cond recent 
overhaul with case mp 
stand.$375. Bob 254-6143. 


1928 Epiphone emperor 
suspended pickup natural finish 
mint condition new twin reverb w 
EVM speakers excellent condition 
$450 2x12 Fender speaker 
cabinet $150 new pignose $70 
969-6832 


FREE Stereo Advice. Call Harbor 
Sound 742-6887. 


KUSTOM speaker cabinet with 
two 12 in speakers-gd for piano, 
guitar or bass-gd cond, light & 
portable (on wheels) $100. Call aft 
5 pm 787-3568. 


STAGE CLOTHES-See Heads-Up 
ad under GIGS... 


Upright piano Boston made. C.C. 
Harvey excellent action and tone. 
Also refinished. $550. Call week- 
day mornings 332-6753. 


Precision $300, Jazz w precision 
nk $200, Ampeg V4 $300, Amer 
spkr systems monitor $225. Call 
Pat eves 876-9077. 


1960 FENDER STRAT 
Excell cond wood fin rosewd neck 
$425. Also Dual Showman Reverb 
head mid 70's $225. 235-4955 


66 Martin D28 guitar. Nice tone 
Brazilian rosewood $375 firm 
Framingham, 1-875-6707 


Acoustat Monitor electrostatic 
speakers, less than 30 hrs. use. 
New price $3000 will accept $2500 
or best offer call 603-643-2339. 


1963 Gibson SG special w hard 
case mint cond. Marshall MKII 50 
watt lead head. Never used 
ea. Call Eric 603-436-3643 


77 Rhodes 73 key electric piano 
portable bass boost & volume 
control. Barely used exc. cond 
$670 am & eves 864-0568 


Trombone King 3-B, silver bell, 
tenor special w custom Ind case. 
Mint cond, nver used. $290 firm, 
NH 6-3-924-3663 


OVATION Balladier. New, never 
used. $360 firm. 391-7821. 


TRUMPET LESSONS 
Also classical guitar, music theory 
& ear-training. Graduate of 
Berklee. Exp, cert. Call 232-9452. 


Sax and Flute lessons. Technique 
and improvisation. First lesson 
free. Steve Adams 2548115 


CELLO LESSONS 
10 yr exp all ages fclty Brown 
Juilliard MM Marlboro 661-4657 


MARTIN GUITAR 100 years old 
Made in 1880s Perfect condition 
No warps or cracks, plays 
beautifully Best offer 266-5581 


STRING BASS-For sale German 
origin Aprox 75 yrs old. Spruce 
Top Maple back-sides Vinyl 
Padded Bag $600 287-0686. 


SYNTHESIZER 
Repair, modification & design by 
factory trained professionals. 
Warranty repairs for many major 
manufacturers. Rivera Music Ser- 
vices (617) 782-6554 


Gibson a-imandolin $350, Gib- 
son h-1 mandola $450, Bob 787- 
0120 days 734-6921 eves. 


FOR SALE-Peavy Amp-2 yrs old 
110 watts-6 12 in spkrs reverb & 
overdrive. Never used. $325 


Whitehall grand prix double 
keyboard organ with sep. volume 
pedal. Portable-great for gigs. 
$600. W Phaser $625 321-1017 


MEHLIN and Sons 6ft baby grand 
piano for sale. $800 or BO. Call 


Twin Reverb w SROS $275. Tapco 
6000R $220, BGW 250 Power 
amp $400. 2 Cerwin-V. v20S 
$275 Call Dean after 5 876-5804 


GIBSON HOWARD ROBERTS 
model $500 Fender tele w one 
Gibson Humbucker $300 or bo. 
Michael 254-7498 


THE INSTRUMENT 
EXCHANGE 
Wants to buy used Fender, 
Gibson, Martin, etc. guitars. 
Also used saxes, amps, and 
keyboards. Check our prices 
on new & used instruments. 


PA FOR SALE 
Tapco 6000R and BGW 250B amp 
in Tapco Box with two Cerwin 
Vega V-30 speaker cabinets. Will 
not sell separately 661-5963 


Amp Acoustic 140. $100. 738- 
0596. 


FENDER RHODES 
STAGE 


Model 73 on wheels. Needs tun- 
or bst offer. Chargo 643- 


MARTIN 12-string guitar D12-20 
-. cond. price neg. call 843- 


Guitar. Gibson 345 Stereo. elec- 


SONY MX-14 6 channel stereo 
mixer $150. MOOG ROAD CASE 
$50 Moog 1125 sample & HOLD 
$75. Moog 1120 pedal controller 
$25 Univibe vibrato-chorus $50. 
AKG DM 800 mike $40. Jim 536- 
3006 

YAMAHA S4115H cabinets.new w 
full warranty $500. Yamaha SY2 
synthesizer w road case & full 
warranty $550. Jim 536-3006 


FRENCH HORN 
Conn 8D double horn. 8 yrs old. N 
series, exc condition $850; Call 
Richard at 547-0532. 


Orvis 


HOROSCOPES 524-3957 


Readers who wish to 
respond to a box 
should address their 
replies to Box____, 
367 Newbury St., Bos- 
ton, MA 02115 


eyes aveg Iks sks G or BI WM's 
20-40 for sincere friendship & sex 
no fat drugs S&M or B&D reply w 
phone num P.O. Box 532 Reading 
MA. 01867 


Partner in open marriage MWM 
40s seeks F counterpart to swing 
gently. Could this be you? Lets 
meet for dinner to see if we are in- 
terested. Box 7105. 


Sexy WM 40s warm considerate 
sks sexy F for occ non-binding get 
togethers. We should meet. it will 
be fun. Box 7103. 


Fall River area MWM 40s seeks F 
counterpart for recreational sex 
and fun times. Lets meet and be 
discrete. Box 7104 


Shy blue-eyes, BiWM 32 seeks 
clean slim BiWFs & TVs who enjoy 
wearing exotic lingerie Discretion 
assured Send photo Box 7094 


We are a married cpl M 6’ 240 Ibs 
F 5'5 135 Ibs seeking other 
married couples for org. we both 
enjoy sex In our 30's biminded 
have porno all watch together & 
turn on Reply with photo and 
phone if possible or write how to 
contact Box 7092 


Help MWM 36 seeks warm young 
WF to help overcome sexual in- 
hibitions wish to try nudism, oral, 
etc. Box 6699 


Veterans Day — 
Thanksgiving — 
Christmas — 
New Years — 


HAMILTON PRINCESS 
HOLIDAY WEEKENDS 


November 10-13 
November 22-26; 23-26 
December 23-26 
Dec. 26-Jan. 1; Dec. 29-Jan. 1 


Rates subject to Gov't approval 
and vary with departure 
inciudes tax & service! 


SONESTA 


November 16-20 


SPECIALS 


5 DAYS — 4 NIGHTS 


pius tax & service 


Your choice of: 


SERVICE 


Fender Strat.. Copy. Sunburst 
finish gd action. Never used $130. 
Joe 585-8131. 


Piano-former player. Must 
sacrifice. $150. Good cond. med. 
size. 1920 Penington-renov. 5 yrs 
ago. 523-6693 aft 7 pm. Keep try- 
ing. 


GURIAN acoustic guitar. Jumbo 
body, rosewood & spruce, ebony 
fingerbd, Schaller heads. Ex- 
quisite handmade craftmanship 
and rich, full tone. Perf cond. 
Hard case $500. Call 965-1084 


oom = 
PROFESSIONAL 
AUDIO EQUIPMENT 


For studios, sound reinforce- 
ment, musical instruments, 
bars, and discos. We sell & 
service top name equipment 
at rock bottom prices. Also do 
custom design work. 


Call (617)926-6100 


l Ask for PRO AUDIO 


WEEKLY SPECIALS 


7 DAYS — 6 NIGHTS 


BERMUDIANA, PRINCESS, INVERURIE, 
GROTTO BAY BEACH HOTELS & SOUTHAMPTON PRINCESS HOTELS 
Above programs include jet, transfers, hotel, breakfast & dinner daily! 


pius tax & service 


CALL “OR VISIT ONE ‘OF OUR CONVENIENTLY LOCATED OFFICES! 


2 Center Plaza/Government Center/Boston. MA 02108 1617) 742-8500 


39 Boyiston St./Harvard Square/Cambrioge. MA 02138 (617) 868-2600 
8 Gramte Street/Quincy Center ’Quincy. MA 02169 1617) 472-4100 
392 Paradise Ad /Star Market Piaza/Swampscot MA 01907 (617) 581-6200 


Daryl 876-1841 or 547-7228 if no 
answer please call back 


FENDER prec bass with jazz neck 
& both jazz & prec pickup $350 
Gibson ES150D $450. Excellent 
cond Tim 566-3788 


FENDER band master cabinet 
containing 1 FEnder speaker & 1 
SRO speaker $125 661-0467 


Pedai steel guitar Sho-Bud Pro 
model custom pickup 5 pedals 
excellent guitar case acc. Call Dan 
524-6720 Keep trying. 


Ampeg bass amp V4B 1 yr old but 
used for only 6 mths exc. cond. 
asking $450 call after 6 588-0101 


Artley flute new asking $160 Call 
254-8214 ask for Joe 


FENDER RHODES 73 prime con- 
dition w seat wawa covers 933- 


HAMMOND-M-3 Gd. cond. $700 
or BO. Leslie Model 22 H Gd. 
cone $200 or BO call Bob 267- 
1950. 


PA System Must Sell! Peavey 9 ch 
mixer, heil 150w stereo amp, e-v 
elim Il spkers, 2 mon xtras! Exc 
cond $1000 247-1022 6pm 


Guild D-35 2yrs old Exc cdtn. 
Hardshell case. Must sacrifice for 
og Call Bob at 247-7717 6 pm 


FENDER RHODES 88 PIANO exc 
cond. Never used professionally 
650 or best offer Steve 232-9452 


2 JBL D-140s in folded horn 
cabinet $170 Bob 643-9894. 


Classical guitar by Contrerar, ex- 
cellent condition, lists at $1500, 
asking $750, 628-1878 


HAMMOND organ-C3 w percus- 
sion good cond-2 full keyboards- 
stops-pedals $900 firm. Leslie 
Model 122 2 yrs old-1 scratch 
$600 together will talk call David 
after 4:00 pm 396-4161 


Bass amps sunn sorado 2 15 inch 
cover casters $375 Univox 200 2 
inclosures 2 12 each covers $350 
will talk 894-5508 


King Marigaux soprano sax ex- 
cellent condition recently 
overhauled $500 Call 547-0222 


ESS Professional 2240 electronic 
crossover. $180. Call John 933- 


HERNANDIS 2 classical guitar 
made in 1969 rosewood & spruce, 
a mello tone includes case asking 
$350. Guild D-35 NT acoustic 
guitar bright sound includes Mar- 
tin deluxe hard shell case asking 
$325. Early 1970's a Les Paul 
deluxe gold top includes a Gibson 
custon fitted case asking $425. All 
3 guitars in mint condition. 244- 
0402 Rob 


GIBSON-1963-L50 great action 
=. cond. ori. case $250 Call 787- 
555. 


Ibanez-white 612 dbl. neck new 
heads, humbuckers, $300. 
Fender 12 strg. Accoustic $200. 2 
12 in. SRO Spkrs in cust. made 
cabinet. vy strong $125. all 
merchandise in exc. cond. call 
331-3096 aft 5 pm. 


Electronic musical repairs. Amps 
& pedals. Free est. 782-2386. 


ELECTRONIC DRUM-Synare 3 
\ks like a flying saucer sounds like 
a synthesizer or a variety of drums 
$120 782-2722. 


71 Gibson Les Paul nat wood 
blonde peg lar. Silver humb 
pickups deluxe neck hard case 
must sell good price 782-7194. 


254 Wainut St./(Across from Star Market)/Newtonville. MA 02160 (617) 965-4600 


69 Great Road/Route 2A/Acton. MA 01720 (617) 263-9500 


tric $400 or BO. 646-5752. 


Guild F212 12 str. gtr exc cond. 
with hard-shell case $375. 661- 
2014 or 522-6585 Iv message. 


Ludwig natural heayy wood 
drums. mint cond. 20 in. bass, 13 
in tom, 16 in. floor tom Best offer 
354-2656 or 783-5702 


AMP-Ampeg V4 100 wts. Twin 
cabinets 4-12 in spkrs. $550 Call 
353-1769 aft 6 pm. 


Firfisa port organ, pedals, two 
manuals, $500. Leslie 147 $200. 
Beuscher aristocrat tenor sax 
$250 Call 10-2 603-742-5058 


THUNDERBIRD 1966 $350-Also 
inoperative Am B-18 brain 
po needs transformer. Call 492- 


Classical guitar made by Conn 
Model C-200 beautiful wood and 
rich sound. Am original owner 
$150 Dan 782-6507 


SOHMER CONSOLE (wainut) 
louis XV exc cond. orig. owner 
B.O. 269-2134 after 6:00 


Borgani sopr sax $200 Pre-CBS 
Bandmaster Amp & Cab $200 Ge- 
mien Hardt Flute M3 $200 Call 
247-7732 ask for Paul in rm 830 


String ensemble w road case & 
stand. Great sound ex cond also 
CM labs. Elec crossover stereo 
Best offer Mitch 479-5352 


PAIA syn kit. Good for beginner or 
experimenter $75 & Rhodes suit- 
case bottom 2-12 in spkr no amp. 
Good gtr cab $50 625-1083 


Violin for sale: 427-2931 


CUSTOM INSTRUMENTS 
AMPLIFICATION SYSTEMS 
Stop by with your instrument 
and play through some of the 
finest amps and effect de- 
vices available including 
products by Alembic, Cer- 
win-Vega, Gauss, Altec, and 
more. 


I< [L 


K&L PRO AUDIO 
75 N. Beacon St., Watertown 
926-6100 


GAY AND BI STUDENT 


GET TOGETHER 


Bi WM 28 seeks HS or college 
students for get togethers and 
good times. Have discreet and 
safe place to meet. Sex not 
necessary but available. Send 
disc and photo if possible. Meet 
friends. No obligations. PO Box 
174 Dracut MA 01826 


GWM 21 5'11 145 Brn Hair vr 
gdiking Athletic build Into smoke 
music sports sk sim 18-23 for sex 
and good times. No hassle Be 
honest discreet and moral Descrp 
hot Itr all ans Box 7111 


Free body rub for females or 
couples, your place or mine, 
nothing expected in return. Box 
7091 


SO. MIDDLESEX 
AREA 
WF 25 5’ 95ibs avg. Iking-athletic 


sks WM 25-40 avg. Iking athletic. 
into oral sex, mut. mast.-vibr. 


i casual, friendly, & creative times. 


must be totally discreet & honest. 
Sue Box 7097 


MENAGE A TROIS 
Div WM, 48, seeks erotic 3-some 


} wi 2 yng slim small WF, pref 
} longhaired blondes. College girls 
H welcome. Box 7099 


Darling damsel in distress sks de- 
# cent gents for 
i midweek maneuvers Wili you be 


marvelous 


the prince? I'll be Snow White! 


| Box 7095 


} Wm 22 5'8 140 Col Stu sks F for 


friend & pos closer rel. Am attr 
with sense of humor. We can meet 
over coffee, ok? Box 7168 
GWMs out of the bushes & into 
the beds! My bed before the Mon- 
treal Express arvs with frigid 
winds Tall, slim, gd Ikg, Box 7178 
GWM vry tall, slim ave Iks 42 
Seeks ungr jock types for beer 
smoke poppers SM WS long term 
relation No fat, fem freak. Box 
7179 
INTERESTED IN FUN? 

2 Professional men, new to 
Boston would like to Meat Chicks 
ages 23-35. We're into movies 
Good music and Parties. Box 


Monday nite Oct 9th at 
Gladstones. Come hear the 
music. 


seeking aggress dom cplis for un- 
inhibited threesomes & full com- 
pletion of fantasies Box 7113 


SEX FOR FREE! 
Attr WM student 21 needs WF or 
ncoup 20-40 to have sexual fun 
open to suggestions Send photo 
Loren Box263 Stoughton 


Average Ikg GWM 35 brn hair, 
hazel eyes 5'9 165 Ibs prof, st app, 
reg type guy desires to meet 
same. | seek a caring and sincere 
individual for a solid friendship 
and lasting relation. Sincerity is 
most important if | am to give all | 
am Box 7112 


CAPE COD MALE 


LOVE WANTED 
SWM 26 seeks Oriental or SWF 
23-28 for serious and possibly 
lasting relationship. Please write 
PO Box 20 Woburn 01801. This is 
a honest add. Please sincere 
replies only. 


Handsome White Male seeks 
romantic interludes w married F 
18 to 45 Write PO Box 2027 Pnsy 
Portsmouth NH 03801 


WM, 35 tall, good Iking, seeks 
financial assistance. Send phone. 
Will answer all sincere replies. J 
Patrick Box 393 Stoneham 


GWM 49 5'7 140 Desires to meet 
Bi or Gay WM for fun and sex age 
18-50 No SM or drugs Can travel 
Discretion assured No hassle or 
expense to you Day or Nite 
Beginner OK Box 7114 
Mary Lou Boston send your mail 
address to PO Box 8566 Portland 
Maine 04104 about winter in 
California and travel 
SWM 50's would enjoy meetings 
on a regular basis with att. female 
Did no. 526 310 Franklin St. 
Boston MA 02110 


BI-WM 28 5'7 140 masc aveg Iks 
brown hair & eyes disc & sinc. sks 
G or BI 18-30 for sex Dedham 
area Box 7103 


Well endowed WM to service 
ladies. Western suburbs. Hus- 
band can watch if so inclined. Box 
6753 


GWM 36 6ft 170 brown hair green 


GUYS $7.50 Hour 

To model for photos No sex in- 
volved but must be very gdikg un- 
der 21. photo & how to contact PO 
Box 1554 Boston 02104 

WC would enjoy the pleasure of 
meeting w attr WF for nights of 
sensual pleasures Please no 
fa lost of love to give. Box 


LOCAL SWINGERS! Men, 
Women! Boston area! Details for 
stamp! Joyce, Suite 520, 127 
Williams St., Whitehall, NY 12887. 


WANTS BUSTY BRIDE 

| am 40, 5f8, 160 Ib prof man, 
good looking, own home, new car 
financially secure. Live near 
ocean on North Shore. You will be 
25-40, 5f to 5f6, busty, bright, 
happy, intelligent, you will love to 
travel, enjoy dining out, sports, 
fireplaces, music, possibly have 
one child and are ready for a 
serious relationship. Photo please 
Box 6655 


Please Put | 
Return Addresses 
On All 
| Envelopes So 
Classifieds May 
| Be Returned 
{ In The Event 
They Are 
Not Clearly 
Readable 
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SURROGATE THERAPY 

If sexual problems hinder your 
relationships with women, sex 
therapy by professionally trained 
female surrogates offers 
assistance. For info. Box 2097. 


Attractive, considerate, loving 
educated, athletic, intelligent guy 
29, seeks girl into mild to 
moderate spanking. Write Steve, 
Box 6185, San Rafael, Ca 94903 
Love Traveling 


Local Swingers! Men! Women! 
Boston Area! Free Details! Joyce, 
Suite 520, 127 Williams ST 
Whitehall NY 12887 


SWINGERS CLUB 


central & Northern Ma. Informal 
intimate social club for couples 
only. FREE. Replies conf. PO Box 
1654, Fitchburg Ma. 01420 


CLUB SUNBURST 

An active, intimate social club for 
swingers. Meet friends at one of 
Our groovy parties. For 
membership application and info 
send $1.00 for post. and hand. to 
PO Box 111, Swansea, Ma. 02777. 
Learn to be a skillful conver- 
sationist. 6 wk intensive course. 
Please see AARDVARKS for 
phone number. 


ALONE? WHY? 

See Mrs. Scofields ad in DATING. 
SATIN! | SPARKLE! GLITTER! Fun 
clothes-see HEADS-UP ad in 
GIGS 
SEPARATE DATING 
We're a large circle of couples 
who run parties for secure 
couples only who also date others 
separately- with each others per- 
mission. A delightful way to meet 
new friends of similar lifestyle. 
Write Box 94, Newton, Mass. 
02159. 


TOGETHER 
Tall handsome athletic well 
educated Male wishes to meet an 
attractive sensuous fun-loving 
Female for sincere, gentle 
friendship and pleasant 
togetherness. Write Box 222, 
Newton Centre, Mass. 02159. 
Interested in Cross Dressing? See 
ad INVITATION TVs _ in 
AARDVARKS. 
PORNO CAKES 
and special cakes for all oc- 
casions — sports, hobbies, car- 
toons, logos, you name it! Call the 
imaginative bakers 
Roh or Joan- See 
AARDVARKS for phone 


TO A SPECIAL 
LADY 

Who, perhaps like myself, has 
always read thee ads only out of 
curiosity | am a successful, good 
looking WM attorney, 34, suffer- 
ing in an unsuccessful marriage & 
looking for a meaningful alter- 
native, but unwilling to risk my in- 
come & lifestyle in a divorce. If 
you are an intelligent, good look- 
ing, & sensitive WF who can un- 
derstand, & would enjoy building 
:) honest, warm, & caring 
refationship, | would like to hear 
fromyou. If you are the type of 
person | seek, you are probably, 
and understandably, in con- 
siderable doubt as to whether you 
should reply. Take the chance. 
You will find that, in all respects, 
I'm not what you probably an- 
ticipate. Your maritial status is un- 
important to me. All | ask is that 
your response be motivated with 
the same sincerity in which this ad 
was placed. Box 6993 


OLDER GAY WOMEN 
Free ongoing support group for 
women over 30. Welcomes new 
members. Please contact Box 
6830 


WM wishes to meet females for 
oral service photo & phone if poss 
discretion a must write PO Box 
435 Catamet Ma 02534 


MEET SEXY | 
SWINGERS 


Continental Spectator has 132 
pages filled with ads & photos of 
active swinging couples & sexy 
girls who want to meet YOU. 
Nationwide. Some addresses, 
B&D, TV's. Latest issue $5 to C.S. 
152 w 42nd St 418-P, NYC 10036. 

NEEDY WF STUDENTS 
Successfl WM 30 seeks needy WF 
college student in Bost, Camb, 
Brkine, Newt area for mutually 
rewarding dates. Am sincere and 
can be trusted. Send desc and 
phone or way to contact to Box CY 
401, 400 Comm Ave Boston 
02215 Letters with phone 
answered first 

FEMALES NE AREA 

Free listings meet men 4 info write 
Cristys Ent. Box 972 Worc. Ma 
01613. Men send $3 for 100 girls 
names adds N.E. area 

BONDAGE& DISCIPLINE 

CARING & TRUST 

Curious but hesitant females into 
exploring the delicious delights of 
Erotic Bondage are invited to cor- 
respond with this firm but gentle, 
understanding yet demanding 
Master, WM 30 Evenutual 
meeting is possible. POB 231 
Boston Ma 02199 


Mat sens GWM avg Iks 56 145 ibs 
30yrs sks sim GWMs for a poss 
& rel Im a quiet sinic person 
Grk active Ikng tor a person to 
share life No SM Lets get 
togetiny Box 7090 


Cuddle up with Mozart and me- a 
warn) discr atte GWM 33 aiso in 
terested BOOKS Plants. ho 


exp. needed box 7174 


BiWM 23 masc str act seeks sim 
for fun and friendship. Im warm 
intell 55 150 and inexp. Enjoy 
music, photog. You- gdikg reg 
guy, discreet, willing to see what 
develops. muscles a real turnon. 
Box 7170 


U yng WM piggys P-Town 9-3-78 
u_ red flannel shirt-dungs-blue 
jacket in hand-u stared at me. 
stood by pool table had to leave-u 
cut me off must contact possible 
friendship Box 7100 


Exprncd Dom WF w WM slave will 
intervw submiss F's f service & 
traing in all arts. Longterm & 
future livein poss. Box 7101 


FREE VACATION IN 
FLORIDA 


SWNM,37, invites traveling F to 
share my palm bch area condo. 
stay night-weeks. I'll warm your 
buns this winter. Box 7098 


SEXUAL 
CREATIVITY 
A society of people actively seek- 
ing to fulfill erotic fantasies. $1.00 
for membership info. Fantasy 
Pairing Institute, Box 7-543, W. 
Hartford, Conn 06107 


LOCAL SWINGERS! Men! 
Women! Boston area! Details for 
stamp! Joyce, Suite 520, 127 


times. Mutual agreed sex only. PO 
Box 446 Allston 02134 


GIRL BOY 18-50 


See Maine Coast down to 
Schoodic Point- Single only Any 
day leave for Maine. Back, same 
night. Food, drink, sports. Full 
photo. Box 7156 


The 


OCTOBER IS FOR 

SWINGERS 
Couples making new friends is 
what we're all about, and this is 
where it’s happening. 
Sat., Oct. 14th: Our 1st anniver- 
sary social in Burlington. 
Sat., Oct. 21st: Opening of our 
Brockton social for S. Shore, Cape 
& R.1. couples. Your hosts, Mel and 
Chris 
If you've been to our socials be- 
fore, you won't want to miss this 
one. If you haven't, then come & 
see what New England's friendli- 
est couples are talking about. 


See DATING For 


Phone Number P.O. BOX 117 
Braintree, MA 02184 
Attr Bi WM 27 would luv to ex- 
plore new worlds w cpls 3 is nota 


crowd. Lets live your fantasies. 
Box 7159 


ft. 125 Ibs Has slim body Would 
like to meet a GWM 21-30 com- 
patible to my sign For fun and sex. 
Photo & phone Get first ans. Ron 
suite 467 102 Charles St. Boston 
02114 

GWM vy att. 30 5'8 150 Brn hr 
eyes. Hair slim good body. Tired 
of bars etc. Seeks close friend 
lover 2 share life. | am sincere. U 
R also hairy slim age 18-40 gd 
ikng. | have many interests am a 
lot of fun w great personality. No 
SM or freaks. Box 7142 


Gentlemen who prefer blondes: 
Vivacious, versatile sensual 
sorceresses to delite and mystify 
with pleasurable encounters Snd 
Sase-Box 4336 Escort Avail 


| 1k older women 35-50 white male 

37 divorced 5f7 green brown 150 

Ibs Libra lets enjoy life tog Box 
20 


Ralph | love you very much Mary 
Jane 


ATTR. WM Barroom Poet Orally 
Talented offers sensitive sessions 
for ladies who appreciate a man 
who will cater to all their wishes. 
Box 7136 


Slaves wanted young GWM for 
pain humiliation pleasure of 37 yr 
GWM master limits ok no fat drug. 
Box 65 Kittery ME 03904 


Does your Non-Profit Charity 
need financial help - Young group 
will assist - Suite 191 102 Charles 
St Boston 02114 


Avail aft & eve Sks M 18-35 must 
have gd Ik & bod & be endow 
Send phone detail desc or photo 
if poss to 102 Charles St no 366 
Boston 02114 


SEXY MALE MAID 
Handsome WM will orally thrill 
ladies age and looks not import. 
Phone and photo if poss Box 404 
310 Franklin St. Bos 02110 


Butt Boogie Baby- an erotic- 
sesuous gay piece from My 
Lover-My Friend- a work in 
progress. $1.00 per copy. PO Box 
1393, Woon. Ri 02895 


MARRIED FEMALE? 
Gentle, attractive, educated, 
successful, tall, married WM, 40, 
seeks refined, slender respon- 
sive, married WF under 40 for 
irregular fantasy and fun. Your 
fantasy or mine. We'll join a M 
friend for a change of pace. 
Discretion is part of the deal. 
Should live or work close to Cam- 
bridge. Box 6207 


SEEKING WARM WF 
MWM 42 tall honest very per- 
sonable wants to meet attractive 
sensual F for companionship and 
interludes of leisurely passionate 
loving. Are you 25-45 sincere 
shapely possibly tall also and 
looking for a virile sensitive 
thoughtful lover? If so perhaps we 
are marching to the same 
drummer you and |. Please write 


Tall bg sxy fem-impersonator fr 
gd times see ad in Aardvarks 
SEEKS HUMANIST SEX 

WM 25+ can't quite believe he 
hasn't had any sex yet. r u a F 23- 
25+ who hasn't either & wants- 
desires it? |’ non-sexist, attr 
enough w intell & hompr etc. Write 
me & we'll see if we want to 
snuggle up, enjoy delights & have 
fun together Box 7143 


YES CHRIS, | AM 
Very much interested. Contact 
me. Add 165 to your weight. This 
year minus 16, and your age last 
year. Allen Box 7149 


W BI FEMALE WANTED 
We are an attractive, loving W 
couple age 35 Looking for a. 
meaningful relationship Please 
write about you and so will we Box 
7148 


W Mcp) att & slim. Early 30's sks 
other cplis Bik or W for uninhibited 
sex Wife very Bi phone must for 
same day rply Box 7147 


Stab umas have pad & smooth 
bod Please call so we can at least 
meet | to am Ikg 4.a1to1 rel. PO 
282 Bellows Falls, Vt. 


GWM young 35 attr Interesting 
prof Sks guy 18-35 for good 
frndshp-riatnshp-fun or just a 
glass of wine. NE to NYC Box 
7146 


OF BEER 


K two Free Movies shown twice nightly 


“The MONSTER” 


quarter-pound gourmet hot dog. 


Movies run continuously from 7 pm till 2am 
New movies start every Monday night. . . 


For Free Movie information call Newbury St. 266-8872 
973 Comm. Ave. 782-4381 


BEERS FROM ALL 
OVER THE WORLD! 


We also feature 


our all beef 


“FREE MOVIES” 


Newbury St. atthe corner of 973 Comm. Ave. 
Mass. Ave. — Boston 


(Free movies applies to Season Pass Holders — anyone can have a Season Pass) 


Alliston at BU West Campus 


ORAL DELIGHTS 
Bi WM 30 offers free delights to all 
males interested in my deep 
lingual talents Write box 237 310 
Franklin St. Boston 


Straight WM 29 into spanking sks 
same 18-30 Am discrete and un- 
dstdg Sex not des Will give or rec. 
Lets talk Box 7151 


FROM PROBLEM HOME? 
| need a yg friend & little brother 
18-25 sensitive honest & discreet 
w same need | am WM coll prof 32 
6'2 180 bk hr sensitive, mature 
594 102 Charles St. Boston 


BiWM 39 5'8 155, Prof Str Appr Br 
Hr, Br Eyes Tired of bars & fonies 
Lkg for same or Gay to share gd 
times. If your td of insincere, 1- 
nters, bar people, and want to 
share gd tms & sex w an hon per- 
son PO Box 3 Wilmington, MA 
01887.No drugs, drunks or Fems. 


BiWM 39 ready to do it all w th in- 
teresting singles and cpis You 
name it lets try it. Box 363 
Arlington MA 02174 


Gd-Ikg, masc tchr 30s, blond, 
athl, sks warm, intlec married lady 
25-45 who nds love, affec and 
pampering dscrt Box 6711 


MALES ONLY PLEASE 
GWM vice pres 30s desires a 
GWM college st Ivy league preppy 
type. Prefer shy quiet nonsmkr 
would help my new friend prefer 
someone who is very desirous of 
a steady rel w a nice steady per- 
son. Box 7154 


FEMALES. What you want is what 
you get! WM waiting your desires. 
Box 7089.g032 yr old Div WM int 
in running to the theatre and good 
food after also alive and open to 


Whitehall, NY 12887. 


Williams St., 


CYLERT 
CYLEPT or its precursor. Reply to 
box 7122 


Iniell easygoing GBM 33 5f9 135 
seeks slim college student (18+) 
w warm personality & wi de in- 
terests. 7175 


Lost in Northeastern Univ ‘Area 
Guitar Madiera w Case please 
return Reward 267- 5735 


GENTLEMEN 
We are offering outcall massages 
to hotels and offices in the 
Boston-Providence area. Send 
business card & time to call. We 
are the best! Box 7173. 


Bi WM interested in discreet BD 
sessions with dom male who will 
teach me his fantasies and 
desires. Box 7160 


MUSCLES. 
Muscleman, 23, needs hungry girl 
to work on my built body. lve got 
all you want. Let me pump up for 
you. Snd phone. Box 7155 


Attractive W married cple, mid 
30s discreet, skng same. Please 
send phone and photo. Box 825, 
Framinghm MA 01701 


PORNO FILM MAKERS 
WM in 30s good Ikg, horney 
capable of 2 to 3 money shots 
persession or flick. PO Box 21 
B'Vale Sta Andover, Mass 


WHERES THE 
GARBAGE? 
Laurie this could be tears. Please 
see if you can find it. 
ATTR. MWM- Young 42 delighting 
in newfound joys of bonging grass 
would like to share same with att 
young F. How about dinner, 
smoke, blissful togetherness? 
Future dates Poss. Box 7145 
SEEK HAIRY WF 

Must have bushy pubic forest to 
receive lengthy french. Any age 
ok, 18. Poss steady rel. Am black 
M, 26, well endowed. Send me 
your phone no., desc. and 
desires. Box 7169 


2 GM want one to. chere, M or F, 
we dont much care. Apt close to 
Harvd Sq. $80 mo util. Try calling 
us. Don or Ed 628387 0 


LIBERATE 
Your mind & body. Enjoy the suc- 
culent delight of sensual ex- 
perience. Hndsm, wi-end SWM 32 
sks slim, attr F 18-30 for un- 
inhibited ropm. Most 
goes. Phone please. Box 7172 


Bisex couple Harvard- Radcliffe 
seeks bi cpls 20-35 for 4 some 
Send tong personal letter in- 
troducing yourselves Box 7171 


GBM 22 145 59 earthy masc sks 
meliow masc GM to 26 who also 
feels love has taken the back seat 
in the new gay morality for long 
enough Interests spat com- 
puiers to x-c ski. Dont think twice 
its alright Box 7162 


hairy @x 
qood 


GM 28 voyeur sks nor 
4 


TENESSEE 
Your height is Five Feet, Five 
Inches Forgot to tell you to call 
during day 8:30 to 5:30 sorry for 
confusion David. 


HOT & SEXY 
For men who want the best in Oral 
and other creative means of sex- 
ual enjoyment. If you are at that 
point in life where you can enjoy 
some of the good = in life, 
this well endowed 36-24-36 at- 
tractive lady will help you reach 
new heights. Box 7157. 


$2 gets foto of 18 yr old gay Irish 
boy w an unreal 11 in. Box 3372 

Prov. Ri 02909 

BiWM sks BiWM who would enjoy 
wearing heel & hose, panties, g- 
belt. | have these & place. Prov 
rea Box 7125 


SEX THERAPY 

and surrogate sessions available. 
Private. Box 6974. 

WANTED sexually uninhibited 
college girl for a once or twice 
weekly mutually satisfying 
relationship with young 
businessman Write with phone to 
PO Box 223 S. Framingham MA 
01701 


Sincerely looking for wife. Har- 
vard Bus. grad. exciting job. 35. 
nice looking. French. Mature. 5 ft 
6. Loves fine food,travel, music, 
perfume. Needs small, sweet, 
educated. well dressed woman 
who enjoys the finer things in life 
Box 7121 

| LIKE BLOND GUYS 
| am a GBM age 30 zodiac sign 
Gemim goodlooking Has moust. 5 


Looking for all-around fix-it man 
for the Beacon Hill area little jobs 
now & then. Drop a note - Box 
7140. 

Lovable Charming attr sensuous 
multi-talented WF sks refined ap- 
preciative high calibre men for 
mutually rewarding encounters. 
Absolute discretion Box 7135 


$4 gets names n addresses of 
Dom Fs Box 3372 Prov Ri 02909 
Unclaimed treasure! Very pretty 
chic slender petite feminine prof 
WF 33 into sports travel theatre 
dancing etc. Seeks att warm 
sophisticated athletic fun loving 
successful WM exec or. lawyer 
with similar interests. Possible 
serious rel. Box 7131 


FEMALES. What you want is what 
you get! WM waiting your desires. 
Box 7089 


WM 26 seeks buxom WFM 25-50 
req nurse if possible please send 
first name phone to Box CY465 
400 Comm Ave Boston 02215. 


Ri GAY WOMEN 
GWF 30 seeks to meet GWF or 
BiF for love and friendship. Your 
— or mine. | am discreet Box 


DIVORCE SPECIALIST 
This is what you have when you 
retain our services of a highly 
qualified attorney and this 
seasoned investigator. Evidence 
& experience is a must in any 
custody property monetary dom 
dispute. No charge for initial con- 
sultation. See legal services for 
phone Johnson Associates. 


Local student seeks friendship 
poss reltnshp. im GWM 22 5'7 125 
Ibs gdikng strtacting masc dis- 
creet intel honest funlovng 
sincere & not just saying all these 
things. Wid like to meet or just talk 
to similar guys w-o pressure, 
hassles. Box 7167 

WM 36 5f10, pleasingly plump. 
Interests are movies, dinners, 
theatre, the occult. Sks WF 30-50. 
Must be slim & attr, greater 
Boston area, for a sharing, caring, 
give & take growth relationship. 
Must be sensual, Older women 
appr. Box 7165. 

GWM gd iks & bod 5'11 155 Ib dk 
hair mstche endowed nice rear 33 
yrs Bk Bay into gr pass gd time 


w phone no if possible and lets 
see if we want to go any further. 
Box 7158 


LADIES-discreet Attr. WM_ will 
fulfill your fantasies. Escort Mode! 
whatever you desire. Box 7161. 


BIG WRESTLER 


40 yr old male wrestler needs 
much younger slim wrestler who 
can conquer and subdue me 
‘completely Send way to contact. 
Box 7152 


Sm club needs sub Bi males. $1 
Box 3372 Prov Ri 02909 


Att WM 26 well endowed sks sen.-- 
suous cpis for threesome exp) 
frenc minded cple middle-age 
women weicome to write PO Box 
185 Boston MA 02101 


MWM 45 wife sick sks F any age 
to wine dine and have good times 
one day a week. WRITE. box 122 
N Quincy MA 02171 


Sexy attr M 24 Worc area is skg 
gdikg F 18-32 for something that 
could lead to last rel. marr or div, 
w children ok PO Box 76 Turnpike 
Sta Shrewsbury MA 01545 


ATTR. MRD prof gent feels 19 
over 30. Seek close occas nentr w 
attr. F 21-50 5 ft 5 in or HLA Am 
bright senstv socsci. Box 


Bi WM 5f11 160 21 yrs gd Iks br hr 
eyes moust trim bod and smooth 
skin sks sim attr Bi 18-30 for shrg 
music movies smoke maybe sex, 
close frshp. Im shy affec warm 
hate disco & bars No pros egotists 
or snobs please. Have place no 
car Bos. Box 6900 


$3 gets NE directo Sub 
M. Box 3372 Prov. iy 02908 
EATING OUT-ORALISM 
Prof yng bik nudist with a sexy life 
into swinging seeks sngis cplis or 
grps into same for hot fun and 
games. Iii wash wives well as 
bihubby swallows my lust Im not 
gay as | only play with girls in the 
bed send pix and phone Box 7163 


28 GWM 6'7 200 ibs att and easy- 
going, masculine and intell. wants 
a sexy, cute little guy, easy-going 
and down-to-earth, Greek 
passive, who wants a gd 
relationship and a lot of fun Box 
7153 


other int. wishes to meet sincere 
independant, intelligent Female 
Tol possible long term rel. Box 


1 CAN WORK WHERE ALL 
OTHERS HAVE FAILED 
Now the world's best psychic 
brings you INPSYCHIC ENERGY! 
| have the power and the answer to 
yout into realities 


— 

ing 
good can come from your wish, or! 
cannot operate properly 

Send: 1. A brief summary of your 
wish and why you want it. 2. A self- 
addressed envelope. 3. A $10 
money order which is refundable if 
not delighted. 4. Please keep my 
name and address in case you 
need help in the future. Also please 
drop me a line when your wish is 
os | love to hear when | do 


all information to: 
AMERICA Pep: LUCK INC. 


Meriboro, Ma 01752 
May God biess you all. If | feel | 
cannot help you, your money will 
be refunded immediately. 


Mexican student 24 years, 5f12 
168 Ibs. Wishes to meet American 
girl for sincer friendship Box 7003 


WORCESTER 


BiWM 21 seeks same with 
possibility of sharing friendship 
maybe apartment. Please be 
maxsc, clean prudent Box 7002 


Att BiIWM 30s seeks other Bis, 
cpls for occ meetings. No hassle. 
Good sex discrete. Boston to 
Cape PO Box 1287 Boston 02104 


WM 40 handsome well-built, 
affectionate, prof. employed 
would enjoy writing to F. any a 
PO Box 324 Middletown Ri 0 


GWM-32 intell. successful and vy 
friendly person Iking for a sincere 
Iking vy gd Iking well bit. 
19-23 yr old Gay a male. 
College student. if possible not 
nec. No beard or mustache. To 
have a reg. relationship with. | am 
willing to help my new friend. Will 
discuss. | have Condo nr down- 
town Hartford Conn. Friend could 
stay several days. willing to pay 
Trans. Please send photo and 
Phone w area code and best time 
to return call. P.O. box 46144 
Bedford Ohio 44146. 


Attr WM exec 45 sks shapely WF 
who enjoys free & rewarding oil & 
vibrator massage. Send daytime 
phone. PO Box 412 Dover Ma. 


Would like to meet an older man 
who could afford F. Lee Bailey for 
my lawyer. In my ast was sick and 
taken advantage of. Write Box 
828, Lynn Mass 
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252 Boylston St. 


SWM successful businessman 
30s 5f11 165 seeks WF 20s for 
mutually rewarding relationship 
Wore Fram PO 1569 Worc 01608 


CROSSDRESSER 


Docile & generous to bik M & F 
cpls, & groups. Will serve you in 
all SM, BD, WS, grk, fr etc Am for 
real & love pain & humiliation, the 
wilder the better For answer in- 
clude SASE or ph no and photo 
Box 7068 


Wanted: Bi WM 18-24 for nude 

o~ sessions. Beginners OK. 
erious replies only please. With 

descreet photo to Box 7053 


NYMPHOLEPSIA 


requires frequent treatment 


mature business gentleman seeks 
competent nymphet (18 +) 


therapist for prolonged therapy 


Box 7054 


GWM 35 5'11 150 br hr & eyes attr 
ath prof educ seeks young love to 
share good times and life with. |! 
have been hurt. Often lonely and 
there is so much to give. Write 
Box 7081 


MISTRESS 
Wanted, under 40, 2 evenings 
month pretty witty intel w sense of 
humor. Send letter to Box 581 
Waltham Ma 02254 


MWF 36 ovwt-intelligent, respon- 
sive & much, much more-wishes 
to meet male-age & race unim- 
portant, for sharing & caring 
relationship-who is free days or 
late evening Box 7040 


Handsome athletic happy creative 
SWM teacher 32 desires to meet a 


_ non-smoking pretty girl 20-30, 


who has vitality, wit, and a big 
heart like | do and prizes her frilly 
femininity. Box 7034 


GALS-after long hrs of Oral by 
male or Fun with Pets. pl reply to 
P.O. Box 61 E Milton. Mass 02186. 
Pet Owners are Welcome. 


SPANKINGS 
Yng WM 23 needs BB spnks from 
a strict WF (18-35) will giYe spnks 
to deserYing yg lady I’m not into 
hvy SM, no Gays or TV's Box 7005 


COUPLES & FEMALES 
Disc. man 30 wants to explore the 
joys of ange with cpis & Fs 
who also value friendship. Ph-ph 
apprec. Box 7073 


Attr. WM 28 seeks F for day or eve 
encounters for fun & gd times 
phone & photo for quick reply no 
G Box 336 Essex St Bos. 02112 


Watersports fans, would you 
believe a trim, good looking 
BiIWM, 30s enjoys french golden 
showers? Couples and singles, 
name your game. Luxury apart, 
movies and drinks. No fee, just 
fun and games. Selective Photo 
helps Box 7009 


Attr couple, she late 20s, he early 
30s sk Bi WF 25-35 to be part of 
first 3sme. Incl phone& photo if 
poss Box 6907 


FUNSOME THREESOMES 
Straight black male. Endowed 
capable and available. Seeking 
fun loving couples and females 
for delightful times. Box 6910 


Uninhibited short white male, age 
50, ‘loves to perform oral and 
other sexual delights with horny 
single or married women of any 
race: day or eve, Box 374 c-o 1 
Grove St Wellesley 02181 


Gdikng WM 29 not a weirdo, 
seeks M or S females who enjoy 
good smoke music wine & fun 
con Ed PO Box 720 Quincy Ma 


Handsome white male entertainer 
seeks attractive young ladies 18 
and older for good times partying, 
smoke sex etc. Reply Phoenix 
Box 6925 


MEET GAY 
MEN 


-CLUB GOLDENROD- Magazine 
is jam-packed with ads and nude 
photos of Gay and Bi Guys. 
Nationwide listings, some with ad- 
dresses, Latest issue $5 
Goldenrod 152 W 42nd St., No 
418-P, NYC 10036. 


ROUGH STUDS 
Goodlooking, well-built boy, 23 
college stu. brn hair, brn eyes Sf9 
140 Ibs, 29 in waist would like to 
be trained as sex-slave to domi- 
nant, horny kid 18-26. Dig getting 
man-handied, talked down to, 
and ordered around by muscular, 
aggressive guys. Turn on to 
leather, Levis, boots, sneakers, 


cockrings, jockstraps, hot sex 
talk, grass, J-O, B-J, WS, 
bootlicking, rimming. Also want to 
meet other guys who turn on to 
same stuff I do. For hot, young sex 
team. Send horny letter w good 
desc or pic and way to contact. 
PO ? 411, Kenmore Sta Boston 
0221 


Good looki 


sensitive sincere 
white male 32 never married 6'4 
225 ibs sks wrm fun loving sen- 
sual F for exploring Bos-Camb. 
travil. to country dinner wine 
smoke & fun times P.O. Box 62 
Wakefield, MA. 01880 


Will we ever find that 
sophisticated woman with looks 
warmtnh, and appreciation of fine 
food Box 7049 


RUFFLES AND LACE 
Elegant busty blonde enjoys 
wearing exotic for loving 
encounters with successful 
gentlemen. Id just love to show 
you everything I've rg Write me 
quick! Love Box 66 


WE'LL DRIVE MY MAN 
WILD WITH PLEASURE 
And be well pisd by him in return. 
Hes sexy, pssionate, dk-eyed, dk- 
hd, 32, fine Ikg, fantastic in bd. Im 
27, bi. bl-ey, att, not Bi. We are lkg 
for a very att, friendly, rel, sensual, 
slim, to jn us for light-heartd, erot, 
one of wine, fd, music, sex Box 

712 , 


Trim att. easy going W cpl wants 
to swing with cplis and Bi fmis. 
shes 26 5f9 145. Hes 6f2 180 32. 
We like high times, mellow peo- 
ple, French open swinging. We're 
considerate, discrete, and ex, 
same. Your photo géts ours, New 
but ready. Box 7! 


MUSCULAR GWM 
6 ft, 155 ibs, 22, very gdikg, ivy & 
discrete, Seeks muscular jocks 
for friends, wrestling, sex. Im 
sincere. UR2 Box 7132 


Sugar Daddy wanted by sincere 
clean attr div WF who enjoys com- 
pany of a man compared to a reg 
work week Only clean sincere 
prof men reply 30-45 Send Sase 
or bus card & phone no Box 7130 


Hi Im Iking 4 a good buddy to 
ha with, drink, whatever. Im 
GWM 5’8 chunky 175 20 yrs 
Brown hr & eyes Beard, moust, 
cute Mild intr in leather jackets 
oo quiet, Revere area Box 


GWM 24 5'7 Black hair Trim 
beard 140 Ibs strt acting like good 
smoke & driving Lkng for same 
Regular guy 22-26 North of 
Boston Send no or place to meet 
to PO Box 205 Stoneham MA 


SUBM MALE SKS 
DOM F 


28 yr Gd Iking Jr exec seeks 
dominant mistress to introduce 


resp address only ans Box 5883 


BI-GWM WANTED 


Marr BiWM 40 wants continuing 
no-hassle relationship with S or 
marr younger WM 21-35, who en- 
joys frequent long meetings. | 
have trim body 150 5ft9 If you 
really want what | do send 
description & phone no No fats 
fems S&M total discretion guar 
Box 7123 


MARCEL 
Want to call me and have fun? 
Jimmy 


FOR NAUGHTY FEMALE 
Dominant WM, 40, seeks naughty 
gal who would like 2 be put over 
my knee, & spanked, as a prelude 
2 more delicious pleasures. I'll be 
as gentle or firm as u wish. Send 
tel. to bx 7118 


BI COUPLES 
Very attract BiW cpl seeks Bi peo- 
ple for friendship. We are intel, ar- 
tistic and fun. Box 7117 


athletic hdsm single Mexican M 
gradstudt 24 6f 170) bik hair sks 
single or marrd women 18- 35 
who demand the best in oral and 
other forms of sexual creativity 
Discr assured Box 7116 


Tender slim vry hndsm WM sks 
big buxom heavy F 4 uninhbtd sex 
& frnshp. Age race unimp pis rep 


cruses, personal introductions, 
plus a whole lot more. For com- 
plete info package, send 1 dollar 
to G.E.!., PO Bo- x 370, Brookline, 
Mass 02146. Confidentiality 
guarenteed. 


LOOK-A-LIKES 


If you look like Farrah Fawcett or 
Cher or Diana Ross or John 
Travolta cash in on the 
resemblance. Send non- 
returnable photo, name, address, 
phone number to WILD Radio 390 
Commonwealth Ave Boston. Cash 
prizes to be awarded at the Auto 
a Hynes Aud. November 11- 
19. 


Jay E, got your note. call your age 
x 17 9 then your age x 386 15. 
Lets talk about it. Box 1215 
Rochester NH 03867 pm 


“SLAVE GAMES! 


Young submissive guys and dom 
or sub fems needed to join sex 
group for hot weekends Must be 
trim, clean, athletic Have equip No 
obligation Meeting first JMR Box 
278 Hampton NH 03842 


WM 5'10 178 Ibs interested in 
wrestling any style pro Submis- 
sion amateur describe style Ex- 
perience best holds. Box 7110 


RELATIONSHIP 


N. the state of having close har- 
monic connection. This GWM 


CRIMSON 


TRAVEL 


SERVICE 


SWINGERS — SWINGERS 
TOGETHERS 


SWING 

every Sat. Nite with the new 
and most exciting TOGE- 
THERS where couples meet 
and like wires connect. Past 
members welcome at same 
location. New couples inter- 
ested, please write PHOENIX 
BOX 4557. All replies kept in 
strict confidence. 


FOOD FOR THOUGHT 
Slim straight WM 33 rec sep hates 
to eat alone. You are south shore 
F and want to share good food, 
good company, and id sex. We 
can do it in your kitchen or mine. 
Respond Box 7126 


IF GARTER BELTS 
Stockings Sexy lace binkini pan- 
pad turn you on Then write this 

WM 28 who enjoys women in 
lingerie. No pros Box 7128 


SLAVE 
SWM 25 Will obey and serve any 
F into bondage abuse and whip- 
ping Send phone that | may serve 
imed Box 74 W Newton 02165 


MWM generous gentle sks 40-60 
yo WF South of boston Long term 
relations. Foto, phone if possible 
Box 133 W. Wareham 02576 


MAN IN CHAINS 

WM 23 needs to be trained as a 
slave. | need the firm hand of a 
female 18-40 if your desire is to 
whip me go ahead Anything to 
Please you. | am bound to be 
Am sincere. Females only 

oto & phone no if possible. 
Hurry Box 7129 


CLUB MED 


FALL/WINTER CHARTERS 
featuring PARADISE ISLAND, BAHAMAS 


Call today to reserve YOUR place on an upcoming departure from Boston to the 
beautiful and exciting new CLUB MED village of PARADISE ISLAND in the 

BAHAMAS. 20 tennis courts, 8 lit for nighttime play makes this THE vacation spot 
for tennis enthusiasts. 


Reservations are also being taken for Buccaneers Creek in Martinique, Caravelle 
& Ft. Royal in Guadeloupe, and Cancun and Playa Blanca in Mexico. Make your 
reservations today! 


CALL OR VISIT ONE OF OUR CONVENIENTLY LOCATED OFFICES! 


2 Center Plaza/Government Center/Boston, MA 02108 (617) 742-8500 


39 Boylston St./Harvard Square/Cambriage, MA 02138 (617) 868-2600 
8 Granite Street/Quincy Center/Quincy, MA 02169 (617) 472-4100 
392 Paradise Rd./Star Market Plaza/Swampscot. MA 01907 (617) 581-6200 


me to world of dom & hum Prefer 
strong muscular female Box 7124 


1977 WM grad, writer 22 wants to 
be pampered & get high with at- 
tractive WF 35-50 who has money 
to burn. Box 7137 


Attr college jock well defined 
Adonis like physique 6f 160 Ibs It 
brown hair & eyes high calibre 
relations. Available to discreet 
successful M or F all replies con- 
sidered Write Box 7139 


254 Wainut St./(Across from Star Market)/Newtonville, MA 02160 (617) 965-4600 


69 Great Road/Route 2A/Acton, MA 01720 (617) 263-9500 


w phone descr & pic if pos Who 
nds a fireplace when we've got 
love. Box 443 Belmont 02178 


FEMALE AMPUTEE 
DESIRED 

Prof MWM 29 amputee sks F am- 
putee for very discreet meetings 
dating and mutual relationship 
First ad anywhere and sincere 
One time or frequent meetings 
your choice. Phone or photo. Box 
1504 Boston MA 02104 for con- 
fidential replies. 


GAY YOUTH 18 
GM (18) small thin sincere wanted 
as steady friend and Boston 
roommate by gentie GM teacher. 
Phoenix Box 7138 


BOX MAIL 
INQUIRIES 


In order to better fa- 
cilitate inquiries for 
box mail, the Bos- 
ton Phoenix Classi- 
fied Office now has a 
telephone line ex- 
pressly for this pur- 
pose. Inquiries for 
box mail will be pro- 
cessed only at the 
following times: 


Monday, T — Noon-6pm 
noon Friday noon-6pm 
To inquire about box 
mail, call us at 


267-4437 


R U small intell non hairy GM (Any 

race) needing warmth babying 

talk from small GL musc 

36yr class musician. Box 
41 


Succ bsmn: Serve this trim, sexy, 
attr dom mistress, worship me as | 
command you. Send bus card or 
letterhead Box 6953 


BI FEMALE 
Young, vry attr Bi F. looking for Bi 
F for friendship & good times. 
Must be agressive, warm & un- 
derstanding. Please send photo, 
phone & address. Box 7102. 


BON APPETIT 


Lovely sensuous french lady who 
keeps it trim would like to share 
her oral talents with professional 
men of good taste who wish to ex- 
perience real satisfaction in the 
french art of pleasure. Send 
letterhead, bus card or phone no 
to Box 7134 


Demanding BiWM master seeks 
only those few special BiWFs & 
cpis who desire to attain the 
highest plateau of erotic kinky 
rewards. You need me to turn you 
on to reality you must be pass sub 
& obed. Your limits & discretion 


INTERESTING 


seeks such a state, based on trust 
& respect. Sex flows from above, 
rather than vice-versa. Ad is my 
attempt to meet people on Cape w 
sim hopes, see what happens. | 
am 27, thin, resemble Cat 
Stevens. Enjoy hikes, running, 
quiet meliow evenings, TM, 
natural food (none of which need 
be relevant to relationship) 
Selfdescription: tender, in- 
telligent, affectionate, indepen- 
dent, easy-going, open. Bx 58 
Truro Ma 02666. 


WM 30 needs WF 25-50 for y 


resemblance. Send non- 
returnable photo, name, address, 
phone number to WILD Radio, 
390 Commonwealth Ave. Boston. 
Cash prizes to be awarded at the 
Auto Show Hynes Aud. November 


SK. GIRLS TO FIGHT OR WRESTLE 
private film collector seeks to film fights or 
prestling majches eivher seal or provecatives 
ly acted out. by girls. will ay from $1 
to $150+ per gitl per match. nothing difficult. 
preter short girl a little on the heavy side with 
Muscular legs.large breasts, or both. send tel 
no. or write to: JOHN CAIN, OLD88, 310 FRANK: 
LINST., BOSTON MA.,02110 


TS 


AKC Alghan Hound pups. 7 
weeks champion lines parents on 
premises. Blacks, creams, 
brindles Call 617-636-8450 


WANT SOMEONE TO LOVE AKC 
beautiful Golden Retriever pups 
for sale $150 with papers ready to 
go Call 432-4686 aft. 3 pm 


Pet Grooming Reasonable prices 
pad pick up Call Joey at 427- 


$5.00 OF FREE FISH 


When you buy our complete 10 
gall: aquarium setup for $19.99 
we give you $5 of free fish. BIG 
FISH LITTLE FISH 
55 Elm St. (Porter Sq. ) 
Cambridge-Somerville Line 
666-2444 (Open 7 days) 


KITTENS-Affectionate Himilayan 
Beaut. Blue eyed Long haired 
Seal Pt. BO 969-9147. 


FREE TO GOOD HOME ONLY! 3 
yr old spade F mix medium size. 
Preferred family 536-5558. 


Siamese kittens: lilac & choc pts, 
litter trained & weened. CFA cert 
Before 8:30 am or after 5 pm or 
leave message 6617329 


7 wk old cross breed spaniel 
pups, paper trained, free to good 
homes, parents on premises, call 
729-4539 after 5:30 pm. 


Chestnut Gelding 11 yrs 16 hh, 
good on trails and jumps college 
bound student must sell 337-4298 


Siberian Husky pups AKC 8 wks 
beautifully marked shots $200 or 
B.O. 1-458-2213 anytime. 


DOBERMAN-GREYHND-13 
months sks new hme. exc. disp. 
trained. Affectionate sacrifice to 
loving fam. w space. Am traveling 
for business or we'd never 
seperate. 332-2781, 661-0550. 


AKC English Springer Spaniel 
pups. Farm raised w kids. 1 & hf 
rt fr Boston. $150. 603-673-3606 
nites 


Py 


KODAK AF-2 Ektagraphic project 
w zoom lens $150. Nikon R-10 
super 8 camera $625. Nikkormat 
he 35mm $200. Jim 536- 


ASAHI Pentax Spotmatic || with 
50mm f1.4 lens, Takumar 28 mm 
f2.8 lens and Vivitar 100mm 2.8 
lens best price 536-3609 


Complete camera outfit Miranda 
FVT w 50mm f 1.9 lens, soligor 28 
& 200mm lens, elec. flash, filters, 
more 696-6355. 


Proffessional man 5 ft 7 160 Ibs.y fun Im clean safe disc Expect 


Early 40s sks Yg. exciting lady to 
share great experiances. Discre- 
tion assured. Photo desired 
Phone answered first. Box 7067 


LOOK-A-LIKES 

If you look like Farrah Fawcett or 
Cher or Diana Ross or John 
Travolta cash in on the 
resemblance. Send non- 
returnable photo, name, address, 
phone number to WILD Radio, 
390 Commonwealth Ave. Boston. 
Cash prizes to be awarded at the 
— Hynes Aud. November 
11-19. 


GREEN THUMB 


Single, attractive, affluent WM, 30 
sks foxy F who likes to make 
things grow. Willing to show my 
appreciation in an important way. 
Box 7186. Phone number a must! 


CPL SEEK THREESOME 
Very att W cpl finan secure seek 
att clean slim F 18-31 for en- 
joyable times. 40 mi So of Bos Bi 
or S ok. We're new to this too Can 
provide trans. Box 7184 


NAUGHTY GIRLS WTD 
Slim naughty girls 18-25 wtd by 
slim handsome white master for 
sound spankings and mild bon- 
dage. Box 7183 


UNFULFILLED 


19 yrs, very pretty, seeks ex- 
tremely gorgeous M 18-30 with in- 
satiable appetite. Must be good, 
kind, and uninvolved with a 
woman at this time. Only replies w 
photo will be answered. Send 
oa descriptive letter to Box 
1 


N.E. GAZE 


Guys! Tired of the 3 B's: Bars, 
Baths, & Bushes? Gaze offere you 
alternatives. Informal get 
togethers, arties, trips, tours, 


same All replys conf. Box CY466 
400 Comm Ave Bos 02215 


CAPE COD MALE 
WM nds fem for massage All fems 
int pls resp with way to contact to 
J. Hannon PO Box 129 Mashpee 
MA 02649. 


Gd ikg WM 45 5'5 170 Healt 
Honest sincere Seek F for mutual 
loving or wife Husband join or 
watch PT PHN Dsc Ass Box 7107. 


GWM 26 5'10 160 seeks a lover. 
All interested males to 30 reply to 
Box 7106 with phone number. 


Sub hdsm MBiWM wd Ik to learn 
how to give total body oral fr 
pleasure to females M or S, Bi, or 
Gay, cpls tvs Turned on by hose & 
garter. Will mtw all races & ages. 
All rpis treated with discretion PO 
231 Reading MA 01867. 


HORNY STUDENTS 


Horny guys - students 18-28 who 
want super BJ from WM 35 Rite 
Bx 3006 Framingham MA 01701 
Tell way contact Have porn 
movies. 


BiWF age 32-45 for my gorgeous 
slender BiW fiance 25 who fan- 
tasizes about and has had some 
experience with older women. 
You must have mature curves and 
be attractive. We offer mutually 
rewarding rel. Absolute confiden- 
tiality guaranteed. Will send photo 
and phone if you do same. All 
photos will be returned and alli 
respondants will be ans. Would 
like to hear from Bicpls as well. 
Thank you. Box 7181 


LOOK-A-LIKES 
If you look like Farrah Fawcett or 
Cher or Diana Ross or John 
Travolta cash in on the 


OLYMPUS OM-1 MD, bik body, 
35 mm F2.8 Zuiko lens, cases, 
filters $285 Ex Cd. Call Craig 
8283300x132 day. 3442517 eves. 


CREATIVE PHOTOS-for model- 
ing portfolios or Promotional 
work. Competitive Prices. Inquire 
aft. 5 pm 367-0131. 


Little Businessmen Photos. Call 
288-3290 


DARKRM EQUIP 


Durst m600 Engir w 50mm & 
80mm Schneider lenses for 
35mm & 120mm negs $125, 
Gralab Timer $25, Print Dryer 
11x4 $20, Nikon Doub! Deve! TNK 
$15, trays, drkm light, thermom, 
picher variable contrst fitrs BO or 
entire set $200. Call Gil 332-1068 
or 825-6700 


Wedding photography: creative 
inexpensive. 491- 


ASHAI PENTAX Spotmatic. 3 
lenses-150, 50, &35 mm. $250. 
359-7136. 


CANON FISHEYE LENS 
Canon 7.5mm f5.6 Fisheye lens 
built in filters. New w__ull warr. & 
case. Call Bob 498-4236 late pm 
or early am $285 or best offer 


Super 8 Macrozoom, 7.5-60mm 
f1.8 zonm lens, 8:1 reflex power 
zoom, CDS electric eye battery 
op. $125 call 891-9180 


AMERICAN 
PASSPORT PHOTO 
536 Comm. Ave. at Kenmore 
Square 


®@ Passport photos in 2 
minutes @ 1.D. Cards 
Application © Custom Color 
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SCHNEIDER 210 mm View 
camera lens. compur shutter, exc 
cond. $275 or BO. Call 593-7033, 
eves. 


2 Ascor QC-8 800 W.S. power 
packs, 3 QC-8 heads, 3 5 in refis. 
4 10.5 in refls. 2 sync cords, 2 
power cords. Less than 1 yr old, 
exc cond. Package price $1500 
965-1482 or 523-2730 


BEFORE 
YOU 
SELL 


Your used photo 
equipment call us 
and ask about our 
UNIQUE 
consignment policy 
that guarantees 
you $ TOP 
DOLLAR $ for your 
used equipment. 


NEWTONVILLE 
CAMERA 


DRIVE 
CARS 
FREE 


- EAST COAST - 
- WEST COAST - 
- FLORIDA - 
- GAS ALLOWANCE - 


OFFICES COAST TO 
COAST 


262-4950 
AAACON AUTO 
230 BOYLSTON 
RESERVE CARS 

OCT., NOV., DEC. 


ing female to share driving ex- 
penses fun sightseeing with male. 
Driving new car with trailer For a 
good time call Sal for more info 
491-5598 


Harvard Book Stores pay TOP 
Prices for used textbooks. 


San Diego-rider to shr driving & 
expenses. Lv 1st wk of Nov. Call 
267-1840. 


Riders to Vermont. Looking for 1 


duplex 2 firs., 3 bdr dr Ir kit, back 
yard quiet street 643-5764 after 7 


BEACON HILL F rmmt wtd to 
share large 2 bdrm apt $137. 50 
mo incl ht hw For more info calli 
Lisa 523-599 between 1-3 or after 
8 pm. 


BRIGHTON-3 Females looking for 
another to share 4 bedrm apt. 
close to Mass Trans. $87.50 plus 
Util. Cail aft 5 Lisa or Beth 787- 
2673. 


LESTER'S TV- We Buy & Sell. See 
Aardvarks. 
BRIGHTON 

Female seeks same to share 2 
bdrm apt in residential area nr 
Brighton Center. $187.50 inci all 
utils & free parking. Nr buses & 
stores. Unfortunately no pets. 
Avail Nov. 1, 267-1234 ask for 
Charlotté. 


F rmmt needed immad. for Irg 4bdr 
apt in Brighton off Ken-Wat bus 
line call aft 6 at 782-1710 or ask 
for Laurel 782-8193 


Working F 28 needed for nice3 
bdrm pt w 2 F safe loc Near 
MBTA, stores Rent 88 plus util. 
have dog, no more pets. Avail. 
now 742-3900 ask for Carol days. 
or 782-4971 nights. 


LESTER'S TV: We Buy & Sell. See 


BROOKLINE-Wanted Rmmte 
Pref. F Indep. House Avail 11-1 
$100 mO Inc Heat and washer 
734-8546 

BROOKLINE M roommate wanted 
Large room, student OK, near. 
MBTA. 232-6489 or 277-5841 


BROOKLINE VILL M or F to share 
Ig 5rm apt w 2 WM 35 & 50 1 bik fr 
Bkin Hills T Ig brm w frpl, mon 
elect kit smokers $140 + util & 
heat call evenings Walt or Phil 
232-7313 


BROOKLINE-F 26 plus Prof. to 
share 3 bedrm w:2 females $110 
ht inclu nonsmker pref. Ig. kitch 
paneled Lvrm near Mass Trans 
Call aft 5 731-6184. 


Harvard Book Stores pay Top 
Prices for used textbooks. 


F sks F rmmt for apt in Fresh 
Pond $150 plus across from 
water. Independent. Call after 
Monday keep trying 661-1049. 


CAMB F non-smoker resp rmmte 
wanted 2 bedrm Inman Sq apt 
Ivingrm & kit furnished open im- 
mediately Rent $112 w heat. Call 
547-9190 


10 MIN TO 
HVD 
1M, 1F looking for 1M, 1F fr Nov 1. 


NEWTON-Female rmmte 27 & to 
share modern 2 bedrm apt. 
across from Riverside MBTA. 
Tennis courts swimming pool AC 
& heat inclu $175. Call 965-5892. 


Roommate wanted must be 
mature & responsible M Lan- 
caster $375 a month plus uti. 
divided by 3 365-2887 or work 
Dan 779-2811 page before 4pm 
John 865-4401 ex. 211 after 3pm. 
W ROXBURY. 3 Fs sk 4th. 
Spacious 4 bdrm house. $130 util 
inc. Call 323-4766. 


W ROXBURY Exc. location, com- 
fortable room. Broadioom ww, 
pkng, Nr MTA. All util. in fine 
home M-F. $150 mo. Call Bob 
327-4395 

BELMONT 2 M 30 seek rmte No 
dogs, no hvy smoker, 15 min Har- 
vard, 20 Brandeis 489-0273 Call 
bfore 10 am, after 9 pm 


Female roommate to share house 
in ROSLINDALE. approx $135-mo 
Call after 6 pm 325-8131 


ROSLINDALE-SWM 27 looking 
for 1 prof. Male or Female quiet 
and Respon. to share a magnifi- 
cant 2 bedrm Apt in Private 
house. Clean sunny with porch. 
Quiet neighborhood. $75 month 
and util. Call 323-4966 days 


831 Washington St. 
Newtonville, Mass. 


965-1240 
NEWTONVILLE 
CAMERA 
WEST 
250 Worcester 
Tpke. 
Framingham, 
Mass. 


620-0150 


Rea ESTATE 


DORCHESTER-Ashmont section 
3 family fully renovated. Refinish- 
ed hard wd firs. and woodwork 
Sep util. Yrd. and Dr. way on 
Redline. Apt avail. for new owner. 
under $20,000 Call 825-0231. or 
265-6151. 


NORTON. 6 rm 2 yr old ranch. Full 
basment, w frpl. Deck & patio 
$40,900 Call aft 6 285-4827 


DORCHESTER 
HOMESTEADING 


Homesteading process can be 
Started with a low down payment. 
Three family homes are being 
offered in the Meeting House Hill 
area. Each property is being fully 
renovated including new 
bathrooms & kitchens. Done in 
conformance with the Mass. 
Building Code. Houses offered 


“A COMEDY THRILLER WITH MORE THAN A TOUCH OF CLASS.” 


“THE HAPPIEST, FUNNIEST MOVIE 
_ EVENT OF THE YEAR.” 
—AFTER DARK MAGAZINE 


Lonmar 
GEORGE SEGAL 


JACQUELINE BI 
in a TED KOTCHEFF FILM 
“WHO IS KILLING THE GREAT CHEFS OF EUROPE?” 
Executive Producers MERV ADELSON and LEE RICH 


Co-Starring ROBERT MORLEY + 


Producer WILLIAM ALDRICH « 
Screenplay by PETER STONE * Music HENRY MANCINI 
Based on the novel "Someone Is Killing the Great Chets of Europe” by NAN and IVAN LYONS 
An Aldnch Company-Lorimar Production 


PG | PARENTAL GUIDANCE SUGGESTED 


SOME MATERIAL MAY NOT BE SUITABLE FOR 


—NEWSWEEK 


Director TED KOTCHEFF 


Share a luxury 2 bdrm parkview in 
Winchester. Prof sks F $185 mo 
incl pool, pkng, AC, central ht & 
elec. 729-2108. Aft 7 pm. 


— 


ONLY $11.99 
Lee & Maverick Jeans 
Faded Glory 
Only $12.99 (Pre-washed) 


THE BLUE WHO? 
Kenmore Sq. 266-7457 


ICES 


ANSWERING 
BUDGET ANSWERING 
SERVICE 


Cat got your tongue?? If so, then 
let us answer your phonecalis for 
you. See display in PERSONALS 
825-6700. 


Know why I’m smil- 
ing? | use 
BUDGET 
ANSWERING 
SERVICE 
For only $8 per month | 
get 24 hr answering 
service. 
See Services: Anewer 


for phone no. 


BUSINESS 


CALL THE COPS 
Dial C-O-P-Y C-O-P (267- 
9267) for 8x10 color xerox 
copy enlargements of 35mm 
slides when you wait ($1 
each). COPY COP, Inc., 815 
Boylston St., Boston (opp. the 
Pru) hours 9-9, m-th; 9-6 fri. 
10-6 sat. 


between $19,500 & $21,500. For 
property showing & program re- 
quirements contact Ronan 
Neighborhood Assoc, Inc 825- 
0346. The homesteading program 
is sponby the City of Boston. 


i Leasing 
Office 
Light Mfg. 
200-15,000 sq. ft. 
Downtown Boston 
Best Transportation 
Unlimited Labor 
Pool 


Best Rental Value 
Best Rental Value 
Best Rental Value 
Best Rental Value 
Best Rental Value 
Best Rental Value 
Best Rental Value 
Best Rental Value 


Call Mr. Levin 
227-0953 
175 Tremont St. 
Boston, Mass. 


J 


Rider needed to Kansas City. Mo 
share driving, expenses. Lvg 
Boston Oct 13. Must be in KC by 
the 16th Scott 846-2095 


Wanted for trip to Calif. goodiook- 


or 2 persons share gas r t 
weekends lv Peabody Ma to 
Barre-Montpelr, Vt 532-4289 kp 
trg 


2M seek to share xpenses & 
adventure to Calif w 2F will drive - 
a-way if necessary Iv after 10-23 
Box 7166 


San Francisco sk rider from 
Boston to SF to shr expenses & 
driving leave aprx 3rd wk Oct Billy 
762-3465 


CARS AVAILABLE NOW 
262-4950 
Drive to Texas, Calif. and 
Midwest. No rental or mileage 
fees. Call NOW! AAACON Auto 
Transport. 86 Offices U.S.A. 


DRIVE-A-CAR USA 
No charge. Free trans., some gas 
allow. Must be 21 & lisc. Leave as 
soon as poss. 367-3333 Call now! 


Bearded leather masseur 
available for private sessions. Call 
Mike 536-2254 


DRIVE-A-CAR 
to Florida, Calif, etc. sme gas 
allow. Good cars leaving =. 
Must be 21 & licensed. Call 267- 
4 


Rooonmares 


ALLS’. ON. F wto to share v spac 3 
5h apt w F 27 & 1 yr child. Nr T& 
Camb. am quiet respon riv F sk- 
ing same. F w child welcome $125 

| F $175 F w child & util 547- 
2590. Avail 10-4. 


ALLSTON F or grad to share 2 
bdrm. Clean, quiet, nr MBTA, 
nrHarvard & Comm. For Nov. 
$112 no & sec dep 787-4663 


ALLSTON M-F roommate wanted 
for 3 bedroom large clean apt no 
pets near bus stop $130 plus util 
Call 782-8309 


Looking for rmt 22-25 to share 
bright 2 bed apt $127 & util my in- 
trsts are music. phot & nice times 
Aft 5 782-8592 


ALLSTON SF, 28, nds rmfe. 2 br 
apt in resid. Allston. $137.50 -ht & 
off st pkg incl. Call Dale 782-4116 


kp trying 
ARLINGTON CTR. 2 M sk M-F for 


Aardvarks. 


WBCN NEEDS TAPES 
WBCN, in a never-ending quest 
for rock ‘n' roll programming ex- 
cellence, is looking for any old 
tapes of Boston Tea Party con- 
certs, circa 1968-70. Also needed 
are tapes of the Bob Marley & the 
Wailers, Little Feat and Robert 
Palmer concerts at Paul's Mall, 
1975-76. WBCN would like to 
make a copy of these shows, and 
will reward your good sense of 
history with free albums. Please 
call Almee at WBCN, 266-1111. 
Thank you 


HARMONIUM Movers 739-2200 
x-214. 


E. BOSTON 5 rm 2 bdrm apt, near 
M grad stud seeks M, 25 + $95 + 
util, some furn laun park on st. 
Call Jim 567-5261 


Cheapest Truck Rental 592-0849 


DORCHESTER look for a male to 
share a two bedroom apt one mo 
security must be clean and honest 
call Bob after 6 825-0884 


MISSION HILL resp male to share 
5 rm apt modern bath and kitchen 
dishwasher handy loc. $110 un- 
htd. Call 427-0847 AM 


BOSTON 1F, 1M Iking for 3rd per- 
son for 6rm apt in East Boston, 
nice area, view of harbor, 7 min to 
T. $75 mo call 569-5347 


BOSTON-GWM 24 sks rmt for So 
End apt age 21-26 student or prof 
nonsmoker, rock & roll, mild par- 
tying $205. 426-1415 eves 


Sunny, Somerville, 4 bdrm apt in 
house w porch. Friendly, indepen- 
dant people. $106 mo. plus. Call 
776-7216. 


CAMBRIDGE-Indep working 3rd 
rm for Ig sun 3bd apt in hse nr BU 
Br $91. inc ht & pkg Nov 1 no 
smkg or dogs 491-3130 


CAMBRIDGE 1 bdrm avail in 4 
bdrm apt. 1 min from Central Sq T 
& near MIT-Harvard $135 all util 
pd. Call 547-3857 


v 
CAMBRIDGE F-19 skng 
reliable F rmmte to share 2 bdrm 
apt Nov Pets & dope ok Find 
apt ourselves Call 482-0624 eves 


CAMBRIDGE near MIT 2 women 
seek 3rd for large 6 rm apt $100 
utils. Call 864-6245 or 253-5126 
(day) nonsmokers pis. 


CAMBRIDGE rmmt wanted to shr 
4 bdr. apt between Central & Har- 
vard Sq. nr T kit bth porch etc. 
$95 mth call Dave 547-0215 


1 F wanted by 3 others. 1 wants 
coop living-other 2 won't bother 
you. Non smoker, semi , no 
pets, sm bdrm 524-6503. 55+ 


HOLBROOK- Female roommate 
to share Apt. Call 767-1205. 


TYPING SERVIGES-Term Papers, 
Business correspondence, 
Anything. Call Pat 924-1593. 


TYPING 
Monday-Friday 7:30am-2pm. 
THE CHRISTIAN WRITING 
CO., 1045 Beacon Street, 
Suite 6, Brookline. Phone: 
738-8390. Near intersection 
of Beacon St. & Park Drive. 
Price: $1 per page. Quality /s 
Our Trademark. 


THE CHRISTIAN 


WRITING 


COMPANY 
1045 Beacon Street, 
Suite 6 

Brookline, MA 02146 


CALL: 
738-8390 
COLOR COPIES 


At Copy Cop, 815 Boylston St., 
opp the Pru. Dial C-O-P-Y-C-O-P. 


MUST HAVE 
EIGHT 


NEWTON-Weill, 2 roommates are 
absconding for greener pastures 
tho there are none, as far as we're 
concerned and we need 1 man 
and 1 women to complete the 
group. Only sincere need apply, 
we've been hurt before But 
seriously folks, it’s a great place to 
live. Huge house, Fireplaces, 
cheap, too. only $140 per mo. in- 
clu ht. We condone individual 
lifestyles complemented by 
sporadic and spontaneous 
togetherness, some shared 
meals, weekly house meetings 
and personalized chores. We tend 
to be over 25 and very together, 
but exceptions have been made 
on occasion. Nov 1 is when you'll 
start your new life if you'll only call 
969-1842 and come over. 


Working mother of 18 mo desires 
rmte by Dec 1. Must be tolerant of 
children. Nice redone apt w 
washer-dryer, Stoneham phone 
438-7696 after 8pm or 933- 6700 
x274 days. 


JAMAICA PLAIN- female roomate 
to share large beautiful apt one 
block from Arboretum and T. 
$85.00 plus util. 522-4356 


JAMAICA PLAINS - rmmt wanted 
for 6 rm house $90 month & utils - 
Musicians Welcome 524-1072 


Want 2 GMS 21 to 36 to share 5 
furn room withGPM 26 w built in 
JPlain near MBTA $100 mo. Call 
days only 524-2015. Rick. 


2 F need 1 F for 3 bdr spacious 
sunny Brookline apt. No smokers 
we are classical musicians very 
clean & have a cat. $119 including 
heat 232-7470 
BROOKLINE need 1F rmmte, ig. 3 
bdrm 1 & hf bth eat-in kit Ivrm 1 
spareroom. 2 min to trolley & bus 
to Med area. $119.50, 232-7470 
early morn & eves 


BROOKLINE-2F1M sk 1M for 
large hse quiet St nr T $125+util 
incl pkg. Pref age 25+ friendly & 
independant call 738-5434 


M-F 25+ wking Ig rm SE tnhs w3 
others 3 renov firs ig lvrm dnarm 
sate street park. Conv to Pru T 
stores $150 mo includes util days 
Sal 731-4000 


Somerville 1F seeks 2F to share 5 
rm spacious apt nr Davis Sq., on 
MTA friendly but independent no 
pets or smoking $87 call 628-4513 


SOMERVILLE. M skng F rmmte. 
$100 mo, 628-6463. After 7 pm. 


NEWTON F rmte 2e/6 grad stud or 
yng prof to share mod 2 bd apt nr 
MBTA swimpooi tennis AC HT & 
pkg $175 mo. 965-4078 eve 


DANVERS M-F to share 3 rm 1 
bdrm apt $140 mo inci ht, hw, elec 
Prete 20-25 Call 890-4444 
t pr tipm M-F ask for Ed 


MEDFORD-F rmt wtd to complete 
3bd hse, profs only, rent $143 utils 
& pkg incl. Call 391-3858 bef 10 
am or after 10 pm. 


This is not a 


Usual Roommate 
Are you tired of hopping from 
apt to apt each year? Do 
roommates seem to come 
and go? (You would like to 
make a “commitment” but it 
never seems right). You don't 
want to live alone? Would you 
like a warm friendly house, 
but not a communal environ- 
ment? Would you like to own 
your own place and not 
hassie with a landlord? | 
would like to join with a 
couple of people who feel this 
way to rent (and then buy) a 
house in Brookline (maybe a 
3-decker). Each person could 
have their own floor, but 
would still have a commit- 
ment to their housemates (? 
family). People who like their 
own lifestyles (and don't want 
to hassle others with it) but 
who also need to communi- 
cate to, support, and -love 
others they live with (perhaps 
people with a religious back- 
ground??!!) If anybody 
agrees, call John at 232-2791. 
This is a serious ad (Move in 


Spring). 
eee eee eee 


+ RESEARCH PAPERS 


CALL: 
212- 
221-6966 


THE RESUME PLACE 
45 Newbury St., Boston 
266-2612 
Consultation - IBM 
typeset - Personalized 
formats - 3 day service - 
offset printing 
Resumes you can be 
proud of 


PORNO CAKES 
and special cakes for all oc- 
casions — sports, hobbies, car- 
toons, logos, you name it! Call the 
world’s most i inative bakers 
—Ron or Joan 1- 5753 


Does Your 
Business 
Need a 
Face-lift? 


a new logo, d 
stationary, brochure, 
flyer, sign or s 

planned format? 

We offer a complete, 
quality graphic service. 
consultation, design, 
typesetting, composition 
and printing. 


For consultation 
& rates please cali 
536-5390 


- 
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COLLEGIATE RESEARCH 
PAPERS. Thousands on file. All 
academic subjects. Send $1 for 
mail order catalog. Box 25916-B 
Los Angeles, Calif. 90025 (213) 
477-8474 


| HEALTH 


LOSE WEIGHT 
Safely and Rapidly 
Problem Cases Accepted. 
Guarantee 10 to 20 Ibs. in one 

week. Fasting 4nd Natural Foods. 
Berkshire M 


janor 
Copeke, N.Y. 12516 
(518) 329-1228 


SIX DAY FAST 
1 hr fr Bos imp health lose wt oy 
classes massages saunas $1 
Earthstar RFD1 Box 243 Hooksett 
NH 03104 603-669-9497 


PHYSICAL 
PERFECTION 


A unique approach to 
total health 
Nutrition ... Exercise . . . 
Posture ... 

Get a hold of yourself. 
KAREN 


262-1865 


HIF! REPAIR 


Free STEREO ADVICE. Call Har- 


bor Sound 742-6887. 
QUALITY HIFI 
SERVICE 

Are you getting less 
than you should from |, 
‘your investment in| 
sound? Quick, effi- 
cient service is avail- 
able for all types of 
audio equipment at 
Tweeter, Etc. our uni- | 
que 120 day warranty 
is your guarantee of 
satisfaction. Located in 
Chestnut Hill, Harvard 
Sq. and 874 Comm. 
Ave., Boston. 


MISC. 


7 


HARMONIUM Movers 739-2200 
GRAPHIC DESIGNER 


Custom designed brochures, 
business cards, letterheads, 
posters. From concept to camera- 
ready mechanical. Will handle 
printing. Able to meet deadlines. 
Reasonable rates. Call 776-7216 
eves. 


~ ATTENTION 
AUTHORS! 


Now it is possible to pro- 
duce your own book — 
complete from typesetting 
to printing — at a com- 
petitive price. Authors Ser- 
vices, a division of Edu- 
cational Publishers, can 
provide the necessary tal- 
ent to put your poetry, 
music, novels, or techni- 
cal material in a complete 
book. Write Mr. John Yir- 
rel today at Educational 
Publishers, Box 117, 
Reading, MA 01867. 


MOVERS 


$8 per hr. 367-0050. Call Anytime 
MOVING MAN AND VAN-call 547- 


TENDER TRANSPORT 


Professional - C 
Reasonable Rates 
Free Estimates & Moving Advice 
Moving can be less Traumatic 
with T L.C. Transport 
354-7035 Anytime 
Building word of mouth business 


(SMART MOVE 
Boston’s Favorite 
Mover 
Insured 


Fully Equipped 
Fast New England 
Reasonable 


492-8834 


Fast 


California 


Marakesh Espress. See Services. 


SHELLY’S DANCE SCHOOL has 
expanded. See ad under 
INSTRUCTION. 


CATCH 22 Van & 2 men 16hr 776- 
6019. 


Man & Van. Small moving jobs. 
Reas. rates, dependable 332- 
918 


CHEAP e SAFE 
ANYWHERE 
Continental Easyway 
‘661-8782 
Storage, Packing, Moving 


Rabbit Transit. Hseholds, 
eran. Short Notice OK 524- 


SH 
LONGHAUL 
MOVING | 
Refrigerator 


Specialist 
- . Pianos Too. 
For 24 hr. Service 

Call 491-8695 


Poor Peoples Movers 522-2973 


Marakesh Express - Evening 


Grapes of Wrath Movers, $8 hr. 
N.Y.C. $100 - 254-1323. 


BOB'S MOVERS-4 YRS 
Fully equip, ige truck. Careful & 
reliable. 9328, 739-2200 x 
386 


EXPERT PIANO RIGGING 


turtic 
transfe 


orag 
Licensed - Insured 
Free Estimates 
Boxes - Mastercharge 
Overseas Freight 
Forwarding - Agent 
for intermove 
CAMBRIDGE, MA 492-1350 
WASH. DC 202-338-6134 
We eat Pianos for Breakfast! 


D&J TRUCKING 


Safe reliable and experienced. 
Call for free estimate 864-0844. 


Man & van for hire 387-9486. 


SHORT NOTICE 
Loc $10 hr for 1 man. 2 men $20 
NYC $165. Other destinations by 
estimate. Residential or business. 


DAN’S VAN 
SINCE 1973 
The Sest Rates for the Best Service 
References 
Moving & Furniture Delivery 


1 man $13/hr 2 men $20/hr 
Call 661-1683 Anytime 


MUSICAL 


PIANO TUNING FAXON MUSIC 
SERVICE professional work, stu- 
dent discount. 536-3800 


PAINTERS 


Don't get ripped off 
Apt painted at reasonable rates 
Jim 524-2152 


Quality interior painting at 
reasonable rates-Call 776-6547. 


MR. NEAT- Int.-PAINTERS-Ert. 
Call for furthur info. 361-6918 or 
482-0677. 


Great Painter 354-6088. 


INGLES 


Artist to share studio with 2 
serious painters North Station 
area $66 per month 367-8083 


RENTALS 


SKIERS-needed for new fully 
equipped chalet in Vt. Ski 
Bromley, Stratton and Magic Mt. 
648-3576 527-8720. 


Shine 


YOUR OWN CHALET 
NO DOWN PAYMT 
Ski: Cannon-Bretton Woods & 
Loon after 5 years deed yours & 1 
acre riverfront. Sleep 12. $60 per 
person a month-$1.97 a day for 
details call collect 603-869-9794 & 
write Row! THE VIKINGS 1 Elim St, 
Bethlehem, NH 03574. Utils yours. 


PROFESSIONALS 
SKI THE 
EUROPEANS 
Bdrms w frp! priv baths dinrm- 
rec area w frpi bar w color TV & 
music. Full services w cook & 
maids incl wine & dine. Shares % 


66 


Kreeger Chamois Shirt. Our own special version. Made of 100% 
cotton chamois cloth. The more ycu wash it, the softer it gets. Unlike 
many similar shirts, ours is made in this country. In red, navy and tan. 

With long tails. Men’s sizes: small to extra large. 
$13.50. 


And if you're not satisfied, just bring it back for a refund. 


Kreeger & Sons 


The Outfitters for The Outdoors * 


Krueger 


These are two of my classics” 


The Best Vest. Sierra Designs’ vest only weighs 12 ounces. Has a 
high goosedown collar to keep your neck warm. And over-lapping snap- 
front to keep your front warm. A waist cinch cord to keep cold air from 
roaring up from the bottom. And a 3” extension on the back for added 
warmth. Comes in navy, red, green and cranberry. Adult sizes: extra 
small to extra large. 


And costs $48. 


388 Faneuil Hall Marketplace Boston (617) 367-8710 
Also New York City 16 W. 46 St. and Armonk, N.Y. 


the heart of Vermont, with 2 frpls, 
2 livrm, 2 ktn, 5 baths. Rides avail 
from Boston every weekend. Full 
membershiop Dec-May $195, inc 
all util. Call Jim 925-1959 or Mike 
864-6583. It will be a great ski 
season! Hope you wili join us! 


DRIVE 

TO FLORIDA 
Or any part of USA FREE 
TRANS. Must be 21 & lic. No 
hassles. Cars leaving daily. 
Fully insured. Fun way to tra- 


vel! 
367-3333 


CARS AVAILABLE NOW 
262-4950 
Drive to Texas, Calif. and 
Midwest. No rental or mileage 
fees. Call Now! AAACON Auto 
Transport. 86 Offices U.S.A. 


DRIVE-A-CAR-FLA 
Calif. & all U.S.A. Highest gas 
allowance. Must be 21 & lic. Leave 
now. 262-9590. 


Fly New York-Europe $149.50. 
Eurail passes 523-3760 


DRIVE-A-CAR-AWAY 
No charge Free trans Some gas 
allow Must be 21 & lisc. Leave as 
soon as poss. 367-3333 Call now! 


Fly to Teterboro, N.J. or Phil. P.A. 
in my twin eng airplane Tues-Fri 
leaves Logan at 10pm, $25 cash 
call 846-3721 betw 5- 6 pm 


Wanted- 5 people, cpis-singles 
22-35, to share in sail charter new 
50ft Gulfstar Jan24-Feb3 Brit. 
Virgin Is. Lic capt & food for all. 
Sail exp not nec. For cost & details 
738-1025 or 254-6290 


Fly to Teterboro NJ or Phil Pa in 
my Twin-Engine airplane Tue-Fri. 
Leave Logan at 10 pm $25 Cash. 
Call 846-3721 bet. 5-6 pm 


LOWEST COST LEGAL FARES 
ANYWHERE 


Reservations & tickets for all 
Airlines; Charters, Icelandic; 
Cruises; etc., Passport Pics & 
Apps. From Licensed Travel 
Agent. Faneuil Hall Travel Assoc.. In. 
59 Beacon St., Boston, Ma. 02108 
(617 742-6070 or 1105 Mass. Ave.. 
Cambridge 02138 (617) 661-7555. 


CARS TO DRIVE 
NOW! 262-4950 


Calif. Fla. All points U.S.A. Gas 
allowance. Reserve cars Oct-Nov- 
Dec. AAACON Auto Transport, 
230 Boylston 262-4950 


BOSTON-SAN FRANCISCO. Air 
trans. $118 one way. Oct 19, 1978. 
Carl Wilmington 495 Grand View 
ave. San Francisco. 94114. 415- 
285-1446. 


Looking for crew to help sail 60 ft 
schooner on 2 yr cruise around 
the world. Leaving before Nov 1 
looking for exp. persons es- 
timated costs $3600-5000 per yr 
call 328-6745 or 696-5560 


Mag‘s Best Bet. Call 661-0550. 
MOVING? 


Traler & truck rentals, also self- 
store rooms available. Somerville 
& Cambridge 547- 


Cheapest truck rental 592-0849 


MAN WITH TRUCK 
661-2958 


men - all size AC 


8 years experience 
Refrigerators and 1st floor 


Hourly rates. 648-6 


BEST IN TOWN MOVERS 


Pianos a specialty. Households. 
ae insured. 776-5994, 244- 


ECUADOR MOVERS household 
Good work 696-0187 


piano ref 
after 5 OK. 


] 

Moving & Storage since 1970" 

Licensed & insured. Mas- 

tercharge and Visa accepted - 

| recycled cartons avail. SAVE }. 
$$$ 661-0550, anytime keep 

ringing. 


HARMONIUM Movers 739-2200 
x-214. 


RANKIN MOVING CO. 
Licensed & Insured Moving © 


Free Estimate © M 
24 HOUR SERVICE 


492-0556 


| B.B. CODY 
MOVING 


We stress: 
RELIABILITY & ECONOMY 
Save $ on Preplanned Moves 

Home, Business, Piano 


Rigging 
{1876-0301 492-3303 
Used Cartons CHEAP. Call 


‘ ARISTOCRAT MOVERS 
+a exp. Lg & small. 924- 


BOB'S MOVERS 666-9328, 739- 
2200 x-386. 


RANDALL'S VAN $8 hr. Exp & 
Safe. Long or Short Dist 354-2116 


Deathwish 
Piano Movers 
547-4962 


MOVING-TRUCKING 
Local, long distance, 
overseas. 

Call anytime - 

No job too small. 
Reasonable rates. 


364-1927 


PYRAMID MOVERS-NYC 


Moving to NYC or local low rates 


large small call 354-1605 


Day or nite. 321-1017 


Miveris Movers lic-ins. Expert 
Piano moving-hoisting. 868-8787. 


Piano? Miveris. Expert moving, 
rigging. Reas. rates. 868-8787 


Exp. man & pickup truck $8 hr. 
Punctual weatherproof 547-9365 


HARVARD CARRIER 
& IVES 


“When Atlas Shrugs” 
Long distance experts — New 
York, Washington, Philadel- 
phia. Let Us Also Load Your 
U-Haul - 

492-5537 


SERIOUS SKIERS 
wanted to complete membership 
of 11 person house in Stowe, Vt. 
Members are 30ish, mixed 
professionals. House is roomy, 
contemporary, in Notchbrook 
area, 5 min. from mountain. 
Singles encouraged, couples OK. 
We have both now-no children. 
Call Nancy French by Oct 15 at 
965-5800 or 738-0104. 


TWO’S COMPANY 


Suburban Video Dating Service. 
875-1267 - Framingham 


START SOMETHING N. E. Com- 
a dating 24 hrs day 617-731- 


MOTION MOVERS-3 yrs exp 277- 
0525 


GROETNER 


PIANO MOVERS 
876-0301, eves: 492-3303. 


MARK’S 
MOVERS 
566-5223 


Extra Careful 
7 days ... 24 hours 
Local and Long Distance 


“HARMON 


No Move Too Large 
or Too Small. 


Free Estimates and 
Harmonium Moving Booklet 
Guaranteed Piano Moving 
Storage 


7 Years Experience 
Reasonable Rates 
Local & Long 
Distance 
Mastercharge & Visa 


739-2200 776-6475 
WE WILL BE THERE 
ON TIME 


355 EVERY FRIDAY 


A relaxed way to meet people. 
Discussion groups, socializing 
7:30-midnight. 355 Boylston St. 
(Arlington St. Church, $3.00 
donation, no one admitted after 
8:30 or limit of 150). 


$ 


Good space available in Brookline 
Village studio for responsibie 
professional artist $115 util incl 
731-2976 


year $369-$2.02 a day. Shares 1 
year $649-$1.77 a day. Call collect 
603-869-9794 & write THE 
VIKINGS 1 Elm St Bethlehem, NH 
03574. Ski: Cannon- Bretton 
Woods-Loon-Mittersill 


Woman seeking travel partner for 
Europe, contact after Oct. 8 
Weekends and Eves 401-765- 
2092 
Co Captain & crew wanted to sail 
to Carribean. About Oct. 20. Call 
528-6981. 


Ski 93. Cottage half mi. from new 
ski area. Frpl, sleeps 8 Dec 1-Apr 
1 $1600 922-1383 or 658-6321. 


White Mts NH-new idea in house 
shares-full services-low $-for info 
call Norse Club 825-6700 


SUGARBUSH-G. ELLEN 
M-F shares available Im. Lg. Lux 
ski hse. Walk to Lifts. Six Ig. 
Bedrms 3 full baths. Ig living area 
25 ft glass Wall. Sauna W-W. 
Singles only. $395. Call Days 244- 
5706 Eves 879-2738. 


Ski Killington, Vermont. Shares 
available 5 min to lift $325 ea Nov- 
May call 262-5800 ext 573 Mon- 
Fri9 a~5p 


Ski Killington - share in house on 
access area Nov. to May 1st 242- 
3007 after 6 M-F. 


SKI MT SNOW 
Shares in Mt Snow Vermont ski 
house M&F Nov-May $200 full 
$125 half share one mile from Mt 
Snow and only 2 hrs 15 min from 
Boston Cali Ed 899-0169 or 899- 
8069 ext 439 leave message 


Studio shop space wanted. Three 
artists need approx 1500-2500 st 
with good light. Live in will convert 
raw space 738-4075 


UNION SQUARE ALLSTON. Ar- 

tists, craftspeople, smi business 
needed share large heated studio. 
live-in 254-0765 254-5774 
ue 


Great space to share with etcher 
with press 500 sq ft artist loft Ken- 
more Great light split expenses 
Oct 15 Monique 7313581 


Space for rent in artists loft 500 sq 
ft with wall of north light 2 biocks 
from Kenmore $160-mo Oct 15 
The Loft 8256700 


REHEARSAL SPACE 
In town 24 hr secure, ig stage 
lights, ac, $275 569-4511 


BROCKTON-Studio or rehearsal 
space Clean, non-live in concrete 
building Htd. Call 580-1768 93 
Center Street Low PRICE. 


Couple who are serious skiiers 
are interested in sharing a ski 
chalet in Waterville, NH Would 
consider sharing it with one or 
more other couples and also in ski 
house with other members. 
Please call Bob 9-6 at 247-8288 
and 232-1520 after 6 pm 


| want to buy a Reel to Reel 
Tape Recorder 354-6088. 


WANTED MGB ENGINE 
1970-74 must be under 60k 
original miles w no major repairs 
needed will pay up to $500 call 
Barbara wkdays after 6 pm 
wkends anytime 862-4799 


Wanted to buy. used bike. Adult 3 
spd. $20. 783-2039. 


WBCN NEEDS TAPES 
WBCN, in a never-ending quest 
for rock ‘n’ roll programming ex- 
cellence, is looking for.any old 
tapes of Boston Tea Party con- 
certs, circa 1968-70. Also needed 
are tapes of the Bob Marley & the 
Wailers, Little Featand Robert 
Paimer concerts at Paul's Mail, 
1975-76. WBCN would like to 
make a copy of any of these 
shows, and will reward your good 
sense of history with free 
abibums. Please call Almee at 
WBCN, 266-1111. Thank you 


Whaistors 


HERE'S A FIND 
5 bdrm chalet, 2 frpi, beautifully 
furnished, for rent or sale. $2500, 
Dec 1-May 1. $55000 sale price. 
Center Ossippee, NH. Nr shop- 
ping ctr, nite club, restaurants & 4 
mtns. Call 244-9898 


Vt. Killington, Lux comtemp. mins 
to lifts, 5 bdrm 2 baths stone frpi 
$400 includes ail utilities. John at 
524-1570. 


Vermont shares available in tux. 
chalet in Mt. now area 6bdrs. 3 
bths frpi. all mod. con. located % 
miles from mt. call 897-4275. 


Skiers! Ski Killington and Sugar- 
bush this year! Informal, friendly, 
coed ski group has large lodge in 


Sexuality wkshop for non- 
orgasmic women. Begins Oct. 
meee Ctr for Women 


POTTERY WORKSHOP 
Whee! throwing, hand building, 
emphasis on individ instruct, also 
glaze wrkshp, slip casting & 
primitive pottery. Call Project Arts 
Center 141 Huron Ave, Camb. 
491-0187. 


Advanced Poetry Workshop 
with Kathleen Spivack. A 
professional training for poets. 
Mon afternoons, Camb. 891-0869. 


DRAWING-beginning and 
School of Contemp Music Ken- 
more Squre call 782-2933. 
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SAVE 30.00! 
UNISEX 90/10 


After sale 

59.88 
Heavy-duty 


90/10 down-filled Durable 100% 


cotton outershell 


Snap patch 
pockets 


Drawstring 
Elastic inside cuff 


A super warm parka with plenty of style. Extremely comfortable, it has a 100% cotton outer- 
shell, filled with 90/10 down to keep you snugly warm even during the coldest downhill dash. 
Tailored with snap patch and slash pockets, inside pocket, elastic inside cuff and drawstring. 
Plus rugged zipper with heavy-duty snap front. Just one extraordinary buy now in our exciting 
collection of great going action fashions for everyone in the family. While they last! 


ore 
ore 


Sale price in effect thru October 14 


OUR MANCHESTER, N.H. STORE IS OPEN MONDAY, 9:30 A.M. to 9:30 P.M. i F Hi MERE 
CONVENIENT STORE HOURS: CAMBRIDGE, Tues. thru Fri., 10 A.M. to 9:30 P.M., Sat., 
9 A.M. to 6 P.M., SPRINGFIELD, DEDHAM, Tues. thru Sat., 10 A.M. to 9:30 P.M., DAN- 

MANCHESTE NCE 


VERS, Tues. thru Sat., 10 A.M. to 10 P.M., R, N.H., Mon. thru Sat. 9:30A.M. WHERE YOU POCKET THE DIFFERE 
to 9:30 P.M., Sun., 12 Noon to 6 P.M. 


¥ 
—4 
wigs 


by Carolyn Clay 


ae the empty-orbed orphan of 
funny-paper fame, the Annie that opened 
last week at the Shubert is an eyeful. In 
addition to such surefire sops as kids, 
dogs and Christmas, the show boasts ten 
lavish sets, several cartoony moving 
vehicles, a fancy conveyor belt for the 
smooth transport of scenery and Norman 
Rockwell tableaux, even twinkly flakes 
of falling snow. One of the alleged 
derelicts Annie meets on her rosy tour of 
the Great Depression is wearing an 
expensive overcoat, and it would not 
surprise me to learn that even the stage 
manager has five costume changes. 
Indeed, one gets the feeling it was 
Martin Charnin’s musical, and not its 
perennially hopeful heroine, that was 
adopted by billionaire Oliver Warbucks. 
Ironically, the show's surrogate dad is a 
chap named Nichols. It was Mike 
Nichols, the well-known director turned 
producer, who plucked Annie from its 
humble, and reportedly muddled, 
beginnings at Connecticut's Goodspeed 
Opera House and found it a foster home 
on Broadway, where it captured most of 
the 1977 musical theater awards. (Never 


mind that Broadway was desperate that 
year for a big, tuneful success and that 
Annie, with its all-embracing optimism 
and even an extraneous but well- 
calculated tribute to ailing New York, 
squeaked in just in time to save Tony’s 
face.) Since then the musical has found 
homes in California, London, Tokyo and 
Australia. This may be the theater’s first 
Cinderella story within a Cinderella 
story. 


I seems altogether fitting and proper, 
considering its tremendous commercial 
success, that Annie is, beneath all that 
heart, a celebration of the power of 
money. Librettist Thomas Meehan, a 
former staff writer for the New Yorker, 
has neutralized Harold Gray's long- 
running comic strip, muting its 
unfashionable fascist undertones and, 
hence, any possible controversy. Daddy 
Warbucks is no longer a war profiteer 
and Republican hardliner; he has become 
a benevolent, all-purpose billionaire. And 
his money can buy happiness, not only 
for Annie and her rootless retinue but for 


all of Depression America’s huddled 


-masses, yearning to work and eat. “If I’m 


not making money,” he barks, “then 
nobody is ’ To paraphrase Gray’s fellow 
right-wing cartoonist, Al Capp, what's 
good for Daddy Warbucks is good for the 
USA. And whereas the Warbucks of the 
funnies hated Franklin Roosevelt with a 
passion, Annie’s more moderate power- 
broker is chummy enough with the New 
Deal President to have him wheeling 
around the Warbuck mansion on 
Christmas eve. The way this jovial if 
bumbling FDR, with the aid of a still 
untarnished FBI, ties up whatever loose 
ends Meehan can’t otherwise knot, he 
seems an almost literal deus ex machina. 


I he point is that Annie is a 


thoroughly upbeat, uncomplicated paean 
to the hope of America, which lies in our 
familial and financial strength. (It has 
also been called a cartoon parable in 
which Jimmy Carter leads us out of 
Republican darkness; and its 
perpetrators, who began work on Annie 


ittle Annie Sunshine 


long before Carter was heard of, think of 
it as ‘a protest musical against 
Watergate.’’) The year is 1933, and things 
look bleak for the Greatest Nation on 
Earth. Republican ex-President Herbert 
Hoover is an easy scapegoat, and, in one 
of Annie’s few unsaccharine songs, he is 
roundly given his. Then, under a blanket 
of holiday cheer, Big Business and the 
New Deal Government crawl congenially 
into bed together — for the good of the ‘ 
country. And out of the mouth of a 
political naif, a graduate of the grammar 
school of hard knocks, comes faith 
enough to move brokers and bread lines: 
“Tomorrow Tomorrow,” Annie sings, 
first to her dog and later to Roosevelt's 
stoogy Cabinet, “I love ya’ Tomorrow/ 
You're only a day away.” A slumping 
economy is lifted on wings of song. The 
birth of the WPA is celebrated as 
motherless children unwrap their 
Christmas toys. Annie discovers true 
parental love, perfect for sexless 
Broadway. And evil, in the malevolent 
personae of the old boozer who runs the 
orphanage and her crooked brother, is 
Continued on page 12 
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Steve 


The King Tut of comedy. 
The only white-haired, 
white-suited banjo-picker 
West of Appalachia and 
East of Palm Spririgs. The 
last great Polish lover. The 
man with the happiest feet 
in America. Dr. Maxwell 
himself. That sedate and 
peaceful guy. It’s ... live 
from Boston! It’s Sunday 
and Monday night 
(October 8 and 9). It’s Steve 
~ Martin. 7:30 and 10:30 at 
Hynes Auditorium. Well, 
paaardon me — there‘s an 
added show Monday } 
afternoon at 4:00. 


Pe 


Arts Index 


Film: Beauty is truth 4 
Not so thrilling 4 
Theatre: Caddy talk 5 
Bible talk . 5 
Music: Blondie 6 
Cellars by starlight 6 
Records 10 
Jazz at Berklee 11 
Art: Media-stretching 12 
Hot dots. 18 
Airwaves 18 
strips 


MUSIC 


The Dave Gordon Quartet play original 
jazz at Pooh’s Pub, 464 Comm. Ave., 
Boston. 

John Lincoln Wright & the Sourmash 
Boys appear at Jonathan Swift's in Har- 
vard Square. 


CLASSICAL 


Ann Jeffers, soprano, sings music of 
Bernstein, Rorem and Debussy at 3:30 at 
Morville House, 100 Norway St., Bos- 
ton. Tickets $2.50. 


ON STAGE 


Macbett, by Ionesco, is presented at the 
BAG Theater, 367 Boylston St., Boston 
(267-7196). Curtain is at 8 p.m, except 
Sun. (3 p.m.). Tix $4.50. 

Radio is performed at BAG Theater II, 
367 Boylston St., Boston. Curtain is at 8 
p.m., except Sun. (3 p.m.). Tickets $3.50. 
The Gospel According to St. Mark, a 
one-man show starring Alec McCowen, 
staged at the Loeb Drama Center, 64 
Brattle St., Cambridge (864-2630). Cur- 
tain is at 8 p.m., except Tues. (7:30 p.m.), 
Sat. (9 p.m.) and Sun. (3 p.m.). 

The Blood Knot, by Athol Fugard, opens 
at the Next Move Theater, 455 Boylston 
St., Boston (536-0600). Curtain is at 8 


p.m., except Wed. (7:30 p.m.) and Sat. (7 - 


and 10 p.m.). Tickets $6.50-$7.50. 

Annie is presented at the Shubert 
Theater, 265 Tremont St., Boston (426- 
4520). Curtain is at 8 p.m., except Sun. (3 
p.m.), with Wed. and Sat. matinees at 2 


p.m. 
The Decline and Fall of the Entire World 
as Seen Through the Eyes of Cole Porter, 
a musical revue, is performed at Stage 3 
of the Charles Playhouse, 76 Warrenton 
St., Boston (338-7807). Curtain is at 8 
p.m., except Fri. and Sat. (7:30 and 9:30 
p.m.) and Sun. (3 and 7:30 p.m.). Tick- 
ets $5.95-$6.95. 

Othello is performed at the Church of All 
Nations, 333 Tremont St., Boston. Cur- 
tain is at 7:30 p.m. Tickets $5. 

The Mamet Plays: Sexual Perversity in 
Chicago and Duck Variations, two one- 
acters by David Mamet, are presented at 
the Charles Playhouse, 76 Warrenton St., 
Boston (426-6912). Curtain is at 8 p.m., 
except Sun. (7:30 p.m.) and Fri. and Sat. 
(7:30 and 9:30 p.m.). Tickets $5.95- 
$8.95. 

Man of La Mancha, with the original 
Broadway star Richard Kiley as Don Qui- 
xote, is presented at the Music Hall. Cur- 
tain is at 8 p.m., except Sun. (7:30 p.m.), 
with Sat. and Sun. matinees at 2 p.m. 
Tickets $6-$22. 


SPECIALS 


Steve Martin, that wild and crazy guy, 
appears with Steve Goodman at 7:30 and 
10:30 p.m. at Hynes Auditorium at the 
Prudential Center. 

The East Boston Columbus Day Parade 
starts at 1 p.m. at Suffolk Downs open- 
air theater on Bennington St. and con- 
tinues through Maverick Sq. to Central 
Sq. 

Lyn Lifshin reads from her poetry at 8:30 
p.m. at the Stone Soup Society, 313 Cam- 
bridge St., Boston (523-9481). Donation 
$2. 


MUSIC 


Geoff Muldaur and Amos Garrett ap- 
pear at 9 and 11 p.m. at Jonathan Swift's 
in Harvard Sq. 


CLASSICAL 


John Felice, pianist, plays the 48 pre- 
ludes and fugues of Bach’s Well-Tem- 
pered Clavier at 3 p.m. at Jordan Hall. 
Free. 


ON STAGE 


The All Night Strut, a musical celebra- 
tion of the ‘30s and ‘40s, is visible at the 
Boston Repertory Theatre, One Boylston 
St., Boston (423-6580). Curtain is at 8 
p.m, except Fri. and Sat. (7 and 9:30 
p-m.). 

Annie. See previous Sunday. 


SPECIALS 


Steve Martin and Steve Goodman ap- 
pear at Hynes Auditorium at 4, 7:30 and 


10:30 p.m. 


MUSIC 


Genya Ravan and the Stompers appear at 
the Paradise, 967 Comm. Ave., Boston. 


CLASSICAL 


Boston Musica Viva appear in concert at 
8:30 p.m. at the Longy School of Music, 
One Follen St., Cambridge. Tix $3-$5. 


ON STAGE 


The All Night Strut. See Monday. 
Annie. See previous Sunday: 1, 
Man of La Mancha. See previous Sun- 
day. 

The Mamet Plays. See previous Sunday. 


EDNESDAY 


MUSIC 


The New Riders of the Purple Sage gal- 
lop in to the Paradise at 8:30 and 11 p.m. 
Tix $5.50. 

Suzanne Cleverdon, harpsichordist, per- 
forms suites of Couperin and Bach pre- 
ludes and fugues at 12:40 p.m. at the 
Jewett Gallery at Wellesley College. Free. 


ON STAGE 


The Comedy Connection, a showcase for 
rising local comedians, happens at Stage 3 
of the Charles Playhouse, 76 Warrenton 
St., Boston. Tickets at the door $2.50. 
As You Like It is presented by the Bos- 
ton Shakespeare Company at their new 
theater, 300 Mass. Ave., Boston (267- 
5600). Curtain is at 8 p.m. Tickets $4-: 
$6.50. 
The Philanderer, by G.B. Shaw, is staged 
at the Lyric Stage, 54 Charles St., Boston 
(742-8703). Curtain is at 8 p.m., except 
Sat. (5 and 8:30 p.m.). Tickets $4-$4.50. 
All Night Strut. See Monday. 
—_ See previous Sunday. 
, an of La Mancha. See previous Sun- 
ay. 
The Mamet Plays. See previous Sunday. 
Decline and Fall ... Cole Porter. See 
previous Sunday. 
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HURSDAY 
MUSIC 


Chick Corea and Gary Burton perform 
together at 7:30 and 10 p.m. at the Berk- 
lee Performance Center. Tickets $8.50- 
$9.50. 

Phoebe Snow and Dan Hill grace the Or- 
pheum Theater with their presence at 8 
p.m. Tix $6.50-$7.50. 


CLASSICAL 


Dragana Bajalovic, pianist, gives a recital 
of Schubert, Schoenberg and Liszt at 8 
p.m. at Jordan Hall. Free. 

The Boston Symphony Orchestra per- 
forms works of Hummel, Tartini, Haydn 
and Tchaikovsky at 8 p.m., except Fri. (2 
p.m.), at Symphony Hall. 

Max Miller, organist, performs at 12:15 
p.m. at the Busch-Reisinger Museum on 
the Harvard campus. Free. 


ON STAGE 


Cocteau on Cocteau, a one-man show 
starring Neil Armstrong, is presented at 
the French Library, 53 Marlborough St., 
Boston (426-5921). Curtain is at 8:30 
p.m. Tix $5. 

Shark, a dramatic comedy, is performed 
at the Ehrlich Theater, 539 Tremont St., 
Boston. Curtain is at 8:30 p.m. 

A Taste of Honey, by Shelagh Delany, is 
staged at the Peoples Theatre, 1253 Cam- 
bridge St., Cambridge (354-9466). Cur- 
tain is at 8 p.m., except Sat. (5 and 9 
p.m.). Tix $4-$5. 

Hamlet is staged at the Boston Shake- 
speare Company Theater, 300 Mass. 
Ave., Boston (267-5600). Curtain is at 8 
p.m. Tickets $4-$6.50. 

The Comedy Connection. See Wednes- 
day. : 

The Philanderer. See Wednesday. 

All Night Strut. See Monday. 

Annie. See previous Sunday. 

Man of La Mancha. See previous Sun- 


day. 
The Mamet Plays. See previous Sunday. 
Decline and Fall ... Cole Porter. See 


previous Sunday. 
Macbett. See previous Sunday. 


SPECIALS 


Ron Dellums (D-Calif.) speaks on na- 
tional priorities and human rights ‘at 8 
p.m. in Cohen Auditorium on Tufts’s 
Medford campus. Admission $.50-$1. 


CLASSICAL 


The Boston University Symphony Or- 
chestra performs works by Berlioz, Schu- 
bert and Rachmaninoff at 8 p.m. at Sym- 
phony Hall. Tickets $5. 

The Woodwind Quintet appear at 8:30 
p.m. at the Little Theater on the Curry 
College campus in Milton (333-0500). 
Admission $3. 

George Butler, organist, and Ivan Sjo- 
strom, pianist, present a recital including 
the works of Bach, Brahms and Chopin at 
8:30 p.m. at the Methuen Memorial 
Music Hall, 192 Broadway (Route 28), 
Methuen. Tickets $3. 
Boston Symphony Orchestra. See Thurs- 
day. 


ON STAGE 


Awakening, a series of improvisations, is 
staged at the Church of All Nations, 333 
Tremont St., Boston (522-8300). Curtain 
is at 8 p.m. Tickets $2.50-$4. 

La Noche de los Assassinos is performed 
at the Galaxy Theater, 791 Tremont St., 
Boston. Curtain is at 8 p.m. 

Sean Morey’s Comedy Show takes off at 
10 p.m. at Stage 3 of the Charles Play- 


Everybody -knows that in 
real life, Woody Allen is a 
| withdrawn, brooding sort 
of character. But for those 
who can’t believe that he — 
or anyone — would actually 
brood about the stuff in 
Interiors, the Off the Wall 
Theater of the Arts is 
_ presenting a documentary 
called ‘Woody Allen: An 
American Comedy,” in 
which our genius-schlemiel 
offers a rare look into his 
daily life. The half-hour 
film, starring and narrated 
. by Woody, follows his 
career from stickball player 
to gag writer to Humorist, 
and along the way we learn — 
how and why he writes, 
how he impresses women 
and why he gave up comic 
books. The show opens 
Wednesday, and playing 
- with it dre seven other 
comic shorts, including 
Martin Scorsese’s 
primitive, spooky “The Big 
Shave"’; the riotous 
Bergman spoof “‘The 
Dove’; and one of the hits 
of this year’s Cannes Film 
Festival, a spacy spoof- 
called “‘Hardware Wars.” 


house, 76 Warrenton St., Boston. Tick- 
ets $2.50. 

Cocteau on Cocteau. See Thursday. 
Shark. See Thursday. 

A Taste of Honey. See Thursday. 

As You Like It. See Wednesday. 

The Philanderer. See Wednesday. 

All Night Strut. See Monday. 

Annie. See previous Sunday. 

Man of La Mancha. See previous Sun- 
day. 

The Mamet Plays. See previous Sunday. 
Decline and Fall ... Cole Porter. See 
previous Sunday. 

Macbett. See previous Sunday. 


SPECIALS 


The Cambridge Folk Orchestra play in- 
ternational folk dance music for you to 
dance to at 8:30 p.m. at the Christ 
Church, Zero Garden St., Cambridge. 
Admission $2. 


MUSIC 


The Pousette-Dart Band hits Brockton at 
8 p.m. at the Brockton High School Audi- 
torium (580-7597). Tickets $5. 

Maxine Sullivan, Roy Eldridge and Urbie 
Green swing at 8:30 p.m. at Meehan 
Auditorium at the Brown University 
campus in Providence. Tickets $3-$5. 
Bob White presents a folk music concert 
at 8:30 p.m. at St. Andrew’s Church, 
Route 114, Marblehead (744-5958). Ad- 
mission $2.50. 


CLASSICAL 


Kenneth Wilson gives an organ recital at 
8 p.m. at Hammond Castle, 80 Hesperus 


Ave., Gloucester (283-2080). Tix $4. 

The MIT Chamber Players perform 

works by Schubert and Beethoven at 8 
p.m. in Building 10-250 on the MIT cam- 

pus in Cambridge. Free. 

ae Symphony Orchestra. See Thurs- 
ay. 


ON STAGE 


Mary, Mary, a comedy of love triangles, 
is staged at 8 p.m. at the Actors Work- 
shop Theater, 656 Beacon St., Boston 
266-6840). Tickets $2.50-$5. 

The Melloreams are presented at 10 p.m. 
at Stage 3 of the Charles Playhouse, 76 
Warrenton St., Boston. Tix $2.50. 
Awakening. See Friday. 

La Noche de los Assassinos. See Friday. 
Cocteau on Cocteau. See Thursday. 
Shark. See Thursday. 

A Taste of Honey. See Thursday. 
Hamlet. See Thursday. 

The Philanderer. See Wednesday. 

All Night Strut. See Monday. 

Annie. See previous Sunday. 

Man of La Mancha. See previous Sun- 
day. 

The Mamet Plays. See previous Sunday. 
Decline and Fall ... Cole Porter. See 
previous Sunday. 

Macbett. See previous Sunday. 


SPECIALS 


Craig Russell, the divinely talented fe- 
male impersonator, appears in concert at 
7:30 and 10 p.m. at the Berklee Per- 
formance Center. Tickets $7.50-$8.50. 

Trent Arterberry, mime, brings his silent 
artistry to New England Life Hall at 8 


p.m. 
The Second Annual Clown A Round her- 
alds the arrival of the Barnum & Bailey 
circus at 11:30 a.m. on the Prudential 
Skywalk. Free. 


DANCE 


The Boston Ballet Company Too per- 
forms at 8:30 p.m. at the Theater at the 
Square, Cambridge (566-0666). 


CLASSICAL 


Robert Stallman, flutist, and Gwindale 
Cassity, pianist, perform works by Men- 
delssohn, Enesco and Schubert at 4 p.m. 
at Follen Church, 755 Mass. Ave., Lex- 
ington (862-3805). Donation $2.50. 
Elena Kudian, pianist, appears in a Khat- 
chaturian memorial concert at 4 p.m. at 
the St. James Cultural Center. 465 Mt. 
Auburn St., Watertown. Donation $4. 
John Nichols, pianist, and Cathy Hodge- 
man, flutist, perform works by Bach and 
Handel at 4:30 p.m. at the Lowell House 
Junior Common room on the Harvard 
campus. Free. 

The Boston Museum Trio present works 
by Rameau and others at 3 p.m. at the 
Museum of Fine Arts. Tix $2.50-$6. 
The New Life Choir celebrate their third 
anniversary at 7 p.m. at the First Baptist 
Church, 5 Magazine St., Cambridge. Tix 
$2.50. 


ON STAGE 


Annie. See previous Sunday. 

ys of La Mancha. See previous Sun- 
ay. 

The Mamet Plays. See previous Sunday. 

Decline and Fall ... Cole Porter. See 

previous Sunday. 

Macbett. see previous Sunday. 


[OTHER EVENTS. 
lectures, poetry readings, 
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by Stephen Schiff 


DAYS OF HEAVEN. Written and direc- 
ted by Terrence Malick. Photography by 
Nestor Almendros and Haskell Wexler. 
With Richard Gere, Brooke Adams, Linda 
Manz and Sam Shepard. At the Charles. 


I. 1973, Michael Lesy, a young histor- 
ian with rather too much poetry in his 
soul, published a bizarre volume called 
Wisconsin Death Trip, which proved one 
of the more popular history books of the 
year. Juxtaposing eerie period photo- 
graphs with terse snatches of literature 
and newspaper clippings, Lesy tried to 
convey a feeling for late-19th-century 
rural America without resorting to facts 
or analysis. Instead he presented a reso- 
nant montage: reports of madness, mur- 
der, disease and scandal alternated with 
photos of solemn, demented-looking 
families, primitive machinery, savage old 
women and vacant-eyed young men. It 
may not have been good history, but the 
book’s cumulative effect was over- 
whelming — and cinematic. 

Stingingly cold, Wisconsin Death Trip 
allowed the reader to conjure up his own 
vision of an elemental, frightening Amer- 


Malick’s vision of Texas, Lesy’s vision of Wisconsin (inset) 


ica. In Days of Heaven, his misguided but 
undeniably breathtaking second film, 
writer-director Terrence Malick (Bad- 
lands) tries the same things. Set in 1916 — 
a decade or so after Wisconsin Death 
Trip — Days cf Heaven employs a seem- 
ingly arbitrary succession of images and a 
cool, disjointed narrative to evoke 
roughly the same period, that chaotic era 
when the rural idyll of the 19th century 
collided with the machine-driven brutal- 
ity of the 20th. Malick has more than his- 
tory in mind, however; a cinematic phi- 
losopher, he’s intent on exploring noth- 
ing less than man’s place in the universe. 
It’s a pity that he doesn’t stick with his 
icy metaphysical pastorale;. instead he 
tries to construct a love story, and his film 
falls apart. But nobody who cares about 
movies should miss this one. Days of 
Heaven isn’t a masterpiece, but its ambi- 
tion and craftsmanship put it on a level 
that few other films even aspire to. And 
it’s undoubtedly the most beautiful-look- 
ing piece of work we'll see on the screen 
this year. 

The plot, based on sources ranging 
from Henry James and F.W. Murnau to 
the Bible, is as harsh and strange as a 


folk-tale. It begins in Chicago, where 
Richard Gere, playing an amoral young 
roughneck working in a steel mill, beats 
up his foreman, perhaps killing him. 
With his pouty, black-haired lover 
(Brooke Adams) and his kid sister (Linda 
Manz, who narrates the film in a street- 
wise, deadpan voice), he flees to the 
Texas panhandle (the film was actually 
shot in Alberta, Canada). There, the three 
join a horde of migrant workers harvest- 
ing wheat for a wealthy, terminally ill 
young farmer (playwright Sam Shepard 
in his first acting role). For reasons the 
film never adequately explains, Gere and 
Adams are posing as brother and sister, 
and when Shepard falls in love with 
Adams, Gere urges her to marry him; 


Scary is as 


by David Chute 


THE BOYS FROM BRAZIL. Directed by 
Franklin J. Schaffner. Written by Hey- 
wood Gould, from the novel by Ira Levin. 
With Gregory Peck, Laurence Olivier, 
James Mason, Lilli Palmer, Uta Hagen 
and Rosemary Harris. At the Circle, the 
Pi Alley and in the suburbs. 


“Gonna make a little Hitler of my 


own. 
— Nick Lowe 


Boys From Brazil, Franklin 
Schaffner’s handsomely filmed but clod- 
dishly brutal thriller, suggests Marathon 
Man crossed with Damien-Omen II. 
Based on Ira Levin's best-seller, it sup- 
poses that Dr. Josef Mengele (Gregory 
Peck), the Auschwitz geneticist whose 
“experiments” killed hundreds of thou- 
sands, could still be puttering around 
somewhere in the Brazilian jungle, plot- 
ting to loose cloned duplicates of Hitler 
upon an unsuspecting world. Mean- 
while, in Vienna, Mengele’s scheme is be- 
ing pieced together by famed Nazi hunter 
Ezra Lieberman (Laurence Olivier), an ag- 
ing survivor of the camps for whom the 
horror is still fresh. Every element of this 


‘pre-fab plot has been chosen for its sen- 


sational effect. But the story is so slop- 
pily constructed that the sensations are 


scary does 


both predictable and interminable — they 
never sting. 

There are signs that Schaffner had a 
lurid, horror-film quality in mind for The 
Boys From Brazil — which might have 
worked if he'd goosed up the pace a little. 
Master cinematographer Henri Decae, 
shooting under mostly overcast skies, has 
given the images a nightmare vividness. 
With its hard edges and luminous colors, 
this is an incongruously beautiful movie, 


and Schaffner has an engaging sense of 
melodrama. Introduced in a blinding 
beam of white light, as one of Jerry Gold- 
smith’s neo-Wagnerian fanfares blares on 
the soundtrack, Gregory Peck’s Men- 
gele at least looks like a Nazi fiend. Al- 
though he lives in the tropics and rides 
around his preserve on horseback, Men- 
gele is as corpse-pale as if he'd just 
crawled out from under a rock. His jungle 
compound is populated with the twisted 
victims of his operations — he turns out 
monsters, like some latter-day Dr. Mor- 
eau. And when Lieberman talks about 
Mengele’s silent presence on the other 
end of the telephone line, it’s in terms that 
suggest an H.P. Lovecraft story: ‘‘I felt 

Continued on page 14 


A diatribe from Cuba 


by Sylviane Gold 


THE LAST SUPPER. Directed by Tomas 
Gutierrez Alea. Written by Alea, Tomas 
Gonzalez and Maria Eugenia Haya. With 
Nelson Villagra, Silvano Rey and Luis Al- 
berto Garcia. October 13, 14 and 15 at 
Center Screen. 


B, the time Tomas Gutierrez Alea is 
finished with Christianity in The Last 
Supper, the scraps are not fit for con- 
sumption. Known here for Memories of 
Underdevelopment (1968), his question- 


ing treatment of life with Castro, the Cu- 
ban filmmaker seems to have no doubts 
at all about life with Jesus. The meek, he 
tells us, shall definitely not inherit the 
earth. And he tells us with that most ven- 

erable of religious devices, the parable. 
The Last Supper is based on an inci- 
dent of Cuban history: an Easter-week 
revolt of slaves on a sugar plantation dur- 
ing the late 18th century. This, of course, 
is the century that gave us Enlighten- 
ment, but in Alea’s somber film it seems 
Continued on page 13 


when the farmer finally dies, they'll all be 
rich. But the plan backfires. After the 
wedding, Shepard’s health rapidly mends 
and, to everyone’s surprise, Adams acfu- 
ally falls in love with him. 


Aires: from the beginning, the 
sharp, airy, utterly lucid photography — 
by Nestor Almendros (Claire’s Knee, The 
Wild Child) and Haskell Wexler (Bound 
for Glory) — knocks the breath out of you. 
The Chicago scenes look harsh and sooty, 
but when the setting switches to Texas — 
through a remarkable shot of a train on a 
mid-air trestle — the screen is su denly 
flooded with glorious natural light. The 
wheat fields roll like dunes; weather- 
beaten workers straggle behind dino- 
saur-ish tractors; specks of wheat fly in 
the wind like locusts; quail, rabbits, 
horses and wolves lurk in the under- 
brush. And on the horizon looms Shep- 
ard’s stark Victorian mansion, at once 
beckoning and forbidding, a magic castle 
in a fairy tale. 

Malick unveils these images without 
comment. Migrant workers mistreated by 
landowners, animals mutilated by thresh- 
ing machines, Woodrow Wilson whistle- 
stopping through the countryside — all 
are presented with the same detachment, 
the same refusal to judge. You keep wait- 
ing for Malick to step in and tug at your 
emotions, but he never does. Instead he 
deals cut picture after picture, as if he 
were shuffling through a stack of exqui- 
site post cards. Linda Manz’s flat, un- 
emotional narration, like Sissy Spacek’s 
True Confessions-style prattling in Ma- 
lick’s Badlands, is even more distancing — 
and it’s often at odds with what's being 
portrayed on the screen. Moreover, Ma- 
lick’s script is so spare it nearly evapo- 
rates; characters begin sentences they 
never finish, ask questions that are never 
answered. Animals, plants and insects are 
granted as much screen time as people, 
and the gorgeous machines and turn-of- 
the-century props are arranged to dis- 
tract us from the protagonists. 

These arty modernist devices seem 
merely off-putting at first, but after a 
while a pattern emerges. The numb 
beauty of endless fields and limpid skies 
grows increasingly surreal, even pri- 
meval. And the people shrink to insig- 


nificance. In the end, they're like mean- - 


Continued on page 14 
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THEATRE 


Slice life 


the golf course 


The caddy’s burden 


by Don Shewey 
SHARK by T.J. Camp III. Directed by 
Paul Nichols. Presented by Synthesis at 
the Ehrlich Theater, Boston Center for 
the Arts, Thursdays through Saturdays 
through November 11, except for Octo- 
ber 19-21, when it will be performed at 
the Harriet Tubman House. 


I, the seedy outdoor lounge area of an 
exclusive Northern country club, the golf 
course staff assembles for the day. May, a 
pretty young black woman, sets up her 
concession stand, and Carl, the acting 


caddymaster, checks the freelance cad- 


dies’ sign-up sheet. Big Bill, the qnly 
white caddy, is soon joined by his fel- 


‘lows: brainy Elmore, dim-witted Junior, 


punky 13-year-old Barry (also known as 
“Bad Thing’), old-timers Lonny and 
Drummond, dapper young stud Sweet- 
man, and grizzled old Hollobird, who's 
just returned from drying out in a ‘‘rest 
home.” 

These are the dramatis personae of T. 
J. Camp III's nifty little play, Shark, cur- 
rently being given a solid production at 
the Boston Center for the Arts. The play’s 
two acts take place, in David Storey fash- 


ion, before and after an important, day- 
long golf tournament, and little really 
happens. Big Bill and Drummond spend 
the entire play putting for cash between 
two practice holes. Elmore works on a 
crossword puzzle and flirts with May. 
Barry and Junior play mumblety-peg 
with a laughably puny pocket-knife. Carl 
marches through, briskly assigning tasks. 

Out of this somewhat rambling rou- 
tine and everyday conversation emerges 
all sorts of information about the caddy- 
ing racket, the characters and their inter- 
relations — not heavy ruminations or 
stock revelations, just interesting details. 
Big Bill and Drummond, apparently mi- 


“grant caddies, are preparing to head 


South for the winter to Atlanta, where 
Bill's wife waits with five months’ worth 
of ill-gotten welfare checks. The caddies 
discuss the golfers — which are slow- 
pokes, which good tippers. Carl in- 
structs them to hurry the players along, 
since it’s a busy day, but not to be ob- 
vious about it. We learn that the country 
club’s executive committee is meeting to 
appoint a new caddymaster (the last one 
committed suicide after learning he had 
cancer), and Sweetman figures he’s a 


shoo-in. (The club is, of course, all-white, 
though the only reference to this is con-_ 
tained in some talk about Employees’ 
Day, at which Sweetman sniffs that he 
“ain't gonna swim in the same water 
those crackers been pissin’ in all sum- 
mer.’’) 

The beauty of Camp’s script is that, 
while there are big things brewing in 
these characters’ lives, they remain in the 
background while the characters get all 
worked up over trivial disagreements. 


- The play’s significant tension is over the 


choosing of the new caddymaster, which 
instigates a rivalry between Sweetman 
and Elmore, with May’s favor an added 
stake in the competition. But there’s no 
stagy confrontation. What happens is 
that Carl quietly takes Lonny aside and 
tells him he’s got the job, someone men- 
tions that Lonny’s had a lot of medical 
bills since his wife’s car accident, and 
Sweetman grumbles something like, 
“Wouldn't you know they’d give it to an 
Uncle Tom.’ Then the subject is 
dropped. And eventually the dark cloud 
hovering over Sweetman — resentment 
mixed with frustration — blows away. 


es the play is scattered 


with mini-crises aggrandized into major 
incidents. In the first act, the older guys 
taunt Barry about his manhood, and the 
jive-talking kid has to think fast to make 
up lies about how, yeah, he just got laid 
last night ... uh, behind the supermar- 
ket ... uh, not in a car, by the trucks. 
Having extracted the whole bogus story, 
Sweetman pretends to be Barry phoning 
his sweetheart: ‘Hey, baby, what say we 
get together tonight? Usual spot, behind 
the supermarket? No, you know, our 


special place — behind the garbage 
truck!’ And in act two, Hollobird (who, 
despite his protestations to the contrary, 
is as drunk as a skunk) loses his last quar- 
ter to Big Bill, and their putting match 
turns into a riotously elaborate cheating- 
at-golf slapstick routine. 

Shark is wonderful stuff; playwright 
Camp has carefully orchestrated these 
skirmishes, and, at the BCA, director Paul 


' Nichols thas done a bang-up job with t! > 


staging. The opening of the first act is a 
little rough — the timing is off during 
three simultaneous conversations. And 
Lester Payne, who plays Junior and has a 
few crucial scenes near the beginning, 
acts as if he’d just walked in off the street. 
Otherwise, the play is well if, in one case, 
curiously cast. Clifton Powell supplies 
Sweetman with just the right dash of 
slick inscrutability, and Philip Askew, as 
Hollobird, manages what is essentially -* 
non-stop drunk scene without resorting 
to cheap tricks. One of the things about 
Shark I especially like — and which dis- 
tinguishes it from many black plays — is 
that it avoids stereotyping women and 
whites; and Dosha Ellis as May, Mark 
Smith as Carl, and Ed Yopchick as Big 
Bill fill out their relatively small roles ad- 
mirably. The one bizarre bit of casting is 
that of a little girl, Debra Silas, as badass 
Barry. But Silas, a teeny-weeny scrap of a 
child who calls to mind Walt Disney’s 
Jiminy Cricket, overcomes some initial 


nervousness to fit right in as the juvenile - 


mischief-maker. On the whole, the cast 
performs so naturally that the play might 
have been written for them. In fact, I sus- 
pected it had been, until the company’s 
press agent told me Shark had in fact 
swum up from New York, where it was 
produced a few years ago. It traveled 


well. * 


All’s Weill 
that ends 
Weill 


by Don Shewey 

DOWN IN THE VALLEY by Kurt Weill. 
Directed by Gail Van Voorhis. Musical 
direction by Lawrence Eaton. Presented 
by Stage Space, Thursdays through 
Saturdays through November 4. 


in the Valley is no more than a 
fpatnote to, the work of Kurt Weill. The 
composer of The Threepenny Opera and 
Lady in the Dark (among others) wrote 
this one-act folk opera, first performed in 
1948, expressly for amateur community 
groups. Both the words and music, in- 
spired by several familiar American folk 
ballads, are corny, and the plot is cliched. 
Brack Weaver falls in love with Jennie 
Parsons and walks her home from the 
Wednesday night prayer meeting; but 
Jennie’s father wants her to marry a rich 
boor named Thomas Boucher. Brack in- 
vites Jennie to the dance at Shadow 
Creek, but Jennie’s father won't let her go 
with anyone but Boucher. She goes with 
Brack anyway, Boucher shows up, the 
two men fight, Brack kills Boucher. The 
night before he is to be hanged, Brack 
breaks out of jail in order to see his be- 
loved just one_more time before he dies. 
The end. : 

I have little to say about the Stage 
Space production of Down in the Valley 
except that — surprise! — it is excellent. I 
am aghast not at Stage Space’s compe- 
tence, for the new Brookline-based group 
has no track record, good or bad, but that 
the piece could be so well-done. The on- 
ly recording of the 30-minute musical, a 
disastrously overdramatized and over- 
orchestrated affair featuring Broadway 
starlet Marion Bell as Jennie, is torture to 
sit through; but at Stage Space, Down in 
the Valley is a joy. It is performed in a 
nice if rundown old church whose acous- 
tics are impeccable, and it has been staged 
simply and effectively by Gail Van Voor- 
his. The piece requires little acting, and 
little is attempted here; but all eight of the 
young singers have excellent voices. 
Mark Travinsky, as Brack, and Lisa 
Troy, as Jennie, are especially effective. 
Accompanied by Susan Goldberg on up- 
right piano and sung in Lawrence Eaton's 
wonderful arrangements, this Down in 
the Valley must be just what Weill 
wanted; fans take note. And on its own 
exceedingly modest scale, the show is as 
good as any other musical currently play- 
ing in Boston. 


a: 


Alec McCowen: gospel-time 


I cover Jerusalem 


by Carolyn Clay 

ST. MARK’S GOSPEL, performed by 
Alec McCowen. At the Loeb Drama Cen- 
ter through October 8. 


: Alec McCowen likes to think 
of St. Mark as a reporter; but if the news- 
man McCowen creates in his hypnotic 
solo performance of St. Mark’s Gospel 
were alive today, he'd probably work for 
the Wall Street Journal — in the account- 
ing department. This Mark is a fierce, 
sore amazed believer, but one more fas- 
tidious than zealous. His version of 
Christ's ministry and passion, shortest of 
the four gospels and considered closest to 
an eyewitness account, brims with itin- 
erary and minor miracles. Its Jesus is 
steely and compassionate but also peev- 
ish and gently egocentric. McCowen, an 
English actor, has been accused of turn- 
ing Mark into a monotonous English 
cleric, and to some extent he has — if 
Mark wasn’t one already. But Mc- 
Cowen, or Mark, tells Jesus’s story as if it 
were new, as if it were terribly important 
to get it right, and as if it required no em- 
bellishment, 

This most unusual of one-person 
plays, a straight Bible reading in the 
beautiful King James English, was phen- 


omenally successful in London last year, 
and it comes to the Loeb following a New 
York engagement. The piece is appar- 
ently the combined result of McCowen’s 
pious childhood and his coming into the 
one-man show business late, after every- 
one from Dickens to Dickinson had been 
taken. Having settled on the Bible, Mc- 
Cowen was understandably dubious 
about the commercial possibilities of his 
tour de force and so tried it out in the 
provinces. Amazingly, St. Mark’s Gos- 
pel caught on; its fame spread like Je- 
sus’s, and McCowen moved from Ham- 
mersmith to London’s Mermaid Theater 
to the West End. That is what happens 
when God is on your side. 

Having heard of the power of St. 
Mark's Gospel, | expected to be struck, 
like Saul on the way to Damascus, by its 
brilliance. But McCowen’s recitation, 
performed in plain clothes and entirely 
from memory, is less startling than re- 
markably clear. The actor, who played 
the title role in Hadrian VII and was the 
original Martin Dysart in Equus, has 
beautiful diction, though vocal variety is 
not his strong suit. He works subtly, 
drawing delicate character sketches with 
his voice — of Jesus, his often obtuse dis- 
ciples, a lascivious Herod, numerous fa- 


vor-seekers. What monotony there is in 
the piece seems less McCowen’s fault 

“than Mark’s: our-man-on-the-scene will 
tell the story of the loaves and fishes 
twice, will get all of the numbers exactly 
right, will mention every puddle-jump 
and every “unclean spirit’ exorcised by 
Jesus. All this is not without comic pos- 
sibilities, but McCowen suggests rather 
than milks them. His vocal and facial 
flourishes are artful, though his overt 
miming — Christ patting a toddler’s be- 
hind, for example — is disconcerting. And 
the staging of St. Mark’s Gospel, also by 
McCowen, is odd: he seems to treat the 
playing space, bare but for a table and a 
few chairs, as a map, and, using himself 
as a human pencil — or agitated 
storyteller — he traces Jesus’s peregrina- 
tions. 

But when it comes to the Passion of Je- 
sus, all fussiness, all caricaturing, all ex- 
traneous movement ceases. McCowen 
presents this part of the story, which re- 
quires no thunder, rock music, or O’Hor- 
ganesque accouterment to underline its 
power, with simple urgency. And it emerges 
from this neat, sometimes stuffy gospel 
with an austere beauty, like a butterfly 
from a plain, somewhat tediously woven 
cocoon. 
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MUSIC 


Blondie cuts out 
the rough stuff 


The new album is all too smooth 


by Tom Carson 


Bani have just made what may be the new wave’s 
first coffee-table record album. Formally, Parallel Lines 
(Chrysalis) is an almost flawless work. Its 12 songs are 
beautifully crafted, irresistibly hummable pop minia- 
tures; the band’s playing is fluid and confident, and 
Debbie Harry’s vocals have never been more artful. The 
record is almost as glossy as Art Deco; all too often, it is 
also almost as bloodless as Art Deco. Brilliantly done, of 
course, and I expect it'll be their biggest popular suc- 
cess so far; but it’s a somewhat arid triumph for a group 
that used to want to be the greatest sock-hop band of all 
time. 

Back before their first album was released in 1976, 
Blondie were widely held to be something of a joke 
among the CBGB cognoscenti. They were way ahead of 
the Sic Fucks in seeing punk rock first and foremost as a 
means of having themselves a great time; in spirit, they 
were close to those old Judy Garland-Mickey Rooney 
musicals that always began, ‘Hey, my uncle just died 
and left me an attic — let’s put on a show!” 
emplified this more than Chris Stein’s stammering, off- 
the-wall guitar style, which was as much a trademark of 
Blondie’s happy-go-lucky amateurishness as Johnny 
Thunders’s buzz-saw attack was emblematic of the New 
York Dolls’ anarchy. On stage, Debbie Harry managed 
to suggest both the bitchy queen of the high-school 
prom and the little chorus-girl suddenly called in to re- 
place the ailing Broadway star on opening night. 

That they’ ve become so musically self-assured in such 
a comparatively short time, then, is quite impressive. 


Nothing ex- - 


Deborah Harry 


Clem Burke’s drumming and Jimmy Destri’s keyboards 
work were always good — so good, in fact, that their 
more virtuosic moments sometimes left the rest of the 
band trailing raggedly behind. Now their playing is 
smoothly integrated into a texture so tightly knit that it 
seems almost seamless, effortless. Even Stein's leads, 
with Frank Infante backing him up now on second gui- 
tar, have a new deftness and precision, with just enough 
fuzz left on to remind you that this used to be a garage 
band. 


Bea. Harry, however, is more at the center than 
ever — most of the songs are arranged almost entirely as 
showcases for her repertory of styles. If her voice has 
lost a great deal of its initial freshness through simple 
familiarity, she’s come up with a masterful bag of tricks 
to compensate. Her throaty, dirty growling on “One 
Way or Another” is astonishingly well-sustained, with a 
whole series of tiny variations in her phrasing that keep 
pushing the song forward, long past the point you'd ex- 
pect it to stop; yet she can switch from that to the ach- 
ing longing of “Picture This” (probably the best song on 
the album) without so much as missing a beat, and her 
vocal on ‘Hanging on the Telephone” has a melo- 
dramatic bite that almost equals that of the Shangri-Las. 
But her singing suffers from the same air of studied, cool 
proficiency that infects the whole album — you can al- 
most sense her calculating the next move every time she 
pauses for breath. The climactic chorus of ‘Today can 
last another million years” on “11:59,” for instance, de- 
mands some kind of let-it-loose vocal crescendo to kick 
the song home; but she keeps it polite, and the track, 
like so many others here, misses being great because the 
band wants so much for it to be good. 

This emphasis on craft over content was already ap- 
parent on last year’s Plastic Letters, but on that record 
the band’s straining for musical sophistication threw the 
rather fragile lyrical ideas completely out of whack as 
Harry struck one pose after another, like a girl trying to 
decide what :to wear on her first big-time party. Now 
they’ve smoothed out the rough edges; technically, the 
band is utterly in control. The trouble with Parallel Lines 
is instead almost entirely conceptual — perhaps the last 
area in which you'd expect Blondie to have problems. 


It’s a question of attitude: they act superior toward their. 


material in a way they never did before. The trash-cul- 
ture, mass-culture conceits are still present, but now 
they come across as conceits, as mannered instead of in- 
genuous. This works almost as an alienating device, cut- 
ting us off from the freewheeling, spontaneous fun that 
— Blondie’s first album and their lives shows such a 

“Long live innocence,” Debbie Harry sings now; 
bales, she didn’t have to announce it. 

I think that this ironic distancing — which is rapidly 
becoming a commonplace among avant-garde art rock- 
ers, though it’s a little surprising in a group as overtly 
pop as Blondie — is intentional. Blondie are angling for 
respectability as big-name entertainment, and to suc- 
ceed they almost have to treat their junky pop themes as 
campy parody — they’re condescending to their own ex- 
perience. (It’s possible to question whether the condes- 
cension is even justified — just how superior is this band 
to trashiness, anyway?) 

There’s nothing here as cheerfully, ostentatiously bad 
as ‘Attack of the Giant Ants,” or as raunchy as “’X Of- 
fender’; even the infectious silliness of ‘‘Pretty Baby” (a 
song about Brooke Shields, with one near-classic mo- 
ment — Debbie murmuring “You, you with the comb” 
in a breathy, starry-eyed trance) sounds contrived next 
to “I could give you some head . . . and shoulders to lie 

n.”” The band tries hard to lose control on the album's 
closer, ‘Just Go Away,” but the song itself is an infer- 
ior rewrite of ‘Rip Her to Shreds,” right down to the 
football-cheer backing vocals, and it’s dead at the cen- 
ter. 


I. many ways, however, this album is more accom- 
plished than anything Blondie have done before, and it 
may seem petty to miss the naive exuberance of their 
work (especially since they were conceived in flat-out, 
low-brow commercial terms right from the start — it was 
part of their charm). No longer content with being a 
great garage band, they now seem determined to turn 
themselves into an American Abba — which is perfectly 
all right with me, since they're ten times better, and more 
believable, too, even in their current incarnation. It’s 
even possible that they'll come across as fresh and in- 
vigorating to mainstream audiences as they used to in 
CBGB's. But if the smooth, icy fluency of Parallel Lines 
is any indication, their music could also achieve the kind 
of slick emotional barrenness and empty proficiency 
that the new wave was supposed to clear away in the 
first place. 


CELLARS 
BY 


STARLIGHT 


They lost 


by James Isaacs 


They lost again! The region reels! 
Some blame it on a Salem curse. 
(‘The devil made us sell the Babe 
and then made Pesky hold the ball. 
Eye of newt! An evil spell : 
caused Aparicio to fall. 

The Leephus pitch hit into space . . 
Why did Jim Burton get the call? 
What sent Dent's fly just o’er the Wall?’”) 
They lost again! The town is mute. 
The bars are full of gloom and grief. 
“T guess it just ain’t been our day 
for 60 long and trying years. 

What to do?” the grown men groan 
and order one more shot and beer. 
For Rice and Fisk and Mike Torrez 


_ the sound of springtime’s buoyant cheers 


again have turned to bitter tears. 

They lost again! The air is charged 

with irate talk-show callers-in. 

(‘They choked, they clutched, they took the pipe, 
where's ‘Cah-bo’ when we needed him? 

Bailey stinks! He’s. worse than Scott! 

and Haywood should have fired Zim! 

Send Spaceman to an opium den! 

Restore poor Hobson's aching limb.” 

Lynn for LeFlore? The current whim.) 


How could they lose? Why were they beat? 
The answers are familiar here. 

They played with pride and spunk and verve. 
And came up short another year. 


Perhaps it is the sporting press 
who gloat and crow when skies are fair 


‘Then rail and wail and analyze 
_when castles tumble from the air. 


Some trace it to the country club 
Tom Yawkey ran in seasons past 
(Some say the current ownership 
puts dollars first and fandom last). 


Fergie J. and Reggie C. 

Stockton’s prattle on TV 

Blacked-out Yankee game — no treat 
Plans for reserved bleacher seats? 
Beer no longer sold in stands 

It whets bloodlust of Bruins fans 
But, then, the most disgraceful loss... 
Could be the end of Ned and “Poss.” 


Call it karma, call it kismet 

or a simple twist of fate. 

Some say this is a loser’s burgh 
some pin it all on racial hate. 


New England fans are fickle souls 

as flighty as the hometown team. 

They lead us on like spring's coquettes 
then break our hearts and dash our dreams. 


Then, too, I guess we forsake them 
at the drop of a pop fly. 

Yet we continually return, 
expecting that they'll make us cry. . 


This year was quite the worst of all. 

They won! They tied!! They lost. 
Again. 

The shame is that Yaz made last out. 

His valor’s that of 50 men. 

But when all things are done and said, 

and other pennant races run, 

we masochists, grown old, will sigh, 

“They lost because the Yankees won.”’ 


* * * 


2. AND ENDS: Out of respect for the de- 
ceased, there will be not a word on music, nightlife, 
etc. Instead, we offer this baseball quiz, courtesy of 
Jim Driscoll. Now a New England promotion rep for 
Casablanca Records, Driscoll DH’d and played sec- 
ond base for the Oakland A’s and Texas Rangers earl- 
ier in this decade (his family and friends saw him go 
two-for-four one night against Ray Culp at Fenway). 

The question is: how can a triple play occur with- 
out the ball’s being touched by the defensive team? 
The first person to answer correctly will win a price- 
less LP (NOT The Impossible Dream of 1967). All en- 
tries must be postmarked no later than October 14, 
1978. Send them to this column, c/o The Phoenix. 
Ties will be broken by earliest postmark. No Driscoll 
family members or cronies are eligible. Correct an- 
swer will be printed in two weeks. 
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“Rick Kinscherf’s songs are astonishing runaway dreams in search of a worthy dreamer.” —JIM STEINMAN*** 


| “Luna is Boston’s best undiscovered band.” —MARK PARENTEAU*** (WBCN radio) (Composer of the “BAT OUT OF HELL” album) 


; “This single kicks ass!” —LESLIE PALMITER*** (WCOZ radio) 


AVAILABLE AT 


: Strawberries - Discount Records - N.E. Music City -the Harvard Coop- and Nuggets!!!!!! 
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ARTIST 
TITLE 
LABEL 


Various Artists 
Grease 


RSO 

Boston 

Don't Look Back 
Epic 

Donna Summer 
Live and More 
Casablanca 

The Rolling Stones 
Some Girls 
Rolling Stones Rec. 
Bob Seger 
Stranger In Town 
Capitol 

The Who 

Who Are You? 
MCA 

The Cars 

The Cars 

Elektra 

Meatloaf 

Bat Out Of Hell 
Cleveland Int. 


Foreigner 

Double Vision 
Atlantic 

Linda Ronstadt 
Living in the USA 
Asylum 

Billy Joel 

The Stranger 
Columbia 
Jackson Browne 
Running On Empty 
Asylum 

Styx 

Pieces Of Eight 
A&M 


BSA 


on 


Yes 
Tormato 
Atlantic 
Chuck Mangione 
Children of 


/ 


4 
A&M 
Little River Band 

Catcher 4 
Harvest 
Anne Murray 1 


_ Let’s Keep It That Way 


Capitol 
Kenny L ins 
Nightwat 2 
Columbia 
Village People 
10 Macho Man 5 
Casablanca 
Bruce Springsteen 
Darkness on the Edge of Town 1 
Columbia 
Musique 
18 Keep On Jimpin in 
Prelude 
A Taste of Honey 
15 A Taste of Honey 
Capitol 
Van Morrison 
w. 


Warner Bros. 
Candi Staton 
_ House of Love 
Warner Bros. 
Gerry Rafferty 
City To City 
United Artists 
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THE LISTING OF RECORDS HEREIN IS THE OPINION OF 
WCOZ BASED ON A SURVEY OF RECORD SALES 


HEARD REGULARLY ON WCOZ 


LISTEN TO THE BSA 
SUNDAYS WITH 
TOMMY HADGES 


10 PM-MIDNITE ON 


WEEKS 
ON THE 


RECORDS 


Linda Ronstadt 
LIVING IN THE USA 
(Asylum) 


ae has done strange things to Linda Ron- 
stadt — since she made the cover of People, she’s 
taken to wearing roller skates and Little Orphan An- 
nié hairdos. (Could Our Lady of the Short Shorts be 
pulling a Diana Ross and angling for the lead in the 
movie version of Annie?) Moreover, now that she’s 
become a media darling, Ronstadt is somewhat dif- 
ficult to approach crit-cally. Oh, she’s been idolized 
for years in the rock press, but she’s everybody's 
darling now. And since what accounts for this fame 
is her talent as a serious singer (as opposed to, say, 
Olivia Newton-John, who’s not a serious singer, or 
Dolly Parton, who seems these days to be pushing 
her looks rather than her talent), one feels obliged to 


scrutinize her technique, her interpretive choices, 


every last detail of her performance, as if she were a 
legendary art singer. 

Which, of course, she’s not. She doesn’t really 
have technique or interpretive choices. There is a 
limited range of emotions she’s capable of com- 
municating (such as sorrow, loneliness, helpless 
anger), and within that range, she is magnificent. 
Her best material is that which doesn’t get in the way 
of What Ronstadt Does. In fact, some of her most 
spectacular performances have been on nearly 
meaningless pop songs where she’s not translating 
the lyrics at all but rather transcending them to en- 
act some mysterious private drama (of sorrow, lone- 
liness, helpless anger) independent of the songs’ 
content; ‘Blue Bayou” is a perfect example. But this 
voice, so adept at illuminating implicit texts, falters 


_ when the words are important (especially if. there’s 


humor involved, which is why she’s never pulled off 
the Randy Newman or Warren Zevon songs she’s 
covered). If they don’t fall within her emotional 
range, the words become a barrier; she’s too afraid 
of them to sing. _ 

It ought to be easy to avoid perceiving Ronstadt as 
an art singer — the problem has come up before and 
been quickly dismissed — but on Living in the USA 
Ronstadt has begun to think of herself that way. 
She’s trying some different kinds of singing here, 
and some of them are very interesting — but, God, 
such self-consciousness! With her, there’s no such 
thing as nuance or offhandedness. When she’s en- 
tering uncharted vocal terrain, she lets you know. 
Thus, on Chuck Berry’s ‘’Back in the USA,”’ which 
opens the album, Ronstadt purposely sings in shoft, 
choppy phrases — partly echoing Berry, to be sure, 
but also resisting her usual expansive phrasing. The 
next cut, a ‘30s show tune called ‘‘When I Grow Too 
Old To Dream,” is all about indulging in long, lux- 
urious vocal lines (as opposed to, say, growing old). 
Little Feat’s “All That You Dream’”’ features this al- 


‘"burt’s ‘most startling vocal; on the verses she slurs 


the words like a sultry Maria Muldaur, on the chor- 
uses she rasps like Lowell George, and near the end 
she lets out this incredible note (on ‘lovin’ every- 
one’), swirling it around and around inside her 
mouth like Listerine before swallowing it. 

Then there's ‘Blowing Away,” the album’s most 
vocally taxing cut. Some people think Ronstadt 
should be legally enjoined from covering Eric Kaz 
songs previously sung to perfection by Bonnie Raitt, 
but this isn’t a fiasco like ‘“Love Has No Pride.’’ 
Where Raitt’s ‘Blowing Away” expresses a sadder- 
but-wiser resignation, Ronstadt’s has a pissed-off 
deliberateness. Instead of polishing off each line of 
the refrain with a wistful flourish, she cuts it off 
abruptly, exchanging the song's essential self-pity 
for a not-inappropriate bitterness at the assholes 
who “keep taking my love and leaving me.” 

While Ronstadt meets her challenges on those 
cuts, her self-consciousness overcomes her else- 
where. She seems so concerned with doing justice to 
Elvis Costello and Warren Zevon that she freezes 
up. Her “Alison” is pretty in a studied but empty 
way, as if her chief concern were whether people 
will freak at her tampering with the lyric. And “‘Mo- 
hammed’s Radio’ may be the single worst Ronstadt 
vocal on record — she tries so hard and so mis- 
guidedly to capture its hip cynicism that she loses all 
sense of what she’s doing — just listen to how she 
emits a screechy, pent-up “Alas!” and then flats out 
on ‘Their li-i-ives are incomplete.” Ugh. 

The advantage of this nervous (if none-too-dar- 
ing) experimentation is that, for a while, it staves off 
the usual complaint that Ronstadt’s albums have 
been sticking with the same predictable formula for 
too long. But the complaint still applies. Besides the 
standard Eric Kaz, Warren Zevon, Little Feat and 
Chuck Berry (standing in for Buddy Holly) num- 
bers I’ve mentioned, there’s the standard Motown 
oldie (‘Ooh Baby Baby”), rock ‘n’ roll oldie (“Just 
One Look’’) and John David Souther tune (“White 
Rhythm & Blues’’) — all perfectly nice but included 
only to fulfill the formula. It really is about time for 
some new sounds in the Ronstadt-repertory — the 
imaginative choice and piano/vibe arrangement of 
‘When I Grow Too Old To Dream” suggests one 
possible direction, and where are the upcoming Kar- 
la Bonoffs and Anna McGarrigles? In the long run, 
though, I’m not sure it really matters whether she 


Before curls ana 


does an album of Willard Robison songs or churns 
out another Heart Like a Wheel clone. I gripe and I 
quibble — but I never get tired of hearing Linda Ron- 


stadt sing. 
— Don Shewey 


Daryl Hall and John Oates - 
ALONG THE RED LEDGE 
(RCA) 


U... to be, if you got tired of Hall and Oates’s 
Philly soul paraphrases — flighty strings, unruffled 
percussion, thick harmonies that sound as if they've 
been pureed in a blender — you could always stare at 
the album photos. Cool, blond Daryl and swarthy 
John — with matching Maybelline, they made a cute 
couple. But on the cover of Along the Red Ledge, 
they’re bleary-eyed, not blow-dried. And no won- 
der they look weary — after eight albums, they’re 
still writing the same old song. Not to mention un- 
loading such weighty sentiments as “people have a 
tragic habit of letting love get in the way” (‘Don’t 
Blame It on Love’). After the umpteenth reprise of 
their first success, ‘“She’s Gone,” breaking-up-is- 
hard-to-do to the tune of white-boys-rip-off- 
Gamble-and-Huff gets just plain irksome. Oh, yes, 
there are some hummable melodies — but there’s 
something about songs like “It’s a Laugh,” ‘The 
Last Time,” “Melody for a Memory,” and “Have I 
Been Away Too Long?” that just rings insincere. 
When Oates states solemnly ‘She cried when he left 
her/ Her eyes went black with the blue” (““Melod: 
for a Memory”) or Hall stretches each syllable. of 
‘Have I Been Away Too Long?” as if he’s pulling 
taffy, one wonders whom they’re talking about — or 
to. The songs read like soap operas — no convinc- 
ing characters, no believable plots. And I have the 
same reaction to them that I have to soap operas. I 
don’t really tune out, I just pull out the vacuum 
cleaner. When Hall, lamenting yet another lost 
sweetie, sings ‘Maybe I should feel guilty, is that 
the American way?” (“It’s a Laugh’’), what else is 
there to do but vacuum? Iron, maybe? Sorry, it’s just 
not the sort of thing I can get too worked up about. 

Yet when Hall and Oates aren’t painting differ- 
ent shades of “‘She’s Gone”’ (all the better to have 
hits with, my dear), they seem to be trying to justify 
their failure to take any real risks. ‘To play to get 
rich and die baroque is wrong,” acknowledges Oates 
in “Serious Music,’ “But if you write a song for 
God, will he sing along?” Perhaps, like the Stones 
and the Who, punk has forced this often undynam- 
ic duo to the defensive. On one hand they sneer, 
‘Who d’you think your heroes are? Failures every- 
one/ But you all love them for their innocence.” On 
the other, they list Robert Fripp and Cheap Trick’s 
Rick Nielson among the album credits. They don’t 
bother to tell us what songs their strange company 
guest on — one suspects that it’s Fripp on ‘Don’t 
Blame It on Love” simply because the riff is almost 
identical to the one he plays on Bowie's ‘Beauty and 
the Beast” and that it’s Nielsen on.“ Alley Katz” only 
because the song sounds like almost everything in 
Cheap Trick’s repertory. “Alley Katz” is amusing — 
perhaps for all the wrong reasons — like Hall imi- 
tating Robin Zander instead of the Spinners. Yet it’s 
too bad that Hall and Oates can only shake their 
commercial formula with a rather pointed punk par- 
ody. On ‘’Alley Katz” the prudent arrangements are 
tossed aside, the guitars are cranked up, and the con- 
descension comes in a mega-dose: “Yowlin’ and 
howlin’ a social ballet/ Out in the alley it’s strictly 
low brow.” Aside from sounding as if it were the 
only time they had any fun in the studio, perhaps 
“Alley Katz” says more about the real Hall and 
Oates than their sententious love songs ever do. Un- 
like “Alley Katz” ‘s protagonists, Hall and Oates are 
either too terrified or too comfortable to ‘put their 
paws on the line.”’ In the meantime, some of us will 
just go on vacuuming to their music. 


— Deborah Frost 
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Dizzy 


Hitting highs and lows. 


by Bob Blumenthal 


aioe: tells me the Berklee Performance Center is 
about to become to the most important jazz ‘club’ in 
Boston. Not to disparage the recent efforts of Lulu 
White’s,-in the South End, or the many intriguing book- 
ings secured by Sandy’s Jazz Revival, in Beverly; but 
both clubs (especially Lulu’s) favor conservative older 
performers, and Boston’s huge student population — 
which is this city’s club and concert-going jazz audi- 
ence — has difficulty finding its way to the North Shore 
‘anyway. With the Workshop/Mall complex gone and 
the Paradise giving minuscule attention to jazz, a cen- 
trally located room willing to accommodate contempor- 
ary favorites (and contemporary paraphernalia) has be- 
come essential. 

Berklee’s renovated concert hall looks like the place, 
and if last Friday's twin booking of Dizzy Gillespie and 
Phil Woods wasn’t aimed at the fusion audience (both 
bands have played Sandy’s), it did find the Perform- 
ance Center functioning like the currently fashionable 
showcase. The evening was tightly managed, with each 
leader out for a club-length set of roughly an hour dur- 
ing the 7:30 show, and a second performance at 10 that 
allowed the house to turn over. This is how the Jazz 
Workshop wanted to do business, but owner Freddy 
Taylor couldn't find a 600-seat room on Boylston Street 
(his ideal size and location). Berklee has more than 
enough seats, the right address (just off Boylston) and a 

uilf-in, audience base. Though the Performance Center 
stage, which from the close range of press seats has the 
warmth of a laboratory table, hardly generates night- 
club intimacy, the acoustics are rel:able and the stage 
crew does its business snappily. 

With the exception of the final two numbers, both 


Woods and Gillespie approached the evening as if they | 


were in a club. Each man’s portion of the program felt 
quite different, however, primarily because of the vary- 


ing roles assumed by each leader and his sidemen. In the 
end, Woods played the most consistently interesting 
music; Gillespie had the better band and the more en- 
veloping program. 

Woods works out of the bebop tradition, which re- 
mains technically and structurally demanding. It should 
go without saying that he has mastered the idiom, but 
unfortunately his rhythm section is from a later genera- 
tion. Though they know how to play the style with dex- 
terity, the feeling is all wrong. Pianist Mike Melillo 
moves all over the keyboard, usually through a limited 
number of brittle patterns, and his solos tend to drown 
in a sea of notes. To compound the problem, Woods 
gives Melillo much of the solo space plus an unaccom- 
panied feature (a Monkish ballad that went on far too 
long even as it revealed a bit of texture). Steve Gil- 
more’s bass and Bill Goodwin’s drumming, at once dry 
and awry, were similarly busy without the relaxation es- 
sential to swinging. 

Somehow Woods finds a way to ignore his rhythm 
section’s cold facility and blow from the gut. Despite 
years as studio alto sax supreme and frequent collab- 
orations with Muzak merchants, he is at root a dirty be- 
bop wailer. “I]] Wind’’ was perhaps most impressive, for 
after two choruses of breathless arpeggios he dragged 
the momentum (and his tone) through the bluesy mud. 
He also devoured ‘‘The Scene is Clean” (a complex and 
lilting composition by the late Tadd Dameron) and his 
own “Charles Christopher.’ I’m sure Melillo and the 
others appreciate the exposure, but Woods owes it to 
himself and his audience to be a little more selfish. 

By contrast, Dizzy Gillespie never let band or fans 
forget who was boss. In guitarist Rodney Jones, he also 
has a young sideman who tends to be flashy and glib; 
Gillespie keeps him in rein by giving Jones limited fea- 
ture space and focusing instead on his poised section 


work with bassist Benjamin Brown and drummer 
Mickey Roker. This is a rhythm trio with strength and a 
sure touch, equally convincing in straight time or jazz- 
rock rhythms. Brown took a commanding solo on 
“Night in Tunisia,’ extracting one of the warmest 
sounds I’ve heard on electric bass, while old pro Roker 
worked hard without shattering the compactness of the 
small group. 

Gillespie, who will be 61 in two weeks, is still a ma- 
jestic trumpet player. He played “Unicorn,” a Lalo 
Schifrin disco piece, in a slight, muted voice, yet even at 
lowest volume his presence was enormous, his every 
shading audible. If other solos (like the coda on ‘Night 
in Tunisia’) were more predictable, the set’s real undo- 
ing was extra-musical. I’ve never seen Gillespie go so 
overboard with his clowning; he launched endless, aim- 
less raps, tried to Mau-Mau the predominantly white 
audience with numerous racial comments that were 
often indistinguishable from Tomming, and responded 
to an award from Berklee College by interrupting the 
presenter, then playing a Jew’s-harp solo. At least on 
this evening, the delightful Diz acted like the worst sort 
of prima donna. 

We suffer such lapses, if not gladly, then tolerantly, 
for Gillespie can turn off the jive when he wants to play. 
He was all business as Woods, who had come back to re- 
ceive his own Berklee plaque, joined Gillespie’s quartet 
for ‘Groovin’ High.” The.altoist led off with a solo that 
left Gillespie shaking his head in happy admiration and 
insisting on an encore. Woods returned for a burning 

‘Salt Peanuts” that produced more immaculate alto, a 
supercharted Mickey Roker, and the freshest, most agile 
Gillespie solo of the evening. By joining forces, Gilles- 
pie and Woods finally reached the heights and left us al- 
together convinced that this uneven concert might have 
been unforgettable. 
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ART 


Mixing media 
the Atlantic 


A show of not quite paintings 
and not quite photographs 


by Kenneth Baker 


T.. Atlantic Gallery has begun its 
third season with a show of paintings by 
Jeff Hudson and photographs by David 
Akiba (running through October 14). 
Hudson is one of the co-owners of the 
gallery, and it is perhaps for this reason 
that his show is more modest than 
Akiba’s, despite the larger scale of most 
of his pieces. 

Hudson works in whatever medium 
seems appropriate to a particular idea. 
His last Boston show consisted of works 
made with phctographic reproductions of 
other artists’ works, modified with a 
greenish modeling clay called Plastilena. 
There are traces of Plastilena lingering in 
the present show as well, but they are al- 
most secreted in large open fields of 
painted canvas. Each painting (there are 
only three in the show) is a large rec- 
tangle of unstretched canvas stapled to 
the wall and covered with acrylic paint in 
a neutral color (black, in one case). To- 
ward the center of each canvas is a pair of 
painted right-angled forms, like carpen- 
ter’s squares. These paintings are about 
the way in which these forms occupy the 
picture space around them. Painted in a 
funky, direct manner, they seem to sit in 
a kind of anecdotal space, like that in Neil 
Jenney’s paintings, rather than in the lu- 
cid, rationalized space of formalist paint- 
ing. In saying the forms seem to sit in 
such a space, I really mean that they lend 
a peculiar quality to the space around 
them. The perceptual informality . of 
Hudson's picture space is heightened by 
the tiny daubs of color strewn sparsely 


near the limits of each canvas. These 


flecks of color are repeated casually on | 


the central forms as well, giving them a 
still more frivolous quality. The pairs of 
right angles floating on each canvas look 
like formal counters at first, but after a 
while, you come to see them as signs for 
the corners of the paintings. In formalist 
painting, the corners are notoriously the 
most difficult areas to control. Hudson 
seems to signal his agreement by simply 
leaving the canvas unstretched (so its 
shape lacks the authority of hidden struc- 
ture), bringing the corners into the cen- 
ter figuratively, and decorating them 
somewhat flippantly. Of course, those 
“corner” forms recall the tyranny of 
measurement in general, by alluding to, 
say, carpenter's tools, or to clock hands. 

In the context of Hudson’s other work, 
there’s nothing climactic about the cur- 
rent series of paintings. They seem like a 
way for him to verify his somewhat antic 
touch with materials, and to keep his 
hand in. They don’t convince’ you that 
Hudson is a painter in his bones — only 
that he grasps painting, in some of its as- 
pects, and can handle it. 


D... Akiba’s work flouts most of 
the criteria by which photographs are 
usually judged aesthetically. However, 
they don’t give you the feeling that Akiba 
is simply using photography because 
there’s no better way to produce a qual- 
ity of image he wants. You feel his inten- 
tion is to make photographs, and there- 


fore, by implication, to put forward a 
feeling or an idea of what it means to 
make photographs. 


Every good photographer's work has 


some resonance with a kind of vernacu- 
lar, or strictly functional, use of the cam- 
era. Akiba’s photographs relate to the 
camera’s use as a means of capturing 
“evidence.” Many of them recall the be- 
fogged horror of the Zapruder film, or 
the silhouette of Patty Hearst (was it?) 
with her gun trained on hapless bank tell- 


ers. It is not Akiba’s images alone that call 


up these associations, though a few posi- 
tively do. It is the quality of information 
in them. Beginning with a straight pho- 
tograph, Akiba alters some of the infor- 
mation in it so as to produce the sense of 
the medium strained to its limits. The in- 
formation in these pictures has been en- 


larged, xeroxed, and rephotographed. . 


The result is a kind of image that seems to 
pertain to memories and dreams, as well 


- as to television and surveillance. Treated 


in this way, the most ordinary looking 
images appear sinister, and their ordi- 
nariness has to be reconstructed as you 
ponder them. It is as if Akiba has disin- 
terestedly found a way of photograph- 
ing the sinister aspects of everyday life 
and as if his work in photography is 
guided by a paranoid vision. The anony- 
mous character of the figures in Akiba’s 
pictures suggest equally that someone has 
eluded the camera’s grasp and that some- 


one has been pinpointed, caught in the 


wrong place at the wrong time. In visual 
terms, many of Akiba’s photographs 
bring to mind the contemporary Spanish 
painter Juan Genoves, whose black-and- 
white paintings contain dim figures in 
flight or pursuit. 

Ubiquitous surveillance is one of our 
concrete ideas about the condition of the 
future (though it looks as if we can be so 
easily taught to police ourselves that this 
won't be necessary). Perhaps it is in part 
because they relate to the low-grade in- 
formation of stock security systems that 
some of Akiba’s pictures have a futuris- 
tic quality. (They recall Godard’s Alpha- 
ville.) Yet their futuristic quality is what 
makes them seem like sensible photo- 
graphs in 1978. 

One of the most striking pictures in the 
show, which appears hardly to have been 
tampered with, is a shot of a jet airliner. 


Against a foggy, empty grey, you can 4 


barely make out the dark silhouette of the 
plane for what it is. By taking away all 
terrestrial references from the picture, 
Akiba has produced an image of a jet lost 
in photographic space. 

. The interesting thing about Akiba’s 
work is that it can be taken as a non- 
documentary, non-expressionistic, yet 
wholly ‘‘photographic’’ response to the 
tenor of everyday life. This is true even of 
the series that deliberately and somewhat 
violently mismatches the faces and naked 
torsos from a group of found images of 
man. Akiba’s work shows how it is pos- 
sible to use photography to register cer- 
tain feelings in objective terms -without 
getting into difficulties of representa- 


tion. 


‘Annie’ 


Continued from page 1 
banished from the American scene.’ 

With all of this schmaltz going for it, 
plus what's been spent on it, Annie 
doesn’t have to be a great musical — and it 
isn’t. It reflects, in fact, along with On the 
Twentieth Century and King of Hearts, a 
trend toward giving musical theater pa- 
trons their $18 worth in sheer monetary 
terms. Admittedly, .Annie’s production 
values are high; they go a long way to- 
ward masking its mediocrity. Theoni V. 
Aldredge’s costumes and David Mitch- 
ell’s scenery are posh yet whimsical — al- 
ways a reminder that Annie is, after all, a 
very expensive comic book. Things get 
too campy, I think, when Daddy War- 
bucks, a careless collector of baubles from 
the art world, rejects the Mona Lisa for 
his living room; but for all we know, da 
Vinci, no fan of the funny papers, might 
have rejected him. 

What is disturbing about Annie is its 
calculation. All that much-touted: 
warmth, for example; leaves me cold; it’s 
so carefully measured, you’d swear ‘the 
show were pasteurized. And the plot is, 
for the most part, Oliver in drag: sad- 
sack septet of smartass orphans are 
tyrannized by a female, W.C. Fields-ish 
Fagin, who may not give stealing lessons 
but certainly peddles meanness and mis- 
anthropy. Fortunately, Annie is fur- 
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loughed for Christmas to satisfy a War- 
bucks whim, and she manages to capture 
the rich skinhead’s heart and invent the 
New Deal. Naturally, everyone lives hap- 
pily ever after ... until the sequel. 

Charles Strouse’s Tony-winning score 
is spiffy enough, and director Martin 
Charnin’s sticky lyrics apt — though 
Comden and Green need not feel he’s 
breathing down their necks. The best 
numbers are the least cloying: the harsh, 
humorous “We'd Like To Thank You 
Herbert Hoover,” and the jazzy “Easy 
Street,” reserved for the villains who are, 
of course, the only folks who can 
shimmy. Choreographer Peter Gennaro 
effectively augments the orphans’ turns; in 
his kick-line treatment of the hoky 
“You're Never Fully Dressed Without a 
Smile,” the tots come across as plump 
little cookies on the verge of toughness. 
“Tomorrow” is, of course, Annie’s big 
number, the one you remember — but 
that is less the result of its greatness than 
of its being reprised four times. Still, it is 
that snort of optimism, along with its mu- 
nificent production, that sells Annie. 
Spectators leave the theater floating on a 
high of borrowed innocence. 

Almost no one believes Annie's bro- 
mides any more — but, if the show’s suc- 
cess is any indication, we still love to hear 
them fizz. For those who yearn to wal- 
low in simpler times, wholesome black- 
and-white values, Annie does the trick. 
Furthermore, this musical allows you to 
feel good without feeling foolish. Instead 
of the cloddish, almost embarrassing 
niceness of, say, The Waltons, it has style 
and even a dull satiric edge. On its own 
terms, the political parody in Annie is ter- 
rible — the scene in which the little girl 
engineers an economic turn-around for 
the nation is surpassed only by the fi- 
nale, in which the orphans line up like 
coy little reindeer in front of Roosevelt's 
wheelchair, and he, flicking an imagin- 
ary whip, bellows, “On Cordell Hull, On 
Morgenthau,” etc. But it is its comic-strip 
aspect that saves Annie from mawkish- 
ness, allowing us to have our sentiment 
and mock it too. 


Annie’s creators, Mee- 
han, Charnin and Strouse, insisted from 
the beginning that she be treated with re- 
spect, rejecting such sexy grown-ups as 
Bernadette Peters for the title role. And 
one happy result of their steadfast no- 
stars policy is that we needn't feel so 
shortchanged by the road show. Some of 
the original cast are still in the New York 
Annie; others, including little orphan 
Andrea McArdle, have graduated to ce- 


lebrity and/or training bras. Alas, this 
traveling Annie's biggest disappoint- 
ment is Annie herself. Kathy-Jo Kelly, 
elevated from orphanhood to stardom, 
makes an unselfconscious, unassuming, 
almost sporty heroine, but her perform- 
ance is pretty mechanical, and her voice 
has a harsh edge. Kelly’s chief attribute 
would seem to be her natural redheaded- 
ness; and I doubt we'll see more of her 
until Brenda Starr is brought to the stage. 
Norwood Smith, by contrast, brings real 
dimension to the cartoon’s tycoon; his 
Warbucks is brusque, chiseled, but pal- 
pably lonely. And tall, frowzy Ruth Ko- 
bart, given the difficult task of following 
Tony-winner Dorothy Loudon in Miss 
Hannigan’s mules, shuffles off with the 
show. Her unwilling old mother hen more 
often recalls Eve Arden than Margaret 
Hamilton; sometimes Kobart even sug- 
gests a female impersonator, which is 
curious but not dull, and she sings in a 
comical growl. Essentially, Miss Hanni- 
gan’s is a very old shtick, but Kobart 
twirls it like a trouper: And as her recal- 
citrant charges, Shelle Monahan, Alyson 
Mord, Dara Brown, April Lerman, Dana 
Tapper, and tap-dancing Kristin Wil- 
liams, who is probably a 35-year-old 
Keebler elf, are — naturally — as cute as 
three bugs’ ears. Sandy, Annie’s mangy 
canine companion, holds his own in the 


Tinkerbell role. 


Annie is often touted as ‘‘critic-proof”’ 
— the implication being that only those in 
the theater-going business will have had 
enough doses of its formulaic charm to be 
immune. Well, far be it from me to dis- 
courage Anniephilia; I don’t want the 
ghost of Martin Charnin appearing in my 
dreams, with Sandy nipping at his heels, 
to take me on a tour of Christmases. But 
the fact remains that, to those of us with 
the courage of our cynicism, this musi- 
cal, with its studied sweetness, its sly 
winks, its capitalist hymn-singing, is 
known as Annie Get Your Goat. & 


Supper’ 


Continued from page 4 

the darkest of ages. The slaves’ barracks 
is a black hole, the sugar mill a smoky pit, 
the master’s house a shadowy den; even 
sunlight in this film looks gloomy, 
shaded, perhaps, by the unrelieved 
melancholia of the Count who rules the 
domain. 

The Count’s spiritual malaise is .sin- 
cere enough, but early on Alea makes 
plain what sincerity means in a planta- 
tion-owner. As the Count prattles to his 


priest about his agony, complaining that 
he “can’t find peace,’ he spreads both 
arms in what seems a gesture of sup- 
plication. Alea’s camera lingers on him 
just long enough to awaken our sym- 
pathy. Then, a black valet walks into the 
frame to coax the Count’s outstretched 
arms into his coatsleeves. The gesture of 
supplication has become an exercise 0 
authority. 

So it’s no surprise that when the Count 
decides, in the spirit of Holy Week, to 
humble himself, he approaches the task 
with a mixture of zealous faith and in- 
herited arrogance. His re-enactment of 
the Last Supper, with 12 of his slaves as 
the disciples, is intended not only as a 
useful lesson for himself in the Christian 
art of self-abasement but also as a useful 
lesson for the slaves. And while his reli- 
gious idealism is strong, it is not quite 
strong enough to quell the disgust that 
rises in him as he kneels to kiss his slaves’ 
less-than-appetizing feet. 

Particularly repulsive are the bloated, 
bloody feet of Sebastian, a slave who has 
repeatedly escaped — and repeatedly been 
brutalized by the savage overseer, Don 
Manuel. Earlier, the Count had turned 
away gagging when Manuel sliced off 
Sebastian’s ear to reward the blood- 
hounds that had once again tracked him 
down. Now, in contrition, the Count has 
asked that Sebastian be removed from the 
stocks to participate in the Easter cere- 
mony. But as the Count kneels before 
him, it becomes clear that this cleansing is 
not only ritual: with the corner of a tow- 
el, the Count is purifying a little spot on 
Sebastian's instep so that he can place his 
lips on it with relative equanimity. 

And with equanimity, he leads his 
slaves to the heavily laden dining room 
table and recounts the story of the Cru- 
cifixion — quite ignoring its darker im- 
plications for him. His slaves attack the 
food according to their own lights — with 
dainty fingers, with pawing fists, with 
clumsy knives and forks. These slaves 
range from a former cannibal to a former 
king, from an old man who wants his 


freedom to a young one who asks only 


for a better job; but they share an over- 
whelming lack of interest in turning the 
other cheek to the whip-wielding over- 
seer. 

The supper scene, in which the Count 
tries to hand his slaves Christianity on a 
silver platter ~ and in which they coun- 
ter with their own, far more useful my- 
thology — is the heart of the film, and it’s 
easy to see why Alea allowed it to run 
way too long. This is where we meet the 
slaves as individuals, where they tell us 
who they are and what they think. In- 


deed, we are almost as surprised as the 
Count that they think at all. Bound 
neither by the Counts blind belief in his 
religion nor by the slaves’ naivete, we are 
in a privileged position at this drunken 
meeting of the minds. Unlike the Count, 
we can afford to be amused when, after 
his explanation of the Eucharist, his 
slaves demand to know whether the dis- 
ciples actually went ahead and ate their 
master. Unlike the slaves, we can afford 
to be amused as the Count advises them 
of the superiority of their windowless 
quarters to his own airy bedchamber, 
where chirping crickets keep him from 
sleep. And as the ironies increase, so does 
our sense of superiority to these ignorant 
creatures — and our distance from the 
film. 

The Count, of course, is quite obliv- 
ious to such ironies, and he leaves the 
supper in the firm belief that “the wall of 
hatred will fall if you understand the role 
each of us must play.” The role he must 
play is spelled out the following morn- 
ing. 

Having been promised a holiday, the 
slaves refuse to answer the overseer’s 
bell. When Manuel insists that they go to 
work, they take him hostage, confident 
that the Count will keep his word. But the 
Count’s Christianity ends where his fi- 
nancial interests begin, and he wreaks a 
horrible vengeance on the slaves after 
they kill Manuel. His hypocrisy is fur- 
ther demonstrated when he dedicates a 
church to the overseer whose cruelty had 
so disgusted him. Alea derides even the 
Christian concept of martyrdom. 

We know, then, that he is against the 
Church, but what is he for? This film 
seems almost a simple-minded glorifica- 
tion of the brute strength and grim de- 
termination of Sebastian, the only slave 
who escapes the Count’s vengeance and, 
we must assume, the only one who de- 
serves to. As he bounds through the 
jungle, we are meant to see that he is the 
man of the future, the symbol of Cas- 
tro’s Cuba. The Count is clearly a spirit- 
ual cripple, and the slaves who tried to 
reconcile the Christian teachings with 
their African beliefs are all dead. Only 
Sebastian is pure enough for Alea’s 
blessing. It is perhaps understandable 
that at this point in its history, Cuba 
would need to invent superheroes, to re- 
write the past and say unequivocally, 
“Cuba si, Cristo no!’’ But Alea’s pre- 
vious work — at least, the one film that 
has been widely seen here — has proven 
that his vision can reach beyond the black 
and white of propaganda. And this, his 
first color film, seems hopelessly dog- 
matic. Even parables need a little nuance. 
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Welcomes Van Morrison 
Monday, October 16th 
at the 


rpheum Theatre 


Keep it tuned to Rock 94% for 
details on how to win free tickets to 
Van Morrison’s concert and a copy 
of his new album, “Wavelength: 
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‘Heaven’ 


Continued from page 4 
ingless splashes of color on a stupendous 
canvas. 


W.... in heaven's name is Malick up 


to? This movie has everyone con- 
founded. The battle-lines are being 
drawn, and they're unlike those sur- 
rounding any other recent movie. Is this a 
masterpiece or is it merely gorgeous? 
people are asking. Is it profound or just 
profoundly beautiful? — as if that weren't 
a silly question. I imagine that once they 
get over the eye-popping perfection of 
every frame, a lot of spectators will find 
Days of Heaven's glassy surface exas- 
perating. Where’s the life, the empathy, 
the tears and laughter? they'll cry. A few 
critics have berated Malick for not put- 
ting his feelings on the screen, as if he’d 
tried and failed to liven things up a bit, or 
— worse — as if the film’s visual beauty 
were somehow dishonest, a sneaky way 
of covering up its empty soul. Some have 
assailed the film for referring to the Bible 
without waxing religiously fervent 
(would prayers, incense and Charlton 
Heston be preferable?). Others are mad 
because Heaven depicts exploited mi- 
grant workers without exhibiting anger at 
the injustice of it all (would a John Stein- 


beck script have helped?). Such ap- 


proaches miss the point. Malick is doing 
everything he can to subvert our identi- 
fication with the characters, our knee- 
jerk outrage at the workers’ mistreat- 
ment, our nostalgia for simpler days — 
and I don’t think he’s doing so out of 
some hip, modernist pique. We have a 
choice. We can either rail at him for not 
fulfilling our preconceptions of what a 
good ‘movie should be (just as we might 
attack Wisconsin Death Trip as bad his- 
tory), or we can follow where he leads, 
find out what he’s up to, and judge the 
film from there. 

Part of this movie's upsetting effect 
can be traced to Malick’s fascination with 
the storytelling techniques of the Old 
Testament. Indeed, as odd as it sounds, 
Days of Heaven is the best Biblical spec- 
tacular ever made (faint praise, perhaps). 
Its title comes from a passage in Deuter- 
onomy and its plot is based on the 10 
brief verses in Genesis in which Abram 
and his wife Sarai travel to Egypt, pre- 
tending they are brother and sister. 
Pharaoh falls in love with Sarai, takes her 
and Abram into his house, treats them 
royally and, having participated (how- 
ever inadvertently) in an adultery, is 
promptly beset by plagues. Days of 
Heaven's harvest scenes, portraits of nat- 
ural abundance, symbolic thunder- 
storms and especially its climactic plague 
of locusts, fire and murder all lend it a 
Biblical aura. Moreover, this is the only 
movie I’ve ever seen that captures the 
Pentateuch’s bleak, incantatory tone. 
Those baffled by its jerky rhythms, 
dread-ridden mood and inexplicable no- 


tions of fate and justice are simply for- 
getting their Sunday School lessons. 
True, modern ethics can’t encompass 
Shepard’s being punished for innocently 
falling in love with Adams — especially 
when she loves him too. But if this is de- 
ficient dramatic logic, it literally started 


_ with Genesis. 


Malick’s film is something of a 
Biblical exegesis, except that for Malick, 
there is no chosen people — no chosen 
species. Man is an animal among ani- 
mals, the victim of his own instincts, pas- 
sions, needs. And like the locust blindly 
devouring a wheat stalk in one of the 
film’s most hypnotic shots, he’s an un- 
conscious agent of evil. This may sound 
like old hat, but there’s something rather 
startling about it. Malick isn’t inveigh- 
ing against man’s callous destruction of 
nature or his undermining:of earthly or- 
der, any more than he inveighs against 
the abuse of migrant workers. On the 
contrary. For Malick, human brutality is 
the natural order. And the gospel ac- 
cording to Days of Heaven is that if you 
condemn man, you have to condemn the 
entire universe. This is a rather chilling 
notion, but it’s not entirely pessimistic, 


for in Malick’s neo-Manichean view, the 
world’s iniquity is matched by its unut- 
terable beauty — or, as Linda Manz puts 
it, ‘‘Nobody’s perfect. There was never a 
perfect person around. You just got half 
angel and half devil in you.” And in al- 
most every frame, malignancy and ach- 
ing beauty coexist. Days of Heaven is 
“profoundly beautiful’ instead of “‘emp- 
tily pretty,’ because it expresses a far- 
reaching world view in perfect cinematic 
terms. And unless you're terribly out- 
raged at Malick’s refusal to huff and puff 
about man’s inhumanity to man, I defy 
you to see it without feeling the meta- 
physic it embodies. This movie may seem 
cool, but it goes for the gut. 

OK. So it’s a masterpiece, right? 
Wrong, I’m afraid. Unfortunately, Ma- 
lick wants it both ways: he’s trying to 
convey man’s insignificance but he’s also 
bent on embroiling us in a love story — 
and a particularly sexless one at that. It 
doesn’t work. Of the actors, only Linda 
Manz’s gritty urchin comes across with 
any authenticity. Richard Gere (from 
Looking for Mr. Goodbar and the cur- 
rent Bloodbrothers) looks just right as the 
symbol of modern wantonness, but his 
anxious intensity seems out of place and 
borrowed — mostly from the De Niro- 


Brando catalogue of urban-Italian shrugs 
and soulful gazes. Sam Shepard, on the 
other hand, is too apt; his drawn, moon- 
struck farmer appears so stricken that 
we're sure he’s on his deathbed even af- 
ter the movie tells us he’s recovering. And 
Brooke Adams, with her glistening eyes 
and Jeanne Moreau mouth, is lovely but 
not credible; she never stops seeming a 
chic city girl dressed up for a hay ride. 
But the real problem here is not the ac- 
tors. It’s thé conception. Malick can’t 
play down his people and then expect us 
to, care about them — any more than we 
can care about the nameless individuals 
behind the faces that stare out at us from 
Wisconsin Death Trip. You react to Gere, 
Shepard and Adams as you would to fig- 
ures in a history book; you wonder what 
they must have felt, instead of feeling it 
with them. Days of Heaven is a splen- 
did, convention-flouting experiment. But 
could Terrence Malick ever-make a good 
conventional movie? Could he ever come 
in from the cold reaches of metaphysics — 
or sociology, in the case of Badlands — to 
peer into his characters’ hearts? Perhaps. 
But if it’s true that you have to under- 
stand the rules before you can transcend 
them, Terrence Malick may never film a 
masterpiece. 


‘Brazil’ 


Continued from page 4 
something on that line, something alive 

.. and hateful!’’ 

It's typical of The Boys From Brazil that 
we get a stronger sense of evil from Oliv- 
ier’s description of that moment than 
from the moment itself. Because no mat- 
ter how diabolical Josef Mengele is meant 
to seem, the man playing him is still a 
sensible, competent, dull actor who can’t 
convince us that he has any imagination 
at all — let alone one inflamed by a vision 
of a demonic utopia. 

Indeed, the only real taste of horror in 
The Boys From Brazil comes from Laur- 
ence Olivier’s portrayal. Olivier, who was 
painfully ill when he undertook this role, 
looks drawn and wasted, but he’s man- 
aged to incorporate his frailty into the 
performance; his Lieberman is a weak, 
crotchety old man sustained entirely by 
his obsession. Employing the high- 
pitched, querulous voice of an obstinate 
oldster long past caring what others think 
of him, Olivier is often richly comic here. 
His Lieberman is a small, rather mean 
personality, but when his hatred of the 
Nazis is’ stirred, his voice deepens, his 
shoulders straighten and his physical 
stature seems to increase. At moments, 
Olivier makes us believe in the Nazi men- 
ace as the rest of the movie cannot; it’s 
imminent and deadly, just outside the 
door. 


B.. not for long. The Boys From Bra- 
zil doesn’t work as a thriller because the 
threat its villain poses is much too re- 


boy: not that frightening 


mote. In the absence of a really galvaniz- 
ing portrayal of Mengele, what is it, ex- 
actly, that we're meant to be frightened 
of? That an exact duplicate of Adolf Hit- 
ler will grow to manhood somewhere in 
America or England in the 1990s? Come 
now. To think that a Hitler could rise to 
power in a society radically different 
from the Germany of the ‘30s requires a 
degree of faith in the sheer, god-like force 
of his personality that only a Nazi could 
summon — Mengele might believe such a 
thing, but there’s no reason why we 
should. 

It's astonishing how little really hap- 


pens in this long, lugubrious movie — 
how thin it is as a story. And as if to com- 
pensate, every act of violence is staged as 
energetically and as bloodily as possible. 
When Nazi agents search a room for a 
bugging device they don’t just search — 
they run about tearing up chairs, over- 
turning sofas, smashing plates. And so 
little villainous resonance has been built 
up around Peck that his climactic scuf- 
fling match with Olivier strikes us less as 
a titanic struggle between good and evil 
than as the moviemakers’ last desperate 
attempt to put some kick into a failed 
thriller. 


A Quality Licensed Medica! Focnts 


offering 


Abortion. Birth Control, Gynecology 
Free Pregnancy Tests & Counseling 
Hours: Mon.-Fri. 9-9: Sat. 9-5 


738-1370 


HEALTH 
SERVICES 


T 
ELECTROLYSIS 
M AFFORDABLE 

Permanent Hair Removal 


P FREE CONSULTATION 
L CALL 482-6965 
Visa & Mastercharge accepted 


59 TEMPLE PLACE, SUITE 600 
Boston, Ma 02111 


Crittenton Hastings House 


abortion help 
(617) 782-7600 


individual counseling ° excellent medical care 
a non-profit social service agency 


Free Pregnancy 
ABORTION ¢ GYNECOLOGICAL CARE 
MALE & FEMALE STERILIZATION 
individual counseling with every service 


A LICENSED NON-PROFIT MEDICAL FACILITY 


Tests 


to prison for your right to have an 
abortion 


Abortion, Birth Control, 
Vasectomy, Counseling, 
_ Pregnancy Testing 
673 Boylston St./Boston at Copley Sq. 
Boston: 617-536-2511; NY: 516-538-2626 
Hours: Mon-Sun, 9am-9pm 


Sponsored by the non-profit Parents Aid Society, inc. 


At the Bill Baird Center you 


* 
will be treated with dignity 
and your inquiry held in 
strict confidence. Bill Baird 


4s a name you can trust and 
for years has fought, and even gone 


10 Perthshire Road, Boston (Brighton), MA 


BOSTON PSYCHOLOGICAL 
CENTER FOR WOMEN 


Psychosocial counseling and ther- 
apy, transactional analysis, gestalt, 
bioenergetice: Individual and groups. 
Licensed. insurance 


TOTAL BODY SKIN CARE 
(Dermology) 
INSTITUTE CLINIC 
7 \ By Advanced Students 
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19 Temple Place 
Boston, MA 02111 
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Mountaineering *1. 


FUNDAMENTALS 
MOUNTAINEERING 


- What is mountaineering all about? Funny you should ask. 
Because we just happen to have an answer. (AP-h, life’s little 
coincidences.) Mountaineering isaskill,ascienceandanart. , 
Yet anyone g= with a thirst for excellence andnormally 
developed 
thes 


Okay, here’s 
@ where the fun be- 
gins. Hold the mountain 
firmly in your left hand, 
» grasp the mountain 


do so, pick up 


- a bottle of Busch’ Que: A top with your right 
This is commonly e tbY hand and twist 
called heading for the EIN the little fella off. 
mountains. Xe iXed thee There you go. 
es 


Now for the 
@tricky part: 

Neophytes, liste 

up: the proper pour 

is straight down 


emptied your glass and filled your soul, you too will be a G 


the center of the 
glass. Only in 
this way will 
the cold, invigo- & 
rating taste of 
the mountain 
come to a head. 


Fig. l Mountaineering. 


Fig.2 Mountaince faineering Fig.3 Mountaineering. 


| ® 
BUSCI & for the mountains. 


Don’t just reach for a beer. 


¢ 1978 Anheuser-Busch. St ous Mo 


| 

a Ress, 

qi 

*@® -Once poured, pacing becomes paramount. As any seasoned 
| @@® mountaineer will tell you, the only way to down a mountain 
la is slowly, smoothly and a — savoring every swallow of the > 
a P é. — brew that is Busch. If you’re a bit awkward at first, don’t be 
99500 Perfection takec nractire enough having 


We guarantee 
everything. 


At Tech Hifi we offer you a selection of 
100 quality brands. And we back every one 
with our own Buyer Protection Plan. You'll 
get it in writing, right on your sales slip. 

Our 7-Day Moneyback Guarantee protects 
you if there’s anything you don’t like about 
how our equipment sounds or looks in your 
home. We give you seven days to return the 
components and get your money back. No- 
questions asked. 


Our Buyer Protection Plan also includes 
a 12-Month Loudspeaker Trial, a 2-Month 
Defective Exchange Guarantee, a 90-Day 
100% Trade-Up, and many other important 
guarantees. 


CAMBRIDGE, Harvard Sq. 38 Boyiston St. in the Garage 
CAMBRIDGE 182 Massachusetts Ave., at M.!.T 
BROOKLINE 870 Commonwealth Ave.. across from B.U. 


CAMBRIDGE “Bargain Center" 

95 First St., Lechmere Square 
BOSTON, Back Bay 240A Newbury St., near the Pru 
DEDHAM 850 Providence Hgwy. (Route 1 Northbound) 


even guarantee 


our prices. 


How low are Tech Hifi’s prices? So low 
that we guarantee them in writing. Our Buyer 
Protection includes a 30-Day Price Protection 
guarantee that states: if any authorized dealer 
with services similar to Tech Hifi advertises a 
lower price (on equipment they have in stock) 
within 30 days of your purchase, we’ll refund 
the difference. 


The enormous buying power of Tech Hifi’s 
62 stores is the reason we can offer you low 
prices, plus guarantees and service. 


Our salespeople 
take the time 
explain things. 


We’re hifi hobbyists, not just salespeople. 
All of us keep up with hifi technology, and we 
enjoy talking about it. So whether you’re a 
newcomer to hifi, or an audio engineer, you’ll 
find us glad to take the time to explain any- 
thing you want to know. Before you pick your 
stereo, pick our brains. wate: 


You can play in our 


soundrooms. 


When you begin shopping for stereo, it’s 
important to find a store that will let you play 
with equipment, not just look at it. At Tech Hifi 
we encourage you to come into our soundrooms 
and play any of the 100 brands we have on 
display. Tell us what price range you’re inter- 
ested in, and we’ll set up all the systems and 
components you want to compare. 


Walk into Tech Hifi and say, “I came 
to play.” 


HANOVER At Hanover Mall Ext 


QUINCY 464 Washington St., corner of So. Artery 
BROCKTON 375 No. Montelio St. (Rt. 28) 


I 


THE SERVICE CENTER 8/0 | 
TECH HIFI STORES are also in Rhode island. Connecticut. Vermor 


3 
4 
~ 
4 
| 
tc 


Our brand-name 
“packages’ 


Here are this week’s special packages 
featuring famous brand components. 


For little more than the price of “basic” 
stereo, you can enjoy truly wide-range sound. 
Our $299 system features highly-accurate 
Kenwood LSK 200 loudspeakers. A Technics 


$299 KENWOOD 

Technics Philips 
SA80 receiver contributes plenty of power 
and first-rate FM sound. For your records, 
there’s a fully-equipped Collaro 1253 (by 
Philips) turntable with a synchronous motor 
and heavy platter for steady speed . 


Our $459 system gives you more “reach” 
into the bass and treble range, more volume 
capability, and a more sophisticated turn- 
table for extended record life. It combines a 
“best-buy”’ Harman Kardon 330C receiver 
with exciting new EPI 110 loudspeakers, and 
a handsome, belt-drive Garrard GT 25P semi- 
automatic turntable (with a quality Pickering 
cartridge). 

The power and accuracy of our $999 sys- 
tem are awesome. It features Hitachi’s fantastic 
SR804 Class G receiver. The SR 804’s ultra- 
wide dynamic range makes it a great choice 
to drive famous JBL L-100 loudspeakers. 
They’re well-dressed versi6ns of the studio 
speakers your favorite records were probably 


SPRINGFIELD Marshall's Plaza, Boston Ra. & Parker St 
STONEHAM 352 Main Street 
SAUGUS At. 1, Northbound. Augustine's Plaza 


WALTHAM “Bargain Ce 667 Main St. 
FRAMINGHAM 50 
WORCESTER 301 Par. 


AMHERST 79 So. Pieasa., 


SENTER 870 Commonw.atth Avenue 
cticut. Vermont. New York. New Jersey. Pennsylvania, Ohio and Michigen. 


harman/kardon PICKERING 


$459 Garrard. Bri 


mixed on. The turntable is a belt-driven Philips 
GA 437 semi-automatic (complete with an 
audiophile-approved Ortofon FF15 XE 
cartridge). 

We think these are easily the best-per- 
forming systems you'll find for the money. But 
don’t take our word for it. Come play in our 
soundrooms this week and let your ears decide. 


@ HITACHI 


$999 ortofon Philips 


tech hifi 


Come play. 


NASHUA, N.H. Nashua Mall Extension 
2™ Figwy. (Rt. 9, East) MANCHESTER, N.H. K-Mart Shopping Plaza 
we HANOVER, N.H. 35 South Main Street , VISA® 
PROVIDENCE 165 Angell Street 


WARWICK R.1. 1989 Post Road 
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by Clif Garboden 


SUNDAY 


. 12:00 (2) The Warlords/The Politi- 
ciane/The P 


‘owder Opera. Three-in-a-row 


peats of last week's special documentaries on the 


Far East dope trade. The first hour shows a British 
journalist tagging along with a team of political 
bandits bent on snatching a Burmese dealer's 
stash in order to finance their revolution. Pdrt 2 de- 
picts the ramifications in Washington when the 
aforementioned bandits and dealer join forces to 
peddle the stuff to the Feds. Part 3 covers the ef- 
fects of opium on Hong Kong addicts. 

2:00 (38) The Great White Hope (movie). They 
couldn't keep Jack Johnson down. The story of the 
first biack World Heavyweight Champ, starring 
James Earl Jones and Jane Alexander. 

3:30 (5) Baseball. More scheduling confusion. This 
time slot reserved for the possible fifth game of the 
National League playoffs. If there’s no game they'll 
show Ron Ely as the great Tarzan starting at 3. 
4:00 (5) The Undersea World of gy Cous- 
teau, “Mysteries of the Hidden Reefs.” Only if there 
is no baseball game. Cousteau and company ex- 
plore the Belize Reef in the Caribbean — a sub- 
marine structure second in scale only to the Great 
Barrier. 

4:00 (56) Wait Until Dark (movie). Audrey Hep- 
burn, Alan Arkin and Richard Crenna in the oft- 
shown 1967 drama about a photographer's blind 
wife terrorized by three geeks who are after a doll- 
ful of heroin. ‘ 

7:00 (56) Star Trek, “The Enemy Within.” 

7:30 (2) At Home With Phyilis Curtin. China Alt- 


man interviews opera singer and music teacher ~ 


Curtin at her home in the Berkshires. 

8:00 (2) Recital at the White House. 
Jimmy and Mrs. Carter trip into the East Room to 
hear a.special performance by soprano Leontyne 
Price. Taped earlier today. Selections are drawn 
from the works of Puccini, Handel and Strauss. 
8:00 (4) Centennial. The — th and continu- 
ing saga of the winning of the West from the 
Michener novel of the same name. We're up to the 
gold rush days and there's a lot of plot wasted on 
issues of wives and children. 

8:00 (5) Baseball. if a fifth game is necessary in the 
American League playoffs, you'll see it here. Fail- 
ing the need for further play, look for more drek 
from Battlestar Galactica. We're rooting for the ro- 
bots. 

8:00 (56) Humoresque (movie). Well-known 1947 
drama about a musician, his wealthy and lovely pa- 
tron, and his plot-advancing decision to love mu- 
sic more than his benefactor. John Garfield, Joan 
Crawford and Oscar Levant star. 

8:30 (44) The Cinematic Eye. Film expert Benja- 
min Dunlap discusses and explains Eisenstein's 
Potemkin, which will be aired on this station later 
tonight. 
9:00 (2) Masterpiece Theater: The Mayor of Cas- 
terbridge, Part 6. Prince Albert comes to Caster- 
bridge, but Henchard is more impressed by 
another and unexpected visitor. 

9:00 (44) Potemkin (movie). Mutiny on a Russian 
ship, as dramatized by Sergei Eisenstein in 1925. 
11:30 (4) Situation H but Not Serious 
(movie). Odd 1965 farce about two WWII Gis 


* 9:30 (7) The 12th Annual Country 


trapped in a German shopkeeper’s basement. 
Starring Alec Guinness, Robert Redford and Mich- 
ael Connors. 


MONDAY 


10:30 a.m. (38) M*A*S*H. For late risers and stay- 
at-homes. Vintage 4077 comedy every day at this 
time. 

3:00 (2) Dick Cavett. Is it a demotion to have one’s 
show moved from 11 p.m. to mid-afternoon? Hard 
to say. Today, Dick will be talking to John Con- 
nally. 

7:00 (56) Mary Tyler Moore, “The Seminar.” An 
MTM episode noteworthy primarily for its guest 
star — Betty Ford. 

7:30 (2) Once Upon a Classic: Dominic, Part 1. 
First of eight parts set on the Yorkshire moors. A 
young naval academy student seeks to avenge the 
murder of his parents. 

7:30 (4) Evening. Featuring segments with Julia 
Child and high-toned Frankie Vaili. 

2 (2) E at . The first such 
evening of the new season features Ozawa and the 
BSO performing Stravinsky's Violin Concerto in D 
Major and Brahms’s Symphony No. 3 in F Major. 
Featured soloist is violinist Itzhak Perlman. 


8:30 (5 The Cincinnati Bengals vs. the 
phins. 


Miami 
8:30 (7) M*A*S*H. A special and somewhat mys- 
terious hour-long episode in which, we are told, the 
show explores the secrets, hopes and dreams of 


the characters. 

9:00 (2) The Long Search, “The Way of the An- 
cestors.” Host Ronald Eyre journeys to Indonesia 
to examine the ancient traditional religious rites 
there — animal sacrifices and all. 

9:00 ge) Desiree (movie). Marion Brando and 
Jean Simmons, younger than you'd believe, star in 
this 1954 historical drama about Napoleon, his 
loves and his place in world change. 

9:00 (44) The Prieenes, “The Arrival.” The essent- 
ial episode — without it you'll never accept what 
happens throughout the rest of the series. Patrick 
McGoohan, the secret-agent man, is captured and 
questioned about his previous job. 

Music Associa- 
tion Awards. Johnny Cash hosts nasal accom- 
plishment night from Nashville. Live with Glen 
Campbell, June Carter Cash, Jerry Clower, Dolly 
Parton, Charley Pride, Tammy Wynette and many, 
many, many more. 

10:30 (44) Dick Cavett. Whatever show was on 
WGBH this afternoon will show up here at night. 
11:00 (56) Monty Python’s Flying Circus. Mrs. 
Zambesi's brain transplant. 


TUESDAY 


3:00 (2) Dick Cavett. Scheduled guest is James 
Mason. 

7:30 (5) The Muppets. Jim Henson's flannel fan- 
tastics are joined by guest host James Coco. 
8:00 (2) Julia Child and Company, “Holiday 
Lunch.” For the first act of her new series, Child will 
prepare chicken pate and apple turnovers. The re- 
cipes for these dishes appear in this week's Life- 
style section of the Phoenix. 


8:15 (4) Baseball. if the first game of the 1978 
World Series is necessary, this will be it. Live from 
the home park of the National League team. 
9:00 (2) Europe, The Mighty Continent. “The Day 
of Empires Has- Arrived.” More history of Europe. 
Tonight, a look at capitalism on the continent. 
9:00 (7) Once is Not Enough (movie). Trash from 
J. Susann starring Kirk Douglas, Alexis Smith, 
Deborah Raffin, David Janssen, George Hamilton 
and Brenda Vaccaro. The jet set has its problems. 
The rich are different. And we don't really care to 
know the details. 

9:00 (38) Bright Leaf (movie). 1959 nostalgia for 
the working-class heroics of the '30s, starring Gary 
Cooper and Lauren Bacall. Tenant farmer has his 
revenge on the nasty tobacco tycoon who drove 
him and his from house and home. 

11:00 (56) Monty ’s Flying Circus. Heaven 
helps the church police book a bishop killer. 
11:30 (5) Play Misty For Me (movie). Worth seeing 
once. Clint Eastwood plays a he-man disc jockey 
pursued by mad Jessica Walters. Is she after his 
bod, his music or his life? 

2:10 (5) Dick Tracy vs. Cueball (movie). Appar- 
ently one of a series of D. Tracy movies — a part of 
our cinematic heritage that has until now escaped 
notice. Morgan Conway and Anne Jeffreys (there's 
one familiar name) star. Made in 1946. Hmm, a 
war-era cheapy. 


WEDNESDAY 


3:00 (2) Dick Cavett. Near-century-old photog- 
rapher James Van Der Zee is today’s guest. 

8:00 (2) Word Is Out. A special featuring 26 men 
and women explaining why and how they're gay 
and what it's like to be that way in America. 

8:00 (56) What’s New (movie). When 
you come right down to it, a rather bad movie star- 
ring Peter Sellers, Peter O'Toole and Woody Allen 
— all three lost in a production that if it were a 
sport coat would be damned for being loud. 

8:15 (4) Baseball. World Series Game from the 
home park of the National League team. ~~ 

9:00 (38) The Left-Handed Gun (movie). Paul New- 
man and Lita Milan in Arthur Penn's classic west- 
ern about Billy the Kid. Made in 1958. 
11:00 (56) Monty Python’s Flying Circus. Sheep 


are birds. 


THURSDAY 


11:30 (5) Network Presidents’ News Conference. 
Live local coverage of news conference (held in 
Boston) with presidents of ABC, CBS and NBC. 
3:00 (2) Dick Cavett. The first of two sessions with 
John Ehrlichman. 

7:30 (38) Hockey. The Bruins vs. the Pittsburgh 
Penguins. After only a short interval, another op- 
portunity for defeated Boston sports fans to get 
behind the local boys and cheer “Blaaaugh, Arra- 
rrarugh blahaauah,” as they are wont to. 

8:00 (2) Nova, “One Small Step.” Part 1 of a two- 
part special about America’s role in the space 
race. Never has a population been so under- 
whelmed by so major a set of accomplishments. 
For example, name the first person to land on the 
moon. Right, you don't remember. It was one of 
those carbon-copy short-haired types named Buzz 
or Shep or Ron or something. 

9:00 (2) Soundstage. The new season starts off 
with a performance by Leo Sayer. No hint from 
WGBH that this will be simulcast. 

9:00 (44) Wodehouse Playhouse, “A Voice From 
the Past.” John Alderton as Sacheverell Mulliner 
runs into a primitive form of assertiveness train- 
ing. | have a right to my opinion, no matter how 
feeble or stupid. 


10:00 (4) Weekend. Now at an interesting, albeit il- 
logical, time. This formerly tame, once-a-month 
~ magazine format news and features show checks 
in with a special edition that features @ detailed 
look at the politics of winning the Heisman Tro- 
phy. Lots of hype at USC. 
11:00 (56) Monty Python’s Flying Circus. Genghis 
Khan (Sammy's brother) appears on Mozart's 
Amateur Hour. 


FRIDAY 


3:00 (2) Dick Cavett. Part two with Ehrlichman. 
8:00 (44) The Prisoner, “The Arrival.” Repeat of 
the first episode. One more chance to obtain aclue 
as to what's going on in this, possibly the strang- 
est weekly series in the history of television. 

8:15 (4) Baseball. World Series Game No. 3 from 
the home of the American league contender. And 
folks, we got lucky. This being on NBC, we shall be 
spared the infuriating and unimportant rantings of 
H. Cosell, the man who tried to turn the 1978 play- 
offs into football games. Everyone's injured, every- 
one’s got a personal problem. According to How- 
ard, the team can barely function. It's a wonder 
they can play at all. Just another of the school of 
announcers who think the game is played off the 
field. Even Joe Garagiola, who thinks statistics play 
baseball and just can’t help comparing the pres- 
ent to some forgotten personal past, is easier to 
take than that crap. 

9:00 (2) Mas’ e@ Theater: The Mayor of Cas- 
terbridge, Part 6. The Prince comes to call at Cas- 
terbridge, and Henchard has problems of his own. 
11:00 (56) Monty Python’s Flying Circus. A woman 
who collects milkmen. 

12:40 (5) The Swinger (movie). Ann-Margret and 
Tony Franciosa star in a foolish 1966 movie about 
a woman writer who sets out to prove that her lurid 
is based in fact.. 

1:30 (4) The Midnight Special. Steve Martin, the 
Dirt Band and Michael Johnson. 


SATURDAY 


12:00 == and Pa Kettle at Waikiki (movie). 
Marjorie Main and Percy Kilbride star. We only 
mention it because we like the title. ; 

1:00 (56) King Kong Escapes (movie). A 1968 se- 
quel in which Kong falls in love with a bright young 
gal from the United Nations and turns his prowess 
to working for world peace. 

2:00 (38) The Adventures of Tom Sawyer (movie). 
Walter Brennan and May Robinson in the 1939 ver- 
sion. 

2:30 (56) Frankenstein Conquers the World 
(movie). Or not. Nick Adams and the immortal 
Seuko Togami star in the story of a wild boy be- 
lieved to be the son of Frank. 

330 sk Baseball. World Series Game No. 4. 
4:00 ) How to Stuff a Wild Bikini (movie). An- 
nette, Dwayne Hickman and Mickey Rooney star. 
7:30 (2) Sneak Preview. Critics Roger Ebert and 
Gene Siskel preview and review new releases. 
8:00 (38) Hockey. The Bruins vs. the Pittsburgh 
Penguins. 

8:30 (2) The Fall and Rise of Reginald Perrin. The 
first of a 14-part comedy series about the hard life 
of a middle-aged sales exec. 

9:00 (2) Marie Curie, “Poland and Paris.” The 
class. act of the week. Part 1 of a five-part biog- 
raphy of Nobel Prize-winning scientist Maria Sklo- 
dowska Curie. 

10:00 (2) Three by Four. Three award-winning 
short films — “In the Region of Ice,” “Doubletalk,” 
and “Kudzu.” 

11:00 (56) Juke Box. Twiggy hosts the Sutherland 
Brothers, Quiver, Bonnie Tyler, Liverpool Express 
and The G Band. 


by Billy Pope 


SUNDAY 


6:00 a.m. (WBCN) Innerview. Conservation and 
music with Marshall Tucker — a little Southern 
rock. 
7:30 a.m. (WCOZ) Crosstalk. Bob Randall, the 
only legal marijuana smoker in the US, talks about 
how he fights glaucoma by smoking government- 
rown marijuana each day. 
8:00 a.m.-12 noon (WBCN) Boston S Re- 
view. Robert Altman talks about his new film A 
Wedding; satirical columnist Nick Von Hoffman is 
live and in stereo; Danny Schechter talks to the 
first Americans to visit Cambodia since the end of 
the war; Susan Sprecher talks about the LAB 
school, a high-school alternative that worked so 
well that the state defunded it. 
8:35 a.m. (WBZ-FM) Outlook '78. Chuck Scarbor- 
ough, former Boston anchorman, talks about his 
new book, Stryker, and the resurgence of con- 
straints on freedom of the press. : 
9:00 a.m. (WCAS) Closet Space. David Brill, po- 
litical columnist with Gay Community News, looks 
at the November elections. 
10:00 a.m. (WCAS) NOW We’re Talking. An inter- 
view with musicians Jade and Sarsaparilla. 
10:30 a.m. (WCAS) Anarcho-com- 
munist Murray Bookchin talks on libertarian sen- 
sibilities. 
12 noon (WBCN) Special. Greg Kihn is recorded 
live at the Paradise. 
12 noon (WGBH) Spectrum. “Language and Poli- 
tics in Quebec.” This documentary shows a wide 
range of Canadian and Quebec officials, journal- 
ists, students and educators. 
2:00 (WBUR) Sunday Opera. Philip Brunelle di- 
rects the Minnesota Opera production of Ward's 
Claudia Legare. 
3:00 (WCAS) Live at Passim. Terry Garthwaite, 
Rosalie Sorrels and Bobbi Louise Hawkins com- 
bine to give us an afternoon full of music and 
poetry. Not to be missed. 
4:30 (WGBH) Sunday Anthology. Benjamin Zan- 
der reads sonnets of Shakespeare, Frost, Lowell, 
Keats and Wordsworth (repeated Tuesday at 12:30 


p.m.). 

6:00 (WGBH) Radio Verite. “The Virtues of Mass 
Transportation.” MBTA Green Line driver Jim 
Warsher shares his philosophy and extols the vir- 
tues of mass transit. 

6:07 (WEE!) Bay State Forum. “Classification 
Amendment: Pro and Con.” One question: who 
benefits when residential property is taxed the 
same as business property? 


“Creating His Own Time.” ives ex- 
pressed strong opinions about Beethoven, 
Brahms, Ravel and Stravinsky, and they weren't al- 
ways favorable. 
7:05 (WCRB) Showtime. Anna Maria Alberghetti 
and Jerry Orbach star in Bob Merrill's Carnival. 
7:30 (WBUR) World. “Bob and Ray, Part 
1.” The boys collect some of their finest moments 
and make a shambies of this — ate, 
8:30 (WCRB) Sunday Evening 

directs the Bavarian State Opera 

chestra and Chorus in The 
9:00 (WBCN) Sunday Night. An interview an 
music with Pat Metheny, recorded at the Para- 
dise. 


AIRWAVES 


10:00 (WBCN) Modern Music. The proyram ex- 
amines the British influence on rock 'n’ roll, fea- 
turing Led Zeppelin, the Kinks, Yes, and others. 
11:00 (WBCN) King Biscuit Flower Hour. The At- 
lanta Rhythm Section in a recorded concert. 
11:30 (WCUW) Nova Express. “Mbira Mbad- 
ness.” The tradition of the African thumbpiano, 
built over the course of centuries, is brought to us 
in a piece for five mbiras and voice. 


MONDAY 


12 noon (WGBH) The Studs Terkel Almanac. “Joy 
Street.” This segment of the series on inner-city 
youth could also be titled, “Jimmy — the Portrait of 
an Outsider as a Young Man.” 
8:00 (WGBH) E . Seiji Ozawa 
conducts the Boston Symphony in a live perform- 
ance of Stravinsky's Concerto in D for violin, with 
Itzhak Perlman as soloist, and Brahms’s Sym- 
phony No. 3 (simulcast with Channel 2). 
8:30 (WBUR) Peacework. Kari Hess, former 
speech writer for Barry Goidwater, talks about the 
limits ahd horrors of the Jiberal state. 
9:00 (WBUR) Open Alr/p.m. isiand 
Sketches.” This Peabody Award-winning docu- 
mentary describes the culture and lives of the 
Gulla people living on the sea pebbles along the 
coast of South Carolina. 
9:00 (WCRB) San Francisco S . Guido 
Ajmone-Marsan conducts Weber's rture to Die 
Freischuetz, Schumann's Piano Concerto in A, 
with Christoph Eschenbach as soloist, and Shos- 
-takovich’s Symphony No. 5. 
10:00 (WBUR) Spaces “History of Jazz 
Guitar,” Part 2. This segment features great main- 
streamers, such as Charlie Christian. 
11:00 (WGBH) Toscanini: The Man Behind the 
The maestro conducts Saint-Saens's 
Dance Macabre, Berlioz'’s Queen Mab scherzo, 
Catalani’s Dance of the Water Nymphs, and Du- 
kas'’s The Sorcerer's Apprentice. 
11:30 (WBCN) Tapes. The gravel- 
throated warbler, Rod Stewart, in concert. 


TUESDAY 


10:00 a.m. (WCUW) Pierced “The Sum- 
mer Game." It's World Series weather, and time to 
hear some of the writings of Roger Angell, the poet 
laureate of baseball. 

11:00 a.m. (WBUR) Options in Education. “Learn- 
ing To Be an American.” Half of all 13-year-olds 
believe that candidates for public office are re- 
quired to believe in God; this program delves into 
how well schools teach their brand of citizenship. 
11:00 a.m. (WGBH) Live Performance Series. 
Pianist Staniey Hummel plays Chopin. 

8:00 (WGBH) Adventures in Sound. The highest-fi 
music show on the air returns at last. Inimitable 
audiophile Victor Campos plays classical master 
tapes; tonight it's Bach organ music, Seiji's Berlioz, 
and Boulez’s Stravinsky. Give your stereo a work- 


out. 

8:45 (WCUW) Does It Matter in Okiahoma? “An- 
drogyny, Anarchism and Appropriate Technol- 
ogy.” Borrowing from portrayals of men, women 
and society by four science-fiction novelists — 


LeGuinn, Piercy, Callenbach and Russ — Dennis 
Livingston envisions a utopian future in which sex 
roles do not exist. 
9:00 (WCOZ) Super Artist Spotlight. Sifting 
through the works of Santana. 
9:00 (WHRB) Leonard Bernstein Special. “The 
Composer.” Excerpts from a wide variety of com- 
positions show us the versatility of the man. 
9:00 (WCRB) C . James Levine 
conducts Webern's Six Pieces for Orchestra, Men- 
delssohn’s Overture and incidental music to A 
Night's Drgam, and Berlioz's Harold in 
11:00 (WBUR) Jazz Alive! Art Blakey and his Jazz 
Messengers and the Milt Jackson Quartet, re- 
corded in concert at the Jazz Workshop in Boston 
(repeated Saturday at 1 p.m. on WGBH). 
11:00 (WGBH) Documentary Features. “Barry 
Commoner on Solar Energy.” Commoner speaks 
out on the politics of solar energy and the respon- 
sibility of each of us to fight against creeping cor- 
porate takeovers. 
11:30 (WBCN) Basement Tapes. U K in concert. 


WEDNESDAY 
11:00 a.m. (WBUR) Open Air/a.m. “Paranormal.” 


. This debate about the scientific validity of para- 


psychology pits J.B. Ryan, who founded the Duke 
University Parapsychology Institute, against Paul 
—_. an “open-minded skeptic” from SUNY Buf- 
alo. 

6:00 (WHRB) The Men From Minton’s. “The Monk 
Runs Deep.” A look at the earliest recordings-of 
Thelonious Monk. 

8:00 (WCUW) The Woman's Voice. “Women in the 
Abolitionist Movement.” This overview of the lives 
and accomplishments of women social activists of 
the first half of the 19th century includes portraits 
of Harriet Tubman, Sojourner Truth and the 
Grimke sisters. 

9:00 (WBUR) Public Affairs. “The Politics of Pop 
Psychology.” Various authors of self-improve- 
ment books talk about the political implications of 
their books in the “me” decade. 

9:00 (WCUW) Music of the Whole Earth. “North 
America and Mexico.” Native American, modern 
Aztec, Eskimo and Mexican musics are heard, and 
the functions they fulfill are described. 

9:00 (WCRB) C Orchestra. Jerzy Sem- 
kow conducts Beethoven's Symphony No. 6 and 
Brahms's Piano Concerto No. 2, with Jorge Bolet 
as soloist. 

11:30 (WBCN) Basement Tapes. The Byrds, re- 
corded in 1977 at-Paul’s Mall. 


THURSDAY 


11:00 a.m. (WBUR) Making Waves. “Child Abuse.” 
Richard Bourne, attorney for Children's Hospital of 
Boston, talks about battered children. 

7:30 (WGBH) Spider's Web. “Animal Make-Up 
Stories." Mr. Dick helps kids make up their own 
stories of enchantment. 

8:00 (WGBH) Live Performance Series. A recital 
by David Leisner, classical guitarist, and Keith Un- 
derwood, flutist. 

9:00 (WCRB) New York Philharmonic. James Le- 
vine conducts Brahms's Tragic Overture and 
Liebeslieder Walzer and Berlioz'’s Symphonie Fan- 
tastique. 

9:00 (WCUW) Raps and Rhetoric. “Child Abuse.” 
Child abuse does not mean spanking; it means 
broken arms, i ~'3, and days spent in closets. 
Sometimes des:>. This program investigates the 
crime from bntr social and legal perspectives. 
9:00 (WCOZ) «..>¢r Artists An hour with 


the Moody 8 3s. 
11:00 Documentary Features. “Popular 


Culture in America, Part 2.” Betty Friedan and Syi- 
vester Stallone join writers, critics and celebrities 
in a discussion of, among other things, the ways 
women are portrayed in American media and the 
myth and reality of success in America. 

11:30 (WBCN) Basement Tapes. Pau! McCartney 
and Wings in concert. 


FRIDAY 
2:00 (W' Boston Symphony Orehestra — 
Live. Seiji Ozawa conducts Hummel’s Trumpe 


Concerto in E, with Maurice Andre as soloist, Albi- 
noni's Adagio in G, Tartini's Trumpet Concerto in 
D, and Tchaikovsky's Symphony No. 4. 

7:00 (WGBH) Reading Aloud. The Room in the 
oer Volant. A Gothic horror story for Friday the 
13th. 

7:30 (WBZ-AM) Pro Basketball. The Celtics vs. the 
Cleveland Cavaliers in the first game of the sea- 


son. 
8:00 (WCUW) Friday Night Concert. “Patti Smith.” 
As punk rock creeps into AM radio and national 
consciousness, the significance of Patti Smith's 
early work becomes increasingly evident; this re- 
cording finds Patti in New York City delivering a 
frenetic performance. 

8:30 (WBUR) Soapbox. “Lies Form the Substance 
of Psychology,” says Thomas Szasz, the fellow 
who has been crusading against coercive therapy 
for two decades. 

9:00 (WCRB) Boston Orchestra. In this 
concert of last July 30, Christoph Eschenbach con- 
ducts and is soloist in Beethoven's Piano Con- 
certo No. 2 and the Eroica. 

11:00 (WGBH) Earplay. Cause Celebre, by Sir Ter- 
rence Rattigan, is a radio play based on the 
famous 1935 Rattenbury murder trial in England. 


SATURDAY 


7:00 a.m. (WGBH) Morning Pro Musica. Jean Red- 
path returns! 

12 noon (WGBH) Options in Education. ‘Reli- 
gious Education,” Part 2. The program focuses on 
“evangelical education” and the growth of funda- 
mentalist Christian schools around the country. 
— (WHRB) College Football. Harvard vs. Cor- 
nell. 


2:00 (WCRB) Opera and Oratorio. Verdi's // Cor- 
saro features Carreras and Norman as soloists and 
Gardelli conducting the New Philharmonia Or- 
chestra. 
5:00 (WERS) In Retrospect. “Buddy Holly: The 
Man and His Music.” Of course he was great, he 
was from West Texas. 
7:30 (WBZ-AM) Pro Basketball. The Celtics vs. the 
8:00 (WERS) Broadw 
. Two shows: Mack 

Mabel and Sana’ 

:00 (WGBH) and (WCRB) Boston Symphony Or- 
chestra — live. The program is the same as Fri- 


day's. 
WBCN 104.1 FM WCUW 91.3 FM 
WBUR 90.9 FM WCRB 102.5 FM 
WBZ 1030 AM WEE! 590 AM 
WBZ 106.7 FM WERS 88.9 FM 
WCAS 740 AM WGBH 89.7 FM 
WCOZ 94.5 FM WHRB 95.3 FM 
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ALLSTON CINEMA (277-2140) 
214 Harvard Ave. 


Going South: Sun-Sun. 1, 3:30, 5:30, 
0, 9:30 


ALLSTON CINEMA II (277-2140) 


Heaven Can Wait: Sun-Sun. 12:45, 3, 


5:15, 7:30, 9:45 
ART CINEMA (482-4661) 

204 Tremont Street 

Adult films. Continuous 10-2. 
ART CINEMA Ii (482-4661) 

Adult films. Sun-Sun. Continuous 10-2. 
ASTOR (542-5030) 

176 Tremont St., nr. Boylston 

Call for features and times. 
BEACON HILL (723-8110) © 

1 Beacon St. 


Chocolate: Sun-Sun. 1, 


3:15, 5:30, 7:45, 10 
SACK CHARLES | _ 1330) 
195-A St. 
Sun-Sun. 1, 2:45, 
4:30, 6 Meier 1 
SACK CHARLES (227-1330) 
195-A Cambridge St. 
Up in Smoke: Sun-Sun. 1, 2:45, 4:30, 
6:15, 8 9:45 Fri-Sun. midnight. 
SACK CHARLES 11! (227- 1330) 
South: Sun-Sun. 1:30, 3:30, 
5:45, 7:45, 


9:45. 
CHER! COMPLEX (536-2870) 
Dalton St. nr. The Prudential Center 
Death on the Wile: Sun-Sun. 1:30, 
4:30, 7:45, 10:15 
CHERI 11 (536-2870) 
A Wedding: Sun-Sun. 1, 3:15, 5:30, 


7:45, 1 
CHERI (536-2870) 
Animal House: Sun-Sun. 1, 3:15, 5:30, 
7:45, 10, Fri-Sun. at midnight. 
EXETER THEATRE (536-7067) 
Exeter St. at Newbury 
Interiors: Sun-Sun. 2 30, 2:15, 4, 
5:45, 7:45, 9:45 
Rocky Horror Picture Show: Fri-Sat. at 
Midnight 
GARY (542-7040) 
131 Stuart St. nr. Tremont 
Five Fingers of Death: Sun-Sun. 1, 
4:30, 8 
hey the Dragon: Sun-Sun. 2°45, 6:15, 


WICRELODEON CINEMA (247-2160) 
600 Comm. Ave 
An Unmarried ee Sun 5:30, 
7:45, 10:10, Sat-S 

NICKELODEON CINEMA 2160) 
600 Comm. Ave 
King of Hearts: Sun-Sun. 6, 8, 10, Sat- 
Sun. matinees at 2, 4 


Unmarried Woman Sun-Tues 5:30, 
7:45, 10:10 
A Strange Role Wed-Sun 6, 8, 10. 
Sat. mat. at 2, 4. 
PARIS (267-8181) 
Boylston 
Fix: Sun-Sun. 1, 3:15, 5:30, 


14 
PI (227-6676) 
237 Wash. St. opp ‘“ State House 


Girl Friends: Sun-Sun. 1, 2:45, 4:30, 
6:15, 8 10. 
Boys From Brazil: Sun-Sun. 1, 3:15, 


5:30, 7:45, 10 
PUBLIX CINEMA (482-1288) 
166 Washington Street 
Call for features and times. 
SACK 57: (482-1222) 
200 Stuart Street 
Great Chefs: Sun-Sun. 1, 3:15, 5:30, 


7:45, 10 
Killed Her 


Husband: Su 
ues. 1, 2:45, 4:30, 6:15, 8 10 
savoy 1 (426-2720) 
539 Wash. St. 
Master of the 


oa Flying Guillotine: Sun- 
Sun. 1, 2:45, 4:30, 6:15, 8, 9:45 
SAVOY 11 (426-2720) 
539 Wash. St. J 
Up in Smoke: Sun-Sun. 1:15, 3, 4:45, 
6:30. 8:20, 10:05 
SAXON (542-4600) 
219 Tremont St. 
Ge Tell the Spartans: 
3:15, 5:30, 7:45, 9:45 
SYMPHONY (262-3888). 
252 Huntington Ave. 
Call for features and times. 


BROOKLINE 


CHESTNUT HILL | (277-2500) 
Rte. 9 at Hammond St. 
Death On the Wile: Sun-Sun. 1, 3, 
4:25, 7:20, 10 
CHESTNUT HILL 11 (277-2500) 
Rte. 9 at Hammond St. 
Animal House: Sun-Sun. 1, 3:15, 5:20, 
7:40, 10 
CIRCLE CINEMA (566-4040) 
Cleveland Circle, Brookline 
Up in Smoke: Sun-Sun. 2, 3:45, 5:25, 
7:30, 9:40, Fri-Sat. 12:30 
Boys from Brazil) Sun-Sun. 2, 4:30, 
7:20, 9:55. Fri-Sat. 12:05 
Someone is Killing the Great Chefs of 
Europe: Sun-Sun. 2:45, 4:40, 7:20. 
9:50. Fri-Sat. midnight 
COOLIDGE CORNER 734-2500) 
290 Harvard St 
Zatoichi Meets His Equal: Sun-Tues. 6, 
10, Sun-Mon. mat. 2 
Sword of Doom: Sun-Tues. 7:45, Sun- 
Mon. mat. 3:40 
High and Low: Wed-Thurs. 7:20 
Pale Flower’ Wed-Thurs. 5:30, 9:55 
Kind Hearts and Coronets: Fri-Sun. 6, 
9:55. Sat-Sun. mat. 2:15 
To Be or Not To Be: Fri-Sun. 8, Sat- 
Sun mat. at 4:10 


Sun-Tues. 1, 


CINEMA BROOKLINE (566-0007) 
pop St. at Rte 9 
Woman: Sun-Sun. 7, 


CAMBRIDGE 


BRATTLE (876-4226) 
40 Brattle St..near Harvard Square 
Orpheus: Sun-Tues. 6:35, 10:05 
Sat-Sun. mat. 3:10 
and the Beast: Sun-Tues 5, 


8:25 
La Strada: 6;35, 10:05, Sat- 


Sun. mat. at 3: 

Wild Strawberries: Wed-Sun. 5, 8:30. 
CENTRAL | (864-0426) 

425 Mass. Ave. near Central ee 

6:40, 8:20, 10, Sat- 


Eraserhead: Sat. 

CENTRAL 1! (864-04 
425 Mass. Ave. near Central Square 
The Godfather: Sun-Tues. 5:30, 8:35, 
Sun. mat. 2:25. 
Red River: Wed-Sun. 7:30, Sat-Sun. 


mat. at 3 

The Misfits: Wed-Sun. 5:15, 9:45 
GALERIA CINEMA (661-3737) 

57 Boylston Street 

Opium War: Sun-Sun. 1, 2:45, 4:30, 

6:15, 8, 9:45 
HARVARD SQUARE (864-4580) 

Mass. ge 

‘ogether Again: Sun. 5, 8. 
Goodbye Girl: Mon. 12:30, 4:05, 7:45 
Prisoner of Second Ave.: Mon. 2:25, 6, 


= New York, New York: Tues. 3:05, 
Cabaret: Tues. 1, 5:30, 10:10 
Joseph Andrews: Wed. 12, 4, 8:10 
Tom Jones: Wed. 1:45, 5:45, 10 
Dear Inspector: Thurs. Lag 4, 7:40 
Morgan: Thurs. 2:20, 5:50, 9:30 
1900: Fri. 2, 7:30 
Gimme Shelter: Fri-Sat. midaight. 
aed Wizard of Oz: Sat-Sun. 1, 4:35, 
a in the Rain: Sat-Sun. 2:45, 


6:20, 10 
ORSON WELLES | (868-3600) 
1001 Mass. Ave 
A Slave of Love “Sun-Sun. 4, 6, 8, 10. 
ORSON WELLES 1! (868-3600) 
J Mon- 


Celine and Julie Go Boating: 
Thurs. 4, 7:50. Fri. 3:45, 7:30, 10:40 
Sat-Sun. 3:30, 7:15, 10:30 

ORSON WELLES 111 (868-3600) 
Madame Rosa: Sun-Sun. 4, 5:50, 7:45. 
9:45, Sat-Sun. 2 
Martin; Harder They Come: Fri-Sat. at 
Midnight 

OFF THE WALL, 861 Main Street in 
Cambridge. one block down from Cen- 

, tral Square Cinema (354-5678). 
Animal Farm Sun. 12, 1:35, 3:10, 
4:45, 6:20, 7:55, 9:30, 11:05, 12:30 


Mason ana 


Mon-Sun. 4, 6, 8, 10, Fri-Sat. at mid- 
d of Maurice Sendak: Sat-Sun. 


World 
12,1, 3,4 


SUBURBAN 
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Danvers Stoneham 
Framingham Braintree 
Brockton Academy Newton 
Woburn Saturday Night Fever 
Dedham Academy Newton 
Geing South Someone Killed Her Husband 
Danvers 
Framingham Burlington 
ham Braintree 
Heaven Can Wait Someone is Killing the Great 
Stoneham Chefs of Europe 
Waltham Danvers 
Interiors Braintree 
Danvers Framingham 
Natick Brockton 
Brockton Smokey & the Bear 
Woburn Burlington 
Ded! jody 
Revenge of the Pink Panther Up in Smoke 
us Brockton 


LASER MAGIC is presented each 
THURS-SUN at the Museum of Sci- 
ence. Tickets $3. For specific show 
times call 723-4586. 

NORTH CAMBRIDGE PUBLIC 
LIBRARY, 70 Rindge Ave., screens 
films each THURS at 6 pm. FREE- 
Oct. 12: “Hearts of the World.” 

WHERE'S BOSTON plays each day 
from 10 am to 10 pm at a new 
theater across from Faneuil Hall. 
Admission $2.25. 

HARVARD-EPWORTH CHURCH, 
155 Mass Ave, Cambridge. screens 
films each THURS and SUN at 
7:30 pm. Donation $1 

FOX BRANCH LIBRARY, 175 Mass. 
Ave., Arlington presents films each 
FRI at 2:30 and 7:30 pm. FREE. 

FACT .ON FILM, a documentary 
series, is presented each TUES at 7 
pm at the Central Square Branch 
45 Pearl St, Cambridge 


FREE. 

COMEDY CLASSICS are shown 
each TUES at 6 pm at the Ob- 
servatory Hill Library, 178 Huron 
Ave., Cambridge. FREE. 

A ROBERT ALTMAN RETRO- 


* — Ave., Allston. Admission 


$2.5 

ANDY “WaRHOL'S THE CHELSEA 
GIRLS is shown with the film's 
star, ONDINE, present to answer 
questions FRI-SAT, Oct. 13-14 at 8 
pm at the BF/VF Screening Room, 
39 Brighton Ave., Allston. Admis- 
sion $2.50 

TWO WOMEN, sstarring Sophia 
Loren and Jean Paul Belmondo, is 


FILM SPECIALS 


SPECTIVE is presented each 
THURS-FRI at the Institute for Con- 
temporary Art, 955 Boylston St., 
Boston. Admission $2. Oct. 12: 


“California Split.” 5:30, 7:30, presented MON, Oct. 9 at 7 pm at 
9:30. Oct. 13: “Thieves Like Us.” the Newton Free Library, 414 2 
§:15, 7:25, 9:35 Bridge St., Newton. FREE. 


FILM AND VIDEO works by Boston 
cinematographers are shown each 
THURS at 8 pm at the Newbury 
Book Gallery, 314 Newbury St., 
Boston (247-7520) 

THE COUNT, THE CHAMPION and 
the BANK, with Charlie Chaplin, 
are screened WED, Oct. 11 at 7 
pm at the Brookline Main Li- 
brary, 361 Washington St. FREE. 

MY NIGHT AT MAUD'S with direc- 
tor Eric Rohmer is seen FRI, Oct. 
13 at 8 pm at the Brattle Theatre 
in Harvard Sq. Call for information 
266-4351. Tickets $5-$10. 


CENTER SCREEN presents films 
each FRI-SUN at the Carpenter 
Center for the Visual Arts, Har- 
vard. Admission $2. For informa- 
tion call 253-7620. Oct. 8: “Come 
Back, Africa.” 7:30, 9:30. Oct. 13- 
15: “The Last Supper.” 7:30, 9:30. 

HEARTS OF THE WORLD, by 0 W 
Griffith, is screened TUES, Oct. 10 
at 7 pm at the Central Sq. Branch 
a 45 Pearl St. Cambrige. 


VIDEOTAPES BY JOAN JONAS 
are shown THURS, Oct. 12 at 8 pm 
at the BF/VF Screening Room, 39 


Orson Welles Cinemas 


A MOVIE PASS to the first 25 people to correctly answer the following (868-3603, Mon. between 5 & 5:30, please): 
Violette’coming to the Welles), Isabel Adjani, and Marie-France Pisier (of Celine) star in a new film about a famous trio of sisters. Who are they? 


1001 Mass. Ave., Cambridge 868-3600 
Discount Parking Available 


isabelle Huppert (the star of 


“A GLORY HAS ARRIVED” 


— Penelope Gilliatt. The New Yorker 


One of the most extraordinary new movies of the year! Set during 

the Revolution, ASLAVE OF LOVE is the breathtaking tale of a film 
company on location at a magnificent sea resort while the “old 
world” crumbles around them.Funny, poetic and wise, A SLAVE 

OF LOVE marks a whole new direction for the Russian cinema. 


4:00,6:00, 8:00, 10:00, Sat., Sun. mat. 2:00 


logic of 
dreams.” 


“Delicate, 


movie. 


—Jay Cocks, 


The Late Shows: 


Friday & Saturday, October 13 & 14 at 12 Midnight 


CINEMA I: 


**...One of the most original 


horror movies in years...a scary, 
ironic variation on the Dracula 


theme... 


DIRECTOR 


the best since Hitchcock.” 


GEORGE ROMERO 


IN PERSON 


FRIDAY THE 13th 
AT.12 MIDNIGHT! 


cinema ti: THE HARDER THEY COME 


“kek The most 
delightful film since 
CITIZEN KANE!” 


“Delightful! 
‘Celine’ has 
the dotty 


—David Thomson, 
REAL PAPER 


—Nora Sayre, 
NEW YORK TIMES 


mysterious, \ 
and exciting! | 
A powerful 


TIME MAGAZINE 


Jacques Rivette’s 


Juliet Berto Dominique Labourier 
Bulle Ogier and Marie-France Pisier 


LIMITED ENGAGEMENT 


The long awaited BOSTON-AREA PREMIERE! Celine is a 
professioaal magician, Julie a librarian. Together they embark 
on an Alice-in-Wonderland fantasy of infinite mystery that is 
part Hitchcock, slapstick, Tim Leary, and, of course, Lewis 
Carroll.“Sunday - Thursday 4:00, 7:50, Friday and 
Saturday 3:45, 7:30,10:40 


LAST WEEKS! 


ACADEMY AWARD 
WINNER 
BEST FOREIGN FILM 


Signoret 
MADAME ROSA 


The moving story of an ex-whore in Paris’ 
“red light” district who earns a living by 
adopting the children of other prostitutes. 
4:00, 5:50, 7:45, 9:45, Sat. Sun. mat. 2:00 


COMING SOON: 


RAINER WERNER FASSBINDER’S 


DESPAIR 


CLAUDE CHABROL’S 


Violette 


4 
These listings are compiled almost 4 
mon on Friday and Saturday nights. Es- i { 
a 
Beatty and Beatty and Mason in Heaven Can Wait 
} 
: | 
| 
A Wedding | 
Brockton 
Bread ond Animal House 
Danvers 
Braintree 
Brockton 
on Boys From Brazil 
Peabody 
| Brockton 
Woburn 
| 
Death on the Wile 
4 
: 
: 
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WEST NEWTON Cinema 
CINEMAS Brookline 
Washington St. Hearthstone Plaza 

964-6060 964-0214 Rte. .9, Brookline Vill. 


1 60 TELL THE SPARTANS ° STARTS WEDNESDAY. OCT. 11 
2 REVENGE OF THE PINK : 

PANTHER : 
3 DOUBLE FEATURE : 


IPHIGENIA 
SPECIAL DAY 


PARAMOUNT CINEMA 
299 Washington St. 
965-5530 


& 
Vv 
2 
> 
a 


Garage Parking 50¢ 


edited by David Chute 


Boston. Just opp. the 
Blandford St. stop on 
B.C. Green Line MBTA 


600 Commonwealth 
Avenue 247-2160 


“_ A film of 
Bizarre Elegance” 
KEVIN THOMAS. L. A. TIMES 


WINNER OF THE HIGHEST AWARD 
FOR CINEMATOGRAPHY 
~— 1977 BERLIN FILM FESTIVAL 


AN EXPLORATION OF THE 


EAST COAST PREMIERE 

(Also Playing at the Nickelodeon, Maynard) 
Monday - Friday at 6:00/8:00/10:00 

Saturday - Sunday at 2:00/4:00/6:00/8:00/10:00 


Hungary’s foremost young director, Pal Sandor, offers us a film of bizarre elegance and 
haunting beauty, a tale of intrigue, flight, and the intricately choreographed reversal of 
basic sexual roles. The Austro-Hungarian Empire is caught up in the throes of violent 
division and subdivision. Endre Holman plays a young Communist fugitive, making his 
way through the remants of a radical underground network in the guise of a young woman 
of great beauty and mystery. Within sight of the border itself, his escort is murdered by 

A military patrol and Holman is trapped—no longer a fugitive, but an operative, no longer a 
man, but a man slowly absorbing the identity of a woman as he waits, disguised as a nurse 
and employed to escort the last remnants of his organization to safety. A Strange Role is 
the story of Holman’s curious and lonely vigil...and of the strange psychological reversals 
that gradually overcome one young man trapped by circumstances rather than choice. 
With Carla Romanelli. 


AN UNMARRIED WOMAN 210s tvespay 


ALAN 
BATES Monday - Friday 6:00/8:00/10:00 
Saturday - Sunday at 2:00/4:00/6:00/ 


8:00/10:00 


EXCLUSIVE 
99 BOSTON ENGAGEMENT 


Known and loved by all, a film of wit, 
i ovecees, PHILIPPE DE BROCA style, elegance and lyrical charm, a work 
, which gently yet firmly asks us to consi- 
NEW 35MM PRINTS der...who are the real crazies in this hair- 
brained world? Starring Genevieve Bujold, 
Alan Bates and a supporting cast of the 
most delightful Alice-in-Wonderland asylum inmates you've ever seen. 
Philippe DeBroca directs. And, to add to your delight, this evening’s 
print fresh out of the lab, brand new...a joy to behold. 


MOVIE OF THE WEEK: Celine and Julie Go 
Boating (1974). The “unabashedly com- 
mercial Orson Welles,” as the theater was 
recently dubbed in these pages, has 

scheduled a celebrated 3¥2 hour fantasy 
by Jacques Rivette that will leave very few 
moviegoers unstimulated — whether to 
applause or derision we cannot say. As to 
what the movie is about, even some 
people who have seen it aren't sure. We 
do know this: Julie (Dominique Lab- 
ourier) is a librarian and Celine (Juliet 


Berto) a professional magician; they 
meet, move in together, and visit a mys- 
terious old house, where a dream-like 
murder mystery is enacted. The film has 
two quite distinct reputations: first, as one 
of the most excruciating bores of all time, 
and second, as a film whose stream-of- 
consciousness narrative ease is both en- 
trancingly funny and one of the few true 
advances in film technique in decades. 
We're confused but intrigued. At the Or- 
son Welles. 


A 


ANIMAL FARM (1955). A celebrated ani- 
mated feature for adults. The husband and 
wife team of John Halas and Joy Batchelor 
(Ruddigore) adapted George Orwell's nov- 
el, altering the ending slightly but otherwise 
following the book closely. Off the Wall. 
AT , AT LAST (1978). An R-rate skin 
flick in which an innocent young woman is 
introduced to, and promptly becomes en- 
slaved by carnal passion. From the pro- 
ducers of Naked Rider and other modern 
classics. Saxon. 


wk KBEAUTY AND THE BEAST (1945). 
Jean Cocteau's enchanting version of the 
fairy tale about a girl who gives herself to a 
monster to save her father is one of the 
screen's loveliest fantasies: one rarely sees 
a fairy tale rendered by so poetic an imag- 
ination (by comparison, Disney fantasies 
have ail the delicacy and luminescence of 
Fernwood 2 Night). Lavish costumes, art 
os makeup and photography. With 
sette Oey and Jean Marais. Brattle. 
THE BIG FIX (1978). The first of Roger L. 
Simon's Moses Wine detective stories, 
filmed by Jeremy Paul Kagan (Heroes). 
Richard Dreyfuss plays Wine, an ex-activ- 
ist, pot-head private-eye with two kids and a 
divorced wife (Bonnie Bedelia). Wine is in- 
vestigating a political extortion case that in- 
volves characters rather closely modeled 
on Abbie Hoffman and Cesar Chavez. Su- 
san Anspach puts in an appearance as 
Wine'’s former girlfriend, now a campaign 
worker for his politico client. Paris, sub- 


urbs. 

THE BITTER TEA OF GENERAL YEN (1933). An 
early Frank Capra film, made years before 
he hit upon the cornball formulas for which 


he's’ best known. Variously described as 


“sensuous” and “unexpectedly erotic,” the 
movie depicts the fascination of an Amer- 
ican missionary (Barbara Stanwyck) for a 
Chinese warlord (Nils Asther). Look for ini- 
mitable character actor Walter Connolly 
Sacred) in role. 
arvard-Epworth Chur 
BLACK ORPHEUS (1968) The highly: ac- 
claimed black version of the Orpheus myth, 
set in Rio de Janeiro, is a lovely though es- 
sentially shallow film. Notable mainly for its 
music, its superb acting, its use of Rio's 
streets, buildings, and carnivals, and espe- 
cially the rich color photography by Jean 
Bourgoin. Directed by Marcel Camus. 
Brattle. 
THE BOYS FROM BRAZIL (1978). Gregory 
Peck, as the maniacal Auschwitz geneticist 
Josef Mengele, is plotting something nasty 
from his laboratory in the South American 
jungle. But famed Nazi hunter Ezra Lieber- 
man (Laurence Olivier) is on to him. Ira 
Levin's bestselling thriller has been filmed 
by Franklin Schaffner (Patton) with the as- 
sistance of master cinematographer Henri 
Decae. See review in this issue. Circle, Pi 
Alley, suburbs. 
wx xBREAD AND CHOCOLATE (1974). A 
poignant, bittersweet comedy about a 
good-hearted Everyitalian trying to make a 
place for himself in a distinctly unwelcom- 
ing Switzerland. Written and directed by 
playwright Franco Brusati, this gently funny 
film follows the adventures of Nino (the 
marvelous Nino Manfredi), a civilized soul 
imprisoned in a thicket of Italian manner- 
isms. Although the tone is right and the de- 
tails often superbly funny, the film really 
doesn't go anywhere; everything Nino in- 
volves himself in is doomed, and the movie 
becomes as condescending toward him as 
are the Swiss. But if Brusati hasn't devel- 
oped Nino properly, he’s done the next best 
thing: he's given us a tender, savagely sa- 
tirical portrait of the Italian abroad in all his 
manifestations. Beacon Hill. 


Cc 


(1972). One of the finest 
musicals in decades, and far better than the 
original Broadway production. Former 
dancer/choreographer Bob Fosse’'s 
rendering of the show faken from Christo- 
pher Isherwood'’s tales of Berlin between 
the world wars manages the not in- 
considerable feat of making the music look 
as if it belongs there while mixing the 
enchanting with the depraved. The excel- 
lent cast features Michael York, Joe! Grey, 
Liza Minnelli as Sally Bowles, and much 
divine decadence. Harvard Square. 

CALIFORNIA SPLIT (1974), Robert Alt- 
man's wild, bitter comedy about a pair of 
would-be high-rollers who've distilled all 
their obsessions into one: gambling. The 
film is among Altman's more extreme ex- 
periments — everybody talks at once and 
the sets are cluttered with crazy detail — 
and it creates a manic, almost infernal am- 


biance. Elliott Gould and George Segal are 
perfectly cast in roles that both sum up and 
transcend their personae. Institute 


of conten rar 
eCAT NO MOUSE (19 (1978). What may have 


been neaee as urbane and knowing 
ends up smelling like Gallic charm gone 
rancid. Inspector Lechat (Serge Reggiani) 
is falling in love with a widow (Michele Mor- 
gan) who is also his prime suspect in the 
case of her husband’s murder. Lechat 
pockets hold-up money, tortures suspects, 
and yet is consistently presented as a ma- 
ture, tolerant and essentially honest man. 
What's more, writer-director Claude Le- 
louch doesn't respect mystery conventions 
— he just piles on his usual lyrical-roman- 
tic mannerisms. With Philippe Leotard and 
Jean-Pierre Aumont. Allston. 

COLLECTIONEUSE (1967). The third 
of his Six Moral Tales, this 1967 Eric Roh- 
mer film explores the same talky, frustrated 
terrain that underlies such later beauties as 
My Night at Maude’s, Claire’s Knee and 
Chloe in the Afternoon. Here again an 
older man becomes infatuated with a young 
woman, nearly consummating the relation- 
ship before going back to his former, more 
seasoned love. The tone is quiet, the mood 
reflective, imbued with the anxiety that in- 
decision arouses. Patrick Bachau plays the 
protagonist and Haydee Politoff is the 
young enchantress. French Library. 


D 


DAYS OF HEAVEN (1978). Terrence Malick 
(Badlands) has distanced his memories of 
a Texas boyhood into the early 1900s, fol- 
lowing a young laborer (Richard Gere), his 
sister (Linda Manz) and his fiancee (Brooke 
Adams) from Chicago to the Texas wheat- 
fields. The local landowner (playwright Sam 
Shepard) falls in love with Adams. Ques- 
tions have been raised about the film's con- 
tent (or lack of same) but the critics are 
unanimous on one point — the extraordin- 
ary imagés created by cinematographer 
Nestor Almendros (The Story of Adele H.) 
See review in this issue. Charles. 

*DEAR INSPECTOR (1977). Sweet, ener- 
getic and occasionally quite funny, but also 
brazenly manipulative. The sleuth of the title 
is a middle-aged woman (Annie Girardot) 
having an affair with a classics professor 
(Philippe ‘Noiret); he has nothing against 
women in positions of authority, but he 
hates cops. Director Philippe De Broca 
wants to cram French charm down our 
throats. The film is weighed down by more 
showy gewgaws than the Folies Bergere; 
every character spouts running gags, many 
of which don't make a lick of sense, and 
even the Parisian settings are profferred 
with a jab in the ribs; better than half the 
action scenes flaunt background shots of 
the Eiffel Tower. And as a last straw, the 
mystery story itself isn't rewarding; De 
Broca adds clownish embellishments when 
he should oe building suspense. Harvard 
Square. 

# *DEATH ON THE NILE (1978). In this follow up 
to Murder on the Orient Express, every- 
thing is slower; the setting is a boat instead 
of train, Hercule Poirot is played by Peter 
Ustinov instead of Albert Finney, and the di- 
rector is stodgy John Guillermin (King 
Kong) instead of speedy Sidney Lumet. A 
ter some sweeping, gorgeous footage of 
Egyptian ruins, we're shut up in a paddle- 
wheeled Nile tour steamer while the bul- 
bous Belgian grills a boatload of superstar 
suspects in the murder of snooty heiress 
Lois Chiles. Our old friends David Niven, 
Bette Davis, Maggie Smith and Angela 
Lansbury — long in the tooth but troupers 
all — are pleasantly unsurprising. But the 
best performances come from the duo of 
Olivia Hussey (Romeo and Juliet) as Lans- 
bury's reserved and obedient daughter, 
and Jon Finch (Macbeth, Frenzy), as a 
boyishly earnest young Marxist. Guessing 
the killer is pretty tough, but by the time the 
solution arrives you'll have been so calmed 
by this slowly rolling movie that you may 
hardly care. Cheri, Chestnut ‘Win. sub- 


urbs. 
THE DRAGON LIVES (1978). The life of Bruce 


The Star System 


Although rating decisions have been 
made with the advice (and interference) 
of other interested parties, the final 
decisions and responsibility for them 
rest with the editor of “Film Strips.* 
David Chute Here's how the system 
works 

Superb 


kkk Good 

** Middiing 
* Bearable 
A turkey 


Films without ratings have not been 
viewed as we qo to press. We intend no 
judgment of their worth 
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ERASERHEAD (1977). Reports on David 
Lynch's movie vary greatly, but all promise 
murky, under-lit settings, a freak- 
couple — who may have telepathic con- 
tact with extraterrestrials — sire a nauseat- 
ing, sub-human child, whose inner organs 
(featured in the trailer) look like a throbbing 
ile of fresh calf’s liver. Things are strange 
in this household: roasted chickens the size 
of clenched fists squirm when sliced, and 
the grill of a radiator parts to reveal a tiny 
Stage, on which a jowly space-woman per- 
forms saccharine music-hall numbers. If 
nothing else; this movie is one of a kind. 
Central Square. 
ENTER THE DRAGON (1974). Still the most 
popular kung-fu adventure, this stars the 
late Bruce Lee; in case you can't under- 
stand the dialogue, what they're saying is 
“Ki-yah!” Gary. 


FIVE FINGERS OF DEATH (1975). Biuce Ree in 
one Rated R. Gary. 
THE 1973). A contemporary Indian 
film by T.P. Reddy. Museum of Fine Arts. 
G 
SHELTER (1970). Regardless 
of whether it's more manipulative than 
cinema verite ought to be, this Maysles 
brothers’ account of the Rolling Stones tour 
that ended in the killing at Altamont is the 
greatest of rock films, and it manages an 
uncannily revealing portrait of violence and 
its relation to the beauty and magnetism of 
rock 'n’ roll. A gorgeous, harrowing, defini- 
tive film. Harvard 
FRIENDS (1978). Ex-documentarian 
Claudia Weill (The Other Side of the Sky: 
A China Memoir) \ends her first fiction fea- 
ture, shot on a shoestring in New York, a 
ingly authentic surface — the details 
exactly right, but the story they embel- 
lish is conventional. Two 25ish ex-college 
chums struggle to preserve their friendship 
after their lives diverge; Susan (Melanie 
Mayron) pursues a career in photography, 
while Anne (Anita Skinner) opts for safe- 
but-stifling— wife-and-motherhood. The 
characters’ motivations never made sense, 
but the movie's situations are so familiar that 
audiences easily fill in the missing details 
from their own lives; the movie feels “real” 
to them because it's partly their own crea- 
tion. Instead of opening its situations up for 
us, however, Weill’s brand of realism locks 
us into our preconceived responses. Pi 


Alley. 
wk GODFATHER (1972). Francis 
Ford Coppola's sweeping romance about 
the Mafia is a feast of a film, a commercial 
success that is also a sumptuous, moving 
work of art. Yes, the movie accepts far too 
easily its own solemnity and the schizo- 
phrenia that allows it to be at once a warm 
paean to American enterprise and family 
solidarity and a gorgeous display of oper- 
atic violence, but it is affecting throughout. It 
convinces us when we should know better, 
enthralls us when we should be repulsed, 
works us up into such a lather that we em- 
brace crime, the monolithic corporation, 
tyrannical patriarchy and a half-dozen other 
reat American evils. In short The God- 
ther knocks us off our feet. The glowing, 
late-'40s-style photography is splendid, as 
is Coppola's script, which reshapes Mario 
Puzo’s ramshackle novel beautifully. And 
the performances by Al Pacino, James 
Caan, Richard Castellano, Diane Keaton, 
Robert Duvall and, above all, Marion 
Brando are deservedly legendary. Central 


quare. 
GOIN’ SOUTH (1978). Jack Nicholson's sec- 
ond film as a director is described as a 
Western comedy; Nicholson plays a cattle 
rustler who saves himself from a necktie 
party by accepting the marriage proposal of 
spinster Mary Steenburger. John Belushi 
(Animal House) co-stars. Charles, All- 
ston, suburbs. 
THE GOLDEN FORTRESS (1975). Satyajit Ray 
adapted this thriller about a search for hid- 
den treasure from one of India’s most pop- 
ular children's books. Soumitra Chatterji, of 
Ray's Apu Trilogy and Distant Thunder, 
carries a gun this time. Museum of Fine 


Arts. 
wx THE GOODBYE GIRL (1977). Another odd 
couple battles its way to romance in Neil 
Simon's latest movie. As Simon-watchers 
might expect, the film is calculated, pre- 
dictable, shameless in its heart-tugging and 
often scarcely credible. But as a young 
actor who's come to New York to star in an 
excruciating lisp-and-limp-wrists produc- 
tion of Richard Ill, Richard Dreyfuss is a 
revelation. Here he unleashes his dizzying, 
apparently boundless energy and yet man- 
ages to be a believable, endearing roman- 
tic lead: for the first time in his movie ca- 
reer, he’s actually sexy. Unfortunately 
Marsha Mason, a warm, likable performer, 
is stuck with an unlikable role as the whin- 
ing hoofer who's been loved and left by a 
succession of handsome actors. And 
Quinn Cummings is rather insufferable as 
her daughter, a wizened wise child in the 
Mason Reese mold. Directed by Herbert 
Ross, who, though a bit too fussy to handle 
hysical comedy well, is unusually adept at 
inging off Simon's formulaic dialogue. 


Harvard Square 


GO TELL THE SPARTANS (1978). Burt Lan- 
caster, as an embittered career Army offi- 
cer, leads green troops on an insane mis- 
sion in Vietnam. Directed by Ted Post 
(Magnum Force). This has received ex- 
cellent reviews — some have called it the 
best film about this war to date. Saxon, 


suburbs. 
(1978). A noisy, undistin- 
guished pastiche of ‘50s musicals, but 
_ got to see it — for John Travolta. 
unny-looking as well as beautiful, Travol- 
ta is a romantic hero with an ingratiating 
streak of silliness and self-parody. Unfor- 
wee his energy is released only inter- 
mittently in Grease, which might have 
worked if it had been kept small but makes 
no sense at all as a production of gigantic 
scale. Some critics, searching for a reason 
for the inflation of the material, have called it 
a parody of bad ‘50s musicals, but if that's 
the case, it has been allowed to become the 
thing it is parodying. Among the support- 
ing players, only Stockard Channing — as 
the class bad girl — gives her performance 
any heat. Olivia-Newton John, toothy and 
unspeakably bland, makes us wish that a 
D would come along and stomp on her. 
Suburbs. 


wk kTHE HARDER THEY COME (1973). 
Jimmy Cliff tries for that pie in the sky above 
Shantytown, but he’s got many to 
cross. The de rigueur reggae picture's cin- 
ematic aspects are almost as enthralling as 
the music. Orson Welles. 

*&*XHEAVEN CAN WAIT (1978). This pleas- 
ing screwball’ fantasy, a remake of Here 
Comes Mr. Jordan (1941), leaves you 
wondering what high-powered ple like 
Warren Beatty, Elaine May and Buck Henry 
thought they were a oe doing. The 
story of a football player (Beatty) who is laid 
to rest-before his time and returns in the 
body of a.big-shot financier has been used 
for some amusing satire of the rich, but it’s 
very gentle satire, of a kind that was al- 
ready played out 37 years ago, when Jor- 
dan was made. Beatty and Co. keep the 
tone light and engineer the plot gimmicks 
with finesse, but the picture still lacks a 
Strategy, an ie that would have given it 
some stature. a counter-culture athlete 
in the Bill Lee mold, Beatty gives his sweet- 
est, most ingratiating performance to date; 
he and Julie Christie have a moon-struck 
romance consisting largely of passionate 
a contact that seems to leave women 
charmed and maybe men, too. Alliston, 


suburbs. 
x XHIGH AND LOW (1963). Adapted from a 
detective novel by Ed McBain, this is Kuro- 
sawa's gripping study of a kidnaper who 
feels he “has a right” to escape his impov- 
erished milieu at the expense of a wealthy 
industrialist living in a hilltop mansion. Am- 
biguous and, according to Kurosawa, only 
inadvertently sympathetic to the kidnaper, 
this is a taut, disturbing police film with 
performances by Tsotsomu 
‘amazaki, debuting as the kidnaper, and 
Toshiro Mifune as the detective who takes 
an almost metaphysical interest in the case. 
Coolidge Corner. 


*&xINTERIORS (1978). You've heard that 
Woody Allen's first “serious” movie is a 
downer; that's not true. It's austere and 
maddeningly full of talk about death and 
despair, but it doesn't leave one de- 
pressed. Photographed (by Gordon Willis) 
mostly indoors, in beiges, pale blues and 
ice oar, the film looks like a Bergman, but 
beneath its bleak elegance lurks a vaguely 
sentimental problem play. Its central figure 
is Eve (Geraldine Page), a regal, domin- 
eering interior decorator who has set such 
impossible standards for her husband (E.G. 
Marshall) and three grown daughters that 
they all feel like failures. As the daughters, 
Diane Keaton, Kristin Griffith and Marybeth 
Hurt play roles that are too schematically 
drawn — Keaton represents brain, Griffith 
body and Hurt emotion — and Allen makes 
the larger mistake of having them te// us 
who are when they should be show- 
ing us. But when Maureen Stapleton makes 
her striking mid-film entrance as the wom- 
an Marshall marries after his separation 
from Page, this stiff, sour movie becomes a 
touching meditation on what it really means 
to grow up. Its ending approaches the gran- 
deur of tragedy. Exeter, suburbs. 


J 


JOSEPH ANDREWS (1977). Tony Richard- 
son's second film from a novel by Henry 
Fielding has been rather less successful 
than the first, 1963's Tom Jones. Like 
Jones, Joseph Andrews (played by clammy 
Peter Firth, late of Equus) is a virtuous 
youth tempted by wanton women (prin- 
cipally Ann-Margret) and beset by ruffians 
of every stripe as he seeks blissful union 
with his one true love (the aptly-named 
Natalie Ogle). The movie is crammed with 
hair’s-breadth and last-minute res- 
cues, all enacted with “earthy”, head-bang- 
ing violence; we come out feeling punchy 
and exhausted. And since most of the com- 
edy makes people look ugly or foolish, we 
begin to see the actors (Michael Hordern, 
John Gielgud) as victims of the jokes rath- 
er than collaborators in them. Harvard 
Square. 


K 


x xKIND HEARTS AND CORONETS (1949). 
Alec Guinness received his first taste of 
international acclaim for skillfully under- 
playing eight roles in Robert Hamer’s mor- 
dant comedy. He portrays various mem- 
bers of the D’Ascoyne family, an aristo- 
cratic bunch doomed to untimely — and 
very funny — deaths at the hands of their 
distant relative, played to amoral perfection 
by Dennis Price. The film has its flat mo- 
ments but remains one of the very best of 
the Ealing comedies produced by Michael 
Baicon. Wonderfully plotted, stylishly di- 
rected and abounding with good support- 
ing performances, especially by the de- 
lightful Joan Greenwood. Coolidge 


Corner. 

OF HEARTS (1967). Aliso known as 
the Cambridge Contagion, this ailment, 
which many had thought to be a film by Phi- 
lippe de Broca about a whole bunch of 
happy basket cases, has now been cor- 
rectly diagnosed as a form of (French) Leg- 
ionnaire’s Disease. Nickelodeon. 


L 


THE LAST SUPPER (1976). The most recent 
film by Cuban director Tomas Gutierrez 
Alea (Memories of Underdevelopment), 
and his first in color, tells the story of a slave 
revolt on an 18th century sugar plantation. 
See review in this issue. Center Screen at 
the Carpenter Center. 


M 


MACUNAIMA (1969). In Joaquim Pedro de 
Andade's Brazilian political comedy, from a 
popular novel, the eponymous hero is born 
fully grown and sets off on a surreal, picar- 
esque journey to the City. /nstitute of Con- 
tem tt Art. 
%*%*xMADAME ROSA (1977). Humane and 
well-intentioned, this year's Oscar-winner 
for Best Foreign Film is almost a “worthy 
cause,” the sort of mediocre art-house film 
(like Sundays and Cybele or The Two of 
Us in the '60s) that audiences love be- 
cause it makes feelings they already have 
seem noble; they go out patting them- 
selves on the backs for their “sensitivity,” 
Simone Signoret's Madame Rosa, the 
Continued on page 22 
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“frayed, wheezing old ex-prostitute who now 
ekes out a living in Paris's Belleville district 
caring for the children of whores, delivers a 
fine, full-bodied performance, but it's the 
same self-pitying, beauty-martyred-by-age 
role she's flourished in since she won an 
Oscar for it in Room at the Top. Samy Ben 
Youb, as the 14-year-old she’s raised and 
adores, is no actor, but he is a striking 
screen presence; the film should have ex- 
plored him further Hemmed in by its 
UNICEF tone, Madame Rosa needs some 
action, some juice, maybe even a touch of 
vulgarity. Who wants a cautious tearjerker? 
Directed by Moshe Mizrahi. Orson Welles. 
NUIT CHEZ MAUD (1969). Eric 
Rohmer makes a rare personal appear- 
ance to introduce the third of his Six Moral 
Tales. Jean-Louis Trintignant, a quiet, de- 
vout Catholic, is powerfully attracted to chic 
divorcee Francoisé Fabian, a woman totally 
unlike himself. Of course, he winds up 
marrying a nice Catholic girl he meets at 
church, but the film’s focal point is not 
whether Jean-Louis and Maud will get to- 
gether, but how they will manage not to. 
Like the other moral tales, this is charming, 
complex, and abrim with good talk. More 
good talk after the screening, when Roh- 
mer fields questions from the audience. 
French Library at the Brattle. 
MARTIN (1978). George A. Romero has pro- 
duced a Clinical, kinky updating of the vam- 
pire myth. The bloodsucker in this movie is 
a sensitive young man who has no super- 
natural powers; he must overpower his vic- 
tims with drugs. And he employs a razor 
blade to produce the punctures he needs. 
Orson Welles. 
MASTER OF THE FLYING GUILLOTINE (1978). 
It's like a boomerang, but with a very sharp 
odes. Heads will roll! Rated R. Savoy. 
%& &THE MISFITS (1960). John Huston’s bitter 
film is a somber, pretentious Hollywood 
death knell. This story (scripted by Arthur 
Miller for his then-wife Marilyn Monroe) 
about a bunch of burnt-out cowboys chas- 
ing wild horses and the illusion of freedom 
seems to be about the way an enervated, 
callous Hollywood preys upon the young 
and the beautiful. Ironically, it was Mon- 
roe’s last film, as well as the final appear- 
ance of Hollywood's own “king,” Clark 
Gable. Overblown and lethargically di- 
rected, it remains powerful nevertheless, 
and the final desert confrontation between 


Monroe (as the girl with the ie for life") 
and the cowpokes (Gable, Eli Wallach and 
Montgomery Clift) is a vision of Western 
apocalypse more stirring than a hundred 
Day of the Locusts. Central Square. 

%& *MORGAN (1969). A cult item back in the 
‘60s, this bizarre little film was hailed as the 
highpoint of the British “new wave” (the 
same year's Georgy Girl marked its swan 
song). Actually it’s a bitter lampoon of the 
“last angry man” cult: its hero's crazed at- 
tempts to win back his ex-wife (Vanessa 
Redgrave) mask a wretchedness brought 
on by his own self-absorption and indul- 
gence in fantasy. David Warner made his 
debut as Morgan, and Karel Reisz directed 
with a penchant for flash, slapstick, and ex- 
traneous bedazzilement. The film's jaunty, 
anarchic. style has dated and the “lovable 
madman” heroics are no longer either con- 
vincing or endearing. Harvard Square. 


N 


NATIONAL LAMPOON'S ANIMAL HOUSE 
(1978). At times this college daze farce is 
everything the nasty little kid in 4s could 
want. Saturday Night Live's John Belushi, 
in particular, is a gross-out genius. But the 
movie isn't nearly as frenzied as it should 
be; it wants to say that being bad is posi- 
tively good for us, and leans toward melo- 
drama when it should be piling on the 
raunch. The geeks and lechers of Faber 
College's Delta House, circa 1962, are fac- 
ing their final, apocalyptic confrontation 
with the “Hitler youth” of Waspy Omega 
House, and the deck is stacked firmly in the 
former's life-affirming favor. And this 
movie's brand of humor, which is both 
meticulously detailed and smugly superfi- 
cial (like most of the NatLamp’s jokes), is 
too distanced and conservative to put us in- 
side the Deltas’ cleansing whirlwind. The 
movie is only rarely as liberating for us as its 
frat-house mayhem is for the characters. 
Cheri, Chestnut Hill, suburbs. 

ex xNEW YORK, NEW YORK (1977). Martin 
Scorsese's feverish.'40s romance is at once 
repellent and absolutely transfixing, a long, 
arduous failure that still manages to be 
among the most stimulating movies of 
1977. A painful story, painfully told, about 
the misalliance between a simple, happ 
big-band singer (Liza Minnelli) and a self- 
destructive bebop sax player (Robert De 


rancoise Fabian spends a chaste night in Ma Nuit 


Maud. 


Niro), the movie attempts to capture the 
mood of the decade after World War II 
through changing styles of music: there's 
plenty of beautifully played jazz and some 
big, brassy John Kander/Fred Ebb tunes. 
But the film isn't really a musical. Instead it's 
a film about the lives of musicians and an 
attempt to uncover the dark underside of 
the flamboyant musicals of the ‘40s and 
early ‘50s (particularly those of Vincente 
Minnelli). What emerges is an unstable and 
gritty modern despair, dominated by De 
iro’s intense yet impenetrable  perfor- 
mance as a man whose rhythm is literally 
different from anyone else's. Visually 
meticulous to the point of fetishism, the film 
is a trying experience; it's hard to watch 
Gene Kelly turned into taxi driver Tra’ 
Bickle. Harvard Square. 
%** 1900 (1976). Bernardo Bertdlucci’s four- 
hour epic on modern Italy is a magnificent 


ez 


effort, even though nothing in it really works. 
The film chronicles three generations of 
struggle and affection between landowners 
and peasants in the Emilia region of Nerth 
Central Italy; the rise of Fascism; the Com- 
munist resistance to it among the peas- 
ants; the brief efflorescence of the giddy 
“liberated” woman of the '20s, and much 
more. At its best, 7900 is almost incredibly 
rich in physical and sensuous detail. How- 
ever, when the heroic peasants, embrac- 
ing Communism en masse, bedeck them- 
selves in red, Bertolucci's love of spectacle 
takes over, defeating all sense of political 
reality. The movie collapses into a series of 
improbable tableaux vivants. At the same 
ne, the Fascist perversions give the show 

way: Bertolucci may believe in the heroic 
virtue of the Left, but by:temperament he's 
drawn to Fascism as a sensational film sub- 
ject. With Burt Lancaster, Robert De Niro, 


Gerard Depardieu, Dominique Sanda, and 
Donald Sutherland. Nickelodeon. 


#xONE FLEW OVER THE CUCKOO'S NEST 
(1975). Jack Nicholson makes a superb 
McMurphy — and Louise Fletcher an even 
better Big Nurse — in Milos Forman’s 
manipulative, hypocritical crowd-pleaser. 
Adapted (and geet modified) from 
Ken Kesey's 1962 novel. Symphony, sub- 


urbs. 

THE OPIUM WAR (1974). “Previously sup- 
pressed by the Gang of Four” is an ad line 
you don't see every day. This purports to be 
the first film from Communist China to ob- 
tain US release (Breaking With Old Ideas 
made the same claim over a year ago). It's 
an account of the Chinese attempt to halt 
the British importation of opium into that 
country in the 1840s. A view of Western Im- 
perialism from the Eastern side, the film in- 
cludes rare footage inside the fabled For- 
bidden City of Peking. Galeria. 


P 


PALE FLOWER (1964). This is billed as a 
“yakuza film" by Masahiro Shinoda, but we 
have our doubts; the yakuzas are a raunchy, 
ritualized sub-genre of the Japanese gang- 
ster film, a form of B-picture, and Shinoda 
(Double Suicide) is hardly a B-director. 
The story here concerns a criminal, just out 
of prison, who falls in love with a compul- 
sive Corner. 

e@THE PRISONER OF SECOND AVENUE (1974). 
Jack Lemmon and Anne Bancroft star in a 
turgid rendition of the Neil Simon stage 
comedy. Harvard Square. 


R 


RIVER (1948). A splendid wes- 
tern and one of Howard Hawks's greatest 
films, starring John Wayne, Montgomery 
Clift and Walter Brennan. Clift, who be- 
came a star after this movie, plays a smart 
young cowhand who rebels against John 

layne's slit-eyed, hardened cattle baron 
(his foster father) in the midst of an impor- 
tant roundup. Hawks’s relaxed, matter-of- 
fact style saves this epic from heavy- 
handedness without sacrificing sweep. He 
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handles the themes of interfamilial conflict 
and bull-headed youth versus bull-headed 
old age with remarkable grace, the action 
sequences are stunning, and the shots of 
cattle on the move panoramic. But the film's 
real revelation is the sensitive, revealing 
lormance Hawks ae out of John 
layne. Central Square 
se ®REVENGE OF THE PINK PANTHER (1978). 
Watching a once-dangerous and uniquely 
a mimic/satirist like Peter Sellers work- 
with safe and essentially second-rate 
a erial is not an unmitigated pleasure. But 
this fifth adventure of the vain and acci- 
dent-prone Paris flatfoot inspector Clous- 
eau (Sellers) is o very funny, and the 
opening minutes rank with the series’ best. 
As long as the premise is kept simple (a 
French crime lord wants to kill Clouseau) 
the slapstick routines are deft and graceful 
and have a compelling Rube Goldberg log- 
ic. But when Herbert Lom, Dyan Cannon 
and about a dozen others enter and start 
chasing each other all over Hong Kong, it's 
a return to business as usual: there are iso- 
lated good jokes, but,no more unified com- 
ic sequences. Fresh Pond, suburbs. 


SEVEN BLOWS OF THE DRAGON (1978). It's 
not quite in the same league as Appen- 
dectomy of the Dragon or Bruce Lee 
Goes Ow! Stretching but it will do for start- 
ers. The mise-en-scene of director Tai 
is famous. Symphony. 
JUNGLE (1978). An X-rated, 
Tarzoon the Ape 
Man. Cinema 
SINGIN’ iN THE RAIN (1953). The 
directorial team of Stanley Donen and Gene 
Kelly, the screenwriting of Adolph Green 
and Betty Comden, the songs of Nacio 
Herb Brown and Arthur Freed, and the act- 
ing of Kelly, Debbie Reynolds, Donald 
O'Connor and Jean Hagen combined to 
make what is probably, with The Band Wa- 
gon, the finest musical of the '50s and one 
of the best ever. Its eg age of .Holly- 
wood at the beginning of the sound era 
makes for that rare thing in musicals, a livel 
plot, but the film hardly needs it with suc’ 
extraordinary numbers as the title se- 
quence, O'Connor's “Make Laugh” 
tour de force, the immaculately satirical tri- 
butes to Busby Berkeley, and the haunting 
ballet between Kelly and : d Charisse to 
“Broadway Rhythm.” A film whose sly 
exuberance will convince even the most 
hardened musical-haters. Harvard 


Square. 

w%& kA SLAVE OF LOVE (1978). This mov- 
ing, ravishingly beautiful Russian tragi- 
comedy is set in 1917, when the Bolshe- 
viks have taken Moscow. But at a resort in 
the White Russian Crimea, a crew of child- 
ish silent-film makers is shooting a melo- 


The Brazilian natives are restless in Macunaima. 


drama. The melodrama’s vain and flighty 
star (played by magnificent, moon-faced 
Elena Solovei) falls in love with the camera- 
man and secret Bolshevik; when she sees 
his clandestine films of White Russian 
attocities; her courage and passion 
emerge. This movie has a unique, languor- 
ous way of moving, and the luscious, pe- 
Cculiarly pointillist images call attention to the 
film's “movie-hood.” Director Nikita Mik- 
halkov a loves his nickelodeon-era 
buffoons: the p cture may look like “pretti- 
fied propaganda,” but surely an ode to lost 
beauty as lavish and tender as Mikhalkov's 
will move some viewers in iron-and-cement 
Russia to long for better days. Orson 
Welles. 

%*%xSMOKEY AND THE BANDIT (1977). The 
surprise hit of 1977, former stunt man Hal 
Needham’'s first directorial effort is a 
good-natured chase movie, full of 


less thrills and spills and signifying abso- 
lutely nothing. Burt Reynolds is pleasantly 
self-deprecating (isn't he always?) as a 
truck driver pursued from state to state by 
nasty sheriff Jackie Gleason and Sall Moog 
is Burt's oy love interest. Fresh 
SOMEBODY WER HUSBAND (878. 
Sean hairy Farrah Fawcett-M 
plays a commercial artist who's just es to 
illustrate the works of aspiring children’s 
book author Jeff Bridges. The two fall in 
love in what must be record time, even for 
the cmoedy-mystery genre, only to be- 
come the prime suspects in the stabbing 
death of Farrah's stuffed-shirt husband. 
From start to finish, the film is too silly to be 
believed, and that goes double for Farrah's 
frequent fits of baby-doll hysterics; when 
confronted by a corpse she goes ail floppy, 
emitting cries that suggest a hog caller in 
the throes of natural childbirth. Director La- 


mont Johnson (Lipstick) tries for parodis- 
tic whimsy and almost wins us over, but he 
carries the gag so far-that we end up feel- 
ing like idiots for having gone along at all. 
Cinema 57, suburbs. 

STRADA (1954). The greatness of 
Fellini’s film can’t be explained by pointing 
out its themes — the search for identity, 
everything-on-earth-has-a-purpose and 
women-are-people-too — or by praising for 
the umpteenth time the unassailable vir- 
tues of Giulietta Massina’s whimsical, bitter- 
sweet performance as Gelsomina, the pea- 
sant woman bought for yo denny by 
Anthony Quinn's brutish strong-man 
pano. Even if the thematic material leaves 
you cold and the structure of the charac- 
terizations — Zampano as oy Gel- 
somina as emotion or spirit and Richard 
Basehant's ill-fated jester il Matto as mind — 
seem arid, La Strada remains a powerful, 


extremely memorable ‘a ‘slylistie” tri- 
umph, a superb exercise in shading and 
mood, and among the first examples of Fel- 
lini’s extraordinary gift for powerful imagery. 
Brattle. 

A STRANGE ROLE (1977). This Hungarian 
film, by Pal Sandor. won the top prize for 
cinematography at last year’s Berlin Film 
Festival. Enjoying its US premiere here, it's 
based on an actual incident; a Communist 
rebel disguises himself as a woman to es- 
cape the collapsing Austro-Hungarian em- 
pire in 1919 and is forced to maintain the 
masquerade for over a year, serving as a 
nurse in a remote sanatorium, when his 
path to the border is blocked. The Black 
Like Me of feminism? Nickelodeon. 
SWORD OF DOOM. Kihachi Okamoto's is the 
fourth film version of the famous story of the 
“noiseless” sword-fighter Ryunosuke Tsu- 


kue, and the only one that portrays him asa | 


nihilistic loner rather than the usual strong, 
outgoing hero. An extravagant display of 
swordsmanship, starring Tatsuya Nakadai 
and Toshiro Mifune. Coolidge Corner. 


T 


@THANK GOD IT’S FRIDAY (1978). This is less 
a movie than an album-promotion scheme, 
but that's no excuse. Robert Klane, the 
screenwriter of Where’s Poppa?, makes 
his first film as a director, and it's a badly 
botched job. T.G./.F. follows 16 cartoonish 
characters and a band (The Commodores) 
through the unlikely and uninteresting trib- 
ulations of a single night at The Zoo, a sing- 
ularly unpleasant disco in Los Angeles. The 
actors are all promising newcomers, in- 
cluding singer Donna Summer, but they've 
been badly used here. There's not much 
dancing in the movie, either, and what little 
there is turns out to be a bewildering pile-up 
of squirming bodies shot from angles that 
suggest drugged 
men. Symp ony. 
THIEVES LIKE US (1974). A touching 
Robert Altman film, starring regulars Keith 
Carradine and Shelley Duvall, takes us to 
the '30s South (whisks us there, rather, with 
an astonishing opening pan) to play cops 
and bankrobbers. Altman's uncanny real- 
ism and deep-focus texture render this the 
opposite of a oe making work like 
Bonnie and Clyde (despite superficial 
similarities in these tales of doomed lovers 
on the lam). Essentially a remake of Nicho- 
las Ray's They Live By Night, this film is at 
orice more poignant and a grittily life- 
like. Institute of Contem Art. 
*&x*xxTO BE OR NOT TO BE (1942). Jack 
Benny portrays “that great, great Polish ac- 
tor Joseph Tura” and Carole Lombard his 
savvy wife in Ernst Lubitsch’s bitter, 
deliciously funny farce about the Nazi oc- 
Cupation of Warsaw. The running gags 
stockpile in the inimitable Lubitsch manner 
Continued on page 24 
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as Benny, Lombard and their gang of insur- 
gent thespians outwit the Huns and Ham- 
fet. Lubitsch's timing is a marvel, and Lom- 
bard's performance here, the last before 
her death in a plane crash that same year, is 
exquisite, arguably her best in an out- 


standin On career. Coolidge Corner. 

%*%*TOM JONES (1963). Tony Richardson's 
film, from a screenplay by JohnsOsborne, 
has been overpraised, largely because its 


@ssally’s faulted, and that goes 
ney’s virtuoso turn in the lead role. Har- 
vard Square. 


muted color quite stun+ 
ning, and mainly because it made Fieid- 
ing’s auld classic a bawdy romp palatable 
not only to the highbrows but to brows of U 
every degree. But Richardson's tricky di- 
rection looks thin today, and Osborne's 
winking script mocks Fielding's perfect 
structures. Still, many of the to. 
(by Susannah York, Hugh Griffith, Diane 
Cilento and Dame Edith Evans) can't be 


& XUNDERWORLD (1927). Josef von Stern- 
berg’s melodrama was the first film to use 
gangsters as heroes. The atmosphere was 
almost unprecedented in its realism and, as 


RESTRICTED 


Ri 


SACK 
pl ALLEY.1-2 || 


“THE BOYS FROM BRAZIL” Executive Producer ROBERT FRYER 

Music by JERRY GOLDSMITH Screenplay by HEYWOOD GOULD 
"From the novel by IRA LEVIN Produced by MARTIN RICHARDS 

and STANLEY O'TOOLE Directed by FRANKLIN J. SCHAFFNER 


(©1978 Cemtury-tos 


399 CHESTNUT HILL AVE. 


CLEVELAND CIRCLE 
566-4040 


SIR LEW GRADE 
A PRODUCER PRODUCTION 


OLIVIER, 
JAMES 


PECK 


always, von Sternberg's compositions and 
lighting are strikingly expressive. 
Bancroft plays Bull Weed, a sentimental- 
ized mobster whose rebellion against an 
oppressive society is a far cry from the nihi- 
listic ruthlessness “James Cagney would 
later portray so effectively. Ben Hecht won 
an for screenplay. Harvard-Ep- 
wort 

AN UNMARRIED WOMAN A1978). Jill 
Clayburgh’s Upper East Side divorcee is 
finally too well-to-do and protected to be a 
great movie character, but almost every- 
thing else in Paul Mazursky's keenly ob- 
served comedy of New York sexual man- 
ners seems just right. Mazursky under- 
stands New York, captures the way the city 
gets under people's skins, and knows how 
New Yorkers talk. His film, which drama- 
tizes the primal fears of a comfortable exis- 
tence, raises sociability and gossip to the 
level of art. Clayburgh finally gives a per- 
formance worthy of her; her Erica is ap- 
pealingly vague, sexually skittish and 
ravenous at the same time. And Alan Bates, 
as the too-perfect English painter who falls 
in love with her, manages to make the D.H. 
Lawrence, vital-Adam cliches come to life. 
With its unsatisfying ending (Mazursky has 
never known how to end a film), and its 
conceptual flaws, the movie is far from per- 
fect, but at its best — in its \artist-intellectual 
milieu, its depiction of Clayburgh’s teen- 
age daughter, its sex scenes and dinner 
scenes — it's one of the most moving, be- 
lievable, thoroughly grown-up films in ages. 
—— resh Pond, Cinema 
Brooklin 

*eKUP “in SMOKE (1978). Cheech and 
Chong's first movie, written by the duo and 
directed by their record producer, Lou Ad- 
ler, is a hilariously fleshed-out version of 
their stand-up routines. The plot, of course, 
is as thin as a dime: the pair create what 
passes (in Hollywood) for a punk rock 
band, smuggle weed out of Mexico and are 
pursued by immense quantities of fuzz, 
among whom is Stacy Keach as Sgt. Sten- 
denko. They also get high a lot. The film's 
centerpiece is a van made out of Fibre- 
weed — solid grass — which eventually 
catches fire. Dope humor is very similar to 
the alcoholic humor of W.C. Fields, Jackie 
Gleason, Dean Martin et a/ but it’s the 
manic high spirits of Cheech and Chong 
that get this movie air-borne. Charles, 
Circle, suburbs. 


Ww 


WARLORDS OF ATLANTIS (1978). A turn-of- 
the-century search by marine biologists for 
the lost continent of Atlantis turns up a net- 
work of seven underwater cities off Ber- 
muda, all of them populated by remarkably 
gifted citizens and protected by monsters of 
the deep. ~~ Directed by Kevin Connor 
(The Land That Time Forgot, At the 
Earth’s Core), this adventure for very, very 
young children stars Doug McClure, Peter 
Gilmore. a, Massey and Cyd Cha- 
risse. S 

WEDDING ” (1978), Robert Altman's 
eagerly-awaited film is a failure — even a bit 
of a bore. It boasts twice as many charac- 
ters as Nashville, and the action takes 
place on a single day — that of the lavish 


wedding between Dino Corelli (Desi Ar- 
naz, Jr.), the son of an upper-class Illinois 
matriarchy, and Muffin Brenner (Amy 
Stryker), the daughter of a self-made 
Southern trucking tycoon. But for the earlier 
film's sharply drawn characters, A Wed- 
ding substitutes stereotypes and clowns. 
Each character has a skeleton in his closet; 
Altman spends two hours dragging them 
out and by the end he has a heap of skele- 
tons rather than people. We know the Bren- 
ners and the Corellis only by their naughty 
secrets, their shticks. |f anyone can be said 
to be at the center of this mess, it’s Carol 
Burnett, as the bride’s mother, and she 
comes closest to achieving a full-bodied 
performance. But Altman seems bent on 
making the whole film ingratiatingly broad, 
and he hasn't restrained Burnett's TV- 
trained exaggeration. Everyone in this 
movie is does that make it 
gate '2 
WHO IS KILLING GREAT CHEFS OF 
EUROPE? (1978) Once called “Someone 
rather than “Who,” the film is a murder mys- 
tery with a gastronomic twist. It stars George 
Segal, and Robert Mor- 
ley. Cinema 57, C 

STRAWBERRIES (1957). This 
serene, elegiac account of an old and dis-” 
tinguished man’s voyage through the 
haunting worlds of his dreams and his past 
is one of Bergman's most fulfilling movies, 
and probably his finest work of the ‘50s. 
Victor Sjostrom, in his last role, gives a 
moving, perfectly tempered performance, 
and Ingrid Thulin is beautiful as the daugh- 
ter-in-law who resents him for what she 
sees of him in her husband. Brattle. 
xTHE WIZARD OF 0Z (1939). One of 
the screen's greatest fantasies, and if you 
haven't seen it in its original brighter-than- 
life color, you don't know what a wonderful 
whiz of a movie it is. At first MGM wanted 
Fox's Shirley Temple for the film, and Louis 
B. Mayer even agreed to trade Clark Gable 
and Jean Harlow to Darryl Zanuck in order 
to get her. But when Harlow died the deal 
was scotched, and Mayer decided to use 
the relatively unknown 16-year-old Judy 
Garland. Thus are legends born, with the 
considerable aid of Harold Arlen’s songs, 
Victor Fleming's direction and outstanding 
ensemble acting by Ray Bolger, Margaret 
Hamilton, Jack Haley, Bert Lahr and, as the 
Munchkins, the Major Doyle Midgets. Har- 
vard Square. 

WOODY ALLEN: AN AMERICAN COMEDY 
(1978). This half-hour documentary about, 
and narrated by, Allen is an interview illus- 
trated with clips from his film and TV ap- 
pearances. Sharing the bill are seven gn 
edy shorts, including Hardware Wars, 
“kitchen-sink” parody of a certain sci- fi 
movie; The Big Shave, described as a 
“black (or is it red?) comedy by Martin 
Scorsese”; and The Dove, the celebrated 
deadly accurate Bergman satire with Made- 
line Kahn. Have a cigar? Off the Wall. 


Z 


ZATOICH| MEETS HIS EQUAL (1971). The 
Boston premiere of another film in the pop- 
ular series about the blind master swords- 
man Zatoichi, here portrayed by Shintaro 
Katsu. Coolidge Corner. 
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IN YOU'RE Se. PASSIONATE OF THINGS PAST AND 
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HEARD OF COLLEGE, A NATIONAL .. 
LAMPOON FAN, A SATURDAY 
NIGHT LIVE FAN, or you're just ready 
for some wild college humor you will 
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‘Animal House’.” cene NOC TV @% 
“VERY FUNNY! 
The film makers have a 
panty-girdles, 
tot 
AND LET ALL THAT the rules...the rules lost! ractoman Newnouse 
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THE MATTY SIMMONS 

‘NATIONAL LAMPOON S$ ANIMAL HOUSE 
THOMAS HULCE and DONALD SUTHERLAND 

Music by ELMER BERNSTEIN © Written by HAROLD sane DOUGLAS KENNEY G CHRIS MILLER Directed by JOHN LANDIS 
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Boston's Best All Male Show! 


KATHLEEN CARROLL DAILY NEWS 
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A comedy from Universal Pictures 
REITMAN PRODUCTION 
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Produced by MAITTY SIMMONS and IVAN REITMAN 
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DELICIOUS!” 
—CBS1V 


“ONE OF THE BEST 
FOREIGN FILMS OF THE YEAR! 
A lovely blend of comedy 
and pathos.” —asc-tv 
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ALPHA GAL 
121 | St. (536-4465) 
an? by Susan Heideman. 


161 Newbury St., Boston (266-4466). 
10-6 W.Sat 
indian Pechwais and Hindu Temple Hangings: 

ART/ASIA GALLERY (661-1596) 

8 Story St. Cambridge 

Pottery by John Knapp, Linda and Derek 

Marshall. Photographs by James Austin Farris. 
ART INSTITUTE OF BOSTON 

700 Beacon St. (262-1223) 

A 

irections: ial graduate 

ARTISANS 


(266-6300) 165 Newbury Street 
Drawings by Etid Looie. , 
ARVEST GALLERIES 
77 Newbury St. (247-1418) 
Mon-Sat. 10-6. 19th and 20th c. American paint- 


(262-5920) 


128 Newbury S 
Watercolors by Robert Morgan. 
ATLANTIC GALLERY (426-5439) 
34 Farnsworth St, Boston 
Photos by David Akibu. Works by Jeffrey Hudson. 
ATLANTIC MONTHLY 
(536-9500). 8 Arlington St. (M-F 9:30-5) 
Photos by Arthur Furst. 
(354-0407) 
59 Church St., Cambridge 
10-6, til 9. 
Oils and Watercolors by Lanna 
JACQUELINE BECKER 167-0568)" 
118 Newbury St. 9:30-5:30) 
19th and 20th c and drawings. 
BOSTON ARCHITECTURAL CENTER 
320 Newbury Street 
— Tours of Old Boston: Drawings by Paul 


GALLERY 
547 St, (426-7700) Tues-Sat. 11-9, 


Sun. 1-4. 
Paintings and drawings by Kay Morton. 
BOSTON VISUAL ARTS UNION 
77 N. Washington St. Boston (227-3076). T-F 
11-6 Sat. 11-4. BVAU: A work of artists. 
BOTOLPH 
ped om St., Cambridge. (868-6967) Mon-Sat. 


10-6. 
BROMFIELD GALLERY (426-8270) 

30 Bromfield St 

Mon-Sat. 12-6. Group show of various artists. 
CAFE GALLERY 

73 Dartmouth St., Boston. 

Drawings by David Wright. 


LISTINGS 


CAMBRIDGE ART ASSOCIATION 
23 Garden St. (876-0246) 
Tues-Sat., 11-5; Sun, 2-5. 
Paintings by Lois Malone, Beatrice aque Todd 
and Jane Ritchie. 
CHILD'S GALLERY 
169 Newbury St. ee 1108) 
M-F 9-5, SAT 10-5 
Fine American & European paintings and prints. 
CLARK GALLERY 
Lincoln Sta., Lincoln (259-8303). T-Sat. 10-5. 
British Printmakers and Sculpture by Pierre 


Tresfort. 
CONCORD ART ASSOCIATON (369-2578) 
= Lexington Road 
11:4:30 Sun. 2-4: 0. 
Multi-Media Exhibit. 
COPLEY SOCIETY (536-5049) 
158 Newbury St. 10-5, closed Sun. 
New England Sculptors Association Anniversary 


CUTLER/STAVARDIS GALLERY 
354 Congress St. Boston. 
Paintings by Scott Brodie and Jeffrey Hartman. 
DOLL AND RICHARDS, 177 Newbury St., Boston 
(266-4477). Tues-Sat. 10-5. Group Fine Arts 


Show. 
FLAG GALLERY 
178 Green St., Jamaica Plain (522-8138). 
Paintings and drawings by Susan Morrison. 
GALLERIA ROSANNA (536-9286) 


Fine arts g gow 
GALLERY nT SCUARE ( 
665 Boylston St. Mon-Sat. 10-6; Sun. 12-6. 
Paintings by Gino Hollander. 
GALLERY NAGA 
67 Newbury St., Boston (267-9060). . 
Works of Robert Kopacz. 
GALLERY NATURE AND TEMPTATION 
40 St. Stephen St. (247-1719) Mon-Sat. 2- 
Exhibition. 


355 Boylston St; M-F 9-5, Sat. 12-3 
Paintings by Tom Brady. 
GARRET. GALLERIES 
Collages by Grace White. 
GINN “GALLERY 
381 Elliot St, Newton. Tues-Sat. 10:30-4:30. 
Group Show. 
GRAPHICS 1 & GRAPHICS I 
168 Newbury St., Bos. (266-2475) 
Mon.-Sat. 9-5:30 
Prints by Carol Summer. 
GRAPHICS 
Faneuil Hall, Mkt. So. Market Bldg. No 175A 


(523-2846) 


Continuing 
GUILD OF OF BOST be AR ARTISTS 
162 Newbury St., Bos. (536-7660) 
Tues.-Sat.: 5:30 
Paintings by Sidney Willis and Larry Webster. 
HARCUS KRAKOW GALLERY 
7 Newbury St. (262-4483) 
Paintings by Robert Goodnough. 
HIRSHBERG GALLERY 
Boylston St. (266-0933) 
Sun.-Fri. 1-5 
Drawings by Iftah Barkin. 
IGUANA GALLERY (247-0211) 
246 Newbury St. (Tues-Sat. 11-5) 
Unusual exotic art. 
IMPRESSIONS (262-0783) 
27 Stanhope St., Boston 
Tues-Sat. 10-6 
New etchings and lithographs by Harold Altman: 
KANEGIS GALLERY 
244 Newbury St., Bos. (267-6735) 
Master graphics. Picasso, Miro, Stoltenberg and 


others. 
MYKONOS GALLERY (227-2709) 
Lewis Wharf, Boston. 
Kristensen Woll Collage Exhibit. 
WEW CITY HALL 
1 City Hall Sq. (725-4000) 
Main gallery open M-F = SAT 10:30-3:30; 


Courthouses in America: a photo exhibition. 
Watercolors by Judith Van a Wiers. 
WEWBURY BOOK GALLERY 
314 Newbury St., Boston. M-Sat. 10-7, Fri. 10-9. 
Prints by Rando. 
WEXT MOVE GALLERY 
Boylston St., Boston 
eaten 12-7 Paintings by Nancy Berk- 


NIELSEN GALLERY (266-4835) 
179 Newbury St. 
Sculptures by Jim Huntington. 
NORMAN 


ay Newbury St., Boston (536-3288). Photos by 


t 

Orowiegs by Mark 
ONDINE 


9 Park St, Boston (742-8362) 
M-F, 12-6 
Davidson, Hirshman and Hessing: Works in 


Gouache 

PASSIM (492-7679) 

47 Palmer St., Harv. Sq. 
Batiks by Para Masivam. 

PIANO CRAFT GALLERY (247-0160) 
791 Tremont St. (Sat. Sun. 10-5) 
New Work by Donna Kleszcz. 

PRINTMASTERS, LTD. 
36 Bromfield St., Boston (423-2570). M-Sat. 
10-6. Group show. 

PUCKER-SAFARI GALLERY 
171 Newbury St. Bos. (267-9473) 

Tues.-Sat. 10-5 
Cloth painting and sculpture by Ali and Mirtala. 


Boston } 
HYNES AUDITORIUM 
El =’ November 2-5 J 
l= 
A Pro Ski Demonstrations! 
Equipment, Fashions, Exhibits! 
| Films, Shows, Auctions! 
i | Giont Swap & Ski Sale! 
“ 
Ie with this coupon SAVE 50¢ off Reg $350 Aduit Romiss.on 
SHOW HOURS: Thurs. 6.11 Pity Prt. (MY Sot. 1.11PM: Sem 1 


Brattle Theatre | 


TR 6-4226 


ERASERHEAD 


Eraserhead,” 
s first feature film, is at 
once more primitive and more startling 


Terrifying Vortex: 


David Lync 


than ‘Martin.’ Lynch comes amazing- 
ly close to the logic of dreams and 
nightmares, in which successive layers 
of reality seem to dissolve, sucking you 
into a terrifying vortex. The central fig- 
ure is Henry (John Nance), a kind of 
ultimate schlemiel whose towering 
ompadour is the eeriest coiffure since 
Bisa Lanchesteris electrified marcel in 
the “Bride of Frankenstein.’ Sweetly 
catatonic Henry lives alone in spartan 
squalor until he’s joined by his equally 
traumatized girl (Charlotte Stewart) 
and their ‘‘baby,” an inhuman, 
ing monster like a horrific parody of 
the Star-Child in “2001.” The movie 
clearly deals with an apocalypse, but 
the apocalypse is not external, not poli- 
tical or technological. It is internal, the 
ultimate. corruption of matter itself 
throughout the universe. 
-Jack Kroll, Newsweek 


Special Limited Engagement 
Central Square Cinema 
Starts Oct. 8 


— roms Hanover St., Boston M-Sat 7- 


MICHAUX (261 -3883) 
290 Dartmouth St. 
|-beam sculpture by Albert Leon Wilson. 
ROTENBERG GALLERY 
130 Newbury St, Buston (261-3747). 
. Sculpture by Jim Lewk. 


131 Newbury St, Boston. (267-3382) 


M-Sat 10:30-6. Works of clay and glass by 


Susan Sapareto and Ricky Bernstein 
THOMAS SEGAL GALLERY 

73 Newbury St. Becton (266-3500) 

Tues.-Sat., 10-5:3 

Recent paintings Bruce Boice.. 
SEMIRAMIS, (661-1815) 

10 Mt. Auburn St., Canb. 

Mon-Sat. 10-6, Th, Fri. til 9 

Ancient Chinese scrolls, African and Eskimo Art. 
SUNNE SAVAGE oo (536-1910) 

105 Newbury; M-Sat. 1 

Sculpture by Clement Meadmore. 
THE SOCIETY OF ARTS AND CRAFTS 

(266-1810) 

175 Newbury St. 

Tues-Sat. 10-5, Wed. til 7:30. 

Mugshots: s from all over. 
STEBBINS GALLERY 
Zero Church St., Harvard Sq. 
Mon-Fri. 11-2, Sat-Sun. 10-noon. 
Drawings, paintings and collage by Dennis Rav- 


erty. 
STONE SOUP 
313 Cambridge St. (523- — Tues-Sat. 11-6 
Paintings by reen 


36 
St., Boston. M-Sat. 12-5. Paintings 


lyn Ajami. 
FRANK TANZER (.62-5173) 
33 10-4:30 M-F. 
imi Jose Vaz-Vieira. 
10 Arrow St., Cambridge 
Mon.-Sat. 10-6; Thurs. 10-9. 


BOSTON PUBLIC LIBRARY (536-5400) 
in GKALLERY, Copley Square 
Daily 9-9, Sat. 9-6. Twenty Cities: European 


BROCKTON ART CENTER (1-588-6000) 
Fuller Memorial, Brockton 
a 1-5 admission $1, children under 16 

ee. 

The Object: Form follows Function. Watercolors 
by Catherine Bertulli. Stoneworks by David Phil- 
lips. Artful Toil. 

BUSCH-REISINGER MUSEUM 
29 Kirkland St. Camb. (495-2338) 
Permanent collection of German art, Scandinavian 
art in all media, dating from Middle Ages to pre- 
sent. Open 9-4:45, Monday thru Sat. Paintings of 
Adolf Wolfi. 

CHILDREN’S MUSEUM (522-4800) 
66 Burroughs St. Jamaica Plain (522-5454, 
522-4800). Daily 10-5, Fri. eve. 6-9. Admission 
$2.50 adults, $1.25 kids. 50é Fri. 6-9 pm. Par- 
ticipatory exhibits include Small Science, Video, 
5 and 1 Cent Store, and Water. Fire. Factories. 
CLOSED for Sept. Re-opens Oct. 1. 

DANFORTH MUSEUM (620-0050) 
123 Union Ave., Framingham. Wed-Sun., 1-4:30. 
Free admission. American paintings and selected 
prints. Around the Station: the Train and the 
Town. American art 1920-1940. American Folk 
Sculpture. Netsukes. On the Table: a still-life ex- 
hibition. 

DECORDOVA MUSEUM 
Sandy Pond Rd., Lincoin 259-8355; open Tues- 
Fri. 10-5, Sat. 12-5, Sun. 1:30-5. Wed 5-9:30. 
Admission $1.50, 21 50¢. DeCordova 
Collects New England A 

FOGG ART MUSEUM (495-2397) 
32 Quincy St. Cambridge. 
Mon-Sat. 9-5; Sun 2-5. Renaissance and baroque 
drawings. Apollo's Laurels. New Presences in the 
Fogg. Abstract Expressionism. 

GARDNER MUSEUM 
280 The Fenway (566-1401) 
Authentic Venetian palace w/courtyard Tues. 1-: 
9:30, Wed.-Sun. 1-5:30. Suggested Admission 
for adults $1. Classical tunes Tues. at 8, Thurs. 

Info: #3421359 

INSTITUTE GF CONTEMPORARY ART 
955 Boylston St., Bos. (266-5151) 
Tues.-Sat. 10-5, Wed. 10-9, Sun. 12-5. Admis- 
sion $1. Recent Work of Rafael Ferrer. 

MUSEUM OF FINE ARTS 
479 Huntington Ave. (267-9300 x445 & 446) 
Open TUES 10-9, WED-SUN 10-5, closed MON. 
Admission $1.75, under 16 FREE: full-time 1D 
students and senior citizens $1.75; Sun. $1.25. 
Textiles: Turkey to Turkestan. Stepping Out: 
Shoes and Stockings. The Oil Sketches of 
Frederic Edwin Church. English paintings from the 
Storeroom. 15th-18th c. Paintings and Drawings. 
canon’ Painting in Japan. Neoclassical New 

land 

MUSEUM OF OUR NATIONAL HERITAGE 

33 Marrett Rd., Lexington (861-6563). Mon.-Sat. 


10-4:00. Sun, noon to 5:30. FREE. Fred Smith 
and his Cement Friends. “What Makes It Tick?” 


Blacksmith. 19th ¢. Art. Antique Toy 
Trains. Photographing the Frontier. 

MUSEUM OF SCIENCE (723-25005 
Science Park, Lechmere line. Mon.-Thurs. 10-5; 
Sat. 10-5; Friday 10-10; Sunday 11-5. Admis- 
sion $3.00 adults, $2 for under 17; over 65 and 
servicemen. Reduced rates FRI eves. 5-10: $1. 
Every WED. FREE from 2-5. The Chemical facts of 
Life. Geometric r= in Light and Color. 
Kinetic Light Sculptur 

MUSEUM OF TRANSPORTATION 
15 Newton, Brookline (521-100) 
Tues-Sun. 10-6. Adults $2.25, children $1.50. 
— Toy Exhibit, great stuff. Firefighting Ex- 

hibit, including slides and Currier and Ives prints. 

Crossroads, a hands-on educational exhibit. 

WATIOWAL CENTER OF 
AFRO-AMERICAN ARTISTS (442-8820) 
300 Wainut Roxbury 
African Artists in America. 
T, TH 12-7, FRI 12-9, $-S 1-4. 

WEW ENGLAND AQUARIUM (742-8830) 
Central Wharf, Atlantic Ave.; Mon-Thurs, 9-5, Fri. 
Sat., Sun., holidays 9-6. Admission 


under under 16, 6, $2.50, - Spe 


aboard Heed next to Aquarium. 
PEABODY MUSEUM OF SALEM 
745-9500. East India Square. Mon-Sat. 9-5. Sun. 
and holidays 1-5. Admission $1.50, under 16 
and — R. cents. Maritime History, Eth- 


Natural History. 

ROXBURY CENTER MUSEUM OF AFRO- 
AMERICAN HISTORY, 719 Tremont St. Admis- 
sion 50¢ adults, 25¢ for children and seniors. 
Open 11-5 except SAT, MON. Extensive show of 
photos by Hamilton Smith. Frederick Douglass 
display. Blacks in the movement West. Slides by 


Sybil Mey 
HARRIET TUBMAN MUSEUM 
566 Columbus Ave. (536-8660) 
Open M-F, 10-5. Works by Dana 
WORCESTER ART MUSEUM 
56 Salisbury St, Worcester (799-4406). Tues- 
Sat. 10-5; Sun. 2-5, closed Mon. Admission $1; 
those under 14 or over 65, 50c¢. Japanese Prints 
of the 19th c. Text and Image. Works from Art 
Unlimited. The Nomadic Weaving Tradition of the 
Middle East. Medieval Miniatures and Renais- 
sance Prints. Prints by Paul ; 


PHOTOGRAPHY 


BORIS GALLERY (261-1152) 
35 Lansdowne St. Boston. 
Color Photos by Tim Loomis. 
CAMBRIDGE PHOTO CO-OP 
188 Prospect St. Cambridge. Mon- Fri. 7-10. 
Photos by Stacy Horn. 
COLORTER (267-6503) 
330 Newbury St. 
Photos by Richard Segall. 
FRAMEWORKS (354-9867) 
} Upland Rd., Cambridge M, F-S, 10-6 T-Th. 10- 


KENNEDY GALLERY 
770 Main St, Cambridge (M-F, 11:30-3:30) 
Photos of New Guinea by Malcolm Kirk. 

KIVA GALLERY (266-9160) 

231 Newbury St. T-S 11-6. 
WeeGee and Gerald Malanga. 

ROSE GALLERY 
23 Miner St., Boston. W, 6-9. wt 10-5: 
Rare 19th c. Photographs. 

NE SCHOOL OF PHOTOGRAPHY 
537 Comm. Ave. (261-1868). 
Faculty show. 

PHOTOWORKS (267-1138) 

755 Boylston St., (M-F, 9-5:30) 
Photographs by David Aschkenas. 
— INC. (491-0187) 186 Huron Ave., Cam- 
nage. 
Photos by Eugene Richards. 
CARL SIEMBAB (262-0416) 
162 Newbury St. 
Photographs by Christopher James. 
VISION (266-9481) 
216 Newbury St. 
The Portfolios of Lee Friedlander. 18 Massachu- 
setts Photographers. 
crise 


SCHOOLS AND 
UNIVERSITIES 


BOSTON UNIVERSITY : 
Art , 855 Comm. Ave. 
Art of the State — 1978. 
Mugar Library, 771 Comm. Ave. 
Italian Opera Artifacts of the 19th c. 


M.LT. 
Hayden Gallery, 160 Memorial Dr. Art of the 
State — 1978. : 

BRANDEIS U., Waltham 
Rose Art Museum 
Alan Katz, in the ‘70s. 

UMASS BOSTON 
Harbor Gallery. Sculpture by Machu Picchu. 


FING FABRIC PRINCS 


Artist’s original screen printed wall hangings, 
reasonably priced for home or office. 


236-4518 


* 
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spectacular show on time keeping. Folk sculpture 
of Gustaf Nyman. Forged in Iron: the American 
Show 
. Scandanavian glass. 
MUSEUMS 
° 
Qin 
| ANd now a wor om 


few are free. If you 
want your reach millions, have all the 
details in by the Tuesday prior to publication. Send 
notices of local cosmic events to What's 
ing. c/o Listings Editor, BAD, 100 Mass. 
Beantown 02115. All copy subject to our revision. 


WOTE: ABSOLUTE LISTINGS 
1S TUESDAY 

A 

SEND ‘EM IN, FOLX! 


noten9 12 82S ATAQ\TARUD 
442-8800, x201, 202 or 203. 

WASHINGTONIAN CENTER for Addictions offers 
inpatient and outpatient programs for those 
hooked on alcohol, barbiturates or opiates. 
Medical and psychiatric counseling, detoxification 
services, rehabilitation, job finding. 41 Morton 
Street in Boston, 522-7151. 

BOSTON COUNCIL ON ALCOHOLISM, 250 
Boylston St., Boston, 267-7334. Educational 
programs for community groups. Call Mon-Fri. 
8:30-4:30. 

THE SALVATION ARMY Harbor Light Center 
provides overnight lodging, inpatient alcoholic 
rehabilitation for men and women, clothing, food. 
counseling. 2 free meals daily, 10am and = 
Sat, 2:30pm; Sun., 11:30pm 407 Shawmut 
Phone 24 hrs. daily, 536-7469. 

ALCOHOLISM CLINIC at Peter Bent Brigham 
Hospital: out-patient treatment, individual and 

‘oup therapy 732-2376. Evening Clinic Mon 5- 
§ Clos ed Mon. morn. til 1. 

ALCONOLISI Family 
offers info and counseli 3-9390. 

WORTH SUFFOLK ALCO iousee SERVICES, 
427 . Broadway, Chelsea (884-8154), 270 
Broadway, Rever (284-2637), 22 brore’{ 
Winthrop (846-9551). Weekdays 8 


eves. by 
SHELTER. ii on Putnam Ave. near Harvard 
. can lodge up to 4 homeless persons 
night and refer counseling. Info: 547-1885. 
OPERATION MATT information and referral ser- 
vice for t ers affected by alcohol. Phone 1- 
800-272. 2586, 8:30 am-10 pm daily. 
WOMEN FOR SOBRIETY, women support each 
other in weekly group meetings each ~~ at7 
. at 186 Hampshire St., Cambrid 
SOUTH SHORE COUNCIL OW ALCOH LSM, 21 
Franklin St., Quincy (472-6027). Crisis interven- 
tion and family counseling for — related 


Services available at no charge. 
TREATMENT “CENTER FOR 
ALCOHOLISM 115 Mill St. Belmont (855- 
2781) Offers inpatient, outpatient and aftercare 
services. 


BIRTH CONTROL & 
PREGNANCIES 


WOMEN’S COMMUNITY HEALTH, 639 Mass. 
Ave., Rm. 210, Cambridge, is a non-profit tax ex- 
empt, women owned and controlled health facili- 
ty (547-2302). Among the center's many seriiies 
offered at the lowest possible rate are pregnancy 
screening and abortion help. Also info, resources, 
self-help groups and more to help women care 
for their bodies themselves whenever possible. 

BIRTH DAY, PO Box 388, Cambridge 02138 (288- 
7404). Homebirth information and referral. 

HELP PROGRAM OF BOSTON, 4 Dartmouth St., 
266-6489. Counseling and referral, small scale. 

NEW ENGLAND WOMEN'S SERVICE, 1031 
Beacon St., Brookline (738-1370). Licensed clin- 
ic offering abortion and other services. Free preg- 
nancy tests. 

PRETERM, 1842 Beacon St. Brookline (738- 
6210), a licensed non-profit clinic for first 
trimester, out-patient abortions; pregnancy tests, 
ood check-ups. Open Mon-Sat. on appointment 


FAMILY PLANNING Health Center, 732 Main St., 
Fitchburg (345-6272). Open weekdays 8:30- 
4:30, call for appt. Confidential counseling on BC, 
VD. Sterilization, infertility, plus info, speakers, 
films and referrals. 

COPE is Coping with the Overall Pregnancy Ex- 
perience, before and after. A professional non- 
profit service agency offering discussion groups 
for pregnant and post-partum women and 
couples; many related groups and services, plus 
information, resource and referral service. You 
don’t have to have a problem to call COPE: 357- 
5588. They're at 2 Hanson St. in Boston. 

CRITTENTON CLINIC, 1 Perthshire Ad., Brighton. 
Non-profit — for out-patient, first trimester 
abortions. Free pregnancy tests; for appointment 
pad 782-7600. Also BC and GYN services, vasec- 

y. tubal ligation and — 

Bi BAIRD NTER, 673 Boylston St. Boston 
(536-2511). A non-profit organization 0 9 
every day; services include abortion, BC; 


puannto Panel PARENTHOOD, 99 Bishop Allen Drive, 
Cambridge (492-0518). A non-profit, social ser- 
vice and health education agency offering coun- 
seling, info and referral, courses, resources and 
much more, —— with all fertility-related 
behavior. Counseling phone: 492-0777. 

WORTH SHORE FAMILY PLANNING, 74 Elm St. 
Danvers (774-5525). Open 8 to 5:3. for infor- 
mation, — films and referrals. Ap- 


tests. 
cope 396 396 Concord Ave., Belmont 484- 
9224. Counseling and referrals for personal, 
medical and | ——, 
HOMEBIRTH, INC. BU Sta. PO Box 355, yen 
02215 (956-5166). A non-profit group 
offers childbirth classes for ico ex- 


periences. 

CAMBRIDGE FAMILY PLANNING offers birth 
control clinics at neighborhood health clinics. Day 
ha sessions. Confidential care. Call 868- 


COUNSELING 


EMERGENCIES 


BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 
CAMBRIDGE POLICE: 911. 
SOMERVILLE POLICE: 625-1212 
STATE POLICE: 566-4500, 782-2335 
BOSTON FIRE: 536-1500 
BROOKLINE FIRE: 232-4646 
CAMBRIDGE FIRE: 876-6800 
SOMERVILLE FIRE: 623-1500 


MEDICAL EMERGENCIES 


BOSTON-BROOKLINE: Cali 911. 

POISON: Information Center, 232-2120 

SUICIDE: Samaritans 247-0220 

CAMBRIDGE AMBQLANCE: 868-3400 

CAMBRIDGE CITY HOSPITAL: 354-2020 

MASS. GENERAL HOSPITAL: 726-2000 

MASS. EYE & EAR: 523-7900 

BOSTON CITY HOSPITAL: 44-5000 

BETH ISRAEL HOSPITAL: 734-4400 

PROJECT PLACE EMERGENCY VAN, suicides, 
overdoses, all medical emergencies, 24 hours, 7 
days: 247-4000. 

RAPE CRISIS CENTER, 24-hour hotline: 492- 
RAPE. Immediate and continuing support, medical 
and info, referrals. 

RAPE CRISIS HOTLINE serving Greater Lynn and 
North Shore. Call 595-RAPE for immediate and 
continuing support, medical and legal informa- 


tion. 
ST. ELIZABETH'S HOSPITAL: 782-7000 


ALCOHOLISM 


ALCOHOLISM CLINIC of Dimock Community 
Health Clinic provides free individual and group 
counseling, alcoholism education. family services, 
and referral to detox, halfway house, etc. 55 

Dimock St. in Roxbury call weekdays 9 to 7. 


Everything 
PEOPLE receive underst 


WATERTOWN RESIDENTS may pertake of the 
services of the Multi-Service Center at 465 
Arsenal St. (926-3600). Hours MON'FRI 9-5; 
eves. arranged. Referrals, counseling on all 
matters. Family Planning Clinic Tues. 2-6 p.m. 

free and confidential. 


treatment from 
Family Service Association, 3442 Beacon Street, 
Boston. Cali 523-6400. ; 

HELP FOR CHILDREN provides info and 
assistance for children and teens. Staff works to 
cut red tape and will actively sees out the agency 
Or program that provides the needed service. Any 
child in need of help may call, as well as anyone 
who knows a child in need. Cell 727-8997, M-F 
9-5 for number of your area office. 

BOSTON OFFENDER SERVICE PROJECT, two to 
four weeks self-help run by Mass. Half- 
Way Houses, Inc. for parolees and 
teleasees from Deer Island. 261-3851, 261- 


1864 

DROP-IN CENTER run by Mass. Half-Way Houses 
for male and female exprisoners: recreation, 
referral services and other programs at no cost. 
Call 482-2520 after 2pm or drop in at 79 
Chandler St. in the South End. Open TUES-FRI, 
beginning at 7pm. 

FAMILY COUNSELING and guidance centers 
(542-0903) in Boston and 4 suburbs provide 
individual, group, and marital counseling at fees 
dependent on income. 

FENWAY COMM. HEALTH CENTER offers non- 
sexist health counseling at 16 Haviland St. Phone 
267-7573. TUES eves. Gay health care and 
MON by appt, WED walk-in 6:30- 


paovect PLACE, 32 Rutland St. Boston (South 
End). Hotliwe: 267-9150. Business: 262-3740. 
Switchboard provides 24 hour telephone 
counseling and referrals for any problem or crisis. 
Drop-in Counseling provides problem solving and 
life support if phone rapping isn't enough. Multi- 
oman Emergency Van provides on-site help for 
trips, drug overdoses and identification, psy- 
Continued on page 28 
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RICHARD DREYFUSS 
SUSAN ANSPACH 
BONNIE BEDELIA 
JOHN LITHGOW 
OFELIA MEDINA 
FRITZ WEAVER 


“THE BIG FIX" 


Screenplay by ROGER L. SIMON 
Based on His Novel 
Directed by JEREMY PAUL KAGAN 
Produced by CARL BORACK 
and RICHARD DREYFUSS 
» Music by BILL CONTI 
A UNIVERSAL PICTURE“ 
TECHNICOLOR® 


©1976 UNIVERSAL CITY STUDIOS INT 
ALL RIGHTS RESERVED 


BRAINTREE 
SO. SHORE PLAZA 
848-1070 


‘OF ¥390190 NOILOSS “XINZOHd NOLSOS SHL 


Introducing MARY STEENBURGEN with JOHN BELUSHI CHRISTOPHER LLOYD 
HERMAN SHANER & AL RAMRUS 


= 
ae 841 BOYLSTON ST. RT.9 SHOPPERS’ WLD. 
ont OPP. PRU.CTR. 267-8181 235-8020 
© 1678 PARAMOUNT PICTURES CORPORATION ALL RIGHTS RESERVED. 
| 
| Story by JOHN HERMAN SHANER & AL RAMRUS * 
Produced by HARRY GITTES and HAROLD SCHNEIDER 
Directed by NICHOLSON A Paramount Picture 
ALLSTON ){ MEDFORD (FRAMINGHAM) ( ) 
' 
a. CINEMA CINEMA CINEMA DEDHAM DANVERS 12 
214 HARVARD AVE. RT.60 MEDFORD SHOPPERS WLD. 326-4955 599-3122 
27-133 277-2140 395-9499 235-8020 RQUTE | ot 128 of LIBERTY TREE MALL 
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The Kaplansky 
Agency 


Call for rates and information 


Brookline: 


437 Harvard St. 


Call 267-1234 


to place your 
Phoenix classified 


AUTO INSURANCE 
“RATE LINE” 


Sameday license plates 
Monthly payment plans 
Low down payments 


738-5400 
Medford: 


211 Middlesex Ave. 


395-8844 


CONTACT LENSES 


$18 per hard duplicate lens 
(As seen on WB2Z-TV's Evening Magazme) 
OsiIMO CONTACT LENS CO. 
418 Washington St., Brighton 
Same day emergency service. 
For an appowntment con 787-0808 


with this coupon SAVE 50¢ off Reg. $3.50 Adult Admission 


Boston 
HYNES AUDITORIUM 
El November 2-5 J 
fz 
€ 4 
a Py Pro Ski Demonstrations! \ 
Equipment, Fashions, Exhibits! 
A | Films, Shows, Auctions! 
Giant Swap & Ski Sale! 


FRIEND SAVES 


ARE YOU AMONG THE 625,600 BOSTONIANS 
WHO HAVE YET TO DINE AT WERNER’S? 


Take courage! Better still, take an evening to savor 
our Bavarian specialties prepared and served in the 
great tradition, and mit Gemiitlichkeit. 

Cafe Promenade The Rathskeller 
Luncheon Dinner Cocktails 


rcus Tick 


BOSTON GARDEN 
Wed., Oct. 18 - Mon., Oct. 30 


*Good only Mon-Thurs afternoon & evenings 
or Fri_afternoon — not good holidays 


During the months of September and October, 
bring three guests or more and receive one entree free. 


WERNER’S 
SEARS’ CRESCENT at Mon.-Fri. 11 am-9 pm 
CITY HALL PLAZA, { \ Sat. 5 pm- 10 pm 
BOSTON 742-9595 ; ¥ AmEx» MC 


DELIVERY 
ENTRANCE 
_THE NICEST GAY 
BAR IN TOWN 
it’s different 


‘Tony Bosco, creator (there is no 
other appropriate word) of the excel- 
lent ‘House’ restaurant in Allston, re- 
cently opened a bar in the basement of 
the same building, called ‘The Deliv- 
ery Entrance’. Predictably, the design of 
the place is wonderful: a low-beam 
ceiling, warm quarry-tile floors, stone 
and rough-panelled walls: a dim room 
filled with pillows for provocative 
lounging, wicker chairs and palms set 
on oriental carpets, a few discreet 
games.” 

—Joseph Cain, In Touch 
At THE HOUSE RESTAURANT 

12 Wilton St. Allston 783-5701 

Off Cambridge St. near Harvard Ave. 


This ad good for a free drink. 


A Live featuring the martial arts of: 
AIKIDO SHAOLIN 
Exhibition HSING YI TAI CHI CHUAN 
of the also 
WARRIOR JUDO SWORD. SPEAR 
ARTS OF PAKUA = & STAFF 
THE ORIENT MONDAY, OCT. 16, 
By Masters 8:00 p.m. 
from Taiwan, JOHN HANCOCK HALL, 
BOSTON 
People S Tickets: $5.00 at Out of Town & Hub 
Republic Agencies. Poa, 698 Mess Ave 
pot China 4 Production 


ren 


THE FRENCH LIBRARY IN BOSTON 
pr 


‘oudly presents 


ERIC ROHMER IN BOSTON 
at a benefit showing of his outstanding film 
MA NUIT CHEZ MAUD 


My NIGHT AT MAUD’S 
(English subtities) 
Winner of the New York Flim Critics’ Award 1970 
starring Marie-Christine Barrault and Jean-Louis T: 


Friday, October 13, 1978 8 p.m. 
at the Brattle Theatre, Harvard Square 


Eric Rohmer will be present for this gala event. A Champange Reception for Spon- 
sors to meet the director follows the performance at the Gutman Library, —rs 
University (across from the Brattle). 

Tickets available at the French Library, 53 Mariboro St., Boston 
Your contributions are tax-deductible and will help meet our challenge grant from 
the National Endowment for the Humanities. 
Sponsor tickets for film and reception .............cccceeecesseeeeeeeeeees at $10.00 each 


Note: 


The big band sound of 


Herb Pomeroy 
Oct. 16, 8 to 12 

$4.00 floor, $2.50 gallery. 
One night only. 


*n Sirloin 
77 N. Washington Street 
off Causeway St. near 


Boston Garden and 
Government Center/7 23-3677 


And now a word from WBCN... 


Vo 


W3C/1 and A&M Records 
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Continued from page 27 ba 


chiatric or medical problems, whatever. Good © 


honest people make it a caring Emergency 
Van is at 247-4000, all the 
sosTon OFFENDER, Service project offers 


YMCA Counseling Service is open to people all 

= — for a focus. Non-profit. Info: 536- 
x 

ACCESS, an information, referral and counseli 
center for people of all ages and lifestyles. Cal 
661-3900 from noon to midnight daily. Info on 
medical, consumer, legal, recreation and drug- 
related questions. 

STREET YOUTH PROGRAM, 16 Blossom St. 
Boston (726-2906), weekdays 9-5. Free counsel- 
ing service, groups or individual, family or 
couples; also referrals and crisis intervention. 

BRIDGE OVER TROUBLED WATERS, 23 Beacon 
St., Boston; for counseling hours call 227-7114. 
Medical, psychological help, all confidential. 
Counseling for drug-related problems, life hassles 
and crises, runaways, etc. FREE. : 

OLD WEST CHURCH DROP-IN CENTER, 131 
Cambridge St., Boston, 227-5088. Open Mon 6- 
10 pm. Meals 25¢,Counseling and Referral ser- 


vices. 

FAMILY LIFE INSTITUTE, 283 Cabot St., Beverly, 
offers counseling in crisis and life-planni 
situations. For more information call 927-1473 

WOMANSPACE, feminist therapy collective in 
Kenmore Square (267-7992). Indiv., couples, 
roup counseling for women by prof. staff. 
iding scale fee. Seminars and workshops also 


iven. 

GENDER IDENTITY SERVICE Comprehensive 
evaluation and treatment program for men and 
women with gender problems. Counseling, legal, 
medical, vocational service. 24-hour answering 
service: 864-8181. Reasonable fees. 

FOCUS offers counselling and consultation for 
women and their friends. at 186 Hampshire St., 
Camb. (876-4488). Sliding scale fees. 

WOMEN’S SUBURBAN PSYCHOTHERAPY in 
Lexington offers counseling and referral to 
women and their families. Call 861-8824 for in- 
formation. 

CAMBRIDGEPORT PROBLEM CENTER, 1 West 
St., Cambridge; 661-1010. Psychological 
counseling and referrals. Open Mon-Thurs, 1-4 
pm, 6-9 pm; Fri, 9-12 am. 

TAPESTRY, a feminist counseling and educational 
center at 595 Mass. Ave, Cambridge (661- 
0248). Sliding fee scale. 

SELF-DEVELOPMENT GROUP, 14 Somerset St., 
Boston ( . 27-9876). Crisis intervention center for 
prisoners and ex-offenders: counseling, housing, 
job placement, etc. MON-FRI, 9-4. 

TRANSITION HOUSE, 661-7203. A temporary 
shelter for battered women and their children, the 
house offers shelter, support, food and referrels 
as well as over-the-phone support and informa- 


tion. 

CLEAR LIGHT SOCIETY dedicated to aiding the 
sick, the aged, the dying and their families. Drop- 
In center at 355 Boylston St., Boston open Mon, 
1012 am and 6-10 pm, Tues, 9:30-5, Wed-Fri, 
> am. Call 24 answering service at 247- 


573. 

FAMILY COUNSELING COLLECTIVE, 1 Dimic 
St., Somerville. Experienced feminist therapists 
provide mental health services on a sliding scale 
fee basis. For information call 666-9723. 

PUOSTO provides crisis intervention and short 
term counseling. Offices located in the Old. 
Methodist Parish Hall, Cedar St., Bridgewater 

’ Phone: 697-8111. Open Mon-Fri, 9-9. 

OPTIONS ADVOCACY CENTER offers counseling 
and referrals to South Shore widows and 
widowers. Offices located at 1375 Main St., Han- 
son. Open 5-10 pm; call 583-3157 for informa- 
tion. 

WINGS is a feminist therapy collective offering in- 
dividuals and couples counseling. Call 277-1761 
for more information. 

DROP-IN CENTER is run every Wed from 6-11 by 
the Mental Patients’ Liberation Front at the Stone 
Soup Gallery, 313 Cambridge St., Boston. Advice, 
friendship, and legal help. 

CODE HOUSE, 396 Concord Ave., Belmont 484- 
9224. Counseling and referrals for personal, 
medical and legal problems. 

PLACE HOUSE offers shelter and crisis interven- 
tion for runaways and youths 13-17. Open 24 
hrs. at 402 Marlborough St., Boston (536-4181). 


DRUGS . 


PROJECT PLACE EMERGENCY VAN, seven 
days, 24 hours. 247-4000. This phone also 
provides drug info, counselling, referral. 

CENTER FOR ATTITUDE CHANGE, J. Building, 
Boston State Hospital, 591 Morton St. 287- 
1510. For anyone with drug related problems. 

VA DRUG CENTER, 92 Water Street in Boston, 
offers drug treatment including methadone to all 
vets. Free, confidential, now. Call 223-4571. 

CONCILO HUMAN SERVICES 656 Mass. Ave, 
Boston. (261-2363). 24 hr. Bilingual drug treat- 
ment center. 

BOSTON POLYDRUG UNIT offers in-hospital 
detoxification for downs, ups and combination 
problems, with counseling and activities guided 
by an experienced staff. Call any time 442-3331. 

COORDINATING COUNCIL on Drug Abuse, of the 
Mayor's Office, 31 State St. Boston (6th floor); 
725-3113; open MON-FRI. 9-5. Offers referral 
and technical assistance for drug and alcohol 
related problems, treatment and rehab. programs. 
Prevention materials available on request. 

OUT-PATIENT TREATMENT CENTERS. East 
Boston, 15 Porter St, 596-5200; Boston City 
Hospital, Out-Patient Department, 424-5000. 

THE THIRD WAIL, 1170 Columbus Ave., Roxbury 
Crossing, Boston. (445-6142). 24 hr. therapeutic 
drug rehabilitation center. Educational and 
vocational training. 

PROJECT TURNABOUT, 224 Bdal St. Hingham 
= Residential treatment center. Sliding 

e. 


HILDREN 


PUPPET SHOWPLACE, 30 Station Street in 
Brookline Village, presents puppet shows SAT.- 
SUN. at 1 and 3. Tix $1.50 per person. Sept. 30- 
Oct. 1: Two Headed Cow from New Hampshire. 
Oct. 7-8: Eleanor Boylan and Aesop's Fables. 

CHILDREN'S MUSEUM, 60 Burroughs St. 

Jamaica Plain coos t Open daily 10-5, Fri. 

eve. 6-9. Admission $2.50 adults, $1.50 

children, under 3 free. 50¢ Fri adults and 
children. Participatory exhibits include Grand- 
mother's Attic, Computers, Living Things, and 

more. Fire: an exhibit on firesafety. Factories: a 

the assembly process. Grand re-opening 


their families on day care, counseling, drugs, 
runaways, foster and medical care, ion, 
Chapter 766 and-much more. Hours M-F, 9-5. 
Boston: 727-8898; Cambridge; 492-1572. 
THE TARPAN is no extinct. It is alive and 
wel! in Franklin Park Zoo, along with antelopes 
and llamas and other beautiful beasts. nized 
foups may take free one-hour tours on i 
and Thursday mornings at 9:30 and 
V1am. F ions: 442-2002, Boston Zoologi- 


residentpal camps and other nature-related ac- 

tivities For info call 696-0521. A wide variety of 

— learning programs available for kids and 


SOMETHING TELLS ME it's all happening at the 
zoos. For a recorded describing what's 
going on at the Children’s Zoo, Blue Hills 

tailside Museum, Franklin Park Zoo and Stone 
Memorial Zoo, call 442-0991. Children's Zoo 
hosts free nature-oriented flix daily at 11, 1 and 
3, info at 442-2216. . 

ENCHANTED MORWING is a story hour and ac- 
tivity program each MON at 10:30 am at the 
an Square Branch Library, 45 Pearl St., Cam- 


EMINISM 


THE WOMAN'S CENTER is at 46 Pleasant St., 

~ near Central Square in Cambridge. Numerous ser- 
vices available, including housing info, counsell- 
ing and referral. MON-THURS 10-10, FRI 10-5. 
Call 354-8807. Weekly discussions each WED at 
8 pm. Call for topic. 

WOMEN'S COUNSELING and Resource Center is 
at Harvard-Epworth Church, 1555 Mass. Ave. 
(rear door) in Cambridge (492-8568) Open MON 
9 Fo to 1 pm TUES 5:30-8:30, THURS 5:30- 


8:30. 

DAUGHTERS OF BILITIS, 1151 Mass. Ave. (Old 
Camb. Baptist Church), Cambridge (661-3633). A 
lesbian — for women only. Discussions 
each TUES at 8 p.m. and every Ist THURS at 


7:30 pm. 

NATIONAL ORGANIZATION FOR WOMEN 99 
Bishop Allen Drive, Cambridge 02139; phone 
661-6015. Multi-faceted national group of 
women and men effecting change thru education 
and political action in many areas. Birth control 
and abortion referrals, speakers bureau, legal 
referral service, consciousness-raising groups. 
Open house 1st Wed. of each month. 

CAMPUS-FREE COLLEGE offers feminist studies 
in a self directed A.A., or M.A. program. 14 
Beacon St., Boston. Phone 742-3060 

WINGS offers feminist counselling for individuals 
and couples. Call 277-1761 nor more informa- 


tion 

WOMEN’S ENTERPRISES OF BOSTON 755 
Boylston St. Boston (266-2245). All types of 
workshops, counseling, etc. relating to women's 
problems in the work force. ae 

SOMERVILLE. WOMEN'S. CENTER, 7° Davis 
Square (623-9340). Mon-Fri, 10-3. Women of all 
ages and backgrounds meet to exchange skills 
and ideas. A wide variety of activities and pro- 


jects 

METAMORPHOSIS offers individuals, group and 
couple counseling with special focus’ on women 
in transition. Free initial interview, sliding scale. 
Call 646-6319. 

PROJECT W.A.G.E.. 55 Sea St, Quincy (979- 
0734). Vocational counseling for women M-F, 
8:30-4:30. No fee. 

WOMANGPACE (267-7992) offers workshops 
and discussion groups. 

ARADIA COUNSELING FOR WOMEN, 520 
Comm. Ave. Boston. For indiv., couples and 
groups. Fee negotiable 


ECTURES 


WASHINGTON WEEK IN REVIEW comes to 
Boston to open the Ford Hall Forum Series SUN, 
Oct 8 at 8 pm at Alumni Auditorium on the 
Northeastern campus. 

TRUMAN NELSON speaks on capitalism SUN, Oct 
8 at 11 am at Morse Auditorium, 602 Comm. 
Ave., Boston. FREE. 

CUEVA DEL SOTANO. the deepest cave in the 
world, is brought to light by backpacker Lee Tib- 
ert TUES, Oct. 10 at 8:15 pm at the Cambirdge 
Center for Adult Education, 42 Brattle St, Har- 
vard Sq. Admission $1. : 

ERNST HALPERIN discusses the transformation of 
European ballroom music into Latin American folk 
music WED oct. 11 at 5:30 pm at the Pan Am- 
erican Society, 75A Newbury St., Boston. FREE. 

A DISCOURSE OF THE UNSPEAKABLE is given 
by Heinrich Ott WED, Oct. 11 at 7:45 pm at BU, 
745 Comm. Ave., Boston, room 19, FREE. 

WONVERBAL COMMUNICATION is delved into 
by Laurence Wylie WED, Oct. 11 at 8 pm at 3 
Church St, Cambridge. FREE. 

HURRICANES are explored by Anthony Tancreto 
WED, Oct. 11 at 5:30 at the Boston Public Lib- 
rary’s Rabb lecture hall. FREE. 

THE LIFE AND WORK OF FREDERICK 
OLMSTEAD are praised THURS, Oct. 12 at 7:30 
at Lemuel Shattuck Hospital in Jamaica Plain. 
Donation $1.50 

USING ELECTORIAL POLITICS TO BUILD A 
MASS POLITICAL ORGANIZATION is the 
topic under-discussion by Ed Vargas THURS, Oct. 
12 at 8:30 pm at 7 Marshall St. 3rd floor (426- 


9026) 

GARY WILLS. newspaper columnist and author. 
talks about “1776 and All That Jazz” THURS, 
Oct. 12 at 8 pm in Campion Auditorium on BC's 
Chestnut Hill campus. FREE. 

ROBERT AMERSON speaks about life in the for- 
eign service THURS, Oct. 12 at 6:15 pm at the 
World Affairs Council, 22 Batterymarch St., Bos- 
ton. FREE 

DEGAS AND HIS ROLE IN ART are the subjects 
THURS, oct. 12 at 12:30 pm at the Fogg Art Mu- 
seum on the Harvard campus. 

A VitW OF OPEC is given by John DeVanney 

Continued on page 30 


+ t coming out of Deer Island, Charles Strest or Aa 
Municipal Court. Call 426-4556, M-F 9-5 
ociety. 
 § A NEARBY PLACE that seems far away from the & 
i concrete jungle is the Ponkapoag Outdoor Center, 2 
operated by the Boston YMCA for people of ali 
& ages on the MOC Blue Hills Reservation in Can- 
ton (exit 65 off 128). Activities include pony- 
tiding in the afternoons and on weekends, a 
| BuyA 
Guaranteed Classified 
| And Get A 
* 
Cet 
ARNUM 
| 
THE 
fags 
aie 
Scotch 
| 
orn 


(eadlin 


In Railroad Square 


Nashua, N 


(603)889-8844 
“Only 40 minutes trom Boston 
take exit 7E off Route 

ot Chart House 


Restaurant 


Oct. 11 


Oct. 12 
Jonathan 
Edwards 


Traveler 


Oct. 11 & 12 
1369 ORBITS 
Cambridge St. Fri. & Sat., 
Inman Square Oct. 13 & 14 
Cambridge BOSTON JAZZ 
491-9625 QUARTET 


Sun., Oct. 
Sun. Oct 8 
Mon., Oct. 9 


CLUB ELEGUA 
(9-pc Latin Jazz Band) 
Tues., Oct. 10 
BRUCE SWEETLANDS 
& FRIENDS 
Wed. & Thurs., 


Fine selection of choice liquors. 
Happy Hour till 9 p.m. 


NIGHT FLITE | 


FREE PARKING 426-7222145 NORTHERN AVE BOSTON 


with special guest 
John Lincoln Wright 
& the Sourmash Boys 
Shows 7:30 & 10:30 
Adv. tickets on sale 


186 Harvard Ave., Alliston, Mass. 254-9804 


Oct. 13 & 14 


John Lincoin Wright 
& the Sourmash Boys 


Oct. 18 


Aces and Eights 


SAVANNAH 


Mon. & Tues., Oct. 9 & 10 
Wed., Oct. 11 
Thurs., Fri. & Sat., Oct. 12, 13 & 14 


47 PALMER ST. HARVARD SO. 492-7679 
“Voted the Best Folk Club in the area.” 
-The Real Paper '77, ‘78 
Sat., Oct. 7 and TERRY GARTHWAITHE 


ROSALIE SORRELS and 
BOBBI LOUISE HAWKINS 


Tues., Oct. 10 STRINGS ATTACHED ~ 
Thurs., Oct. 12 thru. - BRUCE COCKBURN plus 


Sun., Oct. 15 DAVE MALLETT (Fri.-Sat.) 

Thurs., Oct. 19 thru BILL STAINES 

Sun., Oct. 22 plus PRICILLA HERDMAN 

Tues., Oct. 24 PETER ROWAN and TEX LOGAN 

Wed., Oct. 25 thru MARY MCCASLIN ana 

Sun., Oct. 29 _ JIM RINGER 

Wed., Nov. 8 JOHN RENBOURN and 
STEFAN GROSSMAN 


(two shows 8 and 10:30 
Tickets $6 - available in 
advance at Passim) 


Open 2 p.m.-2 a.m. live entertainment nitely 
complete gameroom now open 


J 


Shows 9 & 11 


Advanced tickets for concert 
events available at Swifts and 
‘all Ticketron outlets. 


AN IDEA WHOSE TIME HAS COME 


8261 Ol H38O190 NOILOAS *KINSOHd NOLSOS SHL 


Oct. 8 
| 
¢ October 10-15 
TANK AKD Fever 
> D Every Mon. Night 


1239 Commoruesith Ave. | School of Contemporary 
Allston, Mass. Music Showcase 


& 


To meet Boston's Best Dancers, to enjoy yourself, 
and to compete in Boston's best single darice contest. 


in trips & cash 
Every Tuesday during the Fall 


Open 7 days a week 8:00 p.m.-2:00 a.m. 


1194 Commonwealth Ave. 731-0271 
JACKETS REQUIRED 


“SWIFT'S 


661-9887 


30 Boylston St., 
Harvard Sq. 


Entertainment Nightly 


Sun., Oct. 8 


JOHN LINCOLN WRIGHT 


<2 


a, 
— 


BOSTON CREAM 
THE BEAGLES 
Oct. 13-15 BOAZ 


THE OXFORD ALE HOUSE 


36 CHURCH STREET—HARVARD SQ./DIRECTLY BEHIND 
THE HARVARD COOP 4876-5353 


Sun Mon, Tues - Oct 1.2.3 
THE GEORGE T. 


REGORY BAND 
ABIN FEVER 


4 Thurs, Fri, Sat - Oct 5,6,7 


WOM 


formerly ALLSTON FUNK 
Sun, Mon -Oct 8,9 
S> d - Oc 
Th Chris Rhodes Band 


2 Mass. Ave. Cambridge 


ff 


oo 
‘ 


ye 


& THE SOURMASH BOYS 


4 Mon., Oct. 9 


Shows 9 & 11 


GEOFF MULDAUR & 
AMOS GARRETT 


Tues., Oct. 10 
RANDY ROOS 


Wed., Oct. 11 
ZACHARIAH 


Fri.-Sat., Oct. 13 & 14 
CHUCK McDERMO 

AND WHEATSTRAW 
Sun., Oct. 15 


ng 


CTeldele 


Tues., Oct. 17 


THE SHIRTS 
with special guests 
NIGHT VISITORS 

Shows 7:30 & 10:30 


CHIP HARDING BAND 


George F. Schutz Presents 


THE GREATEST 
MUSIC 
TRADITIONAL 


Presented in cooperation with AER LINGUS. 


INLY BOSTON APPEARANCE! 


Coast to Coast b/w I’m in Trouble 
on Double Eagle Records. 
Available at Discount Records and Nuggets. 


Symphony Hall 
Sunday, October 15 at 8pm 


Tickets: $9.00, 8.00, 7.00 & 5.00 at Box Office (617-266-1492); 
Hub; Tyson; Out of town (Harvard Sq.); Gracia (Worcester). 
COLUMBIA RECORDS 


Wed., Oct. 18 
WIDESPREAD 


| DEPRESSION ORCHESTRA 


“ge, Fri.-Sat., Oct. 20 & 21: 
ESTES BOYS 
Sun., Oct. 22 
3 from “America 2 Night” 


"comic FRED WILLARD 
r Jerry Hubbard 


TER BOWIE 


ANTHONY BRAXTON 


Oct..24 


with specia/ gueat 


ANTHONY BRAXTON 
LEROY JENKING TRIO 


Wed., Oct. 25 
YUSEF LATEE 
Thurs;, Oct. 26 
“MOSE ALLISON 
Oct 29 
TOM PAXTON 


Monday-Wednesday, October 9-11 
Phantoms 
Ground Zero 


Lex Luther 


823 MAIN ST 
CAMBRIOGE * 
4917313 


Thursday-Saturday, October 12-14 
Balloon 
& The Toys 


Coming Attractions 
The Empty Hearts 
Jaguars 
Kione 


Come and watch the playoffs and the World Series on 
our large 4-ft. color TV 


Saturday, October 14 


Gates open at 9:00 A.M. 
Music starts at 11:00 A.M. - all afternoon 


Adm. Price: *4.00 


Johanna Wild 
Grand Illusion 
The Dead End Kids 


Fort Mudge 
Kid Morocco 
The Davison Green Band 


Simeons Field, 


Shrewsbury, MA 


UNE 
ENTERTAINMENT 

oe | “Ve EVERY NIGHT Sun., Oct. 8 (Joy of Cooking) 
BA HAPPY HOUR 4-7 P.M. DAIL 
LOUNGE THE ZARBA BROS. 

EVERY THE IRISH 
| SUNDAY VOLUNTEERS 
2 EVERY J.D. BILLY 
ans - THURS. & KEN 
: ALSO THIS FIREWORKS 
| 
4 
Oct. 19 

Shows 9 & 11 

nas Oct. 20 & 21 = 
J 

mes BIG DRINKS 

Montgomery 

— 

\ 

Mon Oct 16. 

WOODSTOCK 
REVUE 
featur | __, Caroline Dutton, 

John Herald, Bili Jim Rooney, 

Roly Sally, Titcomb, Happy 

ae Show time 9 & 11 

‘ 

: 


ED 3°° YESTERDAY 
Sat., October 14 | Boston 
Dawna Rae » 25-cent drinks ° 
Band til midnight 
8 Huntington Ave., oni | e THURSDAY e 
566-9267 (nr. Brookline Village) on 

guys 


t. 


Mon & Tues. Oct. 9 & 10 
BACKSLAP 


ubtiety and Audacity: 
164 Gomm. Ave., Kenmore Sq. East 
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WE'RE OPEN 

JACQUES : 

—DISCO— 
“Whatever You 


>Want... We've Got>: 


> 77 Broadway Boston 
338-7502 


PHONE: 479-8989 
Beach Bivd., Quincy 


@No Cover Chargee 
A Halcyon Presentation 


Wed. & Thurs., Oct. 11 & 12 
* 
ANN PRIM GROUP 
x TUES. & WED » Fri. & Sat., Oct. 13 & 14 
THE 200 TYPES BLUE LIGHTS 
and Loose Change = Sundays 
. SUGAR RAY & THE BLUE TONES 
THURS. » Central Sq., Cambridge 
¥ 
AL RESPONSE 
‘3 with Thrill SHOWCASE Y 
MICKEY CLEAN & » Friends 
THEMEZ 
* with Thrills * Dave Jackson Trio 
SUN. ct. 
Rock & Roll with the 
4 VERBS Wed., Oct. 11 
No Cover 2-6 P.M. Mike Matheny Quartet 
} Thurs., Oct. 12 
69 Broad St.. Boston | Lee Adler Quartet 
338-7677 with Herman Johnson 
Fri., Oct. 13 
Steve Veikley Quartet 


RYLES 


CAFE ¢ BAR © 876-9330 
INMAN SQUARE, CAMBRIDGE 


ROCK-S ROLL 
28 COMM. AVE. 
BOSTON, MASS. 02215 
(617) 247-7713 


Mon. night 
TRACKS 
& 
THE BUSTERS 


Tues. & Wed. 
MARSHALLS 
& 
THE DOTS FROM 
N.Y. 


Sees: 


2 } 


BOSTC 
_ CAMBRIDGE 
SONGWRITERS 


Wed.-Sun., 
Oct. 11-15 


The 
Davis 
Brothers 


CASEY'S TOO 


247 Nantasket Ave, Hull 
925-9850 


LIVE ENTERTAINMENT 
WED. THRU SAT. 


Wed., Oct. 11 
AUSTIN FRAYNE 


Thurs., Oct. 12 


JAMES 
MONTGOMERY 


One Night Only 


Fri. & Sat., Oct. 13 & 14 
CARAVAN 


Info: 661-7700 
Thirteen Springfield St. 
Inman Square, Cambridge 


Thurs. thru Sun. 
REAL KIDS 


Sun., Oct. 1 thru. 
Sun., Oct. 15 


Crosswinds 


THE OS NT VAL. 


“HARBOUR HOUSE 


LYNNWAY LYNN, MA 01905 


TAVARES 


LIMITED NUMBER OF TICKETS 
ON SALE NOW 


Bell 


jazz supper club 


for 
Oct. 26 thru 29 


Live Entertainment 3 Appleton St. 
Thurs. & Fri. Fock Blues (423-9652, 
with Sun., Oct. 8 Willard Chandler, 
THE SHADES THE RUBIES Chet 
Fri.-Sun., Oct. 13-15 
Fri.-Sun., Oct. 20-22 orothy D 
||| THEM FARGO BROTHERS — 
Fri. & Sat., Oct. 27 & 28 
’ BOAZ Sunday Eve, oct. 8 
Sun & Sat UPSTAIRS AT TWE BELL BUOY Carol Sloane 
THE BAND EVERYDAY PEOPLE Tues.-Thurs., Oct. 10, 11812 
RAVEL ES AY BRYANT 
TRAVELER R and Eddie Barefield 
Wed.-Sun., Oct. 11-15 
THE SHITTONS 
Tues., Oct. 17 
Police rescheduled} |} tue rar city BLUES BAND Gaver Lane 


Wed.-Sun., Oct. 18-22 


3 Shows Nightly 


Available for 
Private Parties 


—LADIES INVITED— 
1350 Cambridge St., Inman Sq. 
Cambridge 491-9672 


Sat. & Sun. 


RAY PAUL and rpm 


Mon. & Tues., Oct. 9 & 10 


TUAABLER 


Wed. & Thurs., Oct. 11 & 12 


FOX PASS 


Fri.-Sun., Oct. 13-15 


THE JAGUARS 


Every Sun., Special “Stage ann 


Showcase with 
ac Bob Case 3-6 


Continued trom page 28 
THURS, Oct. 12 at 7 pm at the Aquarium. FREE. 

RON DELLUMS (D-Calif.) discusses national priori- 
ties and human rights THURS, Oct. 12 at 8 pm in 
Cohen Auditorium on Tufts’ Medford campus. $1 

ARTHUR SCHLESINGER speaks at the Boston Lit- 
erary Hours THURS, Oct. 12 at 6:30 pm at the 
Woman's City Club, 40 Beacon St., Boston. 

NUCLEAR POWER: GOOD OR EVIL is the topic 
under discussion by Malcolm Allison and Richard 
Bradsteen SUN, Oct. 15 at 6:45 pm at Trinity 
Church, Copley Sq., Boston. 

KAREN LINDSEY "aeanns freedom of speech 
and the survival of the oppressed SUN, Oct. 15 at 
11 am. at the Community Church of Boston at 
= Auditorium, 602 Comm. Ave., Boston. 


MAGGIE KUHN. head of the Gray Panthers, talks 
about freedom for older Americans SUN, Oct. 15 
at the Ford Hall Forum Series at 8 pm at Alumni 
Auditorium on the Northeastern campus. 

NOAM CHOMSKY, Joseph Weizenbaum and 
George Wald discuss Iran's struggle for democ- 
racy SUN, Oct. 15 at 2 pm at M mir room 6-120 


OUNGES 


AHMED'S DISCOTHEQUE, 96 Winthrop.St., Har- 
vard Sq. (547-9382). Intimate European disco 
Flamenco dancing Sun. Open everynight 

ALEWIFE LOUNGE, 1920 Mass. Ave., Cambridge 
(354-0091). Entertainment Wed -Sat starting at 


9 pm, no cover 
Cambridge (354- 


AVEROF, 1924 Mass. Ave., 
4500). Entertainment nitely 
BARLEYCORN’S, 400 Washington Braintree 


(843-6192). Live entertainment and dancing 7 © 


nites a week 

BERKLEY DISCO AND STAN’S KITCHEN, 173 
Mass. Ave. Boston (247-9159). Jam Session 
each Sat-Sun. all welcome. Disco 7 nights a 


week 

BOSTON-BOSTON, 15 Lansdowne St., opposite 
Fenway Park. New England's newest and largest 
sophisticated disco. Complete with fog covered 
dance floor. Dance contest each THURS Cover 
$2.50 Wed-Thurs, $5 Fri-Sat 

BUNRATTY'’S 186 Harvard St, Boston (254- 
9804). Large dance floor and separate game 
room. $1 cover Fri-Sat 

CAFE VENDOME. 160 Comm. Ave. Boston (536- 
3556). Fine dining and live nitely entertainment 

CANTONE’S, 69 Broad St. Boston (338-7677) 
live 

CARLTON HOUSE, Neponset River Bridge. Quincy 
(328-1500). Varying cover charge 

THE CELLAR AT THE LOFT, 144 Moody St. 
Waltham (894-1444). Live entertainment nitely 
with backgammon tournament each TUES Plus 
the Pavilion for dinner, supper and dancing 6-12 
nitely 

CASEYS TWO Nantasket Beach, formerly Sands 
Two (925-9850) 

THE CLUB, 823 Main St. in Cambridge, (491 
7313): Cocktails and boogeying to live rock 
CYRANO’S, 200 N. Beacon St., Brighton, (254- 
0003). Boston's newest disco Dancing 9-2 

me room 4-2 
DAISY BUCHANAN, 240a Newbury St. (247. 
8516). Small club, no cover or dancing. 
Ka INN, Jct of Rte. 1 and 128, (-26- 


6700) 

DOWNSTAIRS AT THE HOFBRAU, 1315 Comm. 
Ave.. Boston (232-8748). 

ED BURKE'S, 808 Huntington Ave., Boston (566- 
9267). Live Music Fri-Sat 

ELIOT LOUNGE, Mass. and Comm. Aves. Boston, 
features live music, no cover or minimum and a 
fine crew of marathoners 262-5155. Thurs 
Heidi and her Secret Admirers 

ESTELLE’S, 888 Tremont St. Boston (427-0200). 

FUTURE) 1194 Comm. Ave. Allston. An idea 
whose time has come. 

FRANK'NSTEIN’S, Mass. Ave. at Newbury Street 
No cover, 2 free flix nitely at 9 

GATSBY'S, Park Square, Boston (247-8848) 
Small casual pub, no dancing or cover. 

GLADSTONE'S, 1239 Comm. Ave., Aliston (254- 
9588). Fine audibles nightly 

GREAT SCOTT, 1272 Comm. Ave., Allston. Fitz- 
gerald-styled disco, casual dress. 

GROUND ROUND, in the Prudential Center (247- 
2500). No cover or minimum. 

HARBOUR HOUSE, on. the Lynnway, Lynn (581- 


5555). 
HOLIDAY INN, 1374 N. Main St., Randolph. Disco 
music nightly. 
INN SQUARE MEN'S BAR, ladies invited, 1350 
St., Camb. (491-9672). Entertainment 


ightly. 

Su2 Mass. Ave., Cambridge (491-7800). 
Outtasite music nightly. Sun-Mon: Hypertension. 
Tues-Wed: The Rhodes Band. Thurs-Sat: 
Second Wind. 

KEVIN'S, Somerville Ave, Somerville. 

KING’S ROW |, Brookline Ave. at an’ Park 
(261-3532). Live music, dancing om 

KING'S ROW Ii, at White's Brighton 1600 
Soldiers Field Rd, Brighton (254-0710). 

KIX, a disco bar at 590 . Ave., Boston (266- 
7050) Cover $2 Fri-Sat., $1 Wed. Thurs, Sun. 
closed Mon. Electric Disco, 2 dance floors. 

LULU'S, 3 Appleton St., Boston (423-3652). New 
Orleans bordello atmosphere. 

LUCIFER, Kenmore Club, Kenmore Square (536- 
1950). Sun-Tues: Dr. Bop & the Headliners. Wed- 
Sun: Great Pretenders. 

MAGOO’S SALOON, 1391 Washington St, West 
Newton (527-9553). Open noon to | am, casual 
po Two full length movies screened nightly no 


MARVIN'S WESTERN FRONT, 343 Western 
Ave., Cambridge (492-7772). 

MATT TALBOT'S, Berkeley at Chandler St. in Bos- 
ton (338-9098). Open noon-2 am. Irish and tra- 


ditional music 
MC MAHON'S, 386 Market St. ' Catr. 
(782-5060). Discount Disco Wed- DJ. 
Sullivan. Fri: Gordie Milne. Sat: Jim Plunkett 
MOLLY'S, 161 Brighton Avenue, Allston. Dart 
room, pub i 


66 
(rea. meeat No cover or minimum. Live sounds 
ae JUMBO. LOUNGE, 1133 Broadway. Somer. 
ville (623-9257). No cover or minimum. 
WINETIES RESTAURANT, 90 Broadway, Boston 
(542-0410). 
OXFORD ALE HOUSE, 36 Church St, 


Harvard (behind 1 
PAPILLON, (566-8495), 1353 Beacon St. 
Brookline. Free jazz nightly 6-1, no cover or 


minimum 
PAULA FONTAINE’S, Ri. 114. 
2024). 2 floors, Upstairs Disco. Downst 
Show Bands 


PETE'S SAKE, Rt 1-A, Lynn, At. 18, N. Abington 
and Rit.3-A, King: 

PB PUB, Honky Tonk Saloon, 78 Broadway, Bost 
(338-9275). Ragtime music nightly 


| 
A Taking Care of Business Lounge | 
te Wed... | | Q Revers Beach Boulevard’ / | 
ROCK & ROLL F Mon. & Tues. Sthokey Stover 
| 
| 22282 642282 £22 2 2 2 
| 
JIM MGET TRICKS 
| 
j | PEACHCOMBER | 
| 
| | @MONDAY thru FRIDAYe 
| Len AND 
E 
| 368-1562 
APA | 
| 
= | x 
| 
| 
| | | 
“Greg Greenway, Larry Winslow Se 
| 94 IM PERSON, THIS WEEK FEATURING 
| Steve mone : Kevin O'Conner ETC. and their 
Mon. ‘ isco [JANCE gs 
$100 $1000 
SINGLE 
SIGN UP 1pm ‘sinctes 
FREE DISCO DANCE LESSONS 
OCT. 19-22 
(it, % ~~) 
| | 
| 
=A 
| SHELTER 
“a THE CHRIS RHODES BAND y 


For daily listings of rock, 

pop, jazz and classical con- 

certs and appearances, see “8 


Days A Week,” on pages two 
and three of this section. 


PIER RESTAURANT 145 Northern Ave., Boston. 
Entertainment and dancing Mon-Sat. Sun: Irish 
Volunteers. Thurs: J.D., Billy and Ken. Mon-Wed, 
Fri-Sat: Boston Night Flight. Plus Portside Lounge 
(426-7222). Zabra Bros. each night. 

PLOUGH AND STARS, 912 Mass. Ave. in Camb, 
(354-9214). Fine folx, exotic bevvies; live 

= sounds Sunday and Tues.-Thurs. 

POOH'S, 414 Comn. Ave.. Boston (262-6911). 

RATHSKELLER, 528 Comm. Ave, Kenmore 
Square, Boston (247-7713). Upstairs, no cover. 
Downstairs, live rock, small cover. 

RED COACH GRILL 43 Stanhope St. Boston 
No cover. WED-FRI: Steven 

nell 


nnelli. . 

RISE CLUB, 485 Mass. Ave., Fifth floor. Entertain- 
ment Wed.-Sun., jazz on Sunday. Jam sessions 
TUES eve. Live sounds nightly. Mon: Wayne 
Navs/Greg Hopkins Band. 

ROSE BUD Surrey Room, 381 Summer St., Davis 
Square, Somerville. Phone 623-9091. No cover. 

RYLES, Inman Square, Cambridge. Food and drink 
11:30 am to midnight. Live sounds nightly. Sun: 
Dave Jackson Trio. 

SAINTS BAR, 112 Broad Street, Boston. All 
women welcome, come and dance. For directions 

call Women's 354-8800. 

(828-9611). 

week 


days a 

scoren ‘N SIRLOIN, 77 N. Washington St. 
Boston Garden (723-3677). No cover 
minimum. Sun, Wed: J.0., Billy and Ken. ton 
Sat: Drootin Bros. 

SHELLEY'S Upstairs Pub, Sheraton Boston at 
Prudential Center. 236-2000. Open Mon.-Sat. 

130 Lewis Wharf, Boston. Wed- 


son's Main St. (near Kendall Square), 


SOUNDS AND SPIRITS, 85 Harvard Ave., Allston 
(254'9629). No cover, > minimum. 

SPANKY'S, 334 Mass. Cambridge (354- 
8600). Live music Wed- va free jam sessions 
Sat-Sun. at noon. A super place with fine people. 

SPEAKEASY Restaurant-Lounge. Roaring enter- 
tainment, 24 Norfolk St., Central Square, Cam 
bridge. Fine artists nitely. 

SPORTS LOUNGE, 19 Yawkey Way. across from 
Fenway Park. Cover. Dancing 

SPRINGFIELD ST. SALOON, “Inman Sq., Cam- 
bridge (661-7700). Quality Entertainment nitely. 
Mon-Wed at 9: Comedy Shop presents new & es- 
tablished comics. Thurs-Sat: Boston Comedy Co. 
9g “Good Evening.” Wed-Thurs: Cheap 


STUDLEY'S, corner Beacon and Kirkland Sts. on 
Camb.-Somerville line (354-9145). 
— St, Harvard Sq. Jazz 


seven 
SWEET VI GINA. 335 Fuller St., Brookline 566- 


8577. 

JONATHAN SWIFT'S, 30 Boylston St. Harvard. 
Wed: John Hammond. Thurs: Papa John Creach. 
Fri-Sun: John Lincoln Wright. 

SULLIVAN SALOON, Park Square, by Statler. 
Entertainment. Wall to wall good people. 

1369 CLUB, 1369 Cambridge St. in Inman Sq., 
Cambridge. Live jazz seven nights a week from 

i roups. Price is right, no cover. 

"S, Hull Shore Rd,, Nantasket Beach 


-1600). 

THE UNDISCOVERED, 27 College Ave., Somer- 

ville (623-9059). 

WALTER'S, 1700 Beacon St., Brookline (566- 
3469). Jazz and show tunes nitely. 


COFFEE & CLUBS 


BACK ROOM at the Idier, 123 Mt. Auburn St.@ 
Harvard Square (492-9639). No cover, fatk; jazz 
and blues. Sun: Jon McDonald. Mon: Zanzibar. 
Tues: Dean Magraw. Wed: Niki Aukema. Fri-Sat: 
Molly Malone. 

BLACK ROSE, State St., Boston. 
Live music nitely, ni 

‘Dortmeuth St., Boston. No 


clus "PUB, 449 Cambridge St. Allston. Rustic 
Fri: Club Cairo. Sat: Mack's Jazz All- 


cAinsBoRO PUB, 52 Gainsboro St. Folk and 


micnadis PUB 52-A Gainsborough St., Boston 

( 62). 

WAMELESS COFFEEHOUSE, 3 Church St, Cam- 
bridge (864-1630). No charge for anything. 
PARADISE, 969 Comm. Ave. Alliston. 254-2052. 

Boston's newest and biggest. Sun: Townes Van 
Zandt. Tues: Genya Ravan. Wed: New Riders. 
Thurs: Les McCann. Fri-Sat: Persuations. Sun: 

Van Morrison. 

PASSIM COFFEESHOP, 47 Palmer St. Harvard 
Sq. (492-7679). Good music, fine grub. Tues: 
Strings Attached. Thurs-Sun: Bruce burn. 

PEASANT STOCK, 421 Washington St., Somer- 
al Phone 354-9528. Classical music Tues- 

SANDY'S JAZZ REVIVAL, 54 Cabot St., Beverly 
Back again for another Summer of 


jazz. 

SWORD-IN-THE-STONE, 13 Charles Beacon 
Hill, Boston (723-9168). Open nightly (except 
WED) 8:15 to 2 am. Live acoustic folk, Lang blues 
with local performers. Cover $1 or less 

UP FROM UNDER, in the Redbook, 136 River St. 
Cambridge. Donation $1. TUES at 8: “The Living 
political er. Live music too; 


ion $1. 
necon. 298 Beacon St. on the Cambridge- 
Somerville line. Cover, 50¢ to $1. Fine folk, jazz 
and blues sounds. 


work in ecology, consumerism, health services, 
- advocacy, teaching, tutoring and more. Also 
career counseling. Call 227-1762. 
CAMBRIDGE SCHOOL VOLUNTEERS has some 
exciting new programs available for people with 
time to contribute to the Cambridoe Schools. You 
can help out in the libraries, arts, science and mu- 
sic, Bi-lingual, languages, ESL, LD and more. 
Please call 492-704., 9-1 weekdays. 
VOLUNTEERS are being tecruited for one to one 
work with Concord prison residents who are 
ome release. Training provided. Call 369- 


FORMER OFFENDERS, men and women, are serv- 
ed by the Brooke House Drop-in Center, 79 
Chandler Street in the South End (482-251). The 
Boston Offender Service Project gives free, walk- 
Charles Street or Municipal Court 
Referrals, counseling and financial aid are 
available. 


VOLUNTEERS are wanted for the Life — 
Program of the Family Service Association 
help call 523-6400. 

ARTISPHERE needs volunteers to help create 
youth art and film. To help call 254-1090. 
BOSTON BIRTHRIGHT needs volunteers to aid in 
counseling and for office work. To help please 

call 782-5151. 

CEREBRAL PALSY ASSOCIATION of 
Metropolitan Boston needs volunteers for its new 
office at 358 Chesnut Hill Ave., Brighton. Please 
call 232-9850. 

MASS. ASSOCIATION FOR THE BLIND needs 
volunteers to aid with many tasks. Write 200 Ivy 
St., Brookline 02146 or call 738-5110. 

VOLUNTEER NIGHT COUNSELING position open 
for persons in a community-based program for 
those —_— State correction facilities in pre- 

e program. Contact 445-0450. 

PROJECT PLACE HOTLINE needs volunteers in- 
terested in crisis-counseling who can work 10 
Chet Edelman at 


3740. 
VOLUATEER TUTORS are needed. Contact the 
East Boston APAC, 21 Meridian St. (567-8857). 
SOUTHWEST BOSTON SENIOR SERVICES 
needs volunteers of all for a wide variety of 
pe Nae Bobbie at 325-6565 for more infor- 


MIDDLESEX COUNTY JAIL needs volunteers 
with knowledge, skills or talent to lead mini- 
courses for prisoners awaiting trial. Contact Paul 
Blazar at 729-8030. 
GAMBLERS ANONYMOUS, if you have problems 
pays life due to gambling call G.A. in Boston 
CITYWIDE PARENTS’ ADVISORY COUNCIL can 
help with problems with your child's school 
assignment. Call 426-2450. 
U.S. OLYMPIC TEAM needs volunters for fund- 
raising. To help call 367-2812 nights and week- 


ends. 

DARE FOSTER HOMES, 14 Beacon St. Boston. 
Rm. 306 is seeking people interested in becom- 
ing foster parents. Call 723-3420 day or night. 


ff Paul Barclay and Bil Downes 


The Comedy 
Connection 


Boston’ Ss 
All Comedy Showcase 
Catch Up and Coming Comedians 
See Tomorrow's Stars Today 
Every Wednesday and Thursday 
Charles Playhouse Stage Three 
and Lounge 
76 Warrenton St., Boston 
10 pm — Tix $2,50 
Interested Pertormers 
Call Paul 060-2824 


King’s Chapel ~~ ~~ 


THEAT 
Handel - Organ Concerto 
Bach - G Minor Mass 


Daniel Pinkham, cond. 


Hamlet: Thurs., Sat. at *! 
As You Like It: Wed., Fri. at &! 


Sean 


BOSTON GARDEN 
Wed., Oct. 18 - Mon., Oct. 30 


*Good only Mon Thurs afternoon & evenings 
or Fri afternoon — not good holidays 


Morey 


10 P.M. 


Charles Playhouse 
76 Warrenton St., Boston 


in repertory wit For reservations 
CALL 26 


Emerson Coll 
Rear 130 Beacon St. 

Phone: 536-0862 
presents 


Arthur Miller’s 


The Crucible 
Oct. 11 thru Oct. 15 
Oct. 18 thru Oct. 22 
8:00 p.m. 
No one admitted after 8:00 p.m. 


8261 ‘OL NOILOAS *XINZOHd NOLSOS SHL 


ENGAGEMENT 
EXTENDED! 


OOKS & 
POETRY 


STONE SOUP hosts poetry readings SUN at 8:30 

pm at 313 Cambridge St. in Boston. Donation $1. 

= — 73 Darmouth St., Boston (247- 
). 

POETS can discuss their work at the Advanced 
Poetry Workshop with Kathleen Spivack. Write 
Poets, 150 Chestnut St, Weston MA 02193. 

BROOKLINE WRITER'S WORKSHOP meets each 
TUES at 7 pm at Brookline High School. Bring 
Xerox copies of your prose and poetry. 

POETS read and discuss their work weekly. For 
time and place ye POETS 1576. PTF: 
Camb. MA 021 

CENTRAL SQUARE WRITER'S GROUP meets 
each MON at 7 pmvat the Central Square Branch 
Library, 45 Pearl St. Cambridge. FREE. 

CAMBRIDGE SENIOR CITIZENS can join poetry 
workshops by calling 876-6800 x342 

NEWBURY BOOK GALLERY, 314 Newbury St. 
Boston sponsors a poetry reading each WED at 8 
sl and FRI at 8 pm. Oct 11: Bill Knott & Ann 


AMERICAN FICTION discussion group meets 
each THURS, at 7 pm at ey: Public 
eave Central Square Branch, 45 Pearl St. 


BLACKSMITH HOUSE poetry readings happen 
each TUES at 8:30 pm at Brattle House, 42 Brat- 
tle St, Cambridge. 

PETER DAVISON. AWD DAVID WAGONER read 
from their works THURS, Oct. ‘. at 8 pm at the 
yo Advocate, 21 South St. Cambridge. 

LIVE POETRY MAGAZINE features prose and 

poetry readings each THURS at 3 pm at BU's 
Barrister Hall in the Law School 


_ Boston Arts Group 
Theatre 


367 Boylston St 
aphasia... 


enchantment 
Boston Phoenix 


Now thru Sat.. Nov. 11 Only! 

‘SENSATIONAL'” -Kelly. Globe 
A Classy. Sassy Musical 

Celebration of the 1930's & 40's! 


ALL NIGH 
SIRLI! 


(THEATRE CHARGE. 426-818]] 
For Info Only: 423-6580 


617) 426 5584 


a visit with the’ French poet 


created and played by. 
Neil Armstrong 


Sept. 14— Oct. 14 
Library @ 


Group Sales 


at The Boston Rep 


1 Boylston Place. Bostor 


Next Move Productions Presents 


Previews Oct 17 & 18 at 8pm 
Press Night Oct 19 at 7: 


HEATRE 


BROTHER BLUE presents storytelling and soul 
theatre for adults SAT-SUN at 8 pm at Emmanuel 
Church Chapel, 15 Newbury St. in Boston. FREE. 
donations welcome 

CHATEAU DE VILLE Dinner Theatres offer quality 
shows with fine cuisine, at three suburban 
locations. For complete info call 965-2200 

THEATER OF SOCIAL HEALING conduct pati- 
Ccipatory psychodrama sessions each SUN even- 
ing. Fer info call 661-9855. Admission $4 

MACK AND MABEL. a musical, is presented each 
FRI-SAT at the Chanticleer Dinner Theater, Rt 
133 in Rowley at 9 pm. For reservations call 

he Quanapowitt Theater 

is presented by t! 
——- 55 Hopkins St. Reading FRI-SAT. Oct 
4-15 at 8 pm. Tix $4. 

we STRONGER by Beckett, is staged by 

space, 40 Park St Brookline (354- S108 


THE CRUCIBLE, presented by Emerson Theater 

Company, is staged WED-SUN, Oct 11-15 at the 
Theater, 130 Beacon St. Bos- 

Tis $180. 


B.U. 
Celebrity Series 


SAT. OCT. 21, 8 P.M. 
SYMPHONY HALL 266-1492 
$9., $8., $7., $6. 


NATIONA 


Stanley Sperber, 


Music Director 


FRI. OCT. 27, 8 P.M. 
SYMPHONY HALL 266-1492 


$8.50, $7.50, $6.50, $5.50 
BOX-OFFICE OPEN, 10 to 6 


Dancers — Singers — 
Steel Band 
MAIL ORDERS NOW 


to Symphony Hall, 
Ma. 02115 


A Play of South Africa by Athol Fugard 
(author of ‘‘SIZWE BANZI 1S DEAD”’) 


| THEATRECHARGE 426-8181 | 


NEXT MOVE THEATRE 


955 Boylston St. 536-0600 
(Group Sales call 536-6755) 


BOSTON? 


’s playing now at a brand new theatre just across 
gt om Faneuil Hall. 3,100 scenes and sounds — like 


pieces in a puzzle—that fit together to show you 
Boston in 50 honest, spellbinding minutes. 


Shown every hour: 10 to 10. $2.25, and worth it. 
661-6575 


| 


at Faneuil Hall 


Discount parking at 60 State St. garage, 
weeknights and weekends. 


" ‘ 
CE 
Boston ail 
Shakespeare 
Company~ THEATER 
Buy A -Every Friday Night 
4 Guaranteed Classified 
Free’ 
: A EMERSON Church St. Theater 
Circus Ticket ‘ VN THEATRE presents —— 
COMPANY Bernard She 
On 
Plard squate. 
Running through October 28 
For intorr@ation call: 
eeeeeeee ete 
One of the year’s 
hag 
Ow 
ON: e 
| | OTICES F OLK 
a 
to THURS-SAT, Oct. 12-14 at 7:30 
the educational GHOST, of music and com- 
courses edy, can be seen at Endicot Junior College in 
TUTORS, recreation instruc- : 
j tors are needed by the Mass. Dept. of Correction. PF 
To help please call 727-8814. TS 
. CIVIC CENTER AND CLEARINGHOUSE can help 


** “GIRLFRIENDS’ is a 
lovely, easy-going movie. . . 


** ‘GIRLFRIENDS’ 
proves that less can 

be more ... a film that 
devotes its time to 
developing character 
and characters.”’ 


succeeds beautifully.” 
-The Boston 
Herald American 


-Bruce McCabe, 
The Boston Globe 


“Melanie Mayron is romantic 
and offers evidence that some 
mysterious quality we call sex 
appeal is harder to define than 
it ever was and continues to be 
what movies are all about:’ 
—Molly Haskell, New York 


Magazine 


girl friends 
Cyclops films 

presents a film by Claudia Weill. “Girl Friends” 
starring. Melanie Mayron. featuring. AnitaSkinner, 
Eli Wallach, Christopher Guest, Bob Balaban, Gina 
Rogak, Amy Wright, Viveca Lindfors, & Mike Kellin. 
produced & directed by.Claudia Weill. co-producer. 
Jan Saunders. screenplay.Vicki Polon. story.Claudia 


Weill & Vicki Polon. music. Michael Small. 


Dretnibuted by Warner Bros A Were: Commurucations Company 


ees EXCLUSIVE 
ENGAGEMENT! 


1:00-2:45-4:30 Pi ALLEY 14-2 EXCLUSIVE 


6:15-8:00-10:00 237 Wash near Gov Ctr 227-6676 BOSTON SHOWING! 


“A RIP-ROARING WORK OF ART. 
An adventuresome excursion through the 
the tragic, and the merely human.” 
-David Sterritt, Christian Science Monitor 


A RODERT ALTMAN FILM 
“A WEDDING” 


DESI ARNAZJR. CAROLBURNETT GERALDINE CHAPLIN HOWARD DUFF 
MIA FARROW VITTORIO GASSMAN LILLIAN GISH LAUREN HUTTON 
VIVECA LINDFORS PATMcCORMICK DINA MERRILL NINA VAN PALLANDT 
(AND 32 ASSORTED FRIENDS, RELATIVES, AND UNEXPECTED ARRIVALS) 

TOMMY THOMPSON | ROBERT ALTMAN 
JOHN CONSIDINE PATRICIA RESNICK ALLAN NICHOLLS ROBERT ALTMAN 
ROBERT ALTMAN JOHN CONSIDINE, A LION'S GATE FILMS PRODUCTION 


[PG PARENTAL GUIDANCE SUGGESTED 


CHE2i 1-2-3 


alton opp Sheraton Bos 536-2870 


5:30-7:45-10:00 


The only thing that could follow “Murder” is “Death.” 


First, AGATHA CHRISTIE'S 
URDER ON THE ORIENT EXPRESS” 
Now, “DEATH ON THE NILE” 


PARAMONINT PICTURES PRESENTS AN EFU FILM PRESENTATION 
A JONIN DRADONRINE AND RICHARD GOODWIN PRODNCTION 4 JONN GUILLERSUN 
PETER USTINOV JANE DIRKIN LOIS CHILES DETTE DAVIS FARROW 


JON FINCH OUNIA MSSET GEORGE KENNEDY ANGELA LANSDURT SIMON PAC CORKINDALE 
DAVID NIVEN MAGGIE SPUTH JACK WARDEN IN AGATNA CHRISTIE'S “DEATH ON THE 


WITH MARKT ANDREWS 1.5. JOMAR CCIPOSED BT NINO ROTA 


SCREENPLAY BY ANTHONT SHAFFER PRODNCED DT JONN DRADONRNE AND RICHARD GOODWIN 
Tes DIRECTED BY JOHN GUILLERTUN 4 PARAMOWNT/ PICTURE 


COPYRIGHT ©)1978 PARAMOUNT PICTURES CORPORATION 
ALE HIGHTS RESERVED 


“‘DAYS OF HEAVEN’ IS A VISUAL 
DELIGHT... SEDUCTIVE!” 


-Bruce McCabe, 
The Boston Globe 


“EXTRAORDINARY! 
A FILM TO BE PRIZED. 


Days of Heaven touches the test of excellence 
Each time you see it, you will be newly enriched 
-Gene Shalit NBE-TV 


DAYS OF HEAVEN IS 


One man had. everything 
x 


Panhandle just before 
World War! this movie 
unleashes one spectacular 
panorama after another 
There is enough beauty 
here for 0 dozen movies 
The sharp images carve 
awoy at the audience s 
guts -Frank Rich TIME 


| GUARANTEE THAT YOU 
WON T EASILY FORGET 
DAYS OF HEAVEN One ot 
the mosi breathtaking 
films | ve ever seen | doubt! 
anyone will fail to be moved 
by the powertul images in 
Days of Heaven Acom 
pelling experience 

~Rona Barrett ABC TV 


fadiates a sort of magic 
which one responds to with 
For a while she loved them both both mind ond out 

Days of Heaven ts 0 
Magnificent visual poem 
—Howard Kissel 

WOMEN S WEAR DAILY 


DAYS OF HEAVEN SEEMS TO 
PROVE THAT IT IS STILL 
POSSIBLE TO CREATE A 
WORK OF ART IN AMERICA 

i quite fakes the breath 
Qwoy Molick seems to nave 
invented o whole new world 
and landscape never 


seen before 
—Bernard Drew 
Gonnen Syndicate 
in 7OMM and OD rack Stereo 
A Paramount Pic 


Ponawisi 


CHERI 12-3 || CHESTNUT HILL | FRAMINGHAM) “DEDHAM || WOBURN 


SHOWCASE 


| at HAMMOND ST. RU. SHOPPERS’ WLO 326-4955 933-5330 
“poston 536-2870 J 277-2500 235-8020 ROUTE | or 128 AT. 128 NEAR 93 


EXCLUSIVE ENGAGEMENT! 


70 mm. CHAZLES 


Dolby Stereo Camb. St. near Gov. Ctr. 227-1330 


1:00-2:45-4:30-6:15-8:00- 10:00 
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Roberta Bayley 


i 
T 
uence of: Brian E r 


Brian Eno 


Michael Bloom 


Composer, instrumentalist, producer and strategist, 
he’s one of the most influential rock musicians of the 


A punk consumer guide 
Kit Rachlis and Howard Litwak 


You may have been told that British punk. is dead, but 
you'd never know it from the singles and anthologies 


_ that have been pouring out. 


The unknown Verdi 
Lloyd Schwartz 


His early works have long been dismissed or ignored; to 
be sure, they suffer from overweening melodrama, but 
they also contain some of the composer’s most striking 
music. 


Women and jazz 
Bob Blumenthal 


Jazz has had an uncanny ability to anticipate 
contemporary social issues — except in the case of 
women, where it’s been far behind. When it comes to 
Alice Coltrane, it’s time we listened to just the music. 


decade, and the least appreciated. 


THE BOSTON PHOENIX, SECTION FOUR, MUSIC, OCTOBER 10, 1978 


Fun fun fun? 
Dave Marsh 


With the rise of the Beach Boys and the California 
sound, American rock ‘n’ roll became the province of 
the middle. class, and in many ways has never 
recovered. 


Deford Bailey 


Peter Guralnick 


The Grand Ole Opry’s first black star is now a 
forgotten man, but he broke down C&W’s most vile 
barrier and played with the best of ‘em. 


The ADS Model 
lets you bring the concert hall home 


The ADS 10 Acoustic Dimension Synthesizer is the world’s 

first complete time delay system. The highly advanced time delay ALS 
circuitry, built-in 100 watt per channel power amplifier and 
matching loudspeakers were designed to work together to bring 
the previously missing sense of space and depth to your home 
listening experience. 

By simply adjusting a few controls, you can create.a convinc- 
ing illusion of the concert hall, theater or club in which the actual 
performance took place. And ‘‘studio”’ recordings take on a sense 
of life you've never heard before. 

Come hear the ADS 10 at Natural Sound. Home demonstra- 
tions gladly arranged. 


(Route 9) Framingham, Mass. 
Mass. Pike. 617-879-3556 
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EAT ACHIEVEMENTS 


Includes: THE PALACE OF VERSAILLES/ 
VALENTINA WAY/SONG ON THE RADIO 


This eagerly-anticipated new album Is 
another major triumph for the artist who 
_ wrote and recorded THE YEAR OF THE CAT. 
A masterful recording, produced by = 
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THE BOSTON PHOENIX, SECTION FOUR, MUSIC, OCTOBER 10, 1978 


by Michael Bloom 


Tn is not a figure in music so widely 
touted, yet so narrowly listened to, as Brian 
Eno. Almost every rock critic has spoken ef- 
fusively of his importance, even those with- 
out any genuine understanding or sympathy 
for his work. Musicians from all over rock’s 
spectrum — John Cale and David Bowie, 
Genesis and Devo, Cluster and Talking Heads 
— all but stand in line to work with him. 
Among the Taki 183s and Fuck Yous, a new 
graffiti has cropped up in New York City: 
Eno is God. Yet his albums have sold at most 
50,000 copies, which is usually the level at 
which the record label deeply regrets that your 
services are no longer required and writes you 
off as a tax loss. 

_Eno has merged the most traditional song 
forms with the most radical practices of the 
avant-garde. This is not to suggest, however, 
that rock is Eno’s blackboard. It is his play- 
ground. Neither mechanistic nor insular, his 
work has a vitality and warmth that opens up 
his concepts rather than closes them d@wn. 
Though his albums may be the most power- 
ful collection in all art-rock, Eno’s real im- 
portance is as an influence. His ideas could 
drastically change the face of music — they 
have the potential to erase the distinctions be- 
tween artists and audiences. 

Brian Peter George St. John le Baptiste de la 
Salle Eno (his real name) was born in 1948, the 
son of an English postman. He had a 
doctrinaire Catholic education until he entered 
Ipswich Art School at the age of 16. His two 
years there, he told Trouser Press's Greg 
Allen, were crucial. “There just happened to 
be a staff there who had kind of taken over 
this art school and were using it as.an experi- 
ment. Not only did they encourage creative 
thinking, they positively confused old styles 
of thinking. The first semester was devoted to 
destroying ready-made answers that the stu- 
dents might have . . . specifically designed to 
undo the education that we'd had before.” En- 
couraged to experiment, he began to develop 
scores for painting. He would prepare a num- 
ber of identical canvases and give several 
painters identical instructions, and combine 
the result into one piece. 

But in the course of his schooling (after 
Ispwich he studied three years more at Win- 
chester), he discovered that he preferred 
music. As he told Paul Rambali (also for Trou- 
ser Press), ‘I began to get frustrated with the 
slowness of painting, whereas music is a very 
immediate art form... . Also I was interested 
in arts of process rather than arts of product, 
arts that dealt with periods of time.’ More- 
over, he disliked what he considered solitary, 
ivory tower pursuits, and grew increasingly 
enamored of collaboration. “It became ob- 
vious to me that music was an art that dealt 
with groups of people and there was a whole 
mechanism that already existed.” He began 
giving concerts of experimental music, such as 
LaMonte Young's for Henry Flynt’ and 
George Brecht’s “Drip Event,” and he ac- 
quired, by one count, 31 tape recorders — 
these providing a means of working in music 
without having to study an instrument or 
learn notation. 


n the art school music circuit, Eno en- 
countered an R&B flavored saxophonist 
named Andy Mackay who, in turn, in- 
troduced him to Bryan Ferry, a fashion-de- 
signer type with an idea for a hard-core art- 
rock band. Except for drummer Paul Thomp- 
son and eventual guitarist Phil Manzanera, 
Roxy Music comprised only amateurs, who 

Continued on page 32 


Brian Eno: 
Theory practice 


Roberta Bayley 


Enology 
in print 

In a way, Eno is more a psychoacoustical 
experimenter than a musician, and like any 
good scientist, he feels obliged to report on the 
results of his experiments. On at least three 
occasions he has written about his work. 

Music for Non-Musicians is probably the 
best compendium of his procedures. Since 
Eno considers himself a non-musician — he 
doesn’t read, and he’s never mastered tradi- 
tional technique — he has resorted to methods 
having nothing to do with virtuosity or musi- 
cal knowledge. And since music’s unique 
strength is that it encourages collectivity, the 
book is designed to persuade novices that their 
ideas are as valid as those of conservatory 
musicians. Unfortunately, Eno printed the 
book himself in a limited edition, so it’s doubt- 
ful that it will receive the widespread dissem- 
ination its theories seek. 

In “Generating and’ Organizing Variety in 
the Arts,’ he discusses his cybernetic ap- 
proach to working, and the ramifications of 
undertaking a project without knowing whi- 
ther it leads. It’s somewhat technical, con- 
taining verbiage like ‘Suffice it to say . . . that 
an adaptive organism is one which contains 
built-in mechanisms for monitoring (and ad- 
justing) its own behavior in relation to the al- 
terations in its surrounding.’’ Commissioned 
for a British arts journal, it too is unlikely to 
reach many Americans. 

The third work is the most powerful, be- 
cause it’s the most general. Called Oblique 
Strategies and composed in collaboration 
with painter Peter Schmidt, it’s not a book or 
article but a set of aphorisms and hints, 
printed on a pack of cards. Eno calls them 
“oracle cards,’ and indeed they function 
something like a Tarot deck for working art- 
ists. 

Oblique Strategies came into existence 
when Eno first worked in a recording studio 
with Roxy Music. He would notice a sound 
configuration that seemed intriguing, but 
could not be pursued because of the band’s 
tight recording schedule. When he began re- 
cording on his own, he wanted to make sure 
that he never abandoned any interesting pos- 
sibilities, so he wrote himself a note: ‘‘Hon- 
our they error as a hidden intention.” .Other 
little instructions followed, some highly prac- 
tical (‘Feedback recordings into an acoustic 
situation”), some serving as mental crowbars 
(‘Is the tuning appropriate?”’). Later he found 
that Schmidt was compiling a similar set 
(‘Use an unacceptable colour,” “A line has 
two sides’’), and so they combined their lists, 
adding a few more general principles. 

In an artistic situation, the cards serve pri- 
marily to ease mental blocks. When you reach 
an impasse, you draw a card and apply its 
message to your present problem. Perhaps it 
has no immediate relevance: some of the more 
general or mystical cards are open to inter- 
pretation, obviously, and it’s hard to apply a 
painter's card to some musical areas. But ex- 
amining a work in the light of a card may re- 
move conceptual blinders. It doesn’t spoil the 
game to reject a card, because if you have no 
intention of following a given instruction, 
then you find you have an intention — in this 
case, not following the card’s advice — and 
that may define a direction in itself. Another 
Green World and Before and After Science 
both benefit from concentrated use of the 
cards, and by now artists in several fields are 


using the deck. 
— M.B. 
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One 1978’s Most 
Outstanding Tours Now 
One This Biggest Sellers 


DAVID BOWIE 


Includes: Hang On To Yourself 
| Fame - “Heroes” — 
| RGM _ Station Station Tos Station RECORD SET 


STAGE 


Putting Bowie’s entire recording career into lively 
perspective, Stage presents his very best material 
performed by one of the most outstanding bands with 
~ whom he has ever worked. 


Included on this album are a variety of smash hits like 
“Station To Station,” “Heroes,” and “The Rise and Fall 
of Ziggy Stardust.” 
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THE BOSTON PHOENIX, 


Pat sounds 


Little deuce coup: How the middle class won 
the battle but lost the war 


David Bieber/David Bieber Archives 


by Dave Marsh 


I. hard to believe, but there was a time when there 
was no California rock. The Hollywood labels recorded 
some rock artists, of course, but the best of them — Capi- 
tol’s Gene Vincent (from Virginia) and Imperial’s Ricky 
Nelson — just aped Elvis Presley (albeit with remarkable 
artistic and commercial success). Still, one could not iso- 
late a peculiarly Californian rock or R&B style, as one 
could in Memphis, New Orleans, Chicago, Detroit, 
Texas or even New York. At least, not until 1962, when 
the Beach Boys were born. 

Until then, California was not a place rock came from, 
even if it was the place it usually went — in Chuck 
Berry's words, The Promised Land. But with the Beach 
Boys, and the subsequent surf music explosion, Ameri- 
can rock ‘n’ roll changed drastically. It’s true that for sev- 
eral years Dick Clark had been sprucing up Italian street 
kids from Philadelphia, turning Fabian and Frankie Ava- 
lon into night-club Dions. But Brian Wilson and his 
brothers (and cousin) gave rock its first white middle- 
class attraction with authenticity. 

Carl Wilson immediately established himself as a great 
Chuck Berry guitarist with his playing on ‘Surfin’ 
USA,” the group’s first major national hit. Brian Wilson 
played imaginatively melodic bass lines from the start, 
and though Dennis Wilson’s drumming lacked imagina- 
tion (or much feel), he had great drive. What the Beach 
Boys did share with the teen idols was singing. Mike 
Love’s lead vocals on the first hits (‘‘Surfin’ Sa- 
and “Surfin’ Down’) are as 
nasal and puerile as Fabian’s and Frankie Avalon’s. Far 
worse,:Love sang like a pop singer — his diction never 
faltered and his reading of eVery Wilson lyric is trans- 
parent. It’s not an accident that when Brian decided to re- 
cord something emotionally ambiguous, like “Don’t 
Worry Baby,” he took the lead part himself. The har- 
monies were also not rock ‘n’ roll derived; compare the 
vocal backing on ‘Shut Down,” which is derived from 
white harmony groups like the Four Freshman, to the 
rock ‘n’ roll harmonies of the Beatles on “ You Really Got 
a Hold on Me,” which is straight doo-wop rhythm and 
blues. (Once again, it took the Beach Boys until ‘Don’t 
Worry Baby” to introduce a doo-wop element — and 
then only in the buried bass voice figure.) 

To put it simply, the Beach Boys had deracinated rock, 
and while this wasn’t the first time this had been at- 
tempted, it was the first time it had worked. In ‘50s rock, 
all the white singers eventually confronted race. In some 
ways, the extent to which a performer faced the black 
elements of his style measured his greatness: that is, the 
greatest white rock ‘n’ rollers — Presley, Holly, Jerry Lee 
Lewis, Charlie Rich — made the conflict most explicit. 
(Holly even did a version of Berry's “Brown-Eyed Hand- 
some Man,” which is nothing less than a hymn to black 


pride.) In contrast, the Beach Boys simply ignored racial 
issues, even when they were pressing: their willingness 
to acknowledge the Four Freshmen as the source of their 
harmony while denying credit to Chuck Berry, from. 
whom they blatantly plagiarized ‘‘Sweet Little Sixteen’’ 
for Surfin’ USA,” wasn’t accidental. Berry had to sue 
for writing credit for ‘Surfin’ USA,” but the miracle is 
that he didn’t claim authorship of ‘Fun Fun Fun’ as 
well. 


. of the ‘50s — not just Southern, but also 
New York doo-wop whites, like Dion and the Belmonts 
— were much more aware of blacks, because they all 
shared a working-class background. The Beach Boys 
were the first to develop a rock style that was both truly 
rock and truly middle-class. The Wilsons’ father and 
would-be Svengali, Murry, didn’t work in a factory; he 
owned one. So the cars (whether pink Cadillacs or V-8 


P 


Dennis and Carl Wilson 


After the fall: clockwise from top left, Beach Boys Al Jardine, Mike Love and Brian, 


Fords) that seemed miraculous to Presley and Berry were 


_ matter-of-fact to Brian Wilson, and that’s how he treated 


them in his songs. The cars, like the surfboards and the 
California girls (and the leisure to enjoy them), were 
taken for granted — not totems of success but simply 
products for conspicuous consumption. 

The Beach Boys also introduced a different system of 
musical values than rock had known before. Brian 
Wilson may have been Phil Spector’s brightest pupil, but 
where Spector was willing to sacrifice everything, even 
reason, for a single noise that felt right, Wilson wanted — 
demanded — precisely detailed noises. The difference is 
everything — it changes rock from a music of emotion to 
a music of technique — and it is what has made the Beach 
Boys the most influential American recording group. 
Their legacy is California rock. 

The Eagles, Linda Ronstadt, Jackson Browne, Steve 
Miller, Fleetwood Mac, and the singers who have fol- 
lowed in the wake of Boz Scaggs’s sterilized Silk De- 
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Midwest (Eagles Joe Walsh and Glen Frey), Arizona 
(Ronstadt) or England (Fleetwood Mac, Rod Stewart), all 
these performers have much more to do with one an- 
other than with whatever they left at home. And what 
they share — an emphasis on clarity, vocal harmony, 
craftsmanship and the tendency to sacrifite feeling to 
precision — is obviously an inheritance from the Beach 
Boys. 

An exception might be made for Browne, an ex- 
tremely limited singer who has often made poorly crafted 
recordings. But Browne’s psychological miniaturism 
would not have been possible without Brian Wilson's 
“Don’t Worry Baby” and ‘In My Room.” Still, Browne, 
like Joni Mitchell, Warren Zevon and Neil Young, owes 
as much to the folk movement — the one group that does 
transcend class, the bohemians — as he does to rock tra- 
dition. Indeed, Browne, Mitchell, Zevon and Young have 
much more in common with the East Coast's socially 
conscious bohemianism than with the drop-out variant 
of California, which was dragged into rock by the San 


Francisco bands. Appropriately enough, the most suc- ~ 


cessful San Francisco band, Jefferson Starship, apes 
Fleetwood Mac on its latest album. In fact, the influence 
of San Francisco on late ‘70s popular music is virtually 
imperceptible. 

Obviously, this is a restrictive and revisionist reading 
of the Beach Boys’ influence, and of the important ele- 
ments of California rock as well. I’m not saying that the 
Byrds’ country music hasn’t affected the Eagles or Ron- 
stadt, or that Shaun Cassidy doesn’t display the Beach 
Boys’ vocal style more blatantly than any of the artists 
I've listed. These facts are interesting, but they don’t. tell 
us much about what has happened to rock and its audi- 
ence. 


D.. Leaf’s The Beach Boys and the California 
Myth (Today Press, $6.95) is a remarkable rock biogra- 
phy. It exposes a larger part of the sordid intrafamilial 
conflicts that have shaped the Beach Boys’ career, and 
provides an almost unsightly glimpse of Brian Wilson as 
a borderline psychotic. It was shocking enough to read in 
Rolling Stone some years ago that Brian, the All-Ameri- 
can composer, had so disliked his father that he once shat 
on a plate and served it to him for dinner. But it’s an- 
other thing to find out that Murry Wilson was a tyrant 
given to child abuse who had the most intense sort of 


grees (Pablo Cruise, for instance) are the most dominant 
and successful in the current rock scene. Theirs is com- 
monly, and properly, thought of as California rock, even 
though none is a native Californian. Whether they have 
arrived from Texas (Scaggs, the Eagles’ Don Henley), the 


David Bieber/David Bieber Archives 


Carl 
love/hate relationship not only with Brian but with Carl 
and Dennis as well — a relationship that took such a bi- 
zarre turn in Brian’s case that he lammed to New York 
rather than go to the old man’s funeral. This makes 
Brian’s strongest expression of filial outrage, ‘I’m 
Bugged at My Old Man,” seem even more feeble and pa- 
thetic. Similarly, Leaf’s hint (between the lines) that 
Brian has long been infatuated with his wife’s sister, Di- 
ane Rovell, makes ‘My Diane,” Brian’s only solo com- 
position on the new Beach Boys album (The M.1.U. Al- 
bum), not poignant but creepily fascinating — the cry of 
a very sick man for some sort of reality. Compared to 
this, Leaf’s failure to deliver on the issue of Dennis Wil- 
son’s relationship with Charles Manson is minor. And 
God knows, I haven't cited everything: there is Murry 
tormenting Brian; Brian's best friend pissing on him in a 
high school shower; Brian and his friends tormenting 
Murry; more than anyone else has ever revealed about 
the machinations of the Wilson family’s attempts to keep 
Brian psychologically afloat so they can keep their 
golden goose producing. Leaf’s book is fascinating read- 
ing for Beach Boys fans and rock fans in general, but it’s 
also grim, a picture of madness and betrayal that under- 


cuts all the Transcendental Meditation soft soap, as well _ 


as the clean-cut image of the early days. 

Leaf does less well in his contributions on the Beach 
Boys’ music, principally because he has little to add to the 
general thesis presented by Jim Miller in The Rolling 
Stone History of Rock and Roll (and by Paul Williams, in 
various Crawdaddy! articles in the ‘60s). Essentially, the 
orthodox argument is that the Beach Boys made greater 
music after their fall from popularity. The specific texts 
on which the argument is based are Pet Sounds, the 
Beach Boys’ 1967 “concept’’ album, which was also their 
first commercial failure; ‘‘Good Vibrations,” the orches- 
tral hit single from 1968; and the complex of songs 
which was to have constituted Smile. The Smile songs 
have never been released in coherent form, and those that 
have been are apparently so distorted by the other Beach 
Boys’ commercial fears (argues Leaf) that their majesty is 
sometimes lost. The album's centerpiece, ‘Surf's Up,” 
was released (on a 1970 LP of the same name) and Leaf 


Dennis 


feels it lives up to all the claims made for it. 

As Greil Marcus pointed out in the Phoenix last year, 
an artistic reputation based so fundamentally on un- 
heard music is at best a chimera, at worst a fraud. It is 
possible to lament the loss of such work, but it is not pos- 
sible to ascertain its quality. But I do think that none of 
the Smile songs that have appeared is as successful as 
earlier Wilson hits like ‘Don’t Worry Baby,’’ “Help Me 
Rhonda” (the 45 version), ‘California Girls’’ or even 
“Wendy.” And certainly few of them have the kind of 
pop chamber-music beauty of the Beatles’ baroque pe- 
riod. Brian Wilson’s genius was his ability to encapsu- 
late a certain kind of white, adolescent American experi- 
ence, and he reached his peak in the period beginning 
with the single ‘‘I Get Around’’/’’Don’t Worry Baby’’ 
and sustained it in the next three albums, All Summer 
Long, Summer Days (And Summer Nights) and The 
Beach Boys Today. After which the music disintegrated 
under the combined weight of Brian’s neurosis and his 
pretensions. 


B.. there is, at least ostensibly, another subject in 
David Leaf’s book: The California Myth. Leaf does not 
devote much space to this, except to describe songwriter 
Jimmy Webb's plowing a field in the Midwest and hear- 
ing “Surf City” and deciding to go to California, and to 
reiterate the usual blather about the enshrinement of 
youth and ‘‘fun.” 

The idea of youth is easy enough to understand, 
though in the context of California (as in the case of rock 
‘n’ roll) it may imply attitude as much as age. But fun — 
what's that? Certainly not everything that’s pleasurable 
or enjoyable, because that might include reading books. 
(Remember the girl in “Fun Fun Fun’ who sneaks away 
in her father’s car, on the pretext of going to the li- 
brary?) 

For the Beach Boys and California rock, fun has al- 
ways meant consumption: whether surfing or sports cars 
in the early Beach Boys songs, or complaisant sex and 
drugs for more recent articulations of this vision. It also 
implies’ a certain exhilaration (as in ‘Shut Down’ or 
various expressions of its dark underside, like Jan and 
Dean's “Dead Man’s Curve” or the Eagles’ ‘‘Life in the 
Fast Lane’’) and a kind of rejection of authority, often pa- 
rental. In this sense, Joe Walsh's recent ‘‘Life’s Been 
Good,”’ for all its irony, lives very much in the world cre- 
ated by Brian Wilson and his relatives — as does the 
Grateful Dead's hymn to hedonism, ‘Casey Jones’ 
(Ridin’ that train / High on cocaine’), for that matter. 

Though this perspective may seem expansive, it is in 
fact restrictive. Anyone could “Rock Around With Ollie 
Vee” like Buddy Holly, since the only resources neces- 
sary were the guts and vision to get out there and bop. 


But not just anyone can go out and surf (the point of . 


Continued on page 24 
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Looking back on the 
Grand Ole Opry’s 
first black star 


by Peter Guralnick 


D ovnei in the lobby of the Gernert Homes, a 
senior citizen’s high-rise less than a mile from Nash- 
ville’s Music Row, the old men, all dressed up for Satur- 
day night in suitcoats and ties, are watching television. 
One or two nod politely at us as we enter the elevator; the 
decorous murmur of their conversation barely disturbs 
the low drone of the TV. We are met at the door by a 
tiny, hunched-over, wary-looking man, dressed in a 
carefully knotted black tie, button-up sweater and highly 
polished black shoes. When he sees that it is singer James 
Talley and his little boy, he flings the door open, his face 
relaxing in a wide grin. Inside the small institutional 
apartment it must be 85 degrees, and the room is filled 
with pictures of trains, models of trains, a red mega- 
phone, and a child’s plastic locomotive; newspaper clip- 
pings and publicity shots are framed on the wall. Talley, 
who has known the older man since he first arrived in 
Nashville and took a job as a social wokrer, offers up a 
new set of guitar strings. The present is accepted with al- 
most courtly deference, as Deford Bailey fumbles with 
the buttons of his newly acquired tape recorder. He is 
anxious to play us a song he has just recorded on the har- 
monica the night before. 

Deford Bailey is not exactly a household name. A con- 
temporary of Roy Acuff and Sam and Kirk McGee, and a 
musical contemporary of Uncle Dave Macon, he began 
performing on the Grand Ole Opry when it was still 
called the WSM Barn Dance in 1925. He was quickly 
dubbed the Harmonic Wizard by MC George Hay, the 
Solem Ol’ Judge, who put the Opry on the map. In fact, 
it was Deford’s harmonica playing that was responsible 
for the show’s change of name. His “Pan American 
Blues’ led off the broadcast on December 10, 1927, con- 
trasting sharply with a modern piece just aired on the 
NBC Music Appreciation Hour that was meant to con- 
vey an onrushing locomotive. There was, sniffed con- 
ductor Walter Damrosch at the conclusion of the net- 
work broadcast, ‘’no place in the classics for realism.” 
The Solemn Ol’ Judge, not to be outdone, introduced De- 
ford’s train blues and the Barn Dance itself as “nothing 
but realism, down to earth for the earthy,”’ and then came 
up with the inspired tag: “For the past hour we have 
been listening to the music taken largely from the Grand 
Opera, but from now on we will present the Grand Ole 
Opry!” In the early days, according to Opry historian 
Charles Wolfe, ‘it wasn’t at all uncommon for Deford to 
appear for two or even three sets in a single Saturday 
night show.” In the ‘30s, when touring became popular, 
Deford went out with little-known artists like Roy Acuff 
and Bill Monroe and, according to Acuff, Deford was the 
one who attracted the crowd. The only thing that set De- 
ford Bailey apart from the Opry’s other early stars was 
that he was black. 

Deford Bailey was born in 1899 between Rome and 
Carthage in Smith County, about 50 miles east of Nash- 
ville. ‘‘I was sickly all my life,” he says. “That's why I 
never growed.”’ And indeed, a case of infantile paralysis 
at three left him stunted (he only attained the height of 
four feet, ten inches) and with a slight limp and de- 
formed back. During the year of his illness, he was 
forced to stay in bed and he learned to play harmonica 
and mandolin. “Everyone in my family played music,” 
he told blues researcher Bengt Olsson. ‘My granddaddy 
was the best fiddle player in Smith County — played ‘Old 
Joe Clark,’ ‘Lost John,’ all of them way back pieces.’’ His 
father and his uncle, too, played the same reels and 
breakdowns common to musicians, black and white, of 
that generation. Deford insists, though, that his music 
didn’t really come from them, because, ‘It’s a gift, can’t 
nobody teach you.’’ While he was still a boy, his family 
moved first to Newsom’s Station and then to Thomp- 
son's Station on the Tennessee Central Line. At New- 
som’s Station he passed under a train trestle on his way 
to school and, he has told his friend and protector, Da- 
vid Morton, “I would get up under it, put my hands over 
my eyes, listen to the sound, and then play that sound all 
the way to school.”’ He always listened to sounds; he imi- 
tated hens, foxes, hounds, turkeys as well as trains. He 
wanted to get the sound right and eventually came close 
enough that a railroad engineer once came up to the 
WSM studios just to correct his whistle pattern for cross- 
ings. 

By his own account, Deford was a dreamy, gentle 
child; he is today a dreamy, gentle man, lost in a world of 
bright-eyed reverie and with a sense of his own impor- 
tance that places him squarely in the center of a self-con- 


Nashville’s Harmonica Wizard 


tained universe. He seems to have been unusually close 
to his family, and perhaps they indulged him because of 
his illness. “I remember the last pair of shoes my daddy 
ever bought me,” he recalls. ‘‘When I was 22 years old. 
He told me to sweep up — we was sweeping out porches, 
y’see; but I got to dreaming, started gabbing with the la- 
dies, I never did sweep out no more. But he bought ‘em for 
me anyway, though, sho’ did. Well, see, I’m like a child, 
been taken care of all my life, did yard work for a white 
family, mowed the lawn and such kind of work, and they 
just took care of me, oh it must have been close to 15 
years.’” The family was the Watson family in Thomp- 
son’s Station, and when they moved to Nashville in the 


‘ early 1920s, Deford moved with them. 


The accounts conflict as to how he was discovered. 
According to what he told Bengt Olsson, he formed a 
brief partnership with Bob Lee, ‘a crippled, diminutive 
harmonica player who was almost a mirror image of De- 
ford. ‘Everyone called him Tip. We was real close. He 
was as good as I was. Sometimes we'd ride all around 
Nashville on a wagon — we'd have two chairs on the 
platform — and play duets on our harps for people.’ ’’ By 
the time he ran into the Solemn Ol’ Judge, though, he 
had already been performing on radio station WDAD 
(which went on the air just a few weeks before the 
Opry’s WSM in the fall of 1925) and had taken part ina 
“French harp contest’’ sponsored by the station. The 
Nashville Tennessean reported on December 7, 1925, 
that ‘‘the first prize in the French Harp contest was won 
by J.T. Bland who played ‘Lost John.’ The second prize 
was won by Deford Bailey, a negro boy, who played ‘It 
Ain't Gonna Rain No Mo’.” Deford himself boasts 
proudly, ‘“There was 135 of them there, couldn't no- 
body beat me. They could be playing from now until 
eternity, and they still couldn't beat me.”’ In any case, Dr. 
Humphrey Bate, a Vanderbilt-trained physician who was 
then appearing on both WDAD and WSM (music was 
still an amateur sport in those days), brought Deford up 
to the brand-new WSM studios. He went on the show 
without so much as an audition, and Judge Hay was so 
impressed that he threw his steam boat whistle up in the 
air. 


.. Bailey was a star. He appeared on 49 out of 
the 52 Opry broadcasts in 1928 (the next most frequent 
performer appeared 29 times), when the Opry was like a 
newfound Saturday night religion. He made recordings 
in Atlanta and New York and then, in the first Nashville 


sessions, for RCA Victor in 1928. His first records were 
issued not in the ‘‘race” but in the hillbilly series. RCA 
hedged its bets, however, by bringing out “John Henry” 
on both, coupling it with white harmonica player Bert 
Bilbro’s ‘Chester Blues’’ and black harmonica player 
Noah Lewis's “Like I Want To Be.” In a sense, then, race 
was almost an afterthought, with Deford appealing 
equally to blacks and whites — white audiences discov- 
ering his color only upon actually seeing him. When he 
started touring with Uncle Dave Macon in the early ‘30s, 
the greatest problem he encountered was in finding lodg- 
ings. But that was solved when Macon, never at a loss for 
ready-made solutions, insisted that Deford was his valet 
and had to share a room with him. 

He must have traveled on his own, too, because Sonny 
Terry remembers his passing through his home town of 
Rockingham, North Carolina. ‘There's a fellow used to 
come through there named Deford Bailey, he used to 
play the ‘Alcoholic Blues.’ Oh, he was a little short guy 
about — I reckon ‘bout — four feet. He couldn't play it on 
blues much, but that ‘Alcoholic Blues,’ he made a record 
of that. His home was in Tennessee, he lived in Nash- 
ville. He was a pretty old fellow then. . . he was ‘bout 45. 
He had a little boy with him. | think it was his kid. It was 
a little act he had, he played a harp, and this boy danced. 
He. played the harmonica, put his hat down, people 
throwed him money in the hat. He say he went all 
around.” 

It was only as the Opry became more and more the 
province of professional entertainers — musicians who 
sought to make their livings not by farming like the Mc- 
Gees or medicine like Dr. Bate -- that the anomaly of De- 
ford’s position became increasingly evident. He had al- 
ways been treated, he felt, in a patronizing way. ‘All the 
time I was with the Opry and they had a Christmas tree 
every year, I never received as much as a tie or nothing,” 
he says, and he never got paid more than $5 an appear- 
ance. He came to be referred to as “our little mascot’’; his 
time was gradually reduced; and when he was finally let 
go in 1941 the dismissal was couched in the most brutal 
and patronizing of terms. Judge Hay wrote in A Story of 
the Grand Ole Opry: 

Like some members of his race and other races, De- 

Ford was lazy. He knew about a dozen numbers 

which he put on the air and recorded for a major 

company, but he refused to learn more, even though 
his reward was great. He was our mascot and is still 
loved by the entire company. We gave him a whole 

Continued on page 24 
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McCoy Tyner 
The Greeting 
{M-9085) 


Vivid in-performance LP by the 
keyboard master and his band. 


Sonny Rollins 
2 Don't Stop the Carnival 

A cong | (M-55005) 
, A live double album with two 


remarkable guest stars— 


Ron Carter Tony Williams and Donald Byrd. 
A Song for You 


(M-9086) 


The premier bassist brilliantly 
backed bya cello choir. 


In concert: 


Three masters of acoustic jazz, 


together on tour for the first and only time. 


THURSDAY, OCTOBER 19, 8 PM, SYMPHONY HALL 


Tickets: $8.50, $7.50. Available at Symphony Hall Box Office, Strawberries, Hub Ticket Agency, Tynson Ticket Agency, Out of Town Ticket Agency, Harvard Square. 
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consumers’ 
English 


Singles 


by Kit Rachlis 


] you accept the current record-indus- 
try line, punk is dead — a victim of media 
overhype and public indifference. What 
the industry means, of course, is that 
British punk (or new wave, if you pre- 
fer) isn’t selling in America. But as any- 
body who has followed rock ‘n’ roll in the 
70s ought to know by now, commercial 
failure and aesthetic collapse are not syn- 
onymous. Just because punk hasn't 
caught on — and some of its most ardent 
defenders predicted that it never would — 
doesn’t mean that the numerous bands 
that emerged from the punk explosion 
have dried up, vanished, or been co- 
opted. Quite the opposite. The singles 
that have come out of England over the 
last year in particular represent a far more 
vital, far-ranging phenomenon than any- 
thing going on in the United States in the 
same period. And there's no reason to as- 
sume that this will change soon. 

Part of the problem in defending punk 
is that if you argue that it’s only rock ‘n’ 
roll, a natural extension of a tradition, 
you remove from punk its contradic- 
tions and fury. If, on the other hand, you 
emphasize that punk represents rock’s 
most radical wing, that its freneticism and 
dark anger are a direct kick at pop, you 
frighten people away. Punk, of course, is 
both: it has historical precedents and is a 
major departure. 

Few stores sell punk singles, and 
worse, there’s little critical information 
about them. For people who are curious 
and sympathetic it’s quite easy to be over- 
whelmed by the number of 45s in the 
bins. What follows, then, is a consumer 
guide to 19 punk bands. This number is 
only a fraction of what I could have in- 
cluded. I’ve left out certain groups be- 
cause their best material has been re- 
leased domestically (Nick Lowe, Jam). 
I’ve omitted others because | simply 
didn’t find them interesting (the Saints, 
the Stranglers) or because | hadn't made 
up my mind about them (XTC, 999). In 
the best consumer-guide tradition, it is a 
more eccentric than exhaustive list, but it 
is an attempt to put punk’s prolific out- 
put in perspective. 

In Boston, the best store for punk 
singles is Discount Records at 505 Wash- 
ington Street. The Harvard Coop record 
department has a sizable collection as 
well. If you can’t find what you’re look- 
ing for, you can order directly from Jem 
Records, PO Box 362, South Plainfield, 
NJ 07080. 


The Adverts: ‘‘One Chord Won- 
ders”’/Quick Step” (Stiff); ‘‘Gary Gil- 
more’s Eyes’’/‘Boired Teenagers’ (An- 
chor); “Safety in Numbers’/’’We Who 
Wait’’ (Anchor); “No Time To Be 
21”/""New Day Dawning” (Anchor). 
Their song titles sound like a punk 
catechism, but there’s something off-put- 
ting about the Adverts’ keening earnest- 
ness. Maybe it’s the wan vocals of lead 
singer T.V. Smith, the sandpaper 
smoothness of the arrangements — or 
maybe it’s the gnawing sense that the 
band is right on almost every issue and 
wrong on almost every emotion. What- 
ever the case, all I hear is bland convic- 
tion or, as Caroline Coon puts it, “MOR 
punk.” “Gary Gilmore’s Eyes,” how- 
ever, is based on a wonderful conceit (the 


(This compendium was prepared with 
the help of contributing music critic Ariel 
Swartley.) 


song is told from the point of view of the 
patient who received the transplant of 
Gilmore's eyes). It’s by far their best 
song. 


Alternative TV: ‘‘How Much 
Longer’/‘You Bastard’ (Deptford Fun 
City); “Life After Life’/‘‘Life After Dub” 
(Deptford Fun City). 

Like the Sex Pistols, Alternative TV at- 
tack almost everyone — punks, straights, 
hippies, record barons and fans and, of 
course, themselves. And like the Pistols’, 
Alternative TV’s nihilism represents a 
carefully worked-out (as well as intui- 
tive) moral position; behind their indict- 
ments and their sneering is a call for re- 
sponsibility. ‘“‘You don’t know 
much/And you don’t much care,” goes 
the chorus of “How Much Longer.” 
Their second single (‘Life After Life’’), 
however, departs drastically from punk’s 
aggressive amateurism. Leader Mark 
Perry has surrounded himself with what 
is essentially a new band; the music is a 
languorous blues with a touch of reggae. 
His vocals are filtered through a heav- 
enly echo and the whole thing comes off 
like a cheap movie — as if the only way 
Perry knew how to show the life after life 
was to sound blurry and distant. The 
switch from punk to blues/reggae is not 
surprising. Rotten has been threatening 
the same since he left the Pistols. But 
Perry is no Johnny Rotten, even if on 
“You Bastard” he’s not a bad substitute. 


The Boys: “(She’s My Girl) She’s All 
Mine’’/“I’m Not Satisfied’ (Outrage); 
“First Time’’/‘‘'Whatcha Gonna 
Do’/Turning Grey’’ (Nems); ‘’Brick- 
field Nights’’/‘“Teacher’s Pet’’ (Nems). 

It's hard to imagine that the first two 
singles are from the same band. ‘She's 
All Mine” is fluffy with harmonies and 
adoration, while ‘“Whatcha Gonna Do” is 
cranked up high and hard and angry. The 
key, though, is ‘First Time.”” Both the 
harmonies and the guitars are up front; in 
place of anger there is fear (the singer 
loses his virginity), in place of adoration 
sympathy (the girl is as scared as the 
singer). It’s a complicated song — full of 
nervous grandeur and precise short- 
hand. The singer wants to tell his story, 
get it out in his excitement, and he’s 
pushed by the guitars. But he also wants 
to hold on to the moment, not lose any of 
the details, and his voice almost trembles, 
caught between wanting to brag and 
wanting to preserve the intimacy. ‘Brick- 
field Nights’ and “Teacher's Pet’’ also 
celebrate the anxiety of adolescence, but 
neither is as good as “First Time.” This is 
punk at its most accessible, but without 
any compromises. 


Buzzcocks: Spiral Scratch (EP): ‘Break- 
down’’/’’Time’s Up’’/‘’Bore- 
dom’/Friends of Mine’ (New Hor- 
mones); “Orgasm Addict’’/’’What Ever 
Happened To?” (UA); “What Do I 
Get?’’/"Oh Shit’’ (UA); “Love You 

More’/““Noise Annoys”’ (UA). 
Like most of the early punk bands, the 
Buzzcocks were created in the Sex Pis- 
tols’ image. The difference between the 
Buzzcocks and everybody else, however, 
was that they had a leader/vocalist/wri- 
ter almost as demonically inspired as 
Johnny Rotten — Howard Devoto. De- 
voto went on to form Magazine, but be- 
fore he left the band he made Spiral 
Scratch. The Buzzcocks’ sound is more 
open than the Pistols’, though not by 
much; there is more sense of each instru- 
ment. Devoto is no more convinced of the 
future than Rotten, but at least he allows 
himself a small out. This is crude music. 
Pete Shelley's overdubbed guitar solos are 
Continued on page 26 


Anthologies 


by Howard Litwak 


generation of British rockers that 
declared itself through punk is settling in. 
This is not to suggest that punk is mono- 
lithic, or even that it’s the whole of the 
British new wave. Punk is only one — al- 
beit the critical one — of several sensibil- 
ities at work. Because most of the punks 
were originally non-musicians inspired 
by example, their technical shortcomings 
make much of their early music sound al- 
ready like artifact — not without the won- 
der of its furious mtensity, yet still last 
year’s model. The blind optimism and 
rage of the early days have somewhat 
faded, but dozens of punk, punk-in- 
fluenced or -allied bands have emerged 
since the '77 breakthrough. The best way 
to get a broad sense of this emergent tal- 
ent is to listen to some of the 15 anthol- 
ogies that have quickly appeared (all of 
which are imports, with the exception of 
Stiffs Live). They represent the work of 
more than 125 groups and performers 
who have made their recording debuts in 
the past two years. Working in punk, 
pop and pub styles (and mixtures), they 
indicate the broad outlines of the next 
five years of British rock. Think of these 
collections as baby pictures — the kid's 
growing up fast, but he was always pret- 
ty healthy. 


Streets (Beggar's Banquet). 

An absolute triumph, simultaneously a 
vindication of punk theory (rock as cul- 
tural democracy), strategy (an all-guns- 
blazing attack on rock aristocracy) and 
tactics (the revitalization of the single). A 
conceptually unified collection of 17 
singles from 12 labels, Streets demol- 
ishes any simple generalizations about 
punk sound; the influences range from ? 
and the Mysterians to the Doors to Alice 
Cooper, and two Boring Old Farts hover 


in the background — John Lennon’s 
working-class anger and Keith Richard's 
rock-at-all-costs guitar. There are no 
classics here. What makes Streets extra- 
ordinary is its vitality, its aggressive sense 
of possibility. The Nosebleeds speak for 
everyone when they sing “Ain't Bin to 
No Music School.”’ Some of these bands 
are only at the edge of their ability, but 
better that edge than empty studio pol- 
ish. 


Raw Deal (Raw). 

One of the more successful indepen- 
dents, Raw Records is aptly named. The 
12 tracks here are basic unadorned punk 
— high-speed guitars, simple chord struc- 
tures, hoarse vocals. As singles, some of 
these tracks work; as a record they tend 
to blur. Even on repeated listening, cuts 
like the Sick Things’ mindless S&M 
“Bondage Boy,” the Bloodclots’ botch of 
“Louie, Louie’ (which I would have 
thought a perfect punk vehicle), and 
Zhain’s worse botch of “Get Ready” still 
seem pointless. But the rest (particularly 
the Killjoys and the G.T.s) are clever and 
thundering. This one’s only for true be- 
lievers, though. 


Guillotine (Virgin). 

Virgin, the label that finally brought us 
the Sex Pistols, is in fact one of Eng- 
land’s last great hippie institutions, and 
there’s a wonderful ‘60s eclecticism to 
this sampler. Despite the title, the only 
sharp edge here is wit. The Table want 
you to “Do the Standing Still,” the Mo- 
tors tell their baby ‘“You Beat the Hell 
Outta Me” and keyboard-driven XTC do 
the ‘Traffic Light Rock.” On the serious 
side, “Oh Bondage Up Yours” is here, as 
is Penetration’s smoothly mysterious 
“Don’t Dictate,” featuring the icy cer- 
tainty of Pauline’s vocals. Trivia fans 
should relish Virgin’s resurrection of ex- 
13th Floor Elevator Roky Erickson (‘‘Ber- 
muda”) and there’s even a piece of home- 
grown British reggae (sounding some- 
what out of place, however), Poet and the 
Roots’ smoky, churning “ All Wi Doin’ Is 
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Defendin’.’’ But take note. For less than 
22 minutes of music, the price may de- 
capitate your budget. 


A Bunch of Stiff Records (Stiff). 

The first collection issued by ‘‘the 
world’s most flexible record label.” Its 
subtitle reads ‘“Undertakers to the In- 
dustry/If They're Dead — We'll Sign 
‘Em.” House aesthetician Nick Lowe is all 
over the place as player and producer, 
though his only song contribution is the 
mocking ‘I Love My Label.” The high- 
lights are Elvis Costello’s “Less Than 
Zero” (his first single) and Wreckless 
Eric’s debut, ‘‘Go the Whole Wide 
World,” a zany, desperate love song in 
which his mother suggests the only girl in 
the world for him is ‘probably in Ta- 
hiti.’’ There’s also the marvelously taste- 
less “‘Food,”’ as charmingly offensive a 
tune as you can imagine, performed by a 
studio band of Lowe, ‘Larry Wallis, Sean 
Tyla and Dave Edmunds. On the whole, 
not quite as good as Stiff’s next compila- 
tion, Hits Greatest Stiffs, but a worthy 
companion nonetheless. 


Hits Greatest Stiffs (Stiff). 

The 11 tracks here are all deleted 
singles. Nick Lowe's “Heart of the City” 
was Stiff’s first release, a high-propul- 
sion number on which he plays every- 
thing but drums. Better still is the coun- 
try-inflected ‘Radio Sweetheart,” the B- 
side of Elvis Costello’s first single. Be- 
sides these two masters, Hits includes 
Lew Lewis’s one-take mixture of blues 
harp and reggae meter, ‘Caravan Man”; 
a desperate reading of “Help” by punk 
pioneers the Damned; and Roogalator’s 
“Cincinnati Fatback,” the best tune Little 


Feat haven’t done lately. The album isn’t 
flawless, however. The Tyla Gang’s 
“Styrofoam” and “Texas Chainsaw Mas- 
sacre”’ regurgitate ‘60s cliches. But Stiff 
continues to amaze. The liner sleeve ‘‘rec- 
ommends some fine records on other la- 
bels you might enjoy,” inlcuding Lee 
Dorsey, Captain Beefheart and the Pres- 
ley Sun sessions. Stiff may well be con- 
— the Sun Records of ‘70s British 
rock. 


Heroes & Cowards (Stiff) 

Curiously, despite the presence of 
some of my favorite Stiff tracks (‘Whole 
Wide World,” ‘Heart of the City,” 
“Marie Provost,” “Alison,” “Less Than 
Zero,” ‘“Mystery Dance,”’ “Sex & Drugs 
& Rock & Roll’), this Italian-compiled 
“New Wave Rock Special Price” collec- 
tion just doesn’t make it. More than any 
other punk anthology, it suffers from 
what might be called “ampleritis’’ — a 
disease composed of tunes that don’t 
quite fit together and poor pacing. Col- 


lectors will want it though, for “Born a 


-Woman” (Nick Lowe), “One Chord 


Wonders” (the Adverts), and the hon- 
est-to-God first punk single, ‘“New 
Rose” (the Damned, produced by Nick 
Lowe). If Rat Scabies’s thunderous drum- 
ming and Dave Vanium’s from-the-grave 
vocals explode off the turntable today, 
imagine their impact in October of 1976. 
Stiff still has. a sense of humor; the jack- 
et points out that “in ‘78, anyone born in 
‘45 will be 33 1/3.” 


Stiffs Live (Arista). . 


Stiffs Alive documents what must have ; 


been an incredible package bill — Nick 
Lowe (with Dave Edmunds), Wreckless 
Eric, Larry Wallis, Elvis Costello and Ian 
Dury. This is idiosyncratic pop/rock at 
its best. Wreckless Eric, whose band 
matches his name, is the kind of madcap 
eccentric for whom Stiff sprang into be- 
ing. He writes choruses in French and 
steals melody lines from “Save the Last 

Continued on page 25 
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Te is one essential book for any- 
one interested in punk’s formative period 
— Caroline Coon’s 1988: The New Wave 
Punk Rock Explosion (Hawthorne 
Books). Coon, a veteran of hippie poli- 
tics, enthusiastically took to punk from 
the start, covering it regularly for the Brit- 
ish music weekly, Melody Maker. 1988 
collects and revises some of her articles 
and interviews from 1976 and 1977. No 
musicological gem, it does fine as a work- 
ing history. Not unexpectedly, the intui- 
tive genius of the Sex Pistols, particular- 
ly the youthfully volatile Johnny Rotten, 
emerges as the movement's fuse. Though 
they may have begun as nothing but a 
conceptual gleam in manager Malcom 
McLaren's eyes, the ensuing shock waves 
reverberated across England. The Clash’s 
Joe Strummer on the Pistols: ‘‘It just 
knocked my head right off. Because there 
were those four guys and I felt just like 
them. I mean, they couldn't play so great 
either. But they were just going so what! 
... I'd never thought of that attitude.” 
Coon’s chapters on the Pistols, the 
Damned and the Clash penetrate the 
myths that already have developed 
around these founding fathers. Equally 
fascinating is the chapter devoted to the 
Slits, four young women, fans turned 
band, who, unlike the Runaways, use the 
sexual ambiguity of punk in an attempt 
to transcend gender classification alto- 
gether. In many ways, this group is more 
representative of punk’s radical poten- 
tial than are many of their better-known 
allies who've recorded. Would that edi- 
tors Fred and Judy Vermorel had known 
what to do with The Sex Pistols (Univer- 
sal Books), for a good history of the Pis- 
tols would illuminate more than that 
band. However, they never quite decided 
what kind of book they wanted. Their 
most promising approach is to treat the 

Continued on page 25 


8261 ‘Ol ‘OISNW NOILOSS "XINSOHd NOLSOS SHL 


ty 
| | : 


THE BOSTON PHOENIX, SECTION FOUR, MUSIC, OCTOBER 10, 1978 
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\ erdi is at once the most immediately 
appealing of the great opera composers 
and perhaps the most difficult to write 
about. We don’t like to take melodrama 
as seriously as high (or tragi-) comedy 
(Mozart) or myth (Wagner). Yet starting 
with Rigoletto, in 1851, after an ‘‘ap- 
prenticeship’’ of 15 operas, Verdi trans- 
formed operatic melodrama into some- 
thing we are only just beginning to think 
about. Verdi is a lot like Dickens — their 
larger-than-life creations and popular 
success provoked a certain condescen- 
sion towards them for many years. But 
we ought to have learned by now that an 
inspired artist can develop images within 
melodrama whose fundamental emo- 
tional truth is undeniable. Melodrama at 
its greatest (perhaps even more than trag- 
edy) resembles nightmare: absurdities of 
plot resemble the arbitrariness of dreams. 
The claustrophobic coincidences in Ver- 
di, as in Dickens, suggest a 19th-century 
three-volume version of No Exit, a 
tangled web of a world from which no 
one can escape. 

Now that the 20th century has begun 
to recognize Verdi as a serious artist, it 
has also begun to take up his lesser 
works. For years, 11 of his 15 “early” 
operas have remained virtually out of the 
repertory, except for occasional “‘com- 
memorative’’ performances and the 
resurrection of obscure arias by prima 
donnas for recital albums. But in 1972, 
Philips started producing a series of com- 
plete recordings of the unknown Verdi 
works under the direction of Lamberto 
Gardelli (whose 1966 version of Nab- 
ucco had been the only stereo version un- 
til just this month). The release of La Bat- 
taglia di Legnano next month will make 


Early 


Claustrophobic plots and astonishing music 


Verdi 


Requiem for a heavyweight: 
Taking melodrama seriously 


seven early Verdi operas on Philips, and 
with the recent Giovanna d’Arco and 
brand-new Nabucco on Angel, and scat- 
terings on other labels, all but three early 
Verdi operas will be commercially avail- 
able in good sound, two of them (Nab- 
ucco and Macbeth) in more than one ac- 
ceptable version. 

What are these operas like? Are there 
neglected masterpieces among them? Or 
have the record companies been trying to 
sell us a bill of goods for material better 
left in peace? 

The last question is the easiest to an- 
swer. Anyone who loves opera or is in- 
terested in its history — certainly anyone 
who loves Verdi — should be enormous- 
ly grateful to hear these works and get to 
know them. As Andrew Porter wrote in 
his note to the 1966 Nabucco, none of 
Verdi's operas is dull. But none consis- 
tently transcends melodrama, either. 
With few exceptions, it’s the more famil- 
iar operas that deserve to be seen — the 
ones most uhified dramatically and most 
inspired musically. Some of the plots are 
too silly (even for opera) to survive on 
stage. But the recent recordings not only 


allow us to discover the frequent pas- 
sages of wonderful music and glorious 
singing, they also give us a chance to see 
how an artist learns to make better art out 
of his struggle with circumstances — with 
prima donnas and impresarios, with in- 
ept librettists, with the conservatism of 
his audience and the reactionary policies 
of censors, and, most significant, with 
the entrenched hand-me-down forms of 
his elders. If Alzira and | Masnadieri, for 
example, are wanting in convincing 
drama, there’s always the moving 
“drama” of Verdi's steadily deepening 
taste, musicianship and insight. (The best 
book on Verdi’s development and the 
most thorough — and witty — study of 
the early works is Julian Budden’s The 
Operas of Verdi: From ‘Oberto’ to ‘Rigo- 
letto,’ the first volume of a pro 
three-volume Oxford set. Budden has 
also supplied the notes for several of the 
Philips albums.) 


\ erdi’s first great success, his third 
opera, Nabucco (Nebuchadnezzar), is still 
in the active repertory. It’s his Cecil B. De 


Mille epic. Nabucco thinks he’s God, but 
his step-daughter, Abigaille, on one side 
and the enslaved Jews (led by the pro- 
phet Zaccaria) on the other each succeed 
in proving him wrong. He goes mad, fi- 
nally sees the light, and converts. Nab- 
ucco is the first in the line of Verdi's great 
tortured baritones (Tito Gobbi is very 
moving on the London recording; Mat- 
teo Manuguerra, with a more beautiful 
voice, is almost as convincing on the new 
Angel set). Yet the most memorable role 
is the blistering villainess Abigaille, who 
stops at nothing to gain power and re- 
venge. Her second-act aria, with its two- 
octave leaps and nervy, nervous syn- 
copation, is one of the most exciting and 
demanding soprano arias one can hear. 

(The great performance, of course, is 
Maria Callas’s on her Verdi Heroines al- 
bum. You can now also get her only com- 
plete recorded performance on Turna- 
bout — live from Naples, 1949 — the first 
full-length Callas role on records. It's a 
stunning performance. Unfortunately, it 
sounds as if it were phoned in from 
Naples.) 

The love/power intrigue is, however, 
of less interest to Verdi than the sub- 
jugation of the Jews (read “Italians”’) by 
the Assyrians (read “ Austrians’). Nab- 
ucco is the first of Verdi's risorgimento 
patriotic works. The most famous num- 
ber is the chorus “Va pensiero”’ (a loose 
translation of Psalm 137, ‘By the rivers 
of Babylon”); its broad, rolling melody 
was- immediately taken up by the public 
as a hymn of longing for freedom. (The 
most moving and éloquently personal — 


practically autobiographical — version, of 


the many available, is still Toscanini’s 
Continued on page 30 
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Alice Coltrane 


doesn't live 


there anymore 


by Bob Blumenthal 


“Now more than ever, female musicians 
have a greater sense of self... . Soon, the 
question, ‘Can she play?’ won't be based 
on the initial assumption that she can’t.” 
— Regina Weinreich, 

the Village Voice, June 1978. 


| : e’ve come to expect jazz artists to 


be outspoken about the central cultural 
matters of the times. They have always 
made their feelings known both verbally 
and musically, with numerous perfor- 
mances addressing racism (We Insist: 
Freedom Now Suite is the most famous of 
many) and imperialism (Liberation Mu- 
sic Orchestra) in the past 20 years. When 
America began to embrace non-Western 
spirituality, it might be said that jazz 
helped lead the way (beginning with the 
non-denominational A Love Supreme). It 
would be foolish to speculate that jazz 
musicians are invariably “‘right’’ but it is 
safe to say that the attitude of most is 
contemporary. 

When it comes to the changing status 
of women, however, much of the jazz 
world — primarily male, of course — has 
been notably silent. The subject doesn’t 
come up in interviews or compositions, 
and there has not been a significant in- 
crease in the number of female per- 
formers over the past few years. Women 
are clearly aware of jazz’s sexism; events 
like Kansas City’s First Women’s Jazz 
Festival last March and the Universal 
Jazz Coalition Salute to Women in Jazz, 
which was scheduled as something of a 
counter-festival to Newport/New York, 
are the obvious signs of a growing aware- 
ness among players and organizers. And 
there are feminist critics, such as Regina 
Weinreich of the Voice and Cathy Lee of 
Sojourner, who write about jazz women 
rather than jazz in general. 

In fact, it was Lee who made me real- 
ize how serious the situation has been. A 
random selection of 100 names from the 
Encyclopedia of Jazz or the Schwann 
catalogue would probably turn up no 
more than three women — and two of 
those would undoubtedly be vocalists. 
Despite such oddities as ‘all-girl’ bands 
(the most famous of which was led by Ina 
Rae Hutton), there has never been an 
abundance of female instrumentalists. 
Most of those who became famous 
played the piano, yet none has been cru- 
cial in the evolution of keyboard styles. 
Even Mary Lou Williams, who has strad- 
dled several eras (from Kansas City to 
Cecil Taylor), given encouragement to 
young experimenters and now is right- 
fully considered a master, hasn’t been a 
strong influence on piano. Singing, of 
course, is another story:. beginning with 
the early jazz-connected blues stars like 
Ma Rainey-.and Bessie Smith and con- 
tinuing long past the appearance of Billie 
Holiday. 


I he paucity of women players, com- 
bined with the identification of singing 
with women, is hardly surprising. Our 


The most maligned woman in jazz? 


culture has long assumed that certain 
instruments are suitable for women and 
others are not. Piano, flute and violin, 
yes. Horns, bass and percussion, no — 
which makes Melba Liston and Janice 
Robinson (both trombonists) especially 
notable. So when you consider the in- 
struments used in most jazz groups (small 
or large) and the contrast between musi- 
cians’ lifestyle and that traditionally con- 
sidered proper for women, it becomes 
clear why many jazz critics cling to the 
term sidemen. 

(As to the predominance of women 
vocalists, there are several possible ex- 
planations: most women had no other 
place to go, and the higher register of the 
female voice may be more suited to an im- 
provisational vocal style — in which case 
anatomy would be destiny.) 

But once the. situation is recognized, 
how does the jazz critic approach sex- 
ism? There have been several prominent 
female jazz critics (Helen Oakley Dance, 
Harriet Choice and Valerie Wilmer are the 
best known), and most critics of both 
sexes have treated women players fairly. 
Some musicians have been dismissed as 
playing well for a woman, just as other 
less-than-dazzling soloists have gar- 
nered extra attention because of their sex. 
The major problem, though, has been in 
tuning our antennae beyond the few ac- 
knowledged great female performers. 
As Cathy Lee pointed out, “Unless wom- 
en are given separate coverage, there is 
a great tendency to forget about them. 
Every periodical devoted to jazz feels that 
an occasional article about Mary Lou or 
Carla Bley is sufficient.” 

The problem for me has been to find 
the jazz woman who, solely on the basis 
of musicianship, commands the atten- 
tion of a Williams or a Bley. In recent 
years, only Toshiko Akiyoshi has re- 
vealed the originality and deep creativity 
to warrant inclusion among the jazz elite. 


If other female players have yet to over- 
come their deficiencies (Patrice Rushen’s 
derivativeness, Joanne Brackeen’s rhyth- 
mic stiffness) I can only hope for im- 
provement, as I do with countless male 
musicians. I must say, though, that my 
response to one performer has been 
colored by something that might be called 


chauvinism. 


H.. often has it been said that if 


Alice Coltrane’s name were still Alice 
McLeod, she would be an unknown? She 
is the most notorious example in jazz of a 
woman who, because of her husband, 
gained exposure out of proportion to her 
talent. The suspicion that her presence 
did much to terminate McCoy Tyner’s 
partnership with John Coltrane has only 
been fueled by rumors that she was re- 
luctant to approve the posthumous re- 
lease of ‘Trane’s work recorded before 
their marriage. To many listeners, she is 
the Yoko Ono of jazz. 

Alice has compounded her problems 
by perpetrating what James Isaacs called 
“the sticky pea soup of mystic religi- 
osity.”’ She has taken the spiritual prem- 
ises of A Love Supreme and bludgeoned 
them into a tedious pose — naming her- 
self Turiyasangitananda and her hus- 
band John Ohnedaruth, and reporting in 
her liner notes on guch experiences as 
dream visitations by the late Igor Stra- 
vinsky. Some of her albums feature 
Swami Satchidananda and members of 
the Hare Krishna Center on vocals. 

The greatest indictment against Alice 


Coltrane; however, is that much of her 


music is overblown, simplistically exotic 
and stagnant (especially when she plays 
harp). I once heard the pre-Coltrane Alice 
McLeod in concert with Terry Gibbs, 
where she played Bud Powell-ish piano 
and joined in an occasional vibes duet 
_with the leader. (Any survey of women in 


jazz should give at least a footnote to 
Gibbs, who for several years worked only 
with female pianists.) Her unremarkable 
sense of rhythm and willingness to go 
along with Gibbs’s show-biz routines have 
always made it easier for me to see Alice 
Coltrane as a performer with little origi- 
nality and an appreciation for a good act. 
Still, there has been some substance to 
her work: Ptah, the El Daoud, a blowing 
session with Pharoah Sanders (another 
sanctimonious boor) and Joe Henderson, 
and Universal Consciousness, for which 
Ornette Coleman collaborated on the 
string quartet writing. (Both albums are 
on Impulse.) There has been much 
tedious music since those 1970 sessions, 
including her three albums for Warner 
Bros., but the new Transfiguration indi- 
cates again that Coltrane has it within her 
to make vital, rhythmically active jazz 
without extra-musical posing. 
Transfiguration comes from an April 


_-concert at UCLA, at which Coltrane 


played piano and organ in the company 
of bassist Reggie Workman and drum- 
mer Roy Haynes. “One for the Father” 
and “Prema,” the piano tracks, are pri- 
marily solo vehicles and suffer from in- 
ertia. Both pieces are filled with rolling 
gospel/blues chords that convey nothing 
more than a shallow prettiness; ‘‘Prema,”’ 
which has overdubbed strings, is a vamp 
ad nauseam routine, redeemed only by 
loose two-handed work at the close. 

In the three trio pieces for which Col- 
trane plays organ (‘Transfiguration,” 
Affinity’ and ‘‘Leo’’) she is a different 
musician. Long passages are built on the 
shifting movement of one or two phrases, 
but these are accomplished with a driv- 
ing urgency and admirable interdepen- 
dence of right and left hands. The elec- 
tric organ produces a buzz reminiscent of 
a double-reed and allows notes to be bent 
— two effects that enhance the Eastern 

Continued on page 24 
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Beach Boys 


Continued from page 7 

Surfin’ USA” is that everybody 
doesn’t have an ocean), and not 
everyone can drive a sports car 
without hotwiring it. It isn’t just 
blacks who disappear from the 
rock ‘n’ roll world of the Beach 
Boys; it is also everyone without a 
comparatively great deal of 
wealth and leisure. 

This is a new attitude for rock 
‘n’ roll. When Little Richard 
slipped “Fool about my money / 
Don’t try to save,” he wasn’t 
speaking from the point of view 
of someone for whom that was an 
affordable option. Whether he 
knew it or not, Little Richard was 
challenging the preconceptions of 
his middle-class listeners by braz- 
enly asserting his right to blow all 
his dough. (Greil Marcus has 
mentioned being shocked by this 
cavalier attitude when he first en- 
countered it.) The Beach Boys 
moved American rock ‘n’ roll be- 
yond this sort of challenge, be- 
cause they were much more a part 
of a separate culture. Pink Cadil- 
lacs? Well, really, that would be a 
little gauche. 

In America (an important dis- 
tinction since English rock is gov- 
erned by a far different percep- 
tion of class distinction), the 
middle-class has covertly ruled 
rock ‘n’ roll ever since the Beach 
Boys. (Before them, remember, 
Bob Dylan had faked a working- 
class background for credibility.) 
As a consequence, the overt “‘ar- 
tistic’’ ambitions of the music be- 
came greater. One of the reasons 
that Brian Wilson’s most con- 
trived and inflated works seem 
the best to his most adoring critics 
is that they fit a more conven- 
tional set of artistic standards, al- 
most classical ones. During the 
‘60s the only rock musicians who 
were able to express working- 
class values on a mass level were 
Creedence Clearwater Revival 
and Jimi Hendrix, who was black 
to start with, and had to go to 
England to find a base, anyway. 
Only recently has the tide begun 
to shift somewhat, with the emer- 
gence of Bruce Springsteen and 
Bob Seger as major stars. And 


Seger’s new album, Stranger in 
Town, makes its peace with Cali- 
fornia — more than half was re- 
corded there — while Spring- 
steen is looked upon with suspi- 
cion by the California establish- 
ment. 


* * * 


I, light of the above, perhaps 
the most revealing California rock 
being made currently is Linda 
Ronstadt’s. It is far from the best; 
while Ronstadt has a remarkable 
voice and producer Peter Asher 
(son of a wealthy London doctor) 
has perfected the art of recording 
basic tracks, there is no way that 
Ronstadt’s records have the 
punch of the Eagles’, the diver- 
sity of Fleetwood Mac’s or the 
emotional authority of Jackson 
Browne’s. But Ronstadt’s oldies 
covers — the Buddy Holly and 
Smokey Robinson songs, and the 
Elvis Presley and Chuck Berry 
hits she reworks on her new al- 
bum, Living in the USA — 
amount to a revisionist history of 
rock ‘n’ roll. 

She manages, for instance, to 
delete all irony from Berry's 
“Back in the USA,” her current 
hit. This isn’t especially difficult, 
since Berry’s original was sin- 
cere. But the sincerity was his 
irony, since he was a black man 
who could never be sure that the 
joint “‘Where hamburgers sizzle 
on an open grill night and day” 
would serve him. For Ronstadt 
(who, according to her recent 
Rolling Stone interview, believes 
that Standard Oil does know best) 

“Back in the USA” is simply the 
truth. Her “Ooh Baby Baby,” 
which Smokey Robinson once 
called “my national anthem,” 
commits another cardinal error, as 
described by Berry in ‘‘Rock ‘n’ 
Roll Music’: it loses the beauty 
of the melody until it sounds just 
like a symphony. Ronstadt is so 
concerned with singing the song 
“right,” in terms of time and 
pitch, that she sacrifices all hope 
of reaching the depth of feeling 
that made Robinson’s almost cas- 
ual version so remarkable. 

Ronstadt and Asher would de- 
fend Living in the USA on two 
grounds: one, that it is silly to 
criticize proper technique, and 
second, that it’s only supposed to 
be entertainment. The first atti- 


tude is possibly proper; I’d rather’ 


hear good technique than bad, if 
that’s all that’s at stake. But the 
second is the final link between 
the California rockers of today 
and the Beach Boys. For enter- 
tainment is the ultimate middle- 
class accolade to mediocre art. In 
some ways, in fact, it is accurate 
to say that rock ‘n’ roll came to us 
with the intention of destroying 
entertainment. Surely no one has 
ever claimed that Vaughan Mon- 
roe and Johnny Ray, or any other 
popular singer before Presley, 
were not ‘‘entertaining.”’ 

What Presley was that these 
others weren't is simple: he was 
moving, in both the literal senses 
(he made people want to dance, 
and he almost forced them to feel 
what he was trying to communi- 
cate) and in a more metaphoric 
way: he inspired others to take 
action or realize that there was ac- 
tion to take. It is in this sense that 
California rock fails to be rock ‘n 
roll at all. There isn’t any sense of 
choice implied in the music. 
Without any sense of racial clash, 
without any invigorating in- 
volvement from or challenge to 
the audience, we are left back at 
the beginning, with the kind of 
“fun” and “entertainment” of 
which rock was supposed to have 
been the antithesis. In this kind of 
rock, one neither dies nor gets 
old; one simply cruises the fast 
lane, making an occasional stop at 
the Hotel California. In which 
case, we have experienced the 
true curse of eternal youth. 

This is why the Caifornia atti- 
tude — which is by now not re- 
stricted to California musicians 
by any means, though it is still 
typified by them — feels most 
threatened by the punks. If rock 
should somehow cease to be en- 
tertainment and become some- 
thing Other once again, the jig is 
up for them. I am reminded of 
poor Terry the Toad, the feckless 
loser of American Graffiti. In one 
of the film’s final scenes, he ut- 
ters the true epitaph of Cali- 
fornia rock. He rises from his 
knees where he has been puking 
his guts out in a parking lot, and 
looks around him, shaken. “Do 
you want to go home?” someone 
asks. ‘‘Oh, no,”’ he replies, 
staunchly. “I'm having too much 


fun.” 
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Bailey 


Continued from page 8 

year’s notice to learn some 

new tunes, but he would not. 

When we were forced to give 

him his final notice, DeFord 

said, without malice: ‘‘I 
knowed it wuz comin’, 
jung I knowed it wuz com- 

n’.”” DeFord comes to the 
jase now and then to visit 
us. We are always glad to see 
him — a great artist. 

“They said I didn’t learn noth- 
ing new,” says Deford, to whom 
the dismissal still remains a bitter 
puzzle. He took up the shoe shine 
parlor that he had started in 1933 
with an uncle onthe corner just 
across from where the Gernert 
Homes now stand. Until the shop 
was leveled by the Housing 
Authority in 1971, that was 
where you could find him, al- 
ways neat as a pin, always will- 
ing to pull a battered old harp out 
of his pocket and play a tune for a 
small consideration. He stub- 
bornly refused all offers to re- 
cord, to appear at the Newport 
Folk Festival, or to make a movie 
with Burt Reynolds (he turned 
down $2500 to play the part that 
Furry Lewis eventually took in 
W.W. and the Dixie Dance 
Kings). When the Opry had an 
Old Timers’ Night just before de- 
parting the Ryman Auditorium in 
1974, Deford was persuaded to 
appear and, according to news- 
paper reports, stole the show. He 
made his debut at the new Opry 
House on his 75th birthday and 
has made intermittent public ap- 
pearances since. 


I. hard to say what his atti- 
tude is exactly, whether it’s the 
money or the recognition that he 
missed the most, whether he is 
genuinely bitter or sure of his 
place in history. Separated from 
his second wife, he lives alone in 
so meticulous a fashion that fame 
might simply be an unwanted in- 
truder. He turned down the movie 
and record offers presumably be- 
cause the money wasn’t right, but 
one has the feeling that the 
money could never be right at this 
point, and probably he opens up 
only to friends like Talley and 
David Morton. Morton, a Van- 
derbilt graduate student and his- 
tory instructor, whose wedding 
pictures on the wall show De- 
ford in a tux, cossets ‘‘Mr. 
Bailey,’ gave him the guitar and 
the tape recorder that he has in 
his apartment, wrote a beautiful 
memoir called “Every Day’s Been 
Sunday,” but has so far been un- 
able to coax him into recording 
again. At least not for any com- 
mercial purpose. 

“I want to make you up a tape 
some day,” says Deford to Talley. 
“Yessir, sure do, so you can have 
it just as long as you live.” He 
reaches for his harmonica, runs 
his lips up and down the reeds, 
and launches into a full-bodied 
version of “John Henry,” play- 
ing it first one style, then another. 
Little crinkles of pleasure light up 

“his face as he does “my grand- 
father’s song,” “It Ain’t Gonna 
Rain No More,” his own ‘Muscle 
Shoals” and ‘Ice Water Blues.” 
The sound is surprisingly full, 
just as on record (only “John 
Henry” and “Davidson County 
Blues’ have been reissued in this 
country), with intricately repeti- 
tive figures and subtle shifts of 
tone and rhythm achieved with 
disarming ease as he holds the 
harmonica casually in one hand. 
After another train song, he 
reaches for the guitar, turns it up- 


. side down and, strumming left- 


handed, sings a lilting version of 
Jim Jackson's “Kansas City,” his 
ges brushing the strings with 
an almost feathery touch. “Don’t 
y else play like that,” he 

h undisguised delight. 
‘doubles up on it like a 
smile lights up his 


says 
“Y'see, 
face, the gu 
which, Deford, says, “is in and 


‘echoes his voice; ° 


out” these days. ‘I never played 
with nobody,” he says, perhaps 
forgetting Bob Lee. “You see, | 
played too smooth, yes sir, 
couldn't nobody play with me. I’d 
like to teach your boy there,” he 
says to Talley with a twinkle in 
his eye. “You'd see, he’d get used 
to me after a while. 

“See, I'm just like a child, I 
never growed up. I goes to sleep 
with that harmonica there on the 
floor beside me. Sometimes I may 
wake up in the middle of the 
night with an idea that just keeps 
gnawing at me, can’t be satisfied 
until I tries it out. It’s the last 
thing I see before I go to sleep and 
the first thing I reach for when I 
wake up. Yes, sir!”’ e 


Jazz 


Continued from page 14 

feeling Coltrane has always cul- 
tivated. Most important, Col- 
trane matches the power of her 
rhythm section without being 
swept away by it; a less confi- 
dent player would have gone with 
the three-note pattern Workman 
develops on the title piece rather 
than sidestepping it as Coltrane 
does, and few organists could 
move so surely over the magni- 
fic¢ent barrage Haynes lets loose in 
Affinity.” 

It is tempting to give much cf 
the credit to the bassist and drum- 
mer, who contribute some of their 
best recent work to Transfigur- 
ation — especially on the 37- 
minute ‘‘Leo,”’ in which each has 
an extended solo. They establish a 
fast free-walking tempo for 
“Leo,” a John Coltrane composi- 
tion with a melody that sounds 
like radar blips (‘‘He saw a vibra- 
tion which was energy,” Alice 
says in introducing the piece). Yet 
“Leo” is also a triumph for Col- 
trane herself, despite her ten- 
dency to stay with certain phrases 
too long, for here the state of 
heightened emotion has lost all 
affectation. Trane’s energy vibra- 
tion is sustained, ina searing, un- 
checked free music celebration. 

* * 

“What dawned on me be- 

fore I knew it was Alice was 

the fact that it was a woman ~- 
playing. I couldn't tell so 
much by the way she struck 

a single note or a phrase, but 

how she embroidered the pi- 

ano; her lacework reminded 
me of a woman crocheting 
some very hip clothing.” 

— Chick Corea, “The Blind- 

fold Test,” downbeat, 1970 


OE like Corea’s are 


worth pondering: is there a fe- 
male way to play jazz? I’m reluc- 
tant to say yes, although I can see 
the temptation. The pristine 
sound-pools of Coltrane’s harp- 
playing strike some listeners as 
feminine; but does her sex come 
across any more clearly than her 
race? (It’s notable, by the way, 
that a large number of the jazz 
women with national reputations 
are not black.) Both the satisfy- - 
ing and the nagging qualities of 
Coltrane’s work seem gender- 
free; a solo like “Leo,” while 
clearly influenced by her late hus- 
band, doesn’t succeed because it 
“sounds like a man” any more 
than ‘’Prema” can be dismissed as 
woman's work. 

The best of today’s jazz people 
— male and female — simply 
sound like themselves. Carla Bley 
reminds some people of Kurt 
Weill, but she is most clearly 
Carla Bley, just as Toshiko Aki- 
yoshi reflects the influence of 
Japan, Duke Ellington and un- 
doubtedly her own femininity. 
Whether these women and others 
have created or may yet create a 
distinctly feminine approach to 
jazz is unclear but remains a 
possibility, for any new contri- 
bution will bring change. And 
jazz, which is so often described 
as a universal language, seems 
ready to open itself up to half of 
the world. * 
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Books 


Continued from page 11 

Pistols as the media phenomenon 
the group so rapidly became. By 
assembling news clips and the 
transcript of the famous BBC-TV 
swearing interview of December, 
1976, the Vermorels capture the 
media hysteria that worked to 
both the Pistols’ advantage 
(household names before they re- 
leased a record) and disadvant- 


age (the great rock band who- 


couldn’t get a gig due to their 
notoriety). The book also fea- 
tures interviews with the Pistols 
and Pistol parents, excerpts from 
McLaren’s secretary's diary, in- 
_ terviews with related figures, 
even letters from fans — and it be- 
comes a matter of potluck. Pot- 
lucks are only sometimes satisfy- 
ing, and while this one is inter- 
esting, ‘Pretty Vacant” is prob- 
ably more revealing and exciting. 


I... collections of photo- 


graphs offer a different kind of il- 
lumination, although only one 
does so successfully. Punk 
(Urizen) achieves a nice balance 
between pictures of bands 
(Pistols, Clash, Poly Styrene, 
Siouxsie and the Banshees, etc.) 
and fans. In fact, the fans pro- 
vide some of the most striking 
visuals, with their defiant losers’ 
faces, outrageously jumbled uni- 
forms and unintentionally 
vealing comments: ‘“My mo- 
ther’s fantastic she gives me safe- 
ty pins and chains.”” Punk was as- 
sembled (no editorial credit is 
given) fanzine style, with quotes 
laid out over photos, and news- 
paper reproductions, posters and 
pictures falling off the pages. It 
sustains a nicely ironic point of 
view, presenting ‘’a well heeled 
guide for the perfect punk 
poser,’ and recognizes that 
“Punk has already become the 
new commodity.” Curiously, 
Punk’s Americans look far more 
stylized and less committed than 
their British counterparts, a prob- 
lem that overwhelms Chris- 
topher Makos’s White Trash 
(Stonehill). The well-known 
Makos considers a photograph to 
be ‘‘an act of violence,”’ an at- 
titude whose pretentiousness is 
reflected throughout the book. 
His formal strategy largely con- 
sists of assembling CBGB's stars 
in the seediest settings possible, 
which is simply taking the easy 
way out. As information, this ad- 
vances our understanding of 
punk not at all. One of the few 
pieces of prose in the book comes 
from Interview magazine: “Re- 


gine told us all about her punk 
party at New Jimmy’s last night 
at which she served beef stew in 
dog dishes and chocolate mousse 
in a toliet bowl. She was thrilled 
to death by the fact that some real 
punks crashed and started fight- 
ing with the fake punks and she 
had to call in the real police.” Too 
bad they didn’t trash Makos’s 


camera. 


Albums 
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Dance for Me” (‘‘Reconnez 
Cherie’), and sings in a tremu- 
lous growl. Larry Wallis (and his 
Psychedelic Rowdies) fulfills his 
session-guitar promise with the 
masterful “Police Car,” which is a 
love song to, well, a police car. 
And of course, Lowe, Costello 
and Dury perform to their usual 
standard. Stiff — a label with a 
difference. 


Submarine Tracks & Fool’s Gold: 
Chiswick Chartbusters Volume 
One (Chiswick). 

An otherwise forgettable pub 
collection by Stiff’s competitors 
and comrades-in-arms, with only 
two memorable songs. The 101ers 
were Clash guitarist Joe Strum- 
mer’s first group, and ‘Keys to 
Your Heart’’ demonstrates the 
source of the Clash’s sound — 
white R&B put through a drill 
press. Radio Stars are the kind of 
group for whom “power pop” 
was invented, and their “Dirty 
Pictures’ is an infectious piece of 
well-crafted nonsense: “I get my 
kicks up in the attic/With my Ko- 
dak Instamatic.”” The other titles 
are accomplished but tired cops. 
Why, for instance, the Count 
Bishops thought the world 
needed another version of ‘Route 
66” is beyond me. You'd be bet- 
ter off seeking out “Keys to Your 
Heart” and “Dirty Pictures” on 
45. 


Long Shots Dead Certs and Odds 
on Favourites: Chiswick Chart- 
busters Vol. 2 (Chiswick). 

Chiswick gets religion and 
picks up on punk. The second 
side, in particular, is a delight. It 
kicks off with another pop gem 
by Radio Stars, ‘No Russians in 
Russia (No Serbs in Croatia)’ and 
concludes with three rockers: 
“Baby You're Wrong” (by the 


Count Bishops — in much better | 


form), “Common Truth” (Ama- 
zorblades), and the jabbingly 
ironic ‘Klean Living Kids’’ (the 
Stukas). The first side is hard- 
core punk, and if you find your- 
self singing along with Skrew- 
driver's noisy ‘You're So Dumb” 


and the Radiators From Space’s 
choppy ‘Television Screen,” you 
know you're hooked. (Warning: 
neither side exceeds 15 minutes.) 


Geef Voor New Wave (Ariola). 

In 10 years, K-Tel will be sell- 
ing something like this Dutch col- 
lection on Channel 38 as “15 
great hits from those fabulous 
punk years.” The record is a 
hodge-podge, raking in every- 
body from Dwight Twilley and 
Jonathan Richman to the Sex Pis- 
tols and the Adverts, but this lack 
of unity makes the lp a good new- 
wave introduction. The best cut 
(no mean feat on an album with 
“Pretty Vacant’’) is X-Ray Spex’s 
“Oh Bondage Up Yours!’ 
Leader/songwriter Poly Styrene 
first plays with and then dis- 
poses of the traditional S&M 
images that have underlined rock 
attitudes towards women from 
day one, while Laura Logic’s de- 
railed sax wails in the back- 
ground. There are only two bands 
here I could cheerfully dispense 
with — power-trio throwback 
Motorhead and Beserkley’s bor- 
ing Earth Quake. On the other 
hand, Eddie and the Hot Rods’ 
best single, ‘Do Anything You 
Wanna Do,” is here: so are ‘’Dir- 
ty Pictures” and Generation X’s 
“Your Generation” (‘don’t mean 
a thing to me’). 


Meet the New Punk Wave 
(EMI-Medium). 

The title neatly sidesteps sem- 
antics; too bad it’s inaccurate. 
With only a couple of excep- 
tions, this is second- or third- 
wave, and not all that punk. If 
this collection were a textbook, it 
would have three chapters: ‘The 
Return of the Hook,” “The Im- 
pact of the British Invasion’ and 
“The Continued Deleterious Ef- 
fects of Heavy Metal.” You're 
better off getting 999’s ‘’Emer- 
gency,” the Buzzcocks’ Kinks- 
like “‘What Do I Get?” and Ad- 
vertising’s more pop (appro- 
priately) ‘Stolen Love,’ as 
singles. And then treat yourself to 
Wire’s cerebral Pink Flag (Har- 
vest) where you'll find not only 


“Mannequin” but 20 other musi- 
cal thoughts. After all, the collec- 
tion is on EMI. Good-bye. 


The Roxy London WC2 (Har- 
vest). 

Both historical document and 
period piece, The Roxy London 
was recorded live at London’s 
then-leading punk venue. Six of 
the eight groups have since 
signed. major recording con- 
tracts. The album captures an 
early point of musical develop- 
ment — a polite way of saying 
that the sound is often sludgy, the 
playing sometimes uncertain (the 
Adverts almost fall apart in the 
middle of ‘Bored Teenagers’), 
and the endings sound acciden- 
tal. Only the Buzzcocks (“Break- 
down”) and Wire, as might be ex- 
pected, can pass as polished. The 
spirit of the record is almost folk- 
ish — rock as a means of having 
fun in front of friends, fast, noisy, 
exhilarating. This is the punk 
subculture before it was swept up 
by the star/commercial system it 
hoped to flout. Johnny Moped 
sums up the period in his lurch- 
ing intro to ‘‘Hard Loving Man”: 
‘We should be out boozing and 
pogoing, shouldn’t we?’ Notice 
the ‘‘we’’; it’s the key to the al- 
bum. But don’t expect a finished 
album. That’s not how docu- 
ments work. 


Vortex Live Volume One ( Nems). 

Recorded only six months af- 
ter the Roxy compilation, the 
Vortex collection is far removed 
from the innocence of the Roxy 
set. The bands are ‘‘better”’ by all 
the standards of musical compe- 
tence, but Vortex Live docu- 
ments just how rapidly the intu- 
itions of the first generation of 
punk bands were synthesized into 
cliches by an imitative second 
generation. While Bernie Torme 
and Neo demonstrate some skill, 
everyone here needs to go back to 
the garage and rethink what he’s 
doing. Punk. evolved as a protest 
against formula music — this is a 
betrayal. 


Farewell To The Roxy (Light- 
ning Records). 


Back to the Roxy for its clos- 
ing, recorded New Year's Eve 
1977, New Year's Day 1978. 
More of the new generation of 
punks that don’t know what to do 
with their inheritance. Too many, 
including Acme Sewage Co., Billy 
Karloff & the Goats, Plastix, and 
the Bears are we’ve-heard-it- 


before clones, while the potential’ 


of others (X L 5, the Jets, U.K. 
Subs) is marred by inconsequen- 
tial material. All is not lost 
though: Open Sore (‘Vertigo’) 
feature the buzzsaw guitar and 
relentless drums of basic punk; 
Blitz (‘Strange Boy”) continue 
the dirty organ revival; and the 
Red Lights (‘‘Never Wanna 
Leave’) are Merseyside punk 
with irony (their catchy chorus 
goes ‘‘don’t ever wanna leave my 
sewer’). The Crabs close side two 
with “Lullabies Lie,” perhaps a 
hint of things to come: delicate 
intro, rocking midsection build- 
ing to a riffed climax, and even 
some vocal harmony. Not as fas- 
cinating or as listenable as the 
first Roxy set, but there’s more 
life in the new blood than the 
Vortex album would have led us 
to suspect. 


Hope & Anchor Front Row Fest- 
ival Life (Warner Bros.) 

The Hope & Anchor is one of 
the historical landmarks of pub 
rock, the spiritual home and re- 
cording studio for dozens of 
bands since the early ‘70s. This 
live double album comes from a 
festival last November and De- 
cember, and features 18 middle- 
rank and emerging bands who 
play punk, pub, pop, R & B, reg- 
gae — you see how pointless this 
labeling can become? My favor- 
ites include the Merseyside sound 
of the Pleasers, the third genera- 
tion punk 999, eccentric and tex- 
tured XTC, reggae-dub Steel 
Pulse, and the Pirates’ ‘‘Gibson 
Martin Fender,” a'British NRBQ 
if I ever heard one. Unfortun- 
ately, the Stranglers, the most in- 
sufferable band associated with 
punk, are here, as are some more 
orthodox rock bands (Wilko 
Johnson, Steve Gibbons, the Dire 
Straits). While this isn’t the best 
of the anthologies, it certainly is 
the most extensive and varied. 
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Singles 


Continued from page 10 

like an old photograph Scotch- 
taped to a wall; torn and 
scratched, they yellow right be- 
fore your eyes. But there’s also 
the exhilaration here of found art. 
Shelley and the rest of the band 
are struggling to say the simplest 
things with their instruments. 
And in this struggle all their ten- 
sion and impatience erupt. 


“Time's they sing, and they 


know it better than anybody else. 
Most of their frustration can be 
heard in Devoto’s voice. He curls 
and spits his words with more 
warmth (and obvious humor) 
than Rotten; still, he slashes and 
claws. The lyrics are chopped into 
tiny pieces or given a final twist 
until all that is left are the jagged 
angles and harsh grate of his na- 
sal tones. 

Shelley took over the band af- 
ter Devoto left and there’s been a 
letup. Shelley's moonier, more 
vulnerable voice blunts the bel- 
ligerence of ‘‘Orgasm Addict’ 
(which Devoto co-wrote), though 
it is still probably the best punk 
song on sex. If Devoto’s ideal was 
Rotten, Shelley s is Jonathan 
Richman. His most recent singles, 
‘What Do I Get?” and ‘‘Love You 
More,” are similarly self-ab- 
sorbed cries of betrayal. Shelley 
has also given the band a profes- 


sional veneer — and not neces- 
sarily to its detriment. The sound 
is less aggressive (only a matter of 
degree, in this case), but it’s fuller 
-and wittier. “Noise Annoys,”’ a 
quasi-instrumental, combines 
punk attack with pop flourishes 
in a deliberate attempt to confirm 
and deny the song’s title. None of 
the Buzzcocks’ singles is on their 
album (only an import here); of 
the post-Devoto 45s, ““Orgasm 
Addict” is the one to buy. It’s also 
got the best cover. 


Chelsea: ‘Right to Work’’/The 
Loner’ (Step Forward); “High 
Rise Living’’/“No Admission” 
(Step Forward). 

An early single, ‘Right to 
Work,” and its generally over- 
looked B-side, ‘‘The Loner,” are 
landmarks of punk exhortation. 
On “Right to Work’’ Gene Octo- 
ber’s brawny shouting, the slam- 
bang playing and the frequently 
repeated chorus (you guessed it — 
‘We have the right to work”) 
amount to a non-negotiable de- 
mand. It’s all there in the inten- 
sity, in the directness of Octo- 
ber’s cry arid the elemental thun- 
der of the guitars and drums. Oc- 
tober makes you believe that he 
has a brick in his hand instead of 
a microphone. ‘‘High Rise Liv- 
ing’ goes after the same insis- 
tence but doesn’t quite make it. 
Worthy nonetheless. 


The Clash: ‘‘Remote Con- 
Burning” (CBS); 
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“White Riot’’/1977" (CBS); 
“Remote Control’’ (live)/’’Lon- 
don’s Burning” (live); ‘“Com- 
plete Control’’/’‘City of the 
Dead” (CBS); “The Clash City 
Rollers’’/‘‘Jail Guitar Doors’’ 
(CBS); ‘(White Man) in Ham- 
mersmith Palais’’/’The Pris- 
oner’”’ (CBS). 

The Clash make me want to 
dance. I know, that is not what 
you're supposed to say. The 
Clash are forbidding, radical, and 
frantic, right? Not exactly. Or to 
put it differently, yes, the Clash 
are the most politically aggres- 
sive and astute of the punks, their 
rhythms take a head-on plunge 
into oblivion, and the words can 
be barely heard, much less deci- 
phered. But that’s not all of it. 
The Clash can also be light- 
hearted — after all, they spoofed 
themselves with “’Clash City 
Rockers.” And even their most 
cynical asides have a tinge of 
irony. While it’s true that their 
rhythms could be broken down to 
fast, faster and fastest (with the 
exception of their reggae song 
“Police and Thieves’), it’s also 
true that the Clash are perhaps 
the one punk band to fuse their 
assault with clear, definable melo- 
dies. Melody lines that bounce, 
jiggle and curve. And for the 
words, well, no lyric sheet is go- 
ing to make “Complete Control’ 
a more staggering song. I have no 
idea what is being said (except for 


-“‘complete control’’); whatever it 


is, it's below the music but it’s 
certainly being expressed on top. 
The song makes almost every 
other punk seem shy and uncer- 
tain in comparison. As Bob 
Christgau wrote, if the Sex Pis- 
tols are about tearing it down, the 
Clash are about how to build it 
back up. Perhaps that’s why they 
make me want to dance. If you 
want to, start with “Complete 
Control’’ and then go ‘White 
Riot’’ and ‘Hammersmith Pal- 
ais.’ And listen to their album. It 
looks as though it may never be 
released here. 


Ian Dury: “‘Sex & Drugs & Rock 
& Roll’’/‘Razzle in my Pocket’ 
(Stiff); ““What a Waste’’/’’Wake 
Up” (Stiff); “Sweet Gene Vin- 
cent’/’’You’re More than Fair” 
(Stiff). 

lan Dury and the Blockheads — 
his elegant, funky ferocious band 
— could shame the devil and teach 
the pope to leer. His name comes 
up and the adjectives get tossed 
around like horseshoes — ‘‘sav- 
age humor and disarming ten- 
derness, I didn’t know punk 
could be like this.”’ It isn’t. Dury 


-is a genuine mutation (and pretty 


quick with an adjective himself). 
The singles aren't the best intro- 
duction to the full range of his 
tumultuous talents: ‘‘Sex & 
Drugs,” ‘‘Wake Up” and ‘‘Sweet 
Gene Vincent’ are only three of 
the many moods on his album, 
New Boots and Panties (Arista) — 
but a fine three they are. (“Sweet 
Gene Vincent’ has the added bo- 
nus of “You're More Than Fair,” 
a more than fair song from 
Dury’s days with his first band, 
Kilburn & the High Roads.) 
“What a Waste” is tasty Block- 
heads though not very audible 
Dury. “Razzle,” on the other 
hand, is the real thing. 


Eddie & the Hot Rods: “Life on 
the Line’/’Do Anything You 
Wanna Do” (Island). 
Squeaky-clean, with a lead 
singer who wears white pants and 
likes to show off his tan chest, the 
Rods would put sequins on punk 
if they knew how. Their two al- 
bums on Island ‘(both released 
here) should be avoided, but ‘‘Ro 


Anything You Wanna Do” is a. 


genuine anthem — the Rods’ three 
minutes of genius, with guitar 
lines that shoot out like flying 
buttresses and lyrics that could 
make you a believer. Though 
blind optimism has never been a 
punk virtue, the Rods almost per- 
suade you to start over again. The 
studio version on their second al- 
bum (Life on the Line) is prefer- 
able to their live rendition, listed 
above. I’ve been told that the stu- 


dio version is on 45, but I’ve 
never been able to find it. 


Magazine: ‘‘Shot by Both 
Sides’/‘‘My Mind Ain’t Open” 
(Virgin); ‘‘Touch and 
Go’’/Goldfinger’’ (Virgin). 

I've listened to “Shot by Both 
Sides’’ more than 20 times and 
I'm still not sure what it’s about. 
What it feels like to be in a crowd, 
how to avoid extremes without 
compromising yourself — and 
there’s a lot more buried just be- 
low Howard Devoto’s gargoyle of 
a voice. What I do hear is a guitar 
that mows everything in its path 
like a souped-up thresher, and a 
band that won’t take no for an 
answer. ‘Touch and Go” is ex- 
actly that; it reaches for the same 
height as ‘‘Both Sides’’ and 
doesn’t quite make it. Its flip side, 
the theme from Goldfinger, is a 
good joke — but one time only. 
This doesn’t diminish ‘‘Shot by 
Both Sides,’ though. Greil Mar- 
cus has called it the best song of 
the year. He wasn’t wrong. 


Penetration: ‘‘Don’t Dic- 
tate’/“Money Talks’’ (Virgin); 
“Firing Squad’’/ (Vir- 
gin). 

Penetration’s lead singer, Paul- 
ine (the only name given), has a 


voice like ice. She doesn’t mold a 


song — she planes across it. 
There’s nothing subtle or stylish 
about her style, but the dark spac- 
iousness of ‘Don’t Dictate’ pro- 
vides the perfect environment, al- 
lowing her plenty of room to pile 
up and play with the title/re- 
frain. This is rock ‘n’ roll of a 
more classic school — snaking 
guitar riffs, articulated bass lines 
and cutthroat immediacy. ‘’Fir- 
ing Squad” doesn’t have the same 
clarity and punch (it’s not helped 
by a bridge that includes three 
solos), yet listen to the way Paul- 
ine extends “‘la-la-la-la-la-lies”’ to 
build tension. Or the way she in- 
terpolates Buddy Holly's hiccup 
at the end of “‘Never.’’ These are 
the tricks of a singer who’s not 
afraid of her own voice. I suspect 
that lead “guitarist Neale Floyd 
would like more solo space, so I 
don’t know how good an album 
they'll make. But buy ‘Don’t 
Dictate’ — it’s essential; then 
consider “Firing Squad.” 


The Radiators From Space: 
“Television Screen’’/‘Love De- 
tective’’ (Chiswick); ‘‘Ene- 
mies’’/’’Psychotic Reaction’”’ 
(Chiswick); ‘‘Million Dollar 
Hero’/ ‘‘Blitzin’ at the Ritz” 
(Chiswick). 

To paraphrase A.J. Leibling, 
the Radiators play faster than any 
band that plays better and play 
better than any band that plays 
faster. ‘‘Television Screen” is 
Chuck Berry at the Indianapolis 
500, and in this case he’s better 
for it. The Radiators are enam- 
ored of traditional pop forms 
(though their cover of ‘’Psycho- 
tic Reaction” is surprisingly flat) 
and show more concern for drum 
sound, tricky harmonies and 
stop-and-go rhythms than most 
of their colleagues. The key is still 
their speed, however — it gives 
their songs a relentlessly hyper 
edge. When things slow down, as 
they do on “Million Dollar Hero” 
(their: most recent single), they 
tend to sound bloated and full of 
themselves. (The flip side, 
though, is a wonderful live ver- 
sion of “Blitzin’ at the Ritz.’’) For 
all their seriousness (‘‘Enemies’’), 
the Radiators are not above the 
wisecrack and the sharp jab in the 
ribs. If you have to choose among 
the singles, go for “Television 
Screen’ — the B-side is better. 


The Rezillos: ‘'I Can’t Stand My 
Baby’’/I Want To Be Your 
Man” (Sensible); ‘(My Baby 
Does) Good Sculptures’/’’Fly- 
ing Saucer Attack” (Sire). 

As the B-sides indicate, the Re- 
zillos are all over the place, from 
Beatles covers to sci-fi send-ups. 
But it’s the A-sides — angry, af- 
fectionate, skewered love songs — 
that really show off the band’s 
flexibility. With two lead sing- 
ers, male and female, the Rezillos 


can easily turn’ the tables on 
themselves — and they do, con- 
tinually. Fay Fife’s tightlipped 
cool and back-of-her-hand phras- 
ing transforms “I Can’t Stand My 
Baby” into an indictment of her- 
self. Eugene Reynold’s gritty 
generosity almost convinces you 
that he doesn’t intend “(My Baby 
Does) Good Sculptures” to be a 
double entendre. The guitarists 
(Luke Warm or Hi-Fi Harris — 
their names are one of the rea- 
sons I like this band) throw out 
their lines as if they had grap- 
pling hooks. The Rezillos appar- 
ently felt compelled to re-record 
their singles for their first album 
(Can't Stand The Rezillos, re- 
leased here on Sire) because they 
lost their guitarists, but the re- 
makes are stiff. Buy the 45s in- 
stead. The B-sides are no good, 
but “(My Baby Does) Good 
Sculptures” gets better every time 
I hear it. 


Tom Robinson Band: ‘'2-4-6-8 
Motorway’’/’‘I Shall Be Re- 
leased” (Harvest); Rising Free 
(EP): ‘“‘Don’t Take No for an 
Answer’’/“‘(Sing If You're) Glad 
To Be Gay’/Martin’/ ‘Right 
on Sister’ (EMI). 

‘‘2-4-6-8 Motorway” simply 
whips ‘“Running on Empty” as 
the quintessential road song. It's 
got a shout-along chorus, scream- 
ing guitar and a beat as relentless 
as the little white lines. Maybe 


they just drive faster and harder - 


in Britain. This is the song that 
put Robinson on the English 
charts, but it’s “Glad To Be 
that put him in the news, It’s pos- 
sibly the most serious/infectious 
rock polemic ever written, and 
“Right on Sister” tears the roof 
off. Robinson proves that rock ‘n’ 
roll can coexist with a liberal con- 
science. All these songs, how- 
ever, are included in Robinson’s 
album, Power in the Darkness 
(Capitol-EMI), and that’s where: 
you should go. © 


The Sex Pistols: “Anarchy in the 
Wanna Be Me” (EMI); 
Save ‘The Queen”/”Did 
You No Wrong” (Virgin); ‘‘Pret- 
ty Fun” (Virgin); 
“Holidays in the Sun’’/‘‘Satel- ‘ 


lite’ (Virgin); One Is Inno-,,»- 


cent’’/“My Way” (Virgin). 

It was absolute faith that rock 
‘n’ roll affirmed their lives, and 
insistence that their lives aren't 
worth affirming, that fed the Sex 
Pistols. You can hear it in Steve 
Jones’s guitar solo on “No Feel- 
ings,’ as it breaks from the grip 
of bass and drums in exhilara- 
tion. You can hear it in the soar- 
ing lines of ‘‘God Save The 
Queen” (as perfectly structured a 
rock ‘n’ roll song as has ever been 
made). You can hear it in the 
music’s demonic freneticism, its 
refusal to be in the background. 
Above all, you can hear it in Rot- 
ten’s snarling wail. Nobody could 
throw himself into rock ‘n’ roll 
with this much venom and plea- 
sure and not believe in it. 

Rock has never said there were 
no limits, but from the very be- 
ginning, in its open embrace of 
sexuality and romance, it has said 
that those limits were far less con- 
fining than anyone could ima- 
gine. For the Sex Pistols, the 
limits not only confined, they 
suffocated. The battering drone 
of the music is the perfect reflec- 
tion of a culture closed down; the 
asexuality of Rotten’s voice the 
ideal metaphor for horror. 

Or maybe this is taking the Sex 
Pistols far too seriously. After all, 
they treated almost everything as 
a cosmic joke, including their 
work. (How else is one to take the 
sarcastic chortles with which Rot- 
ten concluded many of their 
songs?) If shocking the world is 
so easy, perhaps it isn’t so valu- 
able. The Sex Pistols wanted it 
both ways, and what's extraordi- 
nary about their songs is that they 
almost succeed; they can be taken 
as a madman’s cackle or an ado- 
lescent’s snort. (As “EMI” and 
“Seventeen” prove, the Pistols 
weren't above mere petulance.) 

Rotten’s first public statement 
was “I am the anti-Christ,” 
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which, of course, made him about 
as popular as the Beast. But he 
turned the tables in a way no- 
body expected. Rock has always 
said it would save us, and Rotten 
said it won't. It’s just one more 
sham, and he refuses to be its 
martyr: ‘The problem is you,” he 
said, and he meant all of us. It’s 
that demand for responsibility, 
for action, that made the Pistols 
heroic. “I don’t know what I 
want/But I know how to get it,” 
he shouted in ‘Anarchy in the 
UK.” He was right on both 
counts. 

If you want to be convinced by 
the Sex Pistols, listen to Never 
Mind the Bollocks. If you want to 
hear more, buy the singles, be- 
cause the B-sides aren’t included 
on the LP. Ignore the post-Rot- 
ten ‘‘No One Is Innocent.” It’s a 
sham. 


Sham 69: “There’s Gonna Be a 
Borstal Breakout’’/‘‘Hey Little 
Rich Boy” (Polydor). 

“Borstal Breakout’’ begins with 


‘| Wanna Be Me”: Sid Vicious and Johnny 


a cackle and ends with the sound 
of breaking glass. In between it’s 
pure adrenalin. Sham 69 go for 
the brittle edge of sarcasm (‘Hey 
Little Rich Boy’’) and the threat of 
chaos. You can hear it in the 
drums, which struggle to\ keep 
up. Like the Buzzcocks, Sham 69 
know that noise annoys and want 
to make it as rude as possible. If 
you want to know what the early 
days were like, when bands fol- 
lowed after the Pistols and 


thought they could bust down 


any door, “Borstal Breakout’’ is 
for you. 


Slaughter & The Dogs: “‘Cranked 
Up Really High’’/’’Bitch”’ 
(Rabid); “Dame To Blame’’/ 
“Johnny (Decca). 

For hard-core fans only: 
volume and velocity and not 
much else. One of the earlier 
bands, Slaughter & the Dogs 
made no concessions. on 
“Cranked Up Really High” and 
“Bitch,” but that doesn’t mean 


Rotten in Atlanta 


they're any good. And when they 
do make concessions on their sec- 
ond single, ‘Dame to Blame,” 
they sound like a cantankerous 
boogie band, which~just con- 
firms my suspicions. 


The Vibrators: ‘‘Pogo Danc- 
ing’/The Pose” (Rak); “Baby, 
Baby’’/‘‘Into The Future” (Epic); 
“London Girls’’/‘Stiff Little 
Fingers” (Epic); “Automatic Lov- 
er’/Destroy” (Epic); ‘Judy 
Says (Knock You in the 
Head)’’/‘‘Pure Mania’ (Epic). 
Rude poses from the playboys 
of punk. Even when they were 
backing sessionman Chris Sped- 
ding (‘‘Pogo Dancing’’), the 
Vibrators took nothing seriously 
but their technique, and that’s 
very, very good. Notice how they 
crank up the volume at the end of 
“Baby, Baby.” Neat climax, huh? 
That's the Vibrators for you’ — 
obvious yet satisfying — and both 
sides of the ‘Baby, Baby’’ single 
are a good introduction to the 


Pure Mania LP (Epic). ‘‘London 
Girls” offers live versions of two 
more songs from the album, 
minus the good guitar solos. 
‘‘Automatic Lover’ (on V2, 
which hasn’t been released here) 
is the one to savor — from the pis- 
tol-heads on the cover through 
the brilliant reworking of “Bird 
Dog” to the fast and nasty con- 
clusion of “Destroy.” ‘Judy 
Says” (not on any album) is al- 
most its equal. The Vibrators just 
seem to get better. They cheat, 
steal, offend, have a terrific lead 
guitarist, and are generally a lot of 
fun. What more could you ask? 


Wreckless Eric: “Whole Wide 
World’’/‘‘Semaphore Signals’’ 
(Stiff); ‘“Reconnez Cherie’’/ 
“Rags & Tatters” (Stiff). 

lan Dury thinks Wreckless Eric 
is the best lyricist around — which 
is probably why you can under- 
stand every word of the Dury- 
produced “Semaphore Signals.”’ 
(Nick Lowe is responsible for 
“Whole Wide World” — beefy 
bass, happy handclaps, purple 
pop and proud of it.) If Dury isn’t 
recommendation enough, think 
of Tommy James. Think of 
Tommy James getting upset, tear- 
ing his throat out trying to talk to 
his girl on a tin-can telephone. 
Wreckless Eric has thought of 
this. Sometimes a performer can 
win you over with just one word, 
like the way Wreckless says ‘’Ta- 
hiti.’” That he’s pretty sure he'll 
have to go there to find his dream 
girl — after all, his mother told 
him so — is appealing. ““Recon- 
nez Cherie’ and “Rags & Tat- 
ters” are less of the same when 
Wreckless enters an unequal con- 
test with a saxophone. 


X-Ray Spex: “Oh Bondage Up 
Yours!’’/“I Am a Cliche” (Vir- 
gin); ‘“‘The Day the World 
Turned Day-Glo’’/’‘lama 
Poseur’’ (EMI); ‘‘Iden- 
tity’’/‘“Let’s Submerge’”’ (EMI). 


Poly Styrene, leader/writ- 
er/vocalist of X-Ray Spex, may 
turn out to be punk’s critical 
genius. Fan turned performer, 
she’s more obsessed with the 
paradoxes of punk than any- 
body else. “Identity is the crisis,” 
she screams out on her recent 
single, and this scream runs 
through her earlier songs, “I Am 
a Cliche” and “lama Poseur.”’ If 
Styrene smashes her own de- 
scription by bludgeoning it with 
her voice, she’s also acutely aware 
of the bonds punk has put her in: 
“My facade is just a fake/ Shock 
horror no escape,” she admits in 
“Tama Poseur.”’ Styrene is every- 
thing that punk’s critics hate: her 
voice is an unrelenting stream of 
screeches, her band ostentatious- 
ly belligerent and unpolished, 
down to the stuttering sax breaks. 
She’s also everything punk’s de- 
tractors deny: intelligent, vul- 
nerable, humorous. It’s there in 
the precision of her lyrics, in the 
way she ends some of her lines 
with a kind of kick of a leg and a 
bounce, in the studio effects that 
enhance the flatness of her voice. 
Maybe Poly Styrene can’t sing 
any other way, but she’s singing 
exactly the way she wants. And 
she would like nothing more than 
to turn the world upside down (or 
at least paint it Day-Glo) — even 
if it’s only her world of punk. 
There’s no more affecting mo- 
ment in the records I’ve men- 
tioned than her introduction to 
“Oh Bondage Up Yours!’’ Speak- 
ing in a hesitant, shy voice, like a 
little girl reading her first report 
to her class, she giggles and says, 
“Some people think that girls 
should be seen but not heard, but 
I think....’’ She pauses, and 
then, with all her force, so the line 
comes skidding out, she shouts, 
“Oh bondage up yours” and all 
the images of little girls, of 
women rock ‘n’ roll singers, of all 
rock ‘n’ roll singers come crash- 
ing down. 


Frozen in the Night 


If you missed Dan Hill at 
the Orpheum last week, 
don’t miss his new album. 


GENYA RAVAN 


Urban Desire 


- Don’t miss Genya Ravan at 
the Paradise Oct. 10. 
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Continued from page 12 
wartime performance from 1943, 
now on Victrola. On an earlier 
momentous occasion, the maes- 
tro conducted it at Verdi's fu- 
neral, in 1901. 

There’s little subtlety in Nab- 
ucco, but there is breathtaking 
sweep and exhilaration. Gar- 
delli’s London album holds up ex- 
tremely well, but the new Angel 
one is conducted by Riccardo 
Muti with relentless drive and, 
despite some crude (though in- 
tense) vocalism by Renata Scotto 
and Nicolai Ghiaurov, seems the 
more Verdian in spirit. 


I. other three ‘‘familiar’’ 


early operas couldn't be less alike 
in subject — Ernani, Macbeth and 
Luisa Miller. The first of these is 
based on Victor Hugo’s notor- 
ious Hernani, the play epitomiz- 
ing the excesses of romanticism 
(where the heroic code means that 
if a man puts his life into an- 
other’s hands, he must kill him- 
self at the other’s bidding — even 
on his wedding night). Verdi re- 
sponds wholeheartedly to the 
grandly single-minded charac- 
ters; Ernani is the first of Verdi's 
tenor outlaws. Ernani was Ver- 
di’s fifth opera, and he was al- 
ready actively beginning to alter 
the libretto to suit his purposes. If 
anything, his text is more logical 
and subdued than Hugo’s (who, 
oddly, felt the opera had be- 
trayed his intentions). The great 
soprano aria, “‘Ernani, in- 
volami,’”’ has been a standard re- 
cital piece from the beginning. 
(Rosa Ponselle’s 1928 recording is 
the most famous; Maria Callas’s 
is the most ardent and refined.) 
The final trio soars with Ernani’s 
pre-coital suicide: ‘Elvira, Elvira 

“Wait for me,” she pleads 
as the relentless Silva gloats over 
them. (The only complete te- 
cording, on Victor, with Leon- 
tyne Price and Carlo Bergonzi, is 
barely adequate.) 

Exactly four years and five 
operas later, in March of 1847, 
came the premiere of Verdi's most 
ambitious early work, Macbeth. 
Verdi loved Shakespeare and 
agonized over the text with his 
librettist, Francesco Maria Piave. 
He finally resorted to another lib- 
rettist, poet Andrea Maffei, to fix 
up several scenes (including Lady 
Macbeth’s sleepwalking scene, 
one of the glories in early Verdi). 

One of the problems in discus- 
sing Macbeth is that there are two 
versions. Verdi's thorough revis- 
ion, 18 years later, is the one re- 
corded and most performed 
(though Sarah Caldwell once did 


a production of the earlier ver- 
sion), and is the one containing 
more great music: Lady Mac- 
beth’s brooding “La luce langue” 
(with Verdi's own words); a chill- 
ing duet (not in’ Shakespeare) for 
Macbeth and Lady (as Verdi re- 
ferred to her) after his vision of 
the eight kings; the magnificent 
chromatic chorus for the Scot- 
tish exiles (which Budden calls 
the most harmonically daring 
music Verdi had yet written). The 
sleepwalking scene — so moving 
in the way Verdi turns conven- 
tional bits of accompaniment into 
expressions of real anguish and 
dementia — was left almost un- 
touched in revision. 

The opera — either version — is 
a telescoped though surprisingly 
effective view of the play. The 
music captures some of Shake- 
speare’s grandeur and some of his 
tragic themes — Macbeth’s grow- 
ing numbness to his atrocities, 
Lady Macbeth’s inner deteriora- 
tion, and even some of the mys- 
tery of the supernatural. In pro- 
duction, a full chorus of witches 
looks ludicrous; on records they 
sound like dangerous hags. 


With Macbeth, Verdi was be- 
ginning to break the formal molds 
he inherited, but the musical lan- 
guage was not new — the squar- 
ish rhythms, the obvious and 
simple harmonies The exiles’ 
chorus and “‘La luce langue’ 
breathe an obviously thicker and 
richer atmosphere and the differ- 
ences show. 

There are five stereo record- 
ings of Macbeth. The most re- 
cent are with Shirley Verrett and 
Piero Cappuccilli, conducted by 
Claudio Abbado (DG), and an 


THE BLEND 


Conductor Lamberto Gardelli: unearthing Verdi's little-known 


Angel recording with Fiorenza 
Cossotto and Sherrill Milnes, 
Muti conducting. The great Lady 
Macbeth of our time, however, 
was Callas, and Turnabout has 
just issued her one complete re- 
corded performance, live from La 
Scala in 1952, conducted by Vic- 
tor De Sabata. It’s not stereo and 
the voices fade when they’re not 
directed at the microphones; 
otherwise the sound isn’t as bad 
as the 1949 Nabucco. It’s worth 
the price of the album just to hear 
Callas’s bone-chilling “Segui” 
(Continue!’’), repeated as she 
grills Macbeth through their 
third-act duet. If you can’t toler- 
ate the inferior sound, you can 
hear Callas sing the three major 
Lady Macbeth arias on a whole 
side of her 1958 Verdi Heroines 
record. That is a ‘definitive’ per- 
formance if there ever was one. 


B, the end of 1849, after four 
more operas, Verdi had begun to 
settle into his new atmosphere. 
Luisa Miller (which will be tele- 
cast live from the Met Wednes- 
day, January 24, on Channel 2 
and broadcast live over WCRB 
the following Saturday after- 
noon) is a touching, melancholy 
tale based on a Schiller play in the 
tradition of Giselle (the misfor- 
tune of a poor village girl who 
gets mixed up with the aristoc- 
racy). There are a new musical 
economy (the superb overture, es- 
pecially in Toscanini’s brilliant 
version oh Victrola) and a new in- 
timacy. The last-act duets and trio 
speak eloquently of things to 
come in Verdi — especially of the 
social world of La Traviata, where 
the sorrows of individuals are all 


MONDAY, OCTOBER 16TH AT 
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the more poignant because one is 
aware of the rest of the world go- 
ing on outside. This feeling is 
generally missing in the early 
operas, and becomes strangely 
implicit in Verdi's later, richer or- 
chestral texture. There is also 
something more personal here 
than anything that has come be- 
fore. Verdi had lost two infant 
daughters and his young wife a 
decade before, and this is hard to 
forget when Luisa’s father sings 
as she dies: 


O daughter, life of your 
father’s heart, . 

are we then separated for 
eternity? 

Promised enchantment of my 
old age, 

you were a dream — a cruel 
dream! 


We shouldn't forget either, hear- 
ing this work about calamitous 
mistrust and ultimate reconcilia- 
tion between father and daughter 
(‘We'll go wandering and poor, 
where fate takes us”), that Verdi 
had always wanted to do a King 
Lear. (There are two recordings of 
Luisa Miller currently available — 
a creditable one on Victor with 
Anna Moffo, and a more recent 
one, which I haven't heard, on 
London with Montserrat Cab- 
alle, Luciano Pavarotti and Sher- 
rill Milnes.) 

Two other early operas have 
distinct and unified voices and 
could work on stage. | Due Fos- 
cari (based on Byron's play The 
Two Foscari) is all (as Verdi 
wrote) “‘delicate and full of pa- 
thos,”’ particularly after the uncon- 
vincing elaborations of | Lom- 
bardi (The Lombards at the First 
Crusade) and. the extravagant 


machinations of Ernani. There is 
little interference from the plot 
because there almost isn’t one. Ja- 
copo Foscari has been falsely ac- 
cused of a crime and exiled (the 
worst possible fate for a patriot). 
He wants to return to his family 
and (even more) to Venice. His 
father is Doge, yet powerless to 
rescind his sentence, especially 
since their arch-enemy is in the 
all-powerful Council of -Ten. 
Tenor, baritone and soprano (Ja- 
copo’s wife, Lucrezia) in their 
various combinations, and Ven- 
ice itself, with its background of 
restless waters and cheap barcar- 
olles, political intrigues and se- 
cret prisons — these are the ma- 
terials of one of Verdi's grimmest 
operas, anticipating the darkness 
of the problematical Simon Boc- 
canegra. 

Little happens once the situa- 
tion is set up. It’s a short work, 
but with plenty of room for the 
expense and expansion of emo- 
tion. There is a powerful pre- 
lude, a moving aria for the Doge 
(underlined by deep, throbbing 


‘cellos and violas), and a dramatic 


duet, in which Lucrezia begs him 
to save his son’s life. The next 
scene is one of Verdi's most thick- 
ly atmospheric, taking place in 
the underground prison where Ja- 
copo is being held. Again viola 
and cello, this time solo, set the 
mood. Jacopo’s aria is followed by 
a plangent duet with Lucrezia, 
which turns into a trio when the 
Doge arrives to see his son and 
into a quartet with the arrival of 
the villain. Clearly all this is 
structured carefully. One feature 
of | Due Foscari unique among 
early Verdi operas is the recur- 
rence of specific themes for each 
character — nothing elaborate or 
Wagnerian, but part of the tight 
weave that identifies this work. 
Significantly, though the dimen- 
sions of the whole are small, the 
individual sections have become 
larger, broader within the tradi- 
tional patterns. Only later will the 
patterns themselves begin to dis- 
solve. (The first complete record- 
ing is the new one from Philips, 
with fresh-voiced Katia Ricciar- 
elli, youthful Jose Carreras and 
Piero Cappuccilli as the Doge; it’s 
the best set in the series.) 


tT other rarely performed 
early work of great distinction is 
the patriotic La Battaglia di Leg- 
nano, immediately preceding 
Luisa Miller; it is, along with the 
later Stiffelio, one of the early 
operas Verdi himself wanted to 
see preserved. Here for the first 
time are convincing characters 
whose lives are entwined in real 
historical events — in this case, 
the war against the German Em- 
peror Barbarossa. Their already 
tangled lives (she thought he was 
dead, so married his best friend, 
but he comes back . . .) are com- 
plicated by a historical situation 
that refuses to stay in the back- 
ground; Barbarossa himself ap- 
pears in the opera. 

Battaglia has something the 
other less familiar early operas 
lack — scale. There is individual- 
ity in the individuals and grand- 
ness in the great events. The mu- 
sic has subtlety and dexterity — a 
tingling overture, more flexible 
internal structure to the arias and 
duets, a greater degree of har- 
monic adventurousness and an 
unerring sense of pace. The plot 
makes sense, though the stan- 
dards of heroism and fidelity are 
not our own. It was an important 
work to the Italians, who were be- 
ginning to mobilize against the 
Austrians. The last act, with the 
victorious hero dying bravely and 
forgiving the woman he loves, 
had to be repeated at every per- 
formance. 

The troubling, troubled, ser- 
ious Stiffelio (the last of the early 
operas), beset by censorship 
problems (a minister wants to di- 
vorce his adulterous wife), has 
been presented in Boston (by Sar- 
ah Caldwell) yet never commer- 


_ cially recorded. I.don’t think it 
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worked on stage, partly because 
of some poor performances but 
partly because Verdi never re- 
solves the problems he raises. 
The remaining early operas 
wouldn’t work on stage either. 
For all their flaws, disappoint- 
ments and grotesqueries, how- 
ever, they have their virtues and 
repay attention. Oberto, Verdi's 
first performed opera, has an 
earnestness and energy that mark 
it as distinctly Verdian, though it 
is the most negligible of the lot 
(there’s no domestic recording). 
Un Giorno di Regno (King for a 
Day), the biggest failure of Ver- 
di’s career and his only comedy 
before Falstaff, has more charm 
and buoyancy than Verdi's crit- 
ical contemporaries would lead us 
to believe, if its two phono- 
graphic incarnations are accurate 
indications (an old Cetra, with 
Lina Pagliughi and Sesto Bru- 
scantini, and the more recent 
Philips, with Fiorenza Cossotto, a 
rather languid Jessye Norman, 
Jose Carreras and Ingvar Wix- 
ell). There is greater music in | 
Lombardi, an utterly silly mel- 
ange of religiosity, patriotism, 
Orientalia, passion and revenge 
(Budden calls it a “rich compost- 
heap which fertilized the soil of 
many a later opera.”’). Giselda’s 
prayer, ‘Salve Maria,” is one of 
the most affecting and un- 
affected songs in all of Verdi; this 
well-known trio, with its minia- 
ture violin concerto, is among the 
juiciest ensembles in opera, des- 
pite — or perhaps because of — its 
absurd plot. (Oronte, the son of a 
Sultan whose wife has secretly 
converted to Christianity, has 
been mortally wounded by Ar- 
vino, head of the crusading Lom- 
bards, who was furious that Or- 
onte has run off with his 
daughter Giselda; Oronte and 
Giselda are joined on the banks of 
the Jordan by a cave-dwelling 
religious hermit who baptizes Or- 
onte in the nick of time — and 
turns out to be Giselda’s uncle.) 
There’s a glorious old 78 with 
Elisabeth Rethberg, Beniamino 
Gigli and Ezio Pinza; an even 
older one with Caruso, Alda and 


Journet; and still available on Vic- 
trola, one conducted with great 
breadth and eloquence by Tos- 
canini. The last is backed with 
what may be the greatest Verdi 
scene on record — Toscanini’s Act 
IV of Rigoletto with Zinka Mil- 
anov and Jan Peerce. 


M... conventionally con- 


trolled, and with its own beauties 
and energies, is Giovanna d’Arco 
(Joan of Arc), once a Tebaldi ve- 
hicle and now finally on com- 
mercial discs with Caballe, Do- 
mingo and Milnes, superbly con- 
ducted by James Levine (Angel). 
It has so little to do with the real 
Joan (though Giovanna does hear 
other-worldly voices) that Verdi, 
in another bout with the censors, 
was able to retitle it Orietta di Les- 
bos without other substantive 
changes (‘‘better a lesbian than a 
heretic,’ Budden remarks about 
the Roman censors). Giovanna 
has a lovely, nostalgic romanza 
and there’s a glorious love duet 
with King Charles. Giovanna was 
followed by Alzira, based on a 
Voltaire play but deprived of Vol- 
taire’s wit and point. It was a flop 
and Verdi later thought of it as 
“ugly.” No commercial record- 
ing is available, though Caballe 
has recorded Alzira’s cavatina 
and cabaletta (on an important in- 
and-out-of-print Victor album of 
Verdi Rarities), which has one of 
those soaring Verdian phrases 
that make you want to hear the 
whole thing. 

Attila, with Verdi's third 
bloodthirsty heroine,, Odabella; | 
Masnadieri (based on Schiller’s 
The Robbers), which has a beau- 
tifully evocative prelude with a 
cello solo and a plot that requires 
the hero to stab the heroine be- 
cause he doesn’t want to return to 
his band of brigands (?); and I 
Corsaro (Byron's Corsair) are the 
other operas surrounding Mac- 
beth, but they lack Macbeth’s 
depth, refinement or coherence. 
Corsaro is probably the least am- 
bitious and most satisfying of the 
three. It has a prison scene, rem- 
iniscent of the one in | Due Fos- 
cari, also introduced by solo viola 
and cello, that’s a good illustra- 
tion of how much more subtle 
Verdi’s sense of harmony had be- 
come in a short time. 


The role of Medora is sung on 
the Philips Corsaro by Jessye 
Norman, whose warm voice in 
her romanza is vitiated by her 
lack of energy or sense of the 
words. Caballe, who is Gulnara 
(the other heroine) on the com- 
plete opera, sings Medora’s aria 
on her Verdi Rarities with far 
more shape and feeling. But in a 
newly released record, both Cor- 
saro heroines are sung by Maria 
Callas in unedited takes from her 
last recording session, in 1969. 
Except for the fragile top notes, 
Callas was in beautiful voice. 
Even before Caballe, Callas had 
championed a number of early 
Verdi pieces. Two arias — a la- 
ment from | Lombardi and a 
haunting Aida-like romance from 
Attila (recorded in 1964) — are in- 
cluded on By Request (Angel). 
Two of Joan Sutherland’s most 
brilliant recordings are an aria 
from | Masnadieri and Oda- 
bella’s ferocious solo from Attila, 
both on a London Verdi recital 
(and more exciting than Ca- 
balle’s or Christina Deutekom’s 
versions on the complete sets). 
Also worth looking into are Clau- 
dio Abbado’s album of Verdi 
choruses and Herbert Von Kara- 
jan’s two-record set of the com- 
plete overtures and preludes. 

Still, the Philips series is the 
most valuable addition to the Ver- 
di repertoire and is in every way 
respectable, if not thrilling. The 
singing and conducting are never 
less than adequate; Gardelli is a 
musician of elegance and taste — 
more elegance, however, than ur- 
gency. He plays down Verdi's oc- 
casional vulgarisms but doesn’t 
transcend them the way Muti 
does. Gardelli’s choruses tend to 
sound like glee clubs, even when 
they're singing about how much 
they enjoy ‘Pillage, rape, arson 
and murder.” The tone is wrong, 
though it’s nice to be able to 
understand the words. Accord- 
ing to Budden, however, this was 
never a problem in Verdi's day. 
Performances took place with the 
house lights on and audiences 
read their librettos. At least in one 
way, then, going to the opera 130 
years ago was a lot like listening 
to a record, which may still be the 
best way to consider these un- 
even, neglected, and altogether 
captivating works. 
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Eno 


Continued from page 4 
assumed that they would not be 
constrained by conventional rock 
‘n’ roll notions. Eno’s task, for ex- 
ample, became to mix and “‘treat’’ 
the sound — any or all of the 
instruments could be patched 
through his synthesizer modules 
at the sound board. Originally, he 
worked at the back of the hall, in 
the formal manner of mixing 
engineers, but as it seemed pecu- 
liar for someone to be playing and 
singing from within the audience, 
he was persuaded to join the band 
on stage. At that point, the band 
acquired another mixer, who 
would balance the band sound 
and the signal from Eno’s treat- 
ments. 

Eno’s sonic miasma — jagged 
timbres subtly emphasized, 
guerrilla echoplex, noise sources 

_ lurking just underneath the big 
beat — effectively removed any 
taint of complacency from the 
Roxy sound. His rare solo space, 
such as his four bars in ‘’Re- 
make/Re-model,’”’ were initially 
splendid and economical. But 
Roxy’s promise to inject an artis- 
tic methodology into a pop song 
context devolved into a parade of 
styles: Ferry’s cinematic pre- 
tensions, Mackay’s greaser 
honks, Manzanera’s distilled 
psychedelia. By ‘‘Editions of 
You,” Eno’s solos had grown re- 
dundant and clownish. The ob- 
vious and outrageous also began 
to determine his stage persona. 


He draped himself in peacock 


plumes and gaudy clothing, wore 
heavy eye shadow and camped 
about as the “‘scaramouche of the 
synthesizer.” He got bored with 
the formula just as Ferry got tired 
of being upstaged by him, and 
they parted company. 

In addition, a fixed band did 
not offer enough variety for Eno. 
He’ was already guesting on a 
number of sessions: he framed 
Matching Mole’s “Gloria Gloom” 
in a doleful collage of synthe- 
sizer drones and eerie receding 
bells; he initiated the delay-line 
experiment with Robert Fripp 
that became ‘’The Heavenly 
Music Corporation”; he played 
clarinet in the Portsmouth Sin- 
fonia. For his first solo album, 
Here Come the Warm Jets, he 
used over a dozen musicians, of- 
ten shoving together players who 
might normally never meet, like 
Fripp with Hawkwind drummer 
Simon King. Several members of 
Roxy appear, along with a Roxy- 
like song format, but Eno exag- 
gerated Roxy’s decadence to the 
point of absurdity. ‘Baby's on 
Fire’ celebrates an overabun- 


dance of cheap horror, and ‘The 
Paw Paw Negro Blowtorch’’ has 
lyrics like “He'll sef the sheets on 
fire/Barbecue your mittened 
penis.’’ At least, this is what I 
think Eno sings. The mix is as 
dense as anything of Roxy’s and 
Eno doesn’t believe he deserves 
lyric sheets. 

One technique Eno uses for 
writing lyrics has received a dis- 
proportionate amount of em- 
phasis, but it is fascinating. He 
plays a rough mix of his song and 
scats over it, improvising words 
or syllables, and records the re- 
sults. After several attempts, he’ll 
have enough juxtapositions to 
suggest a lyric direction. Then he 
goes about filling in the gaps in 
the same tedious trial and error 
manner as a conventional song- 
writer. The process leads to lyr- 
ics that don’t read well, but 
sound terrific when sung. Eno 
doesn’t abuse the technique, part- 
ly because he doesn’t need many 
lyrics; he always treats a new 
piece of music as an instrumental 
unless it seems incomplete with- 
out words. 

Eno can also work in a more 
orthodox manner. His second al- 
bum, Taking Tiger Mountain (By 
Strategy), is sort of a panegyric to 
China, a large country that Eno 
sees trying to balance a rural 
existence with a modern 
electronic capability — the kind of 
contradiction that has always 


struck Eno as interesting. The ref-- 


erences are fairly convoluted, but 
the sounds he employs are in- 
spired. The break to “China My 
China,” for example, merges 
oom-pah synthesizer with a 
clacking typewriter to evoke the 
sound of light machinery. As op- 
posed to the aggressively sophis- 
ticated Warm Jets, Tiger Moun- 
tain has a sparse, homespun de- 
meanor, incorporating more 
subtle effects, like a synthesizer 
tone in “Mother Whale Eyeless” 
that goes up a quarter-step 
every verse. There is also wide 
use of cycles (the ferris-wheel riff 
in “Burning Airlines,” the breath- 
like chord loops in ‘The True 
Wheel’) and of ‘‘natural sounds” 
(tiers of voices simulate ocean 
waves in the title track, an echo- 
plex chirps like a sea of crickets in 
“The Great Pretender’). This or- 
ganic feel remains characteristic 
of his music to the present. 


I. way Eno writes lyrics 


might be considered a clever ec- 
centricity, but the way he gener- 
ates music challenges the funda- 
mental procedures of rock. As he 
told Tom Carson in New York 
Rocker, “I sometimes just walk 
into the studio and start by 

Continued on page 34 
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worked on stage, partly because 
of some poor performances but 
partly because Verdi never re- 
solves the problems he raises. 
The remaining early operas 
wouldn’t work on stage either. 
For all their flaws, disappoint- 
ments and grotesqueries, how- 
ever, they have their virtues and 
repay attention. Oberto, Verdi's 
first performed opera, has an 
earnestness and energy that mark 
it as distinctly Verdian, though it 
is the most negligible of the lot 
(there’s no domestic recording). 
Un Giorno di Regno (King fora 
Day), the biggest failure of Ver- 
di’s career and his only comedy 
before Falstaff, has more charm 
and buoyancy than Verdi's crit- 
ical contemporaries would lead us 
to believe, if its two phono- 
graphic incarnations are accurate 
indications (an old Cetra, with 
Lina Pagliughi and Sesto Bru- 
scantini, and the more recent 
Philips, with Fiorenza Cossotto, a 
rather languid Jessye Norman, 
Jose Carreras and Ingvar Wix- 
ell). There is greater music in | 
Lombardi, an utterly silly mel- 
ange of religiosity, patriotism, 
Orientalia, passion and revenge 
(Budden calls it a “rich compost- 
heap which fertilized the soil of 
many a later opera.’’). Giselda’s 
prayer, ‘Salve Maria,” is one of 
the most affecting and un- 
affected songs in all of Verdi; this 
well-known trio, with its minia- 
ture violin concerto, is among the 
juiciest ensembles in opera, des- 
pite — or perhaps because of — its 


- absurd plot. (Oronte, the son of a 


Sultan whose wife has secretly 
converted to Christianity, has 
been mortally wounded by Ar- 
vino, head of the crusading Lom- 
bards, who was furious that Or- 
onte has run off with his 
daughter Giselda; Oronte and 
Giselda are joined on the banks of 
the Jordan by a cave-dwelling 
religious hermit who baptizes Or- 
onte in the nick of time — and 
turns out to be Giselda’s uncle.) 
There’s a glorious old 78 with 
Elisabeth Rethberg, Beniamino 
Gigli and Ezio Pinza; an even 
older one with Caruso, Alda and 


Journet; and still available on Vic- 
trola, one conducted with great 
breadth and eloquence by Tos- 
canini. The last is backed with 
what may be the greatest Verdi 
scene on record — Toscanini’s Act 
IV of Rigoletto with Zinka Mil- 
anov and Jan Peerce. 


M... conventionally con- 


trolled, and with its own beauties 
and energies, is Giovanna d’Arco 
(Joan of Arc), once a Tebaldi ve- 
hicle and now finally on com- 
mercial discs with Caballe, Do- 
mingo and Milnes, superbly con- 
ducted by James Levine (Angel). 
It has so little to do with the real 
Joan (though Giovanna does hear 
other-worldly voices) that Verdi, 
in another bout with the censors, 
was able to retitle it Orietta di Les- 
bos without other substantive 
changes (‘‘better a lesbian than a 
heretic,” Budden remarks about 
the Roman censors). Giovanna 
has a lovely, nostalgic romanza 
and there’s a glorious love duet 
with King Charles. Giovanna was 
followed by Alzira, based on a 
Voltaire play but deprived of Vol- 
taire’s wit and point. It was a flop 
and Verdi later thought of it as 
“ugly.” No commercial record- 
ing is available, though Caballe 
has recorded Alzira’s cavatina 
and cabaletta (on an important in- 
and-out-of-print Victor album of 
Verdi Rarities), which has one of 
those soaring Verdian phrases 
that make you want to hear the 
whole thing. 

Attila, with Verdi's third 
bloodthirsty heroine, Odabella; / 
Masnadieri (based on Schiller’s 
The Robbers), which has a beau- 
tifully evocative prelude with a 
cello solo and a plot that requires 
the hero to stab the heroine be- 
cause he doesn’t want to return to 
his band of brigands (?); and I 
Corsaro (Byron’s Corsair) are the 
other operas surrounding Mac- 


beth, but they lack Macbeth’'s. 


depth, refinement or coherence. 
Corsaro is probably the least am- 
bitious and most satisfying of the 
three. It has a prison scene, rem- 
iniscent of the one in | Due Fos- 
cari, also introduced by solo viola 
and cello, that’s a good illustra- 
tion of how much more subtle 
Verdi's sense of harmony had be- 
come in a short time. 


The role of Medora is sung on 
the Philips Corsaro by Jessye 
Norman, whose warm voice in 
her romanza is vitiated by her 
lack of energy or sense of the 
words. Caballe, who is Gulnara 
(the other heroine) on the com- 
plete opera, sings Medora’s aria 
on her Verdi Rarities with far 
more shape and feeling. But in a 
newly released record, both Cor- 
saro heroines are sung by Maria 
Callas in unedited takes from her 
last recording session, in 1969. 
Except for the fragile top notes, 
Callas was in beautiful voice. 
Even before Caballe, Callas had 
championed a number of early 
Verdi pieces. Two arias — a la- 
ment from | Lombardi and a 
haunting Aida-like romance from 
Attila (recorded in 1964) — are in- 
cluded on By Request (Angel). 
Two of Joan Sutherland’s most 
brilliant recordings are an aria 
from | Masnadieri and Oda- 
bella’s ferocious solo from Attila, 
both on a London Verdi recital 
(and more exciting than Ca- 
balle’s or Christina Deutekom’s 
versions on the complete sets). 
Also worth looking into are Clau- 
dio Abbado’s album of Verdi 
choruses and Herbert Von Kara- 
jan’s two-record set of the com- 
plete overtures and preludes. 

Still, the Philips series is the 
most valuable addition to the Ver- 
di repertoire and is in every way 
respectable, if not thrilling. The 
singing and conducting are never 
less than adequate; Gardelli is a 
musician of elegance and taste — 
more elegance, however, than ur- 
gency. He plays down Verdi's oc- 
casional vulgarisms but doesn’t 
transcend them the way Muti 
does. Gardelli’s choruses tend to 
sound like glee clubs, even when 
they're singing about how much 
they enjoy ‘‘Pillage, rape, arson 
and murder.” The tone is wrong, 
though it’s nice to be able to 
understand the words. Accord- 
ing to Budden, however, this was 
never a problem in Verdi's day. 
Performances took place with the 
house lights on and audiences 
read their librettos. At least in one 
way, then, going to the opera 130 
years ago was a lot like listening 
to a record, which may still be the 
best way to consider these un- 
even, neglected, and altogether 
captivating works. e 
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assumed that they would not be 
constrained by conventional rock 
‘n’ roll notions. Eno’s task, for ex- 
ample, became to mix and ‘‘treat’’ 
the sound — any or all of the 
instruments could be patched 
through his synthesizer modules 
at the sound board. Originally, he 
worked at the back of the hall, in 
the formal manner of mixing 
engineers, but as it seemed pecu- 
liar for someone to be playing and 
singing from within the audience, 
he was persuaded to join the band 
on stage. At that point, the band 
acquired another mixer, who 
would balance the band sound 
and the signal from Eno’s treat- 
ments. 

Eno’s sonic miasma — jagged 
timbres subtly emphasized, 
guerrilla echoplex, noise sources 
lurking just underneath the big 


’ beat — effectively removed any 


taint of complacency from the 
Roxy sound. His rare solo space, 
such as his four bars in “Re- 
make/Re-model,”’ were initially 
splendid and economical. But 
Roxy’s promise to inject an artis- 
tic methodology into a pop song 
context devolved into a parade of 
styles: Ferry’s cinematic pre- 
tensions, Mackay’s greaser 
honks, Manzanera’s distilled 
psychedelia. By ‘‘Editions of 
You,” Eno’s solos had grown re- 
dundant and clownish. The ob- 
vious and outrageous also began 
to determine his stage persona. 
He draped himself in peacock 
plumes and gaudy clothing, wore 
heavy eye shadow and camped 
about as the ‘‘scaramouche of the 
synthesizer.’’ He got bored with 
the formula just as Ferry got tired 
of being upstaged by him, and 
they parted company. 

In addition, a fixed band did 
not offer enough variety for Eno. 
He’ was already guesting on a 
number of sessions: he framed 
Matching Mole’s ‘Gloria Gloom” 
in a doleful collage of synthe- 
sizer drones and eerie receding 
bells; he initiated the delay-line 
experiment with Robert Fripp 
that became ‘‘The Heavenly 
Music Corporation’; he played 
clarinet in the Portsmouth Sin- 
fonia. For his first solo album, 
Here Come the Warm Jets, he 
used over a dozen musicians, of- 
ten shoving together players who 
might normally never meet, like 
Fripp with Hawkwind drummer 
Simon King. Several members of 
Roxy appear, along with a Roxy- 
like song format, but Eno exag- 
gerated Roxy’s decadence to the 
point of absurdity. “Baby’s on 
Fire’ celebrates an overabun- 


dance of cheap horror, and ‘‘The 
Paw Paw Negro Blowtorch” has 
lyrics like ‘He'll set the sheets on 
fire/Barbecue your mittened 
penis.”” At least, this is what I 
think Eno sings. The mix is as 
dense as anything of Roxy’s and 
Eno doesn’t believe he deserves 
lyric sheets. 

One technique Eno uses for 
writing lyrics has received a dis- 
proportionate amount of em- 
phasis, but it is fascinating. He 
plays a rough mix of his song and 
scats over it, improvising words 
or syllables, and records the re- 
sults. After several attempts, he'll 
have enough juxtapositions to 
suggest a lyric direction. Then he 
goes about filling in the gaps in 
the same tedious trial and error 
manner as a conventional song- 
writer. The process leads to lyr- 
ics that don’t read well, but 
sound terrific when sung. Eno 
doesn’t abuse the technique, part- 
ly because he doesn’t need many 
lyrics; he always treats a new 
piece of music as an instrumental 
unless it seems incomplete with- 
out words. 

Eno can also work in a more 
orthodox manner. His second al- 
bum, Taking Tiger Mountain (By 
Strategy), is sort of a panegyric to 
China, a large country that Eno 
sees trying to balance a rural 
existence with a modern 
electronic capability — the kind of 
contradiction that has always 
struck Eno as interesting. The ref-- 
erences are fairly convoluted, but 
the sounds he employs are in- 
spired. The break to “China My 
China,’ for example, merges 
oom-pah synthesizer with a 
clacking typewriter to evoke the 
sound of light machinery. As op- 
posed to the aggressively sophis- 
ticated Warm Jets, Tiger Moun- 
tain has a sparse, homespun de- 
meanor, incorporating more 
subtle effects, like a synthesizer 
tone in ‘‘Mother Whale Eyeless’’ 
that goes up a quarter-step 
every verse. There is also wide 
use of cycles (the ferris-wheel riff 
in ‘Burning Airlines,” the breath- 
like chord loops in “The True 
Wheel”) and of “natural sounds” 
(tiers of voices simulate ocean 
waves in the title track, an echo- 
plex chirps like a sea of crickets in 
“The Great Pretender”). This or- 
ganic feel remains characteristic 
of his music to the present. 


I. way Eno writes lyrics 


might be considered a clever ec- 
centricity, but the way he gener- 
ates music challenges the funda- 
mental procedures of rock. As he 
told Tom Carson in New York 
Rocker, “I sometimes just walk 
into the studio and start by 

Continued on page 34 
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Tech Hi-Fi 
Lechmere 
Framingham 
Atlantis Sound 
B.F. Enterprises 
Tech Hi-Fi 
Hanover 

Olde Colony Stereo 
The Camera Shop 
Tech Hi-Fi 
Haverhill 

Value House 
Holyoke 
Paysaver 
Hyannis 

It Hi Fi 
Lawrence 
Lafayette Radio 
Leominster 
Ocean Electronics 
Medford 

A&W Electronics 
Natick 

Lafayette Radio 
Needham 
You-Do-It Electronics 
North Adams 


Amherst Audio 
Paysaver 
Sound & Music 


Atlantis Sound 
Pittsfield 
Audio Design 
Pittsfield Radio 
Taylor'd Sound 


Quincy 

Olde Colony Stereo 
Tech Hi-Fi 
Saugus 

Lafayette Radio 
Tech Hi-Fi 


Springfield 
Fred Locke Stereo 
Lechmere 
Paysaver 

Tech Hi-Fi 

The Sound Co. 
Stoneham 
Tech Hi-Fi 
Waltham 
Plum's Distributors 
Tech Hi-Fi 
Watertown 

K & L Sound 
Westfield 

The Sound Co. 
W. Roxbury 
Lafayette Radio 
Worcester 
Atlantis Sound 
Hearing Things 
Tech Hi-Fi 


RHODE ISLAND 


Providence 
Hope Electronics 
Lafayette Radio 
Tech Hi-Fi 


Lafayette Radio 
Tech Hi-Fi 
Westerly 
Lafayette Radio 
Woonsocket 
Audio Concepts 


MAINE 
Augusta 

Frank Pomerleau 
Value House 


Bangor 
N.E. Music 
Value House 
Viner Music 
Brunswick 
Value House 
Lewiston 
Value House 
Millinocket 
Sight & Sound 
Portland 
N.E. Music 
Sound Ideas 
Value House 
Presque Isle 


Value House 


VERMONT 
Barre 
Lafayette Radio 


Burlington 
Creative Sound 


Tech Hi-Fi 
Value Heuse 
Essex Junction 
Creative Sound 


Fred Locke Stereo 
Berlin 
Fred Locke Stereo 


Bridgeport 
Electronic Showcase 
Danbury 

Carston Studio 
National Wholesaie 
East Hartford 

Fred Locke Stereo 
Enfield 

Tech TV & Stereo 
Fairfield 

Fred Locke Stereo 
Farmington 

Tech TV & Stereo 
Greenwich 

Fred Locke Stereo 
Hartford 

Franklin Music 


Sound of Music 
Middletown 
Sounds Right 
Tech TV & Stereo 
Newington 
Fred Locke Stereo 
Hi-Fi Stereo House 


Aiken's Electronics 
Harbor Sound 
Robert's Electronics 
Norwich 

Tech TV & Stereo 
Trans Lux 

Orange 

Fred Locke Stereo 
Plainville 
Acoustic Creation 
Quakers Hill 


Cardinal Communications 


Stanford 

Tech Hi-Fi 
Stratford 

Fred Locke Stereo 
Vernon 

Hi-Fi Stereo House 
Waterbury 
Fred Locke Stereo 
World 
West Hartford 
Fred Locke Stereo 
Tech TV & Stereo 


‘estport 
Tech Hi-Fi 
NEW HAMPSHIRE 
Cencord 
Evans Radio 
Lafayette Radio 
Dover 
Value House 
Franklin 
Bi-Rite 
Hanover 
Tech Hi-Fi 
Manchester 
Bi-Rite 
Campus Hi-Fi 
Lechmeres 
Manchester Music 
N.E. Audio 
Tech Hi-Fi 
Nashua 
Tech Hi-Fi 
Rochester 
Lafayette Radio 


*In the unlikely event 
that any TDK cassette 
ever faiis to perform 
due to a defect in 
materiais or workman 
ship, simply return it 
to your local dealer 
or to TDK for a free 
replacement. 


4 
é 
Tech Hi-Fi 
CONNECTICUT Tech Hi-Fi 
Avon New London 
Salem 
| Cuomo's 
| 
lly 8 
Chicopee rtmouth Bennington 
orth Hampton Brattleboro 
Tem 
Paysaver 
- 
i 
2 | Tech TV & Stereo 
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Continued from page 32 
plonking a piano repeatedly.... It’s 
a kind of revving-up, until some little 
thing happens that you pick up on. There 
might be some tiny detail of the plonks 
that suddenly seems interesting.’’ Or, 
rather than expanding upon a germ, he 
might pursue an open-ended situation 
until he thinks it has concluded. Discreet 
Music was produced on a system com- 
bining a digital sequencer with a tape de- 
lay line. Either device will generate music 
independent of human operation, and 
once Eno started the system, he simply 
played with a few knobs and shut off the 
tape when he'd had enough. In an inter- 
view with Frank Rose in the Village 
Voice, he reports on another method: 
editing taped improvisations to resemble 
compositions. “I wouldn't exist as a 
musician without the tape recorder,”” he 
says. ‘‘More than anything else, that’s the 
instrument I play. It makes sound a plas- 
tic medium. You put it on that plastic 
stuff and instantly it becomes plastic — 
you can chop it, cut it, do anything you 
want with it.” Eno once distilled the 20 
minutes or so of ‘Swastika Girls’ (the 
second side of the No Pussyfooting 
album) into a five-minute collage and 
overdubbed some humming. The new 
track, called “Later On,” gives an im- 
pression of tight organization that belies 
its jam origin. 

Lately he’s been much more concerned 
with these alternate methods than with 
conventional songwriting. For his third 


‘Island album (Discreet Music was re- 


leased instead on his own Obscure label), 
he abandoned all his demos a week be- 
fore he entered the studio. He decided in- 
stead to build the record out of whatever 
events presented themselves — in effect, 
to be more midwife than mother. This 
mode of working demands long-term ac- 
cess to the studio, because not all the 
chances will pan out. Another Green 
World comprises 14 pieces of music, cho- 
sen out of 36 that were recorded; Eno 
may use some of the discarded material in 
the future, but it’s not a procedure noted 
for efficiency. His most recent album, 
Before and After Science, contains 10 
tracks out of 120 (and two were written 
before he began recording). The clearest 
benefit of this type of recording is that it 
promotes the sense of growth within his 
work. Another Green World is pastoral 
and passive, but never stagnant; Science 
is concerned with moments of contempla- 
tion, but it moves with the calm per- 
sistence of a glacier. Listening to either 
record makes the passage of time ir- 
relevant — which is exactly Eno’s pur- 
pose. While songs are discrete creations, 
they are also evolving organisms and are 
not necessarily in their final state. 


H.. also insinuating his modes of 


working into every collaboration he un- 
dertakes nowadays, the most scandalous 
of which is the pair of German records he 
made with David Bowie, Low and Heroes. 
Since Bowie once embodied the deca- 
dence Roxy dabbled in, these records 
might seem like the tail wagging the dog. 
But Bowie was beginning to entertain 
concepts similar to Eno’s, so the col- 
laboration was by no means unnatural. 
The weird mix, for example, with the 
drums brought far forward, has been part 
of Bowie’s thinking since “Fame,” and al- 
so recalls Eno’s mixes of Roxy. Because 
he’s so prolific, Bowie didn’t write his lyr- 
ics by chanting over the backing track, as 
Eno does, but by employing a variant of 
William Burroughs’s ‘‘cut-up’’ tech- 
nique: he wrote several versions of each 
tune and scrambled them. Some of the 
music derived from non-musician ap- 
proaches. On ‘Moss Garden” Bowie 
plunks a koto, an instrument on which he 
has no skill. (1 would also argue that 
Bowie is less than adept on saxophone as 
well, but that, perhaps, is another issue.) 
“Warszawa” started out as a tape of 
finger snaps. Eno notated the clicks on 
paper, and the two divided them up arbi- 
trarily. Back in the studio, each was re- 
sponsible for changing chords over his 
section of clicks, and these changes be- 
came the basic track. But not every track 
had such baroque ns, as Eno told 
Greg Allen: star out (“Heroes’’) 
with something that is almost an ir- 
relevant detail: a synthesizer sound 
which stipulated a certain time. I started 
playing along in that time with my little 
synthesizer in the studio. Originally, | 
only wanted to have two notes, two basic 


Roberta Bayley 


the A-minor, and then David added the 
end chords and started playing the piano. 
It just happened like that.” 

Even when Eno is more contributor 
than mentor, he is always encouraging 
entropy. As sideman on Robert Wyatt's 
Ruth Is Stranger Than Richard, he is 
credited on ‘Team Spirit’ with ‘direct 
inject anti-jazz ray gun.” (He often 
credits his instruments exclusively in 
terms of their function; examples from 
Another Green World include snake gui- 
tar, digital guitar, castanet guitars, desert 
guitars, spasmodic percussion and un- 
certain piano.) He builds systems for 
Robert Fripp, he breaks down walls for 
Phil Manzanera. Producing the Talking 
Heads’ More Songs About Buildings and 
Food, he tampered extensively with the 
pieces, conducting innumerable experi- 
ments with the interlocking melodic lines 
and ultimately wrecking some of the 
band’s careful arrangements — to their 
benefit. Improvising with the German 
synthesizer duo Cluster, he faced them as 
another synthesist. This sort of work he 
views as particularly crucial, because he 
gets to see other people’s ideas taking 
shape. He explained to Carson, “It’s in a 
way seeing an experiment bifurcate and 
go in two different directions, because I 
can imagine mine fairly well, but I can’t 
imagine theirs.’ 

* * 


rt is not reality, it is not truth, it 


is not value, it is nothing but a construct 
because it is nothing but signs, and signs 
can only be constructs.” This quote, from 
literary critic Morse Peckham, is a cor- 
nerstone of Eno’s thinking (he goes so far 
as to include it in his record company 
bio). Peckham goes on to assert that the 
creation of art is not simply a cultural af- 
fect but a biological imperative. ‘‘The idea 
of art as self-expression,” he told Rose, 
‘seems to pretend that the rest of your 
life you do something else.’’ 

In Eno’s view, the artist subconscious- 
ly uses his art as a proving ground for be- 
havior that he might like to consider in 
his life as a whole. Art’s symbolic nature 
is important, because one can manipu- 
late representations of reality to suit the 
terms of any particular problem. Eno ex- 
plained to Carson, “What struck me was 


‘that the music was a technique for re- 


hearsing that orientation, for seeing how 
it worked, and saying in this protected 
situation of art, where things don’t really 
matter — you're not going to die if it 
doesn’t work — you can afford to take 
risks that normal life doesn’t always per- 
mit. So you construct this little area, and 
you can allow it to completely be domin- 
ated by a philosophy like Zen, and see 
what happens, see whether it actually 
stands up under the tests you put it to. 
And see what happens to you as well, 
what kind of changes happen to you.” 
For Eno (as for Peckham), art is safe 
because it is symbolic. But within those 
bounds, the point is to make it as dan- 
gerous as possible. He told Mary Harron 
in Punk, ‘’You can afford to expose your- 
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wouldn’t allow yourself in real life. You 
can allow yourself to get into situations 
where you are completely lost, and where 
you are disoriented, you don’t know 
what's going on. And not only that, you 
can enjoy it.’’ This is not to say that com- 
plete artistic freedom is desirable or ob- 


tainable. Eno once characterized free jazz. 


(in New York Rocker) as ‘a major sort of 
conceptual mistake..... All you do is 
surrender yourself into a set of rules that 
you can’t control — like the limitations of 
the instrument, the limitations of your 
physique, acoustic limitations. You're in 
fact still subject to a whole set of con- 
straints, but you’re not aware of them.” 

On the other hand, the notated score is 
too inflexible, presupposes too secure a 
behavior. His work with the Portsmouth 
Sinfonia was an attempt to undermine 
this. It was an orchestra of amateurs 
whose instrumental skills varied widely 
but on the whole were not of orchestral 
caliber. When they tackled a warhorse 
such as the tediously familiar William 
Tell Overture, they made it interesting in 
the only way it could be at this point: 
fumbling for the notes, they absolutely 
butchered it. 

Eno described the principle of the 
orchestra in biologial terms to Peter 
Goddard of the Toronto Star: ‘The frog’s 
eye movement is absolutely static, so that 
its retina becomes rapidly saturated and 
ceases to distinguish detail. So the frog 
disregards the common, unvarying, con- 
tinuous information and becomes more 
intensely aware of any new informa- 
tion.” In the same way, when we listen to 
a musical pattern (William Tell as well as 
the echoes produced by Eno’s delay line) 
with which we have become familiar 
through repetition, we notice the mis- 
takes or alterations much more vividly 
as new information — they convey drama 
simply by being at variance with expecta- 
tions. 


works usually somewhere be- 
tween these extremes, so his problem be- 
comes how much instruction to hand his 
players (or himself) and which peri- 
meters to work within. In this, he re- 
sembles John Cage, whose scores at- 
tempted through imprecision to in- 
troduce accidents, incorporate environ- 
mental sounds and demythologize the 
“composer's intent” in the performer's 
mind. A better composer of this ilk is 
Cornelius Cardew, whose pieces are quite 
simple to read but are so difficult and 
ambiguous to play that they practically 
guarantee unforeseen occurrences. One 
such piece is a simple monodic line of 
some 60 notes, but it must be played as 
follows: first the first note, then the first 
two, the first three, and so forth until one 
has slowly counted up to the whole 
theme; then one plays it again, dropping 
the first note, then the first two and so on 
until one finally arives at the last note 
alone. This must be done without gaps in 
strict meter, and one is likely — expected 
— to lose count. The texture, as several 


wncettainties 


rors, is awesomely rich. 

Eno proceeds with “‘little exercises like, 
‘This piece is going to be 90 seconds long 
and you must only make ten noises in it.’ 
These experiments are very quick to do.” 
But the process still interests him more 
than the results; he knows that intel- 
ligent observation of his procedures (and 
their results) can only bring him closer to 
the ideal of getting the sounds he wants 
without specifying them (or knowing 
their nature) in advance. As a tool of ana- 
lysis, he’s been studying cybernetics, 
which he calls his secret career. Cyber- 
netics is concerned with systems that 
“learn,” organisms that adapt. 

In New York Rocker-Eno considered | 
some characteristics of adaptive organ- 
isms by way of explaining the theme of 
Before and After Science. ‘‘A deliberate 
attempt to codify the world, in various 
ways, is a very important factor of the 
human brain — the attempt to say, ‘Well, 
this is how the world works, therefore we 
can make these predictions.’ . .. We have 
one other thing as well — the intuitive 
side of our natures — which doesn’t work 
on that basis, which works on a much less 
codified and rationalized system, and 
which we generally suppress because it’s 
much more tricky. It gives us answers 
that we can’t defend or justify.” An 
adaptive organism is one who will be able 
to tolerate Eno’s artistic disorientations. 
Eno by now is a good adaptive organism. 

In his music, Eno cultivates his intui- 
tion to help him make the choices that 
will determine the ultimate sounds. He 
can codify — in fact, none of these theor- 
ies, principles, procedures were part of 
his original artistic intent; he discovered 
them as he watched himself work. But it 
is the vaguer, more instinctual side of the 
mind that must pilot you through con- 
ceptual disorientation, and in the last 
analysis, it is intuition that lies at the root 
of Eno’s art. It is this intuition that al- 
lows him to winnow the dry and techni- 
cal and cultivate the playful and potent. 
Which is not to say that science is a 
hindrance. As he put it in New York 
Rocker, ‘They're the two parts of our 
personality by which we're human, and 
to exclude one of them from your be- 
havior is, for me, not an interesting 
experiment.” 

Implicit in this corpus of ideas is the 
germ of a new social order, and Eno is 
aware of this. In fact, the crux of his 
genius is that he’s fully aware of his own 
implications. When he counters the con- 
ventional structure of music-making 
organizations (the idea, for example, that 
there are cdnductors or soloists to whom 
the rest of the players are responsible) 
he’s deflating corresponding social 
constraints (the relationship of citizen to 
state, for example). In Eno’s mind there 
would be no need for a “composer,”’ “en- 
gineer,” ‘‘cyberneticist,” or “artist.’’ Eno 
himself is, of course, all of these and 
more. That he’s so happy to share his 
methodology, through his interviews and 
replies to fan letters, implies that he 
wants to see his work taken up by others 
in turn. In this sense, Eno is working for 
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q AND TORE APPEARANCE | 
The Blend to 
maturity in every f their 
= New England followers with original 
* Mia songs in electrifying live 
Lx performance since their formation 
country, blues and rhythm and 
- as The Who, Loggins & Messina and 
Foghat. It's not surprising that their j 
| debut album for MCA Records, “The 
4 HARVARD SQ 2: 3U- 
a With the purchase of a Blend LP or tape, We will give 2 free ? 
naling Brothers Barnum and Bailey Circus THE é 
x 
w ON EARTH. Passes; wh 
ged at Boston Garden for 
AND MEST a 
The Lodge) 27 Brattle st. Phone 492-7 the Corner) 541 AComm. «Phone 267-1124 N 


TUES., OCT. 31 - WED., NOV. 1 8:00 P.M. 


KLEE PERFORMANCE CENTER 


TICKETS: $8.50-$7.50 
MAIL ORDER NOW — BOX OFFICE OPENS OCT. 4 
ALL MAJOR TICKET OUTLETS, BOX OFFICE (266-7455) 
CONCERT CHARGE (426-8181). 


rm 
4 
be 
j / ; ; 


giveawarm 
-BOSTON’S 


AVAILABLE 


AT: 


HARVARD SQUARE 
MIT STUDENT CENTER 
CHILDREN’S HOSPITAL 

MEDICAL CENTER 
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